QUESTIONS FROM LAST W

* Hans Holbein (1497/98-1543), Sir Thomas
More, 1527, the chain of ‘S-S’ characters is a
present from the king and means ‘souvent
me souvient’ Old French for ‘think of me
often”.

* Henry VIl is wearing the chain of the Golden
Fleece, to which order he was elected in
1491.

* Agincourt took place on Friday, 25 October
1415, St. Crispin’s Day. This year is the 600"
anniversary on Sunday 25 October.

A Hans Holbein (1497/23543),Sir Thomas Morel527
AcKS OKH{ Ry OKT¥ NWOGSNE Aa | LIN®avéynesodvidEY (KS
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A Henry VIl is wearing the chain of the Golden Fleece, to which order he was elected in 1491. The
order was established by Philip the Good, Duke of Burgundy in 1430 and limited to 30 knights. The
AKSSLJA1AY Ad a4dz2aLISYRSR FTNRY I OKI AlAbosuFNon Qa Y ¢
Vile" ("No Mean Reward for Labours") engraved on the front of the central link, and Philip's motto
"NonAliud' ("I will have no other") on the back (nenyal knights of the Golden Fleece were
forbidden to belong to any other order of knighthood).
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HOW ART HELPED
ESTABLISH

TH E TU DO R Dr. Laur;encE thafi
DYNASTY i

A This lecture covers the reignsléénry VIl and Henry ViWith an emphasis on the type of art and
how they used it.

AtNAR2NI G2 | SYNE +LLQA NBAIY LIAYOGAYy3T gla I aazc(
Portraits were rare and the portrait of Richard Il (13I389) in Westminster Abbey is unusual if not
unique. The portraits of early kings and queens seen in country houses were all painted hundreds of
years later by an artist who had no idea of what the monarch looked like. We occasionally find a
representation of a monarch in a tapestry or illuminated manuscript but it is unlikely the image bore
any resemblance to the individual.

A Painting wasiot recognised in England &aluable in itself Prior to Holbein it was not even an
accurate record of what people looked like. It was a craft whose guild members would paint
banners, inn signs and decorate furniture. There was little classical influence and little of allegory or
reference to classical texts.

A Art was a lot moreppreciated in Italy When Henry VIII became kingli@09 Michelangelo (1475
1564) was painting th8istine Chapeteiling (1508L512 for Pope Julius Il) and Leonardo (452
1519) and Raphael (148%20, hisPortrait of Pope Juliusvias c. 1512) had been painting for
years. They painted religious paintings, classical mythology and lifelike portraits. In Germany,
Albrecht Durer painted he Painter's Fathetbout 1497.

A Henry VIl wanted his court to be the most magnificent court of Europe. Arom@small aspecof
creating twocritical aspects of monarchy chivalry and magnificence

A One hundred years lateEuropean courts in the time of Charles | valued connoisseuasii
fFNBS NI O2fftSOGA2y GKIG O2ydl AySR NBaLISOUSF
artworks were gold plate and tapestries that could each cost as much as a ship.

Notes
A The Tudorg1485-1603)

A Henry VIl 1488 1509, Henry Richmond, descendent of John of Gaunt, defeated Richard at
Bosworth Field. Married Elizabeth of York uniting the two houses. Skilful politician but
avaricious. Playing cards invented showing Elizabeth.

A Henryvii1sogmpnt / FGKSNRAYS 2F I NI 3I2y OKAA 0ONP
annulled, Anne Boleyn (mother Elizabeth) beheaded, declared head of Church, Jane
Seymour (mother Edward) died, Anne of Cleves (annulled and survived the longest),
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Catherine Howard (beheaded), Catherine Parr (widowed).

A Edward VI 154¢ 1553, sickly (tuberculosis), king aged 9, Duke of Somerset was
protector. Cranmer wrote the Book of Common Prayer.

A Jane Grey 1554, reigned for only 9 days, executed aged 17, the best educated
woman in England.

A Queen Mary | (Bloody Mary) 15531558, devoutCatholic, married Philip of
Spain. Protestant bishops Latimer, Ridley and Cranmer burnt at the stake.

A Queen Elizabeth | 15581603, a remarkable woman, noted for her learning and
wisdom, popular, chose advisors wisely. Drake, Raleigh, Hawkins, the Cecil's, Essex
and other made England respected and feared. Mary Queen of Scots executed.

References

Tudor artefacts: http://www.thetudorswiki.com/page/ARTIFACTS+of+the+Tudors
Chivalry and Magnificence: http://www.tudors.orgfa@2-level/henryviii-an-imageof-
monarchy/
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Leonardo da Vinci (14§2519),Virgin of the Rocks. 14951508, oil on poplar wood, 1896120 cm,
National Gallery

Leonardo da Vinci (14§2519),Virgin of the Rock94831486, oil on panel (transferred to canvas),
199x122 cm, Louvre

A The Virgin with the Infant Saint John the Baptist adoring the Christ Child accompanied by an Angel.
In this second version Mary and Jesus are depicted with a halo and John the Baptist with the cross

Notes

A Commissioned in 1480 as central panel for a triptych by the Milanese Confraternity of the
Immaculate Conception for the altarpiece of their oratory in San Francesco. This version is the
second version finally accepted by the confraternity replacing the first rejected version now in the
Louvre, Paris

A Leonardo completed only 20 paintings during his lifetime so why was this painting painted twice? In
1483, aged 30 Leonardo arrived in Milan from Florence. He wanted a commission from the Duke of
Milan, Ludovico Sforza but he was away fighting the Venetians. He painted an altarpiece for the
Confraternity of the Immaculate Conception in their chapel at San Francesco Grande. The painting is
setin or just outside a cave and Leonardo wrote in his notebooks of the fear and desire to find out
more when he stood outside a cave in Northern Italy. He painted the Louvre version first and 21
years later the version now in the national Gallery. The angel Uriel is no longer pointing at St. John
and Mary and Jesus have haloes. John Ruskin and Walter pater claimed that the painting was
RSOFRSydG YR RSY2yaidN}IGSR [S2yFNR2Qa K2Y2aSEc
a more outrageous suggestion that the painting represents a pagan ceremony with phallic rocks and
Fy 200dzZ & RSOFLAGIGAZ2Y &ddzZ33S&a0GSR o0& (GKS Ll2aal
to have been more prosaic and concerned with money. Having completed the first version Leonardo
decided he had sold it too cheaply and petitioned Ludovico to allow him to sell it to someone else
for a higher price. The Confraternity of nuns now had an empty wall and petitioned Leonardo to
complete the picture for them. He agreed but the work took from the 1490s to 1508 because of the
invasion of French troops.

A The second, National Gallery, version has been recently restored to its original colours. The figures
are larger and more monumental and represent idealised types. The stronger triangular
O2YLIRaAlAz2y KFa 0SSy aAGNBYy3IiKSYySR o6& (GKS &dzLl
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flowers in the foreground are less scientifically accurate but more perfected. The cave

YIe 0S | aevyozf 2F al NBEQA FTNHAGTFdA 62Y0 |y
the infant Jesus met the young St John the Baptist on his flight into Egypt to escape

| SNERQa Yl aalONB 2F (KS Ayy20Syitao
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MichelangeldBuonarroti(14751564), Sistine Chapel ceiling, 150®12

A What else was going on in Europe when the Tudors became monarchs.
A In the year Henry VII became king Michelangelo had just started the Sistine Chapel ceiling.

Notes

A The Sistine Chapel takes its name from P8p¢usV dellaRoverg(Pope from 1471 to 1484) who
had the old chapel restored and painted Bietro Perugino, Sandro Botticelli, Domenico Ghirlandaio
and others from 1481 to 1482. The ceiling was painted as a starry sky.

A Julius 1l della Rovere (Pope from 1503 to 1513) commissidizeklangelo to paint the ceiling from
1508 to 1512. It shows the story of Genesis from the Creation to the Fall of man to the Flood and
rebirth of man with the family of Noah.

ALY wmpoo /ftSYSyld +#LL RSQaSRAOA 0t 2LJS FNRBY MpPHC
Last Judgement above the altar overpainting Peuginos Virgin and the apostles. The work was begun
in 1536 and completed in 1541.
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Page from the calendar of tHeresRichedHeuresshowing the household of John, Duke of Berry
exchanging New Year gifts. The Duke is seated at the right, in blue. It is a Late International Gothic bool
of hours, that is a collection of prayers to be said at the canonical hours. It was produced abcut 1412
1416 by the thred.imbourgbrothers.

A There were two important attributes of a king or prince during the medieval and early Tudor period,
magnificence and chivalry

A This illuminated manuscript shows what was meant by magnificence in the Middle Ages. It shows a
feast with a table on the left piled high with gold plate and on the back wall a tapestry showing
episodes from the Trojan Wars.

A Magnificence was a princely virtue that involved spectacle, feasts, gifts, and charity. It rationalized
wealth which otherwise could be seen as a sin. In England it was related to magnanimity and
nobility and was demonstrated through generous and splendid hospitality on a grand public scale.

Notes

A Magnificenceg & 1 aa20AF 0SSR gA0GK ! NAadG2dt SQa bAOK2Yl!
G2 I NAaG2GtSQa a2y bAO2YI OKdzAVU I Ay GKAOK 0O2y:
practiced according to the rules of decorum for the common good and in honour of God. According
to this interpretation, the idea of magnificence has been widely used to justify extravagant expenses
for large private dwellings, private chapels, facades, other major architectural projects, extravagant
feasts, festivities and lavish expenditure.

A Chivalry, or the chivalric code, is a code of conduct associated with the medieval institution of
knighthood which developed between 1170 and 1220. It was a moral system which combined a
warrior ethos, knightly piety, and courtly manners, all conspiring to establish a notion of honour and
nobility. It is associated with courtly love which became popular during the 12th century through
wandering French troubadours.

A Tapestriesvere the most highly valued pictorial art form of the 16th century and Henry VIII had
collected more than 2,000 by his death.

A Henry commissioned ten tapestries about tRry of Abrahamto celebrate the birth of
his son Edward to his third wife Jane Seymour in 1537.

A TheAbraham tapestriesembroidered with furlongs of gold and silver thread, were among
his favourites. They cost £2,00€he cost of two battleships (the Mary Rose was £700)
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and were hung, and are still hung, in the Great Hall at Hampton Court Palace.
Henry was 46 when he had Edward and drew similarities with Abraham, who had
a son when he was 99. Henry saw this as validating his decision to annul his
marriage to Catharine and separate from the Church of Rome.

AWweKS GFLISaidNASa GKSNBET2NBE OF NNASR I+ LISN.
gStt a oSAy3 | adl dSyYSy (Halk{fconSedeatindzNI f Y
and science manager at Historic Royal Palaces).

A An allegory is an extended metaphor that often uses an image or images to tell a complex
d02NE 2N NBLINBaSyd +y FoaidNr OG ndedtb> &dzOK |
convey the idea that the reality of which we are normally aware is but a shadow of the
true world of ideas, ideals and forms.

A The January page from tieésRichedHeuresshows he Duke of Berry, sitting at the
bottom right, back to the fire, dressed in blue and wearing a fur cap. He invites his friends
and family to attend to him. Behind him is the inscription "ApproApproachi. Several of
0KS 5dz21 SQa FROA&A2NE FyR O2dz2NIASNA | LILINEI OK
seen from behind, is carving in the centre and at the end of the table is a baker. Above the
fireplace are the insignia of the Duke, gold lilies on azure with small bears and swans.

Several pets are shown including small dogs on the table and a greyhound. The tapestry of
the back of the room shows episodes from the Trojan War

References
https://www.oneonta.edu/faculty/farberas/arth/arth213/magnificence_splendor.html
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Unknown Netherlandish artist, Portrait of King Henry VIl (1483851509), dated 1505, by unknown
artist, National Portrait Gallery

Elizabeth of York's painted pear wood funeral effigy (without clothes), 1503, Westminster Abbey
Pietro Torrigiano (1472528), Henry VII terracotta bust, 150911, V&A

A Let us start with the first Tudor monarch Henry VIl (148851509) who seized the crown from
Richard Il in the Battle of Bosworth Field on 22 August 1485. The last British monarch to win his
crown on the battlefield. Because he seized the crown by force of arms he was an insecure monarch
who first consolidated his claim to the throne by marrying Elizabeth of York {13@8), daughter
of Edward IV and a niece of Richard Ill. He founded the Tudor dynasty and ended the civil war
known as the War of the Roses.

A He restored stability and carried out a number of shrewd initiatives but he was financially prudent if
y2i ANBSRe® {2YS KAaG2NAlFya OfFAY KA& WINBSRC
his later years. It meant that he had accumulated a fortune by the time Henry VIII became king.

A His claim to the throne was tenuous as it was from a woman (his mother wasgresatdaughter
of John of Gaunt) and by illegitimate descent. The Portuguese and Spanish royal families had a more
legitimate claim but Henry was one of the few surviving claimants. There were attempts to usurp
him associated with claims to the throne by Lambert Simnel (who claimed to be the Earl of
Warwick) and Perkin Warbeck (who claimed to be the other prince in the Tower, Richard, Duke of
York, son of Edward V).

A This portrait of Henry VIl is the earliest painting in the National Portrait Gallery collection.

A The portrait bust has been used since ancient Rome to evoke status and power. During the
Renaissance it increasingly expressed realism and personality. This bust by Torrigiano is based on
| SYNE *LLQ& RSFGK YFal FyYyR A& yFadz2N» Et AAGAOf ¢
of tuberculosis (or a broken heart) on 21 April 1809 at Richmond Palace aged 52.

A Pietro Torrigiano(14721528) was a talented sculptor and one of the first Italian Renaissance artists
G2 62N)] 2dziaARS LiOGlfed IS A& Y2adG FlLyYz2dza F2N
were young. In 1503 Henry VII started work on his chapel at Westminster. A group of Florentine
merchants travelling to London persuaded Torrigiano to travel with them to England in the hope of
employment from the king. Torrigiano arrived in England in 1507 and his first project was the royal
G2Y0 6KAOK ¢l & dzy FAYAaKSR G | SYNE +LLQ&- RS
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1509), died three months after him and Torrigiano was responsible for her tomb in
2 SaldYAyaiaSNI!'ooSed IS ta2 RSaA3aAySR | WYl (¢
puritans in 1641.

Notes

A Royal sitters might only sit for their portrait once or twice in their lifetime and it is possible
that this portrait is one such prototype from which other portraits would have been
produced. The underdrawing was done loosely and some of the features were moved
during painting, for example, the left hand was raised.

A It has been suggested it was painted by more than one artist as the necklace and parts of
the hair show a higher degree of skill than the eyes and face.

A Portrait of Henry VII, , the inscription on the ledge at the bottom of the portrait panel
reads: 'Anno 1505 2®@ctobreymagohenrichVllfranciegeregeillustrussimiordinataf
hermanurinckRoregie| ... [missiariuml> 2 KA OK OFy 06S (N} yafl GdSR
painted on 29 October 1505 by order of Herman Rinck, an agent for the Holy Roman
Emperor, Maximilian 1. It was probably painted as part of an unsuccessful marriage
LINRLIRAalFf a | SYNE K2LISR 2 YINNE al NBIFINBG
second wife. Henry is holding a Tudor Rose and wearing the collar of the Order of the
Golden Fleece. The artist was once believed to be Master Michael Sittow, court painter for
Margaret of Austria, but this has now been ruled out. The painting may have been the
work of more than one artist as there are differences in style. The chain and hair are more
skilfully painted than the eyes and face.

A Henry VII(14571509) reigned 1483509, above portrait by an unknown Netherlandish
artist, 1505, National Portrait Gallery

A Henry is described as greedy as he fined many nobles without due process.

A Henry was grandson of Owen Tudor, a page of Henry V who secretly married his
GAFS /FTOKSNRAYS 2F Il ft2Aa | FGSNI KAA RSI
of their sons who was declared legitimate by Parliamentin 1452.

Henry beat Richard Il at the battle of Bosworth Field (between Coventry and
Leicester although the exact location of the battle is disputed) on 22 August 1485.
This was the last major battle of the Wars of the Roses and the last king to win the
throne on a battle field.

Henry 1ll, a Lancastrian, consolidated his claim by marrying Elizabeth of York
(14661503), daughter of Edward IV and niece of Richard lll.

His first priority was to secure his hold on the throne. His main claim was by right
of conquest. His main claim was through his mother, Lady Margaret Beaufort,
greatgranddaughter of John of Gaunt, fourth son of Edward Il and his mistress
KatherineSwynfordwho he later married. He also claimed descent from
Cadwaladr, in legend the last British king but the claim was weak. His marriage to
Elizabeth of York strengthened his claim as she was daughter of Edward IV and
niece of Richard Ill. She was mother of Henry VIII, grandmother of Edward IV,
Mary | and Elizabeth I, gregtandmother of Lady Jane Gray and grandmother,
greatgrandmother and greagreatgrandmother of James V, Mary Queen of

Scots and James VI. Their eldest son Arthur ((148R2), Prince of Wales, was
GNFAYySR G2 6S 1Ay3 YR 61&a |1 SYNE *LLQA

Do Do o Do
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15, leaving his brother Henry as the eldest son. Henry was untrained to be king
but he was athletic and intelligent. Arthur was betrothed to Catherine of Aragon
in 1497 and met her first the first time on 4 November 1501. They were both 15
London on 14 November.

A When Elizabeth died in childbirth in 1503 Henry went into mourning and may
have died of a broken heart six years later.

A Richard 11(14521485) was the last Plantagenet king and a Yorkist. When his brother
Edward IV died in 1483 his-y2ar old son Edward V became king but before he could be
ONRGgYSR KA&a FFrOKSNRA YINNAFIS (G2 KAEA Y20KSI
Edward V illegitimate. Parliament made Richard Il king and Edward V and his brother
Richard of Shrewsbury were kept in the Tower and not seen again giving rise to the legend
2F GKS Wt NAyOSa Ay (GKS ¢2¢SND FyR GKFG wAOl
English king to be killed in battle.

A Lambert Simne(c. 1477c. 1525), claimed to be the Earl of Warwick and threatened
| SYNE LLQa GKNRYS Ia KS 0SOFYS | FAIdz2NBKSI
de la Pole, Earl of Lincoln. The rebellion was crushed in 1487 and Simnel was pardoned
and employed as a servant in the Royal kitchens. He was of humble origins but was
tutored in courtly manners by a priest called Richard Simon. Simon noticed a striking
resemblance between Lambert and the sons of Edward IV, so he initially intended to
present Simnel as Richard, Duke of York, son of King Edward 1V, the younger of the
vanished Princes in the Tower. However, when he heard rumours that the Earl of Warwick
had died during his imprisonment in the Tower of London, he changed his mind. The real
Warwick was a boy of about the same age and had a claim to the throne as the son of the
Duke of Clarence, King Edward 1V's brother. The Yorkist rebellion would have taken place
with or without Simnel.

A Perkin WarbecKc. 14741499) claimed to be Richard, Duke of York, the younger son of
King Edward IV, one of the "Princes in the Tower", Warbeck was a significant threat to the
newly established Tudor dynasty, and gained support outside England. Henry VIl declared
Warbeck an impostor, and after his capture, Warbeck wrote a confession in which he said
he was a Fleming born in Tournai around 1474. Due to uncertainty as to whether Richard
of Shrewsbury had died in the Tower of London or had survived, Warbeck's claim
gathered some followers, whether due to real belief in his identity or because of desire to
overthrow Henry and reclaim the throne. Dealing with Warbeck cost Henry VII over
£13,000, putting a strain on Henry's weak state finances.
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Flemish School, ¥6Century,The Family of Henry VIl with St George and the Dragdrh03
9, 145.6 x 142.6 cm, oil and panel, Royal Collection
Purchased by Queen Victoria in 1881

A Henry VII(1457-1509) took over an essentialhankrupt exchequernd throughsound
financial administrationand the help of Thomas Howard, Earl of Surrey, he increased the
wealth of the exchequer substantially. One tool he used @& NIi 2 Y (Jahn K@ td]
was Archbishop), if a noble was lavish in his spending he could be taxed more but if a noble
was careful he had obviously saved money and could be taxed more.

A Henry was tall, slenderwith small blue eyes and noticealtigd teethin along, sallow
facebeneath very fair hair. He suffered fropoor healthandlooked delicate(he died aged
52 of tuberculosis). On the other hand he veamiable and highkspirited, friendly if
dignified in manner, and it was clear to everyone that he wagemely intelligent His
biographer, Professor S. Bhrimes credits him- even before he had become Kingith
possessing "a high degree of personal magnetism, ability to inspire confidence, and a
growing reputation for shrewd decisiveness".

A This painting is to do with succession and dynasty

A In a landscape with two fantastic buildings St George attacks the dragon before Princess
Cleodolindein the foreground are two tents with angels holding open the flaps to reveal
Henry VII and Elizabeth of York kneeling with their children.

A This was probably originally aftarpiece possibly for the royal chapel Richmond Palace
There are no signs on the left and right sides of the panel to indicate that it would have had
wings, so it may have been an unusual sifggieel square format standlone altar panel,
perhaps to be set into the wall behind an altar. It shavenry VIl and Elizabeth of York
united by an angelTheir children are shown to either side, thens on the leftoehind
their father and thedaughters on the righbehind their mother. Of the princesnly Henry
was alive at the timethe painting was made (c.1588; Edmund died aged andArthur
died in 1502 Elizabeth of York died in 1508llowing the birth of Princess Catherine, who
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only lived for a few hours. These figures symbolise the progeny of Henry VIl and
Elizabeth of York and symbolise the néwdor dynasty rather than functioning as
realistic portraits The king and Queen kneel at prayer desks on which Henry VII
has a prayer book, orb and sceptre, and Elizabeth of York has a prayer book.

A At left, Henry VII, with Prince Arthur behind him, then Prince Henry (later Henry
VIII), and Prince Edmund, who did not survive early childhood. To the right is
Elizabeth of York, with Princess Margaret, then Princess Elizabeth who didn't
survive childhood, Princess Mary, and Princess Katherine, who died shortly after
her birth. Princess Margare14891541) married James IV of Scotland and was
grandmother to both Mary, Queen of Scots and her second husband Lord Darnley.
Princess Mary{1496:1533) was the third wife of Louis Xll and so became Queen of
France. When he died she married Charles BranddBuke of Suffolk, without
consent and was the maternal grandmother of Lady Jane Grey.

Royal Collection website:

A Probably originally an altarpiece possibly for the royal chapel at Richmond Palace.

A In the fantastical landscape dominating the top half of the paintBtgGeorgés
shown midfight slaying the dragon. Tldragonwas often used bidenry Vllas a
symbol of hisNelsh heritage In this instance the symbolic emphasis is on St
George as patron saint of England, and one of the three saints of the Order of the
Garter.

A The story of St George and the Dragon from Jacobus 2leNJ AGoldeh Oegend'
tells of thePrincesLleodolinewho is about to be sacrificed to the dragon when
she is saved by the heroic warrior George. She is shown here with a lamb which is
emblematic of her sacrifice.

A The figure of Saint George seems to protect the royal family below and the royal
figures function as donor portraits. The angel hold open the flaps of tents which
are reminiscent of tents on a battle field or tournament tents. Tlaacastrian red
roseand theportcullis of the Beaufort family(the mother of Henry VII) are
emblazoned on the tents. The red and white colours are those of both St George
and of Lancastrian livery.

Al tGK2dzZaK GKAA LI AYIGAy3dI RARYQlO SyidSN) GKS
purchased by Queen Victoria, it is most likely that it wasimissioned directly by
Henry VlIifrom a Flemish artist working at his court. Ifiist recordedby Vertuein
1726in Tart Hall. It was later in the collection of James West. It was bought by
Horace Walpole in 1773@nd recorded in his collection &trawberry Hillwhere he
mistakenly identified the sitters as Henry V and his family, probably because of the
famous link between Henry V and St George, immortalised by Shakespeare in the
Agincourt speech in the play 'Henry V'.
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Pietro Torrigiano(14721528), Tomb of Henry VIl and Elizabeth of York in the Lady Chapel,
Westminster Cathedral, 151P7

A Torrigiano was invited to England, possibly by the young Henry VIl immediately after the death of
his father, Henry VII. He produced terracotta sculptures depicting Henry VII, Henry VIl and the
ecclesiastic John Fisher. He also probably made the intensely realistic funeral effigy of Henry VII. He
was also commissioned to create the tomb monument of Lady Margaret Beaufort, mother of Henry
VIl, in 1510.

Notes

A After the success of this work, he was given the commission for the magnificent effigial monument
for Henry VIl and his queen, which still exists in the lady chapel of Westminster Abbey. This appears
to have been begun in 1512, but was not finished till 1517. The two effigies are well modelled, and
there can be no doubt the head of the king is a fine posthumous portrait. JohnPemeessy
called it "the finest Renaissance tomb north of the Alps".

A After this Torrigiano received the commission for the altatable andbaldacchinavhich stood at
the west, outside the screen of Henry VII's monument. The altar had marble pilasters at the angles,
two of which still exist, and below theensawas a lifesized figure of the dead Christ in painted
terra cotta. Thaetableconsisted of a large relief of the Resurrection. Bhklacchinovas of
marble, with enrichments of gilt bronze; part of its frieze still exists, as do also a large number of
fragments of the terrecotta angels which surmounted thmldacchinand parts of the large figure
of Christ. The whole of this work was destroyed by the Puritans in the 17th century.

A Henry VIl also commissioned Torrigiano to make him a magnificent funerary monument, somewhat
similar to that of Henry VII, but oAeurth larger, to be placed in a chapel at Windsor; it was,
however, never completed, and its rich bronze was melted by the Commonwealth, together with
that of Wolsey's tomb. The indentures for these various works still exist, and are printed by Neale,
Westminster Abbey, (London, 1818). These interesting documents are written in English, and in
them the Florentine is called "Pet@orrysany. For Henry VII's monument he contracted to receive
£1500, for the altar and its fittings £1000, and £2000 for Henry VIII's monument.
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Guido Mazzoni (d. 1518), Henry VIII (14%47) when a young boy (73, 1498, painted and gilded
terracotta,31.8 x 34.3 x 15.2 cm

A
A

| have jumped back to 1498 to introduce what could be a portrait of the 7 year old Henry VIH (1491
15091547), possibly by Guido Mazzoni.

Henry was not expected to be monarch as he was a second son but his brother Arthuf 6D£36

died when Henry was 11. Arthur was betrothed to Catherine of Aragon {1886) when he was

11 in attempt to forge an AngiBpanish alliance against the French. He grew up in good health and
was married in 1501, aged 15. He died six months later of an unknown disease aged 15. Catherine
was 16 and later claimed the marriage was never consummated. Catherine was intelligent and
created such an impression on people that even her enemy, Thomas Cromwell, said of her, "If not
for her sex, she could have defied all the heroes of History."

The pressure was on Henry to continue the Tudor dynasty by marrying and creating an heir. Henry
said he would not marry Catherine but a few days after his father died he announced he would
marry her. She gave birth to a stillborn girl. She had a boy a year later but it died after 7 weeks.
Henry VIl faced the problem of creating a dynasty.

Notes

A

Royal Collection website,
We¢KAA FTNIYIAES o0dzad aSSyvya G2 KIFE@S NBYIFIAYSR
probably identifiable with théHead of a laughing bdyhoted at Whitehall Palace in the reign
of James Il and in the Store Room at Whitehall Palace in an inventory made for William IlI; also
with the 'Cast of a Chinese boeytaughing countenance' that was sent to Brighton Pavilion on 4
September 1815. It has subsequently been describedasghing girl, a German dwarf, and
as a portrait of Henry VI{14911547) as a-yearold boy.
In 1925 Lionel Cust, Surveyor of the King's Pictures and Works of Art, attributed the bust to the
Modenese sculptoGuido Mazzon{14501518), also known aaganino Mazzoni's surviving
work consists almost entirely tife-size painted terracotta®f the same strikingly realistic
character, forming groups of the Nativity and Lamentation. A second, equally consistent mark
of his work is a very high degree of technical proficiency, which is fully evident here. The bust
was formed of clay pressed into a mould to a maximum thickness of 5 millimetres, and the
boy's open mouth, ears and nostrils served to allow steam to escape during firing. Paint
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analysis was carried out in 1964 and in 183%vhen the bust was cleaned, and
nineteenth-century overpaint was removed from the child's tunic, revealing the
original scheme a green glaze over an incised layer of tin foil, perhaps intended to
imitate cloth of gold.

When Mazzoni was working on the tomb of the French King Charles VIl in Paris in
the late 1490s, he submitted designs and an estimate for the tomb of Henry VIl for
Westminster Abbey, which were later rejected in favour of those by Pietro
Torrigiano. The estimate does not indicate whether Mazzoni (who is called 'Master
Pageny' in the English accounts) ever came to London, and no commission for the
bust has come to light. Its identification as Prince Henry remains conjectural,
adzLILR2 NI SR 2yteée o6& Ada Neelf LINROSYylLyOS
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Flemish School, 16th centurihe Battle of the Spurs,. 1513131.5 x 264.2 cm, Royal Collection

A

A

A

Henry VI1I(1491-15091547) became king when he was 18 avaks anactive young manFour

years after he became king, at tage of 2Zhe went to France and won a victaaythe Battle of
theSpur2 NJ . I GGt S 2F DdzA yr®3a dHzi S0 6 RINIBIRE dzy vS Bza ®¥3I S S
This painting celebrates the victoigenry Vlliis depicted orhorsebackat the centre of the melee.
The French Chevalier Bayard kneels before him in surrender. The speed with which the French
cavalry retreated gave the event its nanTéie Battle of the SpursThis painting may have been
intended to be set into the walls of Whitehall Palace.

Although Henry wished to ride into the battle, he stayed with the Emperor's foot soldiers on the
advice of his council. According to report, three English soldiers of note were killed, with 3,000
French casualties. Nine French standards were captured, with 21 noble prisoners dressed in cloth
of-gold.

After the battle Henry knighted many of his captains at Tournai Cathedral although in the painting
he is shown in the thick of battle knighting a soldier.

Notes
A As part of the Holy League, during the ongoing Italian Wars, English and Imperial troops under

Henry VIII and Maximilian | surprised andted a body of French cavalynder Jacques de La
Palice Henry and Maximilian were besieging the town of Thérouanne in Artois (howeR@alais).
Henry's camp was at Guinegate, now called Enguinegatte. After Thérouanne fell, Henry VIII
besieged and took Tournai.

Awzelt /2tt80GA2Yy 65064 0 SEMEtofaksHerfy2/NIE dadyynilitary ¥ 3

triumph in France. On 16 August 1513 the French troops of Louis Xl were defeated outside the
town of Thérouanne by a combined army of English and imperial troops. The Holy Roman Emperor
Maximilian | fought for, as opposed to alongside, the English King.
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Flemish School, 16th centurfhe Meeting of Henry VIl and the Emperor Maximilian151399.1 x
205.7 cm, Royal Collection

A On the same campaigdtienry VIII formed an allianceith the Holy Roman Emperor, Maximilian |
(14591519) in order to further his ambitions. This painting records their meeting and the main
SgSyita NBEtFGISR (2 | SyNeEQa FANRG OFYLI AIYy |37

A Military success and glorwere important to Henry VIII and featured highly in his foreign policy.

This painting follows the tradition set by previous monarchs of recording significant events in a
Y2y NOKQa NBAIyd LG YIe KFE@S Kdzy3d Ay 2 KAGSKI f
the architecture as a frieze together with the previous paintinghe Battle of the Spurs.

A Maximilian's followers were still dressed in black in mourning for his wife Bianca Maria Sforza.

Notes

A Royal Collection website, the composition comprises of a series of horizontal bands. The emperor
and the king, both on horseback, meet in the centre foreground. They are shown again in the
YARRES RA&GlIYyOST I3FAYy 2y K2NASOIO1Z 0SGoSSy
coatof-f NYa Aa aKz2gy 2y GKS (dSyd G2 GKS €tSF¥d FyR
centre the Battle of the Spurs is taking place, while in the background the towns of Thérouanne
(left) and Tournai (right) are under siege.

A The St. Georgiag, white on red, is the war flag of the Holy Roman Empire. Red on white is the
English flag. A white cross on a red flag is Switzerland.

A Maximillian | was Holy Roman Empeatthough never crowned by the Pope as travel was too
dangerous. He was also known as King of the Germans and expanded the influence of the House of
Habsburg. He supported the arts and the sciences and surrounded himself with scholars. He fell
from his horse in 1501 and badly injured his leg which caused him pain for the rest of his life. From
1514 he travelled with his coffin with instructions that on his death his hair should be cut off, his
teeth knocked out, his body whipped and covered in lime and ash and then publicly displayed to
WaK2g GKS LISNAaKFIofSySaa 2F Iff SFENIKfe& 3f2NE
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Hampton Court west front, building was started by Cardinal Wolsey in 1514

A Henryinherited a vast fortunefrom his father Henry VIl who had, in contrast to his son, been frugal
and careful with money. This fortune was estimated to £1,250,000 (£375 million by today's
standards). Much of this wealth was spent by Henry on maintaining his court and household,
including many of the building works he undertook on royal palaces.

A Financially the reign of Henry wasresear-disaster. Although he inherited a prosperous economy
(and further augmented his royal treasury by seizures of church lands), Henry's heavy spending and
long periods of mismanagemedéamaged the economyHenry hung 2,000 tapestrieis his palaces
¢ by comparison, James V of Scotland hung just 200 tapestries. He took pride in showing off his
collection of weapons, which included 2,250 pieces of land ordnance and 6,500 handguns.

A Magnificencewas a public concept expressed in display elaborate ceremony and in possessions,
above all, buildings

AcCKS WIENIQ GKI G theyhdstvasthadildirgardatboBighty@alacesHenty VI
acquired or built more palaces than any other monarch before or since. When he died in
1547Henry Vllhadmore than 60 housesbut ¢ in the second half of his reignnone were more
important to him, nor more sumptuously decorated, thedampton Court PalaceHenry used
Hampton Court to impress. Most famously in August 1546 Henry feasted and féted the French
ambassador and his entourage of two hundred gentlemes well as 1,300 members of his own
court¢ for six days. An encampment of gold and velvet tents surrounded the palace for the
occasion.

A Hampton Court was built by Cardinal Wolsey as a palace fit for a Renaissance pHecstarted
the building work in February 1518nd in 1529 the palace was passed to Henry who enlarged it.
22fasSeqQa FlLift FTNBY Tl @2d2NJ Aa 0StASOSR G2 0SS (
FyydzZ YSYd 2F |1 SYNEQA YIFNNARIFIAS G2 /FGKSNAYS 21
A Henry did not finish his building works at Hampton Court Palace until about 1540 and by then it had
become one of thenost modern, sophisticated and magnificent in Euragéewas designed to
impress and did impress foreign ambassadors and diplomats.

Notes
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rebuilt his own rooms at least half a dozen times.

A The palace also provided accommodation for each of the King's children and for a large
number of courtiers, visitors and servants.

A The gatehouse was originally five storeys high and surmounted by gold domes.

A There were tennis courts, bowling alleys and pleasure gardens for recreation, a hunting
park of more than 1,100 acres, kitchens covering 36,000 square feet, a fine chapel, a vast
communal dining room (the Great Hall) and a multgeederobe(or lavatory) known as
the Great House of Easemerwhich could sit 28 people at a time. Water flowed to the
palace from Coombe Hill in Kingston, three miles away, through lead pipes. The king had
hot and cold running water to a marble bathroom with Italian tiles.

References

http://onthetudortrail.com/Blog/resources/tudosplaces/abrief-introductionto-hampton
court/
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British SchoolThe Embarkation of Henry VIII at Dover152640,168.9 x 346.7 cm, Royal Collection

A The painting is another record bfS y NE Q &, adhib tidsighddiiimipress foreign diplomatsit

not recorded in the 1542 and 1547 inventories, possibly because it was set into the walls of
Whitehall Palace. It was probably commissioned by Henry VIl to commemorate the lavish event and
may have been created axampanionpiece toThe Field of the Cloth of Gald

This bright painting shows Henry VIl and his fleet setting sail frover to Calai®n 31 May1520

on the way to meet Francis | @ihe Field of Cloth of Goldenry VIII is shown standing on one of the
vessel with golden sails in the background. The lack of artistic proportion in depicting the size of the
ships may be an intentional device to convey the impressive nature of this journey and the
overwhelming magnificence of the English colver castlds depicted in the upper lefhand

corner, and two round gun towers in the foreground fire salutes.

Notes

A The view is taken from the southest of Dover harbour near the foot of Shakespeare's Cliff. The

two forts with their cannons giving the royal salute, are #heehcliff- and theBlack Bulwark Dover
Castle is on the top left and the coast of France is in the distance. The King, surrounded by courtiers,
trumpeters and Yeomen of the Guard is seen standing on the deck of thenastedship leaving

the harbour behind the righhand castle. This vessel is said to beleari Gracede-Diey, the

largest in the Royal Navy, and the others depicted also appear to be the largest in the fleet, possibly
including theMary Rose which was launched in 1511 and sank in battle in 16#%vever the

portrayal here of the crack ships of the time was artistic licence; in reality the King's squadron
consisted of comparatively small vessels. One naval historian claimed that the palogsgbot

represent the vessels which actually convoyed Henoyt rather those vessels which would have
convoyed him, had the harbour's where the king embarked and disembarked been deep enough to
admit them.'
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British School, 16th centuryhe Field of the Cloth of Gold, 1545168.9 x 347.3 cm, Royal Collection

A This is a painting of the famo@seld of the Cloth of Gglthe most lavish meeting and
entertainment of the period.

A The meeting was betwedrenry VIl and Francisand took place between 7 to 24 Juh&20in a
valley subsequently called thel £ R Qh NE OyLINENO 2asfAaSyRS 2PR S N3dined LIS f €
about five kilometres south of Calais. The event derived its name from the sumptuousness of the
materials used for the tents, pavilions and other furnishings. It was a spectacle grietuest
magnificenceand the several artists responsible for this painting have made a fairly accurate visual
summary of the various festivities that took place during the meeting of the two kings.

A The large building on the right was made of timber and canvas for the occasion and in front of it is a
fountain of wine. A copy of the fountain (without the wine) is now in the Base Court at Hampton
Court Palace. At the top is a wrestling match between Henry and Francis which Henry lost. On the
right are the ovens and catering facilities.

A In the procession we see Henry at the front accompanies by Cardinal Wolsey, surprising as by this
time he had been discredited. Wolsey organised the whole event.

A Thehead of Henry Vllhas beercut out andsewn backagain. One suggestion for this is that when
James ivas trying to mak@eace with Spairin the early 17th century his civil servants
remembered the painting at the last minute as he was walking down the corridor with the Spanish
ambassadorSpain still hated Henras he had shamed them across Europe whediterced
Catherine of Aragorso the civil servantsut of his headand later sewed it back again. We do know
this happened from written records but we do not know for sure which painting was referred to.

Notes

A The English party was based at the town of Guisnes, seen in the left half of the painting. The king
entered the town on 5 June accompanied by Catherine of Aragon, who appears not to be
NELINBASYGiSR Ay GKS LINRPOSaarazyd {SOHSNIf YSYoSt
Sir Thomas Wriothesley, Garter King of Arms, and Thomas [3aeguessof Dorset, who carries
the Sword of State, precede the king. Cardinal Wolsey is alongside, with hideesss riding
ahead. Catherine of Aragon may be the female figure dining in the tent at the extreme right or she
may be in the litter behind that tent, accompanied by ladiesvaiting.

A The right hand foreground is dominated by a palace, specially erected for the occasion by six
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thousand men from England and Flanders sent ahead of the royal party. The palace was

set on brickwork foundations, but the walls and roof were made of canvas painted to look

like a solid structure. The framework was of timber specially imported from the

Netherlands, the windows of real glass and the facade was adorned with sculpture. Two
fountains in front of the palace provided wine and beer for people's consumption (the
over-indulgence of which leads some of the figures in the painting being sick or engaging

Ay ONIgftAy3a0d . SKAYR (GKS GSYLRZNINE LI ftFOS |
IyR GSyita Ay gKAOK GKS YAy3daQa YSFHfa ¢gSNB LI
VIII and Francis | takes place in the rich tent at the centre background.

A To the right is the tournament field with the two kings and their queens watching the
events from the side. In the corner of the field stands the tree of honour. In the top left of
the painting is the dragon (or salamander) firework, which was released on 23 June. The
tents used by lesser members of the royal suite stretch into the background, with Calais
andArdres(where the seemingly much smaller French party were based) seen in the
distance.

A They include the processions of the two kings and their meeting on the 7 June, an episode
from the tournaments which took place between 11 and 19 June and a probable allusion
to the flying dragon firework display of the 23 June. These events are set in a rearranged
landscape. The English party are shown coming out of the town of Guisnes and going back
into the castle. In the distance beyond the lists, the French procession emerges from the
French town ofArdres The castle dflammess seen rising out of the water to the north
of Guisnes and the town of Calais is on the horizon to the left.

A Henry Vil is the focal point of the English procession, but some of the other persons can
also be identifiedln front of the King is Thomas Wriothesl€¢pronouncedisleyor wry-
sly, some say rosly), Garter King of Arms, aricthomas GreyMarquess of Dorset, carries
the sword of stateCardinal Wolsey rides beside the Kiagd on theextreme left behind
him isCharles BrandonDuke of Suffolk. The large building in the foreground to the right
of the procession is the remarkable temporary palace which the English erected outside
the castle gates of Guisnes. The palace was in four blocks with a central courtyard, each
side about 300t long. The only solid part was the brick base aboitttBgh. Above the
brickwork, the 3(ft walls were made of cloth or canvas on timber frames, painted to look
like stone or brick; the slanting roof was made of oiled cloth painted the colour of lead to
give the illusion of slates. Contemporaries commented especially on the huge expanse of
glass, which made visitors feel they were in the open air. Red wine flowed from the two
fountains outside.

A The tents and the costumes displayed so much cloth of gold, an expensive fabric woven
with silk and gold thread, that the site of the meeting was named after it.

A Unusuallywe seeWolsey to the right of Henrgven though this was painted in c. 1545,
20 years after the event wheéWolsey was out of favourThe image of Wolsey agrees
with the picture of him at the national Portrait Gallery and painted in 1520. Later 16
century images of Wolsey were probably based on contemporary pictures of him that no
longer survive. Note the Renaissance features of the palace combined with the medieval
arrow slits and crenulations.

A Thedragonat the top left probably refers to giant firework which was going to be the
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climax of the celebration before someoset it off accidentally
A We seeHenry and Francois fightingt the top of the picture and a jousting yard at the top

right. On the right is a gigantic oven needed to feed the thousands of people and in front

of the palace is a fountain that spouted wine until the drunken fighting caused it to be

stopped. Wolsey organised the whole event and Henry and Frangois each paid their own

way. So that neither king would be disadvantaged the landscape was levelled so when

they walked towards each other they would be at the same level. The town on the left is

Guisned LINR y 2 dzy -0 WD/ & f I A& Aa o020S A4 Ay
A 1t went off well thanks to Wolsey who was well known across Europe for his banquets. At

one banquet he had a nine foot jelly.

References

Royal Collection website

Shafe.uk website

Society of Antiquarielsttp://alecto-historicat
editions.co.uk/Antiquarian%2520Print%2520Details.htm
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Hans Holbein the Younger (149%43),Portrait of Thomas Cromwell532-33, oil on oak panel, 784
64.5 cm, Frick Collection

A Portraits had been inaccurate recoras ancestors but they were becomimgreasingly realistic
and started to show the personality of the sitter. This is one of three versidndof @ | 2f 6 SA Y
portrait of Thomas Cromwel(c.14851540).

A Thomas Cromwell was one of theost competent administrators any monarch has ever had

A This was a period when men witlpaor background like Thomas Wolseyand Thomas Cromwell
could achievgpower through competenceThere werenly 45 hereditary peersncluding one
Duke, one Marquess, 12 Earls and 31 barons although they owned 70% of the wealth of the
country. The power of the nobility had weakened since the Wars of the Rdsesy VIl mistrusted
the nobility and had created only five new peers. Henry VIIl appeared to encourage the nobility but
he more concerned with establishing loin dominanceand he valued good service more than
high birth. However, hisltyard friends were of high birth such as Charles Brandon, William
Compton, Edward Neville, Thomas Boleyn, Henry Guildford, William Fitzwillian doftyand
Henry Courtenay. In 1525 he malis nephew, Henry Brandon, Earl of Lincoln; Henry Courtenay
Earl of Devon, was created Marquess Of Exeter; Henry, Lord Clifford, became Earl of Cumberland,
¢CK2YlFa alyySNEX [2NR w22asx gla ONBFGSR 9F NI :
most influential advisers, was created Lord Rochford. He also made his illegitimate son Henry Fitzroy
5dz21 S 2F WAOKY2YyR IyR {2YSNABSGHO YR 9FNI 2F b2{
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have children but the boy died in 1536 aged 17.

AINRYBsSEtt FSEf FNRBY LRSGSNIFFAESNI I NNFy3IAYy3I | Sy
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bill of attainder and executed for treason and heresy on Tower Hill on 28 July 1540. The King later
regretted the loss of such a competent chief minister.

Notes
A Three early versions of this painting survive: this one, in the Frick Collection, New York; one in the
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National Portrait Gallery, London (see 'other versions' below); and one at Burton
Constable, Yorkshire, England. Art scholar Roy Strong believed that all three were copies
and, while the condition of all three is poor, that the Frick version is ifb&s¢ condition

Art scholar John Rowlands, however, has since deduceddemtimenti(signs of

alteration) revealed by -Xay photographs that the Frick version shows the hand of
Holbein himself and is the original. He is followed in this attribution by art scholar
Stephanie Buck. All three versions had scrolls painted above Cromwell's head, but the
scroll on the Frick version, which was painted after Cromwell's execution, was removed
during restoration. The painting has beever-restored, resulting in the removal of much
of the surface subtlety characteristic of Holbein. See John Rowldoti®in Boston:

David RGodine 1985, pp. 13738 and Stephanie Buddans Holbeinpp. 112,13.

A Thomas Cromwelvas an Englistawyer and statesmamwho served as chief minister to
King Henry VIII of England frdrs32 to 1540 Cromwell was one of the strongest and
most powerfuladvocates of the English Reformatiohle helped to engineer an
annulment of the king's marriage to Queen Catherine of Aragon, to allow Henry to marry
his mistress Anne Boleyn. After failing in 1534 to obtain the Pope's approval of the request
for annulment, Parliament endorsed the King's claim to be head of the breakaway Church
of England, thus giving Henry the authority to annul his own marriage.

A During his rise to power, Cromwell madeany enemiesincluding his former alljinne
Boleyn he played a prominent role in her downfall. He l&dl from power after
arranging the King's marriage to a German princ&ssg of ClevesCromwell hoped that
the marriage would breathe fresh life into the Reformation in England, but it turned into a
disaster for Cromwell and ended in an annulment six months later. Cromwell was
arraigned under a bill of attainder arekecuted for treasorand heresy on Tower Hill on
28 July 1540. The King later expressed regret at the loss of his chief minister.

A Until the 1950s, historians had downplayed Cromwell's role, calling him a doctrinaire hack
who was little more than the agent of the despotic King Henry VIII. Geoffrey Elitwein
Tudor Revolutiof1953), however, featured him as tieentral figure in the Tudor
revolution in government Elton portrayed Cromwell as tlpeesiding geniusmuch more
so than the King, handling the break with Rome, and the laws and administrative
procedures that made the English Reformation so important. Elton says that he was
responsible fotranslating Royal supremacy into Parliamentary termgeating powerful
new organs of government tiake charge of Church landsnd largelyremovingthe
medieval featuresof central government. Subsequent historians have agreed with
Cromwell's importance, although downplaying the "revolution” that Elton claimed.
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Hans Holbein the Younger (149%43),Sir Thomas Morg,527, oil on oak panel, 74.9 x 60.3 cm, Frick
Collection

A

A

Sir Thomas More (7 February 1478 July 1535), venerated by Catholics as Saint Thomas More,
was an English lawyer, social philosopher, author, statesmanated Renaissance humanisitie

was also a councillor to Henry VIII, and Lord Chancellor from October 1529 to 16 May 1532.

After Wolsey fell, More succeeded to the office of Chancellor in 1529. He dispatched cases with
unprecedented rapidity. Fully devoted to Henry and the royal prerogative, More initially co
operated with the King's new policy, denouncing Wolsey in Parliament and joining the opinion of
the theologians at Oxford and Cambridge that the marriage of Henry to Catherine had been
unlawful. But as Henry began to deny Papal Authority, More's qualms grew.

More opposed the Protestant Reformatioh Y R 1 KS YAy 3Qa ASLI NI dAz2zy 7
Church and refused to accept him as Head of the Church of England. He was tried for treason and
beheadedin 1535

Notes

A
A

A
A

Humanism had spread to England by 1500 and ancient Latin and Greek text were being
NERA&AZO2OSNBR® ¢KS Wt NAYyOS 27F (i KI536)ladmnht of Mardl a4 Q ¢
Although the pagan writings of ancient Greece and Rome apparently conflicted with Christian

beliefs the humanists reconciled the two. They believed in what we wouldaialice, an end to

war, care for the pooyand they had a broader, less pessimistic view of humanity.

More specifically opposed the theology of Martin Luther and William Tyndale. He alsoWiopgiz,
published in 1516, about the political system of an ideal and imaginary island nation. More opposed
the King's separation from the Catholic Church, refusing to accept him as Supreme Head of the
Church of England, and what he saw as Henry's bigamous marriage to Anne Boleyn. Tried for
treason for his refusal to condone this, More was convictedtztteaded

Pope Pius Xdanonised More in 193as a martyr of the schism that separated the Church of

England from Rome; Pope John Paul Il in 2000 declared him the "heavenly Patron of Statesmen and
Politicians".

He washonoured by the Soviet Uniondue to the Communistic attitude regarding property in

Utopia

More insisted upon giving his daughters the same classical education as hisasmighly unusual

How Art Helped Establish the Tudor Dynasty 16



attitude at the time. More's decision to educate his daughters set an example for other
noble families. Even Erasmus became much more favourable once he witnessed their
accomplishments.

A A portrait of More and his family was painted by Holbein, but it was lost in a fire in the
18th century. More's grandson commissioned a copy, two versions of which survive.
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RemigiusanLeemput(d. 1675) Henry VI, Elizabeth of York, Henry VIII and Jane Seyi66dr,88.9 x
99.2 cm, Royal Collection

Copy of Hanslobein'swhitehall mura] RemigiusranLeemput 1667, oil on canvas, 88.9 x 98.7cm,
Royal Collection

A This small painting is@py of a large mural painted by Hans Holbein thewall of the Privy
Chamber in Whitehall in 1537The National Portrait Gallery has the cartoon used for the mural and
the image of Henry VIII was thasis of many paintingdt has become thdefinitive archetype of
Henry Vllland it has defined his personality through to the modern day. His enormous bulk, his legs
akimbo and the way he looks imperiously out of the painting create an image of an all powerful
monarch.

A Itis an effective piece gfropagandashowing thepower and majestyof the Tudor dynasty. Karel
vanMander, an early 17th century visitor to the palace, wrote that the Whitehall portrait was so
life-like that as he gazed upon it, Heriistood there, majestic in his splendour...so lifelike that the
spectator felt abashed, annihilated in his preserbe&

Ara A4 akKz2ga GKS [dzSSyQa R23 Al YIreé& KI @S o6SSy

A 'Was Hanglolbien'sHenry VIII the Best Piece Bfopaganddver?,' an article by Derek Wilson,
explains that this revolutionary way tepresentthe King was seen as vulgar in many of the refined
Renaissance courts of Europe. However, by breaking with convention Henry created an image that
has outlasted that of all other monarchs.

Notes

Awzelt /2tftSOGA2Y 6S0aAlSsE W2AGKAY | MNMBROQHAIE R
his son Henry VIII (1491547) stand to the left of a central sarcophagus inscribed with Latin verses
celebrating the Tudor dynasty; their queens, Elizabeth of York ¢€1868) and Jane Seymour
(15091537) stand on the other side.

A This small painting wampiedby the Flemish artigRemigiusvan Leemputfor Charles Il from the
life-size mural on the wall of the Privy Chamber in Whitehathich was painted bifolbein for
Henry VIl in 1537The waklpainting wasdestroyed by the fireat Whitehall Palace on 4 January
1698and this is the only complete record of the mural. Holbein's original preparatory cartoon for
the left half of the composition is in the National Portrait Gallery.

A¢KS FANRG LINI 2F GKS [FOGAY AYAONRLIIAZ2Y 2y {F
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pleases you to see the illustrious images of heroes, look on these: no picture ever bore
greater. The great debate, competition and great question is whether father or son is the
victor. For both, indeed, were suprem&.

A RemigiusanLeemputwas an assistant of Anthony Van Dyck.

A The original was 8.8 x 11.8 ft.
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