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The Romantic Age

A The Romantic period started in the eighteenth century but was at its peak
between1800 and 1850Among the greatest Romantic painters weétenry Fusel
(1742:1825),JMW Turner(17751851),John Constablé17761837), and
overseas, Francisco Goya (174828), Caspar David Friedrich (17I840),
Theodore Gericault (1791824) and Eugene Delacroix (1788).

A The Romantic movement can be seen as a way of liberatingan personality
FNRY (KS fAYAGFEGAZ2Yya 2F a20A1Lt O2y @Sy daA
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advocated democracy and denied the divine right of kings: thus bringing Rousseau
a storm of social condemnation.

Romantics:

A Value emotions Romanticism regardstense emotionsas providing amuthentic
source of aesthetic experiencand social validity. This included emotions such as
horror and awewhich were associated with a new aesthetic categtirg,
sublime React againstreasoh Y R 1 KS W!I 38 2F 9y f AIKGSYy Y
that all problems can be solved through the application of reason. Romanticism
also created and valued childhood as an age of innocence whereas previously
children were simply young adults who had not yet grown up.

A Value nature. William Wordsworttand Samuel Taylor Coleridgaresented poetry
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and imagination. They believed the truest experience was ttobed in nature
and the sublime strengthened this through an appeal to the wilder aspects of
nature where the sublime could be experienced directly. In search of the sublime,
romantic poets wrote abouthe exotic, the supernatural and the medievaBut
they also found beauty in the lives of simple rural people and aspects of the



everyday world. Theecond generatiorof romantic poets included John Keats,
Percy Bysshe Shelley, and George Gordon, Lord Byron. In Keats's great odes,
intellectual and emotional sensibility merge in language of power and beauty.
Shelley combined soaring lyricism with an apocalyptic political vision. His wife,
Mary Wollstonecraft Shelley, wrote the greatest of the Gothic romances,
Frankensteir{1818). Lord Byron was the prototypical romantic hero, the envy and
scandal of the age. He has been continually identified with his own characters,
particularly the rebellious, irreverent, erotically inclined Don Juan. Note that
although theJane Austerctould be described as a Romantic authershewrote
during the romantic era but her work cannot be classified so easily. With exquisite
subtlety she used irony to delineate human relationships within the context of
English social life. Sir Walter Scott, Scottish nationalist and Romantic, made the
genre of the historical novel widely populReact against academidt can be
seen as a reaction against academic art and romanticism in the visual arts often
involves a return to nature including pleair painting, a belief in the goodness of
humanity and justice for all and an emphasis on the importance of the sense and
emotions rather than reason and intellect.

A Value the past Romanticsalued the pastwhich had a charm and a beauty that
had been destroyed by the industrial revolution. This nostalgia was focused on the
medieval period of chivalric knights and brave deeds. Romantics value Ancient
Greece and Rome a greatness wHigD | vy 2 (i LJF & aThib katk&a@o { K S f
looking approach can be contrasted with the forward looking ideas of the
Enlightenment and the ideas of progress. Romanggsct progress|t was partly a
reaction to the scientific reductionisnof the age and th@egative aspects of the
Industrial Revolution

A+l f dzS G .KHnfuitioH b8 Bidofibn were regarded as more valid experiences
to the rationalism of the Enlightenment and the Romantic movement therefore
placed a high value on the experiences of the individual, particuilalyS WK S NE2 Q
The French Revolution and the rise of Napoleon turned many Romantics away
from the hero towards supporting freedom and embracihg politics of the
people. It is most clearly seen in the arts but can also be associated with the
politics of liberalism and radicalismand even the emergence &omantic
nationalismin the mid-18" century where the nation is defined by the common
cultural practices of the people rather than from the monarch downwakRigect
monarchyand the old topdownclass system.

A Value mysticismRomanticism was alsgssociated with mysticisnbecause
mysticism rejected the need to understand everything. Romantic love has its roots
in the Romantic movement and although marrying for love has ancient origins the
Romantic movement gave the idea philosophical valiRgject technologynd
the negative effects of progress.

Romanticism
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History of WesterrPhilosophy(1945)

A From 18 century to the present day ideas have been influenced by the Romantic
movement.

A 1t was not initially connected to philosophy but was its essential form wasait
against existing ethical standards

A The Frencliollowers of Rousseau valued sensibiljtéuch a person would be
moved to tears by the poobut wouldreject anyrational planto improve their
lot.

A 1t was thought thepoor possessed more sensibilithan the rich.

A The Romantic dreamt of retiring topeaceful rural existence

A ThisRomantic idealgoes back to the classical period and appears imibik of
Shakespeare and Pope

A Thepoor were regarded as nobland rural, never urban or industrial.

A The Romanticeejected convention in dress and moral conventiariBheir morals
were sharp and clear and they rejected chafdscording to Roussegqurudence
wasa supreme virtue as a weapon against fanatics, as welishedmannersas a
defence against barbarisfClassical prudence or right judgement was a cardinal
virtue but Romanticism promoted instinctive ethical solutions based on taking in
the whole scene which therefore makes a virtue of the senses. Romanticism
therefore continually devalued classical prudence until it became what it is today, a
mere shadow of its former selfnamely, overexaggerated caution, hesitancy and
a lack of imagination.]

A The Romantics believed thele of education was to introduce restraint

A TheFrench Revolution changed everything

A The Romantics aimed atpassionate lifeandrejected industrialism They were
nationalists.

A Romantics rejected utility The earthworm is not beautiful but useful. The tiger is
beautiful but not useful. Darwin praised the earthworBlake praised the tiger.

A The had a preference favild, decaying scenes and Gothic architectud®hnson
was not a Romantic and admired London.

A Rousseau, being Swisglmired the Alps

A Romanticwalued the useless, the destructive and the violerithese ideas have
entered the modern world as we admire the Alps and the Niagara Falls rather than
to gentle meadows.

A Theyliked ghosts, ancient decayed castles, pseusiiencesuch as Mesmerism
andlawless individualsuch as pirates. They liked the grand and the remote.

A The Realists rejected Romanticism.

A Romanticssometimes found science interestirigit led to something amazing and
awe inspiring

A Romantidiked remote, exotic placessuch as the Orient.

A A Romanticould became a Catholic if they were born Protestant but not



otherwiseas it had to combine revolt with Catholicism. Their individualism was
inherently Protestant however.

ALY { KRNA LA heroine wants tmarry a poor man for lovésut
the rich man pretends to be poor to woo her.

A Jane Austen made fun of the Romantics.

Al 2t S Nan&eatd@rinerof 1799 was one of théirst Romantic poems

A Wordsworth became reactionary but the Romantic movement was continued by
Shelley, Byron and Keats.

ALy al NE FrankeBdteirtSe@nOrster is at first a gentle being but is driven
to violence by the horrorheseds Y R 2 G KSNJ LIJS2 LS SQa NBI Od A
His demand for a female partner was rejected by Frankenstein so the monster
decided to murder everyone he loved including his maker, Frankenstein, but his
sentiments remained noble.

A Romanticsadmire all strong passions whatever the outcomiacluding hatred.

The Byronic Romantic is violent and passionate.

A Romantics felt a gotike passion by rejecting the conflict between the individual
feeling and social convention. This is tkalm of the mystic We could all enjoy
this feeling if we lived a solitary life and did not need to work.

A Romanticism was intimatessociated with the individuaandclose family
members the closer the betteiNietzsche loved his sisteWWagnerwrote about
Siegfriedloving his sister as the closer someone is to ourselves the easier it is to
love them as a Romantic.

A TheRomantic outlook is aristocratic and rejects capitalidor different reasons
than the socialistByron, for exampleplamedthe problems of capitalism othe
Jew

A Romanticism encouraged a néawless ego But other people have their own
egos which leads toonfrontation and violence Man is not a solitary animal but a
social animal.
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A This poem by William Blake tells us a lot about Romanticism.

A The legend was that Joseph of Arimathea took Jesus to visit England between his
early years and when he was about 30. Joseph of Arimathea only turns up in the
Bible after Jesus has been crucified when he offers the tomb he plans to use for his
FlLYAfe (2 K2dzaS WwWSadzaQa o02Reé F2NJ F &AK2N,
of the familyasdso might have taken Jesus on a trip when he was young.

A "And did those feet in ancient time" is a short poem by William Blake from the
preface to his epitilton a Poem one of a collection of writings known as the
Prophetic Books. The date of 1804 on the title page is probably when the plates
were begun, but the poem was printed c. 1808. Today it is best known as the
FYGKSY WWSNHzalfSYQX gA0GK YdzAAO gNRGOSY

A In summary Romantics:

A Had a deep respect for nature and solitude.

A Valued emotions (sensibility) and the imagination over reason and
rationality.

A Celebrated individuality.

A Dbelieved that science was risky and dangerous.

A Were nostalgic for a distant past when everything was perfect

Notes

And did those feet in ancient time,
Walk upon England's mountains green:
And was the holy Lamb of God,

On England's pleasant pastures seen!

And did the Countenance Divine,



Shine forth upon our clouded hills?
And was Jerusalebuildedhere,
Among these dark Satanic Mills?

Bring me my Bow of burning gold;
Bring me my Arrows of desire:

Bring me my Spear: O clouds unfold!
Bring me my Chariot of fire!

| will not cease from Mental Fight,
Nor shall my Sword sleep in my hand:
Till we have built Jerusalem,

In England's green & pleasant Land



Angelica Kauffman (1741807),Venus Induces Helen to Fall in Love with PHEFi80,
102 x 127.5 cm, Hermitage Museum

Henry Fuseli (1741.825),The Artist Moved by the Grandeur of Antique Fragments,
177879, red chalk on sepia wash, 41.5 x 35.5 cm, Kunsthaus Zrich

Romanticism v. Neoclassicism

A The Romantic is often contrasted with the Neoclassical although if we look at
individual painters the distinction is often eroded.

A This painting byAngelica Kaufmaniis a history painter in thgrand styleand is
neoclassical

AwpS20traardoray Aa || NBGAQGIt 2F GKS adef
directly from the classical period, which coincided and reflected the developments
in philosophy and other areas of the Age of Enlightenment, and was initially a
reaction against the excesses of the preceding Rococo style. While the movement
is often described as the opposed counterpart of Romanticism, this is a great over
simplification that tends not to be sustainable when specific artists or works are
O2y&aARSNBR® W

A The Romantic spirit is conveyed by this drawinddeyry Fusel{1741-1825)
showing theoverwhelming despair of an artist confronted with the grandeur of
the classical periodA grandeur which is moving and can never be recaptured or
repeated. Romantics valued Ancient Greece and Rome and Percy Byshe Shelley
OdetoLibertRSAa ONA 6 SR GKSANJ ANBIFiySaa a 2yS
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A Neoclassicismvas abouthierarchy and peopleind Romanticismmwas about
nature and feelingK

Notes
A The Judgement of Paris is a story from Greek mythology about the events that led
to the Trojan Wars, and later the foundation of Rome. There are various versions




but in one version Zeus, king of the gods, held a banquet to celebrate a marriage
and did not invite Eris, goddess of discord. She arrived with a golden apple from

the Garden of Hesperides which she threw itite party as a reward for the most
beautiful guest. Three goddesses claimed it, Hera (in Roman mythology Juno),
Athena (Minerva) and Aphrodite (Venus) and Zeus was asked to judge so he
appointed Paris who had not selected his own prize bull in a contest. The three
goddesses try to bribe Paris by making him king of Europe and Asia (Hera), wisdom
YR al1Afft Ay 6FNIo! iKSylro FyR G4KS t2@S
of Sparta, wife of the Greek king Menelaus (Aphrodite). Paris accepted Aphrodite's
gift and awarded the apple to her, receiving Helen as well as the enmity of the
Greeks and especially of Hera. The Greeks' expedition led by Agamemnon (brother
of Menelaus) set out to retrieve Helen from Troy where Paris had taken her and

this is the mythological basis of the Trojan War.

A Thefoot and the hand are from th€olossus of Constantine statue of the late

Roman emperor Constantine the Great (c. 2887) that once occupied the west

apse of the Basilica dlaxentiusnear the ForunRomanunmin Rome. Portions of

the Colossus now reside in the Courtyard of the PaldezGonservatorof the
MuseiCapitolini, on the Capitoline Hill, above the west end of the Forum.

Strangely, in the ruins, two right hands were found and it is speculated that the
hand was remad& change it from holding a sceptre to a Christian symbol. The
seated statue would have been about 12 metres (40 feet) high.

Romanticism is easier to define in literature with William Wordsworth, Samuel
Taylor Coleridge, John Keats, Lord Byron, Percy Bysshe Shelley, and the much older
William Blake, followed later by the isolated figure of John Clare. Also such
novelists as Jane Austen, Walter Scott and Mary Shelley, and the essayists William
Hazlitt and Charles Lamb.

A In the visual arts, Romanticism first showed itself in landscape painting, where

from as early as the 1760s British artists began to turn to wilder landscapes and
storms, and Gothic architecture.

A The best known English Romantic painter Wa8.W. TurnerandJohn Constable

Other groups of artists expressed feelings thatged on the mysticalmany

largely abandoning classical drawing and proportions. These inclviléam
Blakeand Samuel Palmeand the other members of the Ancients in England

A In Europe the Romantics were Francisco Goya (Spain), Théodore Géricault
(France), Eugene Delacroix (France), Philipp Rutoge(Germany), Johan Christian
Dahl (Norway).



John Constable (1778337),The Hay Wain1821, 130 x 185 cm, National Gallery

A Nature was the principle subjeanatter of Romantic painting and thgeople
were secondary figures the background.

A You all know this painting so | thought | would use it as the typical Romantic
painting before looking at the prhistory of Romanticism.

A 1t shows a golden age before industrialization and today is uncontroversial.
However, in his day Constable was revolutionary in the way he depicted nature and
SFNYySR I 3INBFdG RSIFIt 2F ONARGAOAAYD ¢KSe@
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resistance to Constable using lighter shades of green, there is a legend that his
patron, George Beaumont, criticized him for not making the grass in the
foreground the required mellow brown of an old violin. Constable, took a real
violin and put it on the grass to show his patron the difference.

A Constable was born in East Bergholt in 1776, a year after Turner. He was an
I NG AOdzE F GS LI AYy(iSNI gK2 RISAodId/pSIR mKowd LIS N&
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notions. He was never financially successful in his own lifetime and was not made
an academician until he was 52. His work was successful in France where it
inspired the Barbizon School.

A But this is not all there is to Romanticisithere is a darker sidé¢

a
i
a

Notes

A Constable paintethe Hay Wairin 1821 and it was exhibited by the Academy that
year where it was seen by Théodore Géricault on a visit to London. He praised
Constable in Paris and a dealer called John Arrowsmith bought four paintings,
includingThe Hay Wainlt was exhibited at the Paris Salon of 1824, winning a gold




medal.
A Delacroix repainted the background of his 1824ssacre de Scafter seeing the
Constables at Arrowsmith's Gallery.
A In his lifetime, Constable sold only 20 paintings in England, but in France he sold
more than 20 in just a few years. Despite this, he refused all invitations to travel
AYOSNYFGAZ2yFEt@ (2 LINPY2(Swodrathesle N = &6 N
poor man [in England] than arichmanabroéd? ! w2YlI yGAO aSydaAay
A The shadowy figure in the centre foreground was originally a man on a horse
which was changed to a barrel and then painted out. The paint has become more
transparent over time so the shadow of the underpainting can now be seen. The
dog was added late in the composition but is an essential part of the balance as it
leads the eye across over the hay wagon into the distance scene.
A Driving a hay wagon through water had a practical benefit as in hot weather the
metal rim expanded and the wooden wheel dried out and shrank. The water
cooled the metal which shrank and it expanded the wood as it absorbed water
thus ensuring the metal rim became a tight fit.
A The flash of red on the fishermdright, middle distance, in the reeds) and on the
horse intensify the green by the juxtaposition of its complementary colour.
A The cottage was owned by Willy Lot a local tenant farmer admired by Constable as
he lived in the cottage for 80 years and only spent four nights away. He was a deaf,
eccentric tenant farmer and the smoke from the chimney shows his unseen
presence. The woman outside is probably gathering water using a jug as she is too
far above the water surface to clean clothes effectively. The men in the distant
field are gathering hay in a manner that had been abandoned in Suffolk 20 years
earlier. Constable is presenting a traditional, reactionary view of the countryside
that invokes the nostalgia of the previous century. In fact, his brother Abram wrote
AY My H meveramgldzvithoutdeeingiresy ST NJ 2NJ a4 | RAAGL Yy
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William Hogarth(1697%1764),Satan, Sin and Death (A Scene from Milton's 'Paradise
Lost'),c.173%40, 61.9 x 74.5 cm, Tate Britain

The Sublime
A Let us go back 890 years and examine this work by Hogarth in order to approach
Romanticism from a different direction.

A This is an early illustration of the sublime, which later becomes an important
element of Romanticism.

A Thispaintingby 2 3 NIi K LINBRI (i SE299 RNk A . dzNJ S Q4
Philosophical Enquiry into the Origin of Our Ideas of the Sublime and Beautiful
1757) and shows thav2 Ky  a Ad08187¥)Qéventeenth century ideas are
related to the discourse on the sublime in the eighteenth century. It is the earliest
1Y26y LIAYGAY3 27T Bakadise LoXE6G/Y Bonffithl2 Y a A f (2
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antiquity. The first study of the sublime is PsetldmnginugOn the Sublimélst or
3 century CE).
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who bars his way from hell to eartBetween them is Sinshown as a naked
woman. She reveals to Satan tisdie is his daughterand thatDeath is their
incestuous child

A lhave ashortguide® RYdzy R . dzNJ SQa @A S¢ 2F (KS &adzm

Notes

ALYy W2Ky a A6é7d)Rayadise LasBircisdgscribed as a beautiful woman
K2 gl a 02Ny 2dzi 2F (GKS €tST4 aAaARS 2F {|
she gave birth to Death and he lower half was changed into that of a serpent.
Death raped Sin who gave birth to a pack of hellhounds. Death would destroy Sin




but knowns this would destroy him. Death is described as a dark formless shape
gK2 6SIFNR | ONRgy> G2 aevyozfAasS KAa NI
(dagger) with which to pierce his victims.

A The idea of the sublime was taken up by Immanuel Kant and the Romantic poets
including especially William Wordsworth and Samitallor Coleridge

A Thesecalled?a SO2y R IASYSNI A2y Q w2 Yaswell, bhba SY LI
as the early Romantics had different interpretations of the literary sublime, so too
did Percy Bysshe Shelley, Lord Byron, and John Keats. In many instances, they
reflected the desire for Enlightenment that their predecessor showed, but they
also tended to stick closer to the definition of the sublime given by Longinus and

Kant. They tended to focus on the terror in the sublime, and the ecstasy found
there.

References
http://www.tate.org.uk/art/researchpublications/thesublime



BEAUTY

Edmund Burke on the Sublime

A The Romantic movement is connected to the sublime.
A In1750Jean JacqueRousseay(17121778)is his bookDiscourse on the Sciences

and Artsdescribes howve are born good but corrupted by civilisation. This was
associated with @eturn to nature and the idea of thenoble savageRousseau

R S a O NJ @réiprindi{eShatWHature made man happy and good, but that

society depraves him and makes him miserable....vice and error, foreign to his
O2yaltAddziazys SyGSNIAG FNRY 2dziaiRS | yR
In 1757Edmund Burke wroté Philosophical Enquiry into the Origin of Our Ideas of

the Sublime and Beautifaltreatise on the aesthetic in which he separates the

idea of beauty from the sublime. Briefly, the beautiful, according to Burke, is

related to the passion of love and is associated with the small, smooth and
RSEAOFIGS® LG OFrftya GKS ySNWSa |yR GKS 2
sublime is related to the passion of feagpecially the fear of death, and is related

to vastness, infinity and magnificendécauses tension in the nerves and its

original cause is the battle between God and Satan.

A The preference for the sublime over the beautiful was to mark the transition

from the Neoclassical to the Romantic erAlthough the Romantiosere
concerned with beauty there was often an undercurrent, explicit or implicit, of
terror and awe.



Henry Fuseli (1741825),The Nightmare1781, 101.6 crw 127 cm, Institute of Arts,
Detroit

Henry Fuseli (1741825),Portrait of a Young Womari781, on the reverse of
Nightmare Institute of Arts, Detroit

A Romanticism had a darker side associated with a lack of restraint, violence,
passion, ghosts and satanic practices.

A The Nightmarewas painted in 1781 by AngBwiss artist Henry Fuseli (1741
MyHpu® LG 618 SEKAOAGSR AY mMTyH G GKS
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engraved version sold widely and the painting was parodied in political satire. Due
to its fame, Fuseli painted at least three other versions of the painting.
A Interpretations ofThe Nightmaréave varied widely. The canvas seems to portray
simultaneously a dreaming woman and the content of her nightmare iffitvébus
and thehorse's headefer to contemporary belief antblklore about nightmares
but have been ascribed more specific meanings by some theorists. Contemporary
critics were taken aback by tleert sexualityof the painting, which has since
been interpreted by some scholarslas/ i A OA LJ- G A y 3 abolttid Wdzy 3 Q2
dzy O2yaOA2dza 60a2YS gl & CNBdzRQa ARSlIaovo !
not just sexual energy but a generalized physic energy and that the psyche is made
up of the ego, the personal unconscious and the collective unconscides.
collective unconscious is a uniquely Jungian idea. It is shared with other members
of the human species and consists of latent memories from our ancestral and
SP2t dziA2y I NBE LI ade WeKS F2N¥ 2F GKS 62N
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A Anincubusis amale demonthat according to legenties on sleeping womein
order toengage in sexual activityits female counterpart is succubusHer
position was believed to encouragegghtmaresand the horse or mare reinforces



this interpretation. The etymology of nightmare does not relate to horses but to
Scandinavian mythology arspirits sentto suffocate sleepersnd the early
meaning of nightmare included the experience of havitgavy weight on the
chestwhile asleep and &eling of dread The Old English worchaeremeans
incubus.

A Fuseli was anrdained ministerand he painted other scenes involving sleep but
his other paintings had biblical, mythological or literary references.

A The original painting sold for twenty guineas but #regraving earnedhe
publishermore than £500 The engraving included a short poem by Erasmus
5F NBAY OlMafe®dR Wb A IKI

So on his Nightmare through the evening fog
Flits the squab Fiend o'er fen, and lake, and bog;
Seeks some lowsilder'd maid with sleeppress'd
Alights, and grinning sits upon her breast.

A Manycontemporary critics found the worscandalousbecause of its sexual
associationslt has been suggested that the painting is autobiographical and
representsC dza St A Qa & dzLINB & & S R a yodag womanZeNJ ! yy I [ |
passionately in love with in 1778andholdtot.andoltg & GKS yASOS 27
friend Felix Lavater and Fuseli wrote to him a passionate letter containing the
LJ- & & Last8ight | Wad her in bed with me, tossed my bedclothes hugger
mugger wound my hot and tighkdlasped hands about her, fused her body and soul
together with my own, poured into her my spirit, breath and strength. Anyone who
touches her now commits adultery and incest! She is mine, and | am hers. And
KIFrgdS KSNI L gAff ®Q -sideda@neIo nathib&butitngyS oI &
have been the inspiration for the painting. Further circumstantial evidence is a
sketch of a girl on the back of the painting.

A The Nightmarenayhaveinfluenced Mary Shellews the scene iffrankenstein
or, The Modern Promethe(($818) whenther 2 y 4 4 SNJ YdzZNRSNAR CNJ y ]
wife describes her thrown across abed with lierad hanging dowrand her pale
distorted features half covered by hair. Sweuld have known the painting as her
parents Mary Wollstonecraft and William Godwin were friends of Fuseli

A Henry Fusel{1741¢1825) was a Swiss painter, draughtsman and writer on art who
spent much of his life in Britain. Many of his works, suchtesNightmaredeal
with supernatural subjeetatter. He held the posts of Professor of Painting and
Keeper at theRoyal AcademyHis style had a considerable influence on many
younger British artists, includingilliam Blakedb Cdza St A Qa FF GKSNJ 4|
painter and author and Fuseli was educated as a minister. He had to flee
Switzerland after exposing a corrupt magistrate. He arrived in England in 1765 and
supported himself by writing until he met Joshua Reynolds who convinicedo



devote himself to art. Between 1770 and 1778 he studied art in Italy. In 1778 he

married and in 1779 he returned to England and joined the Royal Academy. The

early feministMary Wollstonecraft whose portrait he had painted, planned a trip

with him to Paris, angursued hmR S G SNXYA Yy SRf 83 o6dzi F F3G SNJI &
theFusel'sR22NJ ¢+ & Of 2aSR (2 KS&aIcERrMBneS NI C dz
tKSe@ NP 2yfé& (NRdomf Saz2vysaqo



Philip James De Loutherboydy40;1812),An Avalanche in the Alps803, 109.9 x
160.0 cm, Tate Britain

A Later in the century the sublime was refined intieas of awe and terrar

A The Alps were a familiar landscape for generations of British travellers, but it was
only in thelater part of the eighteenth century that their rugged and immense
qualities were appreciated for their Sublime associatiori3e Loutherbourg adds
KdzYly RN} Yl G2 GKS F@IflFyOKSQa | 4Saz2ys
people. The bridge they were about to cross has been swept away and they are
just about to be overwhelmed. One person flees, another prays and a third
appears to be transfixed by the sublime spectacle.

A5S [ 2dzi KSNDP2dzZNBQa SELX 2N} GA2y 2F adomfAY
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where landscapes were animated and accompanied by music and sound effects.

A De Loutherbourg was not Swiss but was born in Germany of Polish origins and
trained in Paris, settling in London in 1771. He seems to have visited Switzerland c.
176971, again in 1787, and perhaps in 1882n the short period of peace
following the Treaty of Amiens.

References
A Tate website



Claude Josep¥ernet(17141789),A Shipwreck in Stormy Sd&,73, 114.5 x 163.5
cm, National Gallery

A This is a prdRomantic work by a French painter that shows all the features of a
Romantic seascapelhe sea as a source of terror and violence became an
important subject for Romantic paintergernetoften used figures in the
foreground to add another layer of interest to the painting in a similar way to do
Loutherberg Notice that the figures are subsumed and overwhelmed by the raw
power of nature.

A Claude JosepNernetwas a French painter who, when he was 14, started to help
his father with his painting. He worked in Rome and was renowned for his honest
depiction of the weather, landscapes and the sea. He worked in Rome for 40 and
was popular with British aristocrats on the Grand Tour and in 1745 he married an
Englishwoman. He was recalled to Paris to paint the French seaports which are
Y2 Ay G(GKS [2dz@NB® |I'S aFARI WhiKSNAR YI @&
SINIK>X GKS 20SIHyT y2 2yS 1y26a o6SGGSNI



William Blake (1751827),Newton 1795, colour print with pen & ink and
watercolour, Tate Britain

A We started with William Blake as one of the first Romantic painters. Blake started
seeing visions in his childhood and these images infused his poetry and painting.
He poured scorn on the traditional veneration of Greek and Roman art. He wrote
AY | LINBFIFOS G2 aArfiazyQa ¢2N] = a2S R2 Y
S NB odzi 2dzaid yR GNHzZS G2 2dz2N)J 26y AYIl
A Blake'sNewton(1795) demonstrates his opposition to scientific materialism:
bSgiizy FAESAE Kraa S&sS 2y | O02YLI &aa o6NBOI
the heavens,Wwasi KSNBY ¢KSy KS aSd | O2YLJ} aa dzJ
important passage for Milton) to write upon a scroll that seems to be connected to
his own head.

A Blake was born in Soho, the son of a hosier and he was taken from school when he
was ten because of his headstrong nature. He was enrolled in a drawing school in
the Strand. Blake was influenced by the Bible from his early years and he started
engraving copies of drawings of Greek antiquities purchased by his father. He
discovered the works of Raphael, Michelangelo and Albrecht Durer. He was
apprenticed to an engraver when he was 15 for seven years and became an
engraver. When he was 22 he attended Reyal Academy Schoahd came to
detest Joshua Reynold8lakemarried CatherineBoucher in 1782 and taught her
to read and write and to engrave and she worked as his assistant through her life.
Blake opened a print shop and mixed with Joseph Priestley, John Henry Fuseli,
Mary Wollstonecraft and Thomas Paine. He had great hopes of the French
Revolution but changed his views, like many others, following the Reign of Terror.

In 1800 Blake moved to a cottageRalphamSussex and in 1804 started work on
Milton. In 1818 he met a young artisiphn Linnelland through hinBamuel
Pamedd | Aa flad 62N)] ¢ SDhe Goinédg@iodeNd déath2 y a4 F
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he bought a pencil with his last shillingnd continued working up to the day he
died. It is reported that he ceased working and turned to his weeping wife and
a I AStagKate! Keep just as you agd will draw your portrait ¢ for you have

everbeenanangeltom®Q | S f1& R24y KAA LISYOAta I
A&AE AYy UKS S@SyAy3 KS RASRe® ! FSYLES f2
0KS RSIFGOKE y20 27F | Hislwifeshaddodzdrro the monep f S & a

from John Linnell to bury him.

Blake was largelynrecognised in his lifetimée is now considered theost

significant figurein the history of poetry and the visual arts of tRemantic Age

One critic recently described him as theeatest artist Britain ever producedThis

was on the basis that he is one of the few British artists to tackle all the most

difficult questions of life and death, moral absolutes, the limits of perception and

the tragedy of the dishonest way we live ourdayR I @ f A @S a ®ity. £  {S &
g2dzf R 0S y2 Y2NBI k LT 6S RAR y204 YIS
From a young age, WilliaBlake claimed to have seen visionghe first may have

occurred as early as trege of fourwhen, according to one anecdote, the young

I NJsaviGoW ¢ KSy D2R WLIzi KA&a KSIFIR (2 GKS ¢
into screaming At the age of eight or ten in Peckham Rye, London, Blake claimed

02 KI @Sreaiife8 with dhgels bright angelic wings bespangling every

02dzZAK tA1S adkrNER®PQ ! OO2NRAY3 (2 .ftlF1SUa
home and reported the vision and only escaped being thrashed by his father for

telling a lie through the intervention of his mother. Though all evidence suggests

that his parents were largely supportive, his mother seems to have been especially

so. Blake claimed to experience visions throughout his life. They were often

associated with beautiful religious themes and imagery, and may have inspired him
further with spiritual works and pursuits.

Blake was ignored for a generation but following the publication of his biography in

the 1860s he was taken up by tReeRaphaelites He influenced thdritish

surrealist artistssuch as Paul Nash and Graham Sutherland and ihG6@sthe

beat poets such as Allen Ginsberg.

10



William BlakeSongs of Innocence and of Experignceii A G £ S LI 3ST mMTy dpX
Versions are held by, amongst others, the British Museum, Yale, Library of Congress,
Huntington, Fitzwilliam

A Songs of Innocence and Experience are an illustrated collection of poems written,
AftdzaGN GSR YR Lzt AaKSR o0& 2AttAlFY . f
WOELISNASYOSQ INB .t 185048 NBAYGISNLINBGLI (A
0KS WwClrittQo .f11S A& RSAONAROAY3I Y2RSa 2
Romantics. Blake believed thatildhoodis a state oprotected innocenceaather
than original sin, bubhot immuneto the fallen world and its institutions. This
world sometimes impinges on childhood itself, and in any ebecomes known
i KN dz3 K b Sabstalé dbhelgninded by thess of childhood vitality, by
fear and inhibition by social and political corruption, and by the manifold
oppression of Church, State, and the ruling classes

A Blake did not believe in any organised religion.

A Theworkh y Of dzZRS & i KS Tyges Yray RV (U 2 yR 28y Y
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William Blake (17571827),Songs of Innocence and of ExperiefiteTyger 1795,

relief and whiteline etching with hand colouring, 19.6 x 13.6 cm, Huntington Library

G2 KAGS fAySé SGOKAY3I Aa || LINRPOSaa ¢KSNB
surface rollinggreating prints with white not black lines. The crude look it produces

was criticized at the time but was intentional. Blake may have intended to give an
antique or primitive look that suggests the ancient origins of the text.

A Romanticism was a rejection of the ideas of Bdightenment G KS W! 3S 2 7F
wSlI az2yQ o wmcTFhaEnlighitehmenteleved thabscientific progress and
reason could solve all problems and it rejected conventional structures and figures
of authority. It was promoted and discussed in coffee houses and Masonic lodges.

It challenged institutions particularly the Catholic church. It believed society could
be reformed with toleration, science and scepticism.

A Philosophers including Francis Bacon (183&26), Ren®escarteg1596;1650),

John Locke (1632704), Baruch Spinoza (163%77),Voltaire (1694;1778),

David Humg1711¢1776), Immanuel Kant (1724804), and Silsaac Newton
(1642;1727). Enlightenment ideas were sprea® 5 Sy A AEndydloReSidlR (i Q&
(175172) Y R+ 2 Rhilobophit& Diétionaril764).

A It was associated with the scientific revolution, spearheaded by Newton, and an
increase in literacy. Some of these ideals proved influential and decisive in the
course of theFrench Revolutionwhich began in 1789. After the Revolution, the
Enlightenment was followed by an opposing intellectual movement known as
Romanticism
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London

by

William Blake
(1757 - 1827)

William BlakelL.ondon from Songs of Experienc&794

A Londoris a poem by William Blake, publishediongs of Experienae 1794. It is
one of the few poems isongs of Experiengéhich does not have a corresponding
poem inSongs of Innocence

A The use of the word 'Chartered' is ambiguous and goes against control and
ownership. It may express the political and economic control that Blake considered
London to be enduring at the time of his writing. Blake's fri#hdmas Painéad
criticised thegranting of Royal Charter® control trade as a form otlass
oppression However, 'chartered’ could also mean 'freighted’, analy refer to the
busy or overburdenedtreets and river, or to the licensed trade carried on within
them.

Notes

Al oy Aa I LINPKAOAGAZ2Y 2NJFye F2N¥ 2F N
The mindforg'dY I y I Of Sa L KSIFENX OFy 6S AyidSNLINS
KS KSINBR alFAR YR Ay NBaGNROGA2Y I yR LN
by their own constricted thinking and beliefs. So people are imprisoned not just by
poverty but by the way they think.

Londonby William Blake

| wander thro' eacltharter'dstreet,

Near where thecharter'dThames does flow.
And mark in every face | meet

Marks of weakness, marks of woe.

In every cry of every Man,
In every Infants cry of fear,

13



In every voice: in every ban,
The mindforg'd manacles | hear

How the Chimneyweepers cry
EveryblackningChurchappalls
And the hapless Soldiers sigh
Runs in blood down Palace walls

But most thro' midnight streets | hear

How the youthful Harlots curse

Blasts the newvborn Infants tear

And blights with plagues the Marriage hearse

13
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J. M. W. Turner (1723851),Hannibal and his Men crossing the Ap310-1812,
144.7x 236 cm, Tate Britain

A Hannibalwas a PunicGarthagianiapmilitary commander generally considered
oneoftheANBI G1Sald YATtAGFNE O2YYIl YyROMN®BhizYy KA 2
most famous achievements was at the outbreak of §szond Punic Wamwhen
he marched an armywhich includeclephants from Iberiaover the Pyrenees
and the Alpsnto Italy. In his first few years in Italy, he widmee dramatic
victories, in which he distinguished himself for his ability to determine his and his
opponent's strengths and weaknesses, and to play the battle to his strengths and
the enemy's weaknessesand won over many allies of Rome. Hannitatupied
much of Italyfor 15 years but a Romamrounter-invasion of North Africeorced
him to return toCarthage where he was decisivetiefeatedby ScipicAfricanusat
the Battle of Zama.

A¢KS LI AyiAy3d RSLIA Gioss the Alps ii 218 BORRased dyi NHz3 3
nature and local tribes. A black storm cloud dominates the sky and threatens to
swamp the soldiers while aawalanche descendsn the right. We are looking
from the Alps down into the sunlit plains of Italgnd at the front of the army it
might be Hannibal riding an elephant. The rear of the arnfigiging Salassian
tribesmen (Italian Celts) as described in histories of the period. Turner saw
parallels betweerHannibal and Napoleomand between the Punic Wars between
Carthage and Rome and the Napoleonic Wars between Britain and France.
Identifying Napoleon and France with Hannibal and Carthage was unusual
because as a land power with a relatively weak navy, France was more usually
identified with Rome, and the naval power of Britain drew parallels with Carthage.

A Possible influences are JacquesiisDavid's portraitof Napoleon Crossing the

Alps of Napoleon leading his army over the Great St Bernard Pass in May 1800,
which Turner had seen during a visit to Paris in 1802. Also, possibly an oil painting
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of Hannibal's army descending the Alps into northern Italy by watercolourist John
Robert Cozeng\ Landscape with Hannibal in His March over the Alps, Showing to

His Army the Fertile Plains of Itatlze only oil painting that Cozens exhibited at

the Royal Academy. Thomas Gray speculated that Salvator Rosa could have painted

bl FyyAolf LIaaiay3da GKS !fLAG YR Fy20iKSN
delegation from the Tyrol to London in 1809, seeking support to oppose Napoleon.
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J. M. W. Turner (1723851),Snow Stormor Snow Storm: SteaiBoat off a Harbour's
Mouth, (full title: Snow Storm SteamBoat off a Harbour's Mouth Making Signals in
Shallow Water, and going by the Lead. The Author was in this Storm on the Night the
Wi NR St Q )E.388%, 91Ix11223M, Takke Britain

Al tGK2dzZAK ONARGAOAT SR o6& O2y dodpguditaNd NBE ONMA

whitewashQ> RMBkihgbmmented inModern Painter® my n o 0 Gokdoli A U

the very grandest statements of seaotion, mist and light, that has ever been

Lidzi 2y .WHILY2PNIASRE &8 ¢dzNYSNJ g &4 Kdz2NI o6& GKSE

YR 6KAUGSSHGIAKQ 2@0SNI YR 2@0SNJ F3ALAYyZ |

gKIFEG GKS® GKAYy1l GKS aSlrda fA1SKItisE oAa

thus, too often, that ignorance sits in judgment on the works of genfu® a 2 NB
recently, art historian Alexandi&/ettlauferwrote that the painting is one of
¢ dzNJ/ rSastHainous and most obscure, sublime depictidd®

A There is a story that Turner asked totietl to the mastof a steamship during a
nocturnal storm at sea, to experience the feeling of it, and was there for four
hours. Hewas 67 years thenSome latecommentators doubt the literal truthof

GKA&a | O02dzyi® hiGKSNJI ONRGAOA | OOSLII ¢ dzNy
O2YLJX SGSte 6A0K GKS ReYylFYAO F2N¥Y 2F az20

to better understand the scene represented and the confusion of elements.
A The paddle steame® NJw&sffd@merly called th@ NNJEb&rg built in 1821
1822. In 1837 she was acquired by the Admiralty and rena@nedi’ éad vias
used as the Dover packet up to 1846. Thisl&eaTurnerwhen he was at thpeak
of his ability to capture theterror and awecaused by the power of the sea during
a violent storm. Turner uses different layers of paint which are brought to life by
the intensity of his brushstrokes. The palette is limited to similar tones of greens,
browns and greys and Turner draws us into the central action by using pale, silvery
grey wrapped in the dark brown smoke from the steamship and its hull.
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J. M. W. Turner (17%3851),Slavers throwing overboard the Dead and Dying
Typhoon coming 06¢4kK S { £ ), ©880, 90.& A1 22J8 cm, Museum of Fine Arts,
Boston

A This perhaps most famous seascape dftee Fighting Temerairde was inspired
to paintThe Slave Ship 1840 after readinghe History and Abolition of the Slave
Tradeby Thomas Clarkson. In 1781, tteptainof the slave shiZonghadordered
133 slaves to be thrown overboarso thatinsurance payments could be
collected This event probablyspired Turnerto create his landscape and to
choose to coincide its exhibition with a meeting of the British /Afvery Society.
Although slavery had been outlawed in the British Empire since 1833, Turner and
many other abolitionists believed that slavery shoulddo#iawed around the
world.

A The sails are furled as it prepares for a typhoon. There are a number of chained
bodies in the foreground indicating they are slaves thrown overboard. One can see
fish and sea monsters swimming in the water. Objects are defined by their colour
rather than by their outlines and the predominant colour is red of blood and
death.

A The indistinct shapes, the emphasis on colour and emotion are typically Romantic
and the focus is on nature as superior to man. The tiny figures and small shift
further place the emphasis on the power of nature and the insignificance of man.
This is enhanced by the quick, frenzied brushstrokes. The idea of the sublime is
demonstrated by the utter powerlessness and terror of humanity in the face of
nature.

A Some have seen the painting as an allegory of the exploitation of human labour
associated with capitalism and the storm is either the coming collapse of
capitalism as it is overwhelmed by its own immorality or the storm demonstrates
GKFG FEf YIyQa STFF2NIa INBE AYaAIyATFAOLY

A John Ruskinwho was the first owner dfhe Slave SHip ¢ NPl wesesred4éed
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to rest Turner's immortality upon any single work, | should choose thiQ@
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J. M. W. Turner (17¢3851),The Burning of the Houses of Lords and Commons, 16th
October, 18341834 or 1835, 92.1 x 123.2 cm, Philadelphia Museum of Art

Joseph Mallord William Turner (177851),The Burning of the Houses of

Parliament c.18345, watercolour and gouache on paper, 30.2 x 44.4 cm, Tate

A Turner paintedwo oil paintings of the fire that broke ouin the Palace of
Westminster on the evening of 16 October 1834. Turner witnessed the fire from
the south bank at Westminster and made sketches from different points, including
possibly from a rented boatThe first painting was exhibited at the British
Institution in February 1835 and shows the fire consuming the chamber of the
House of Commons in St Stephens Hall. In the distance the towers of Westminster
Abbey can be seen illuminated by the fire.
A The distorted perspective of Westminster Bridge intensify the drama. The next day
The Timeg NR 1S W{ K2NIite& o0ST2NB 1 200t 201 f1 a
and of the districts on the opposite bank of the river, were thrown into the utmost
confusion and alarm by the sudden breaking out of one of the most terrific
conflagrations that has been witnessed for many years past....The Houses of the
[ 2NR& YR /2YY2ya FyR GKS FR2lFOSyd o0dzif
A Many saw this as divine retribution for the passing of the Reform Act of 1832 and
the fortuitous destruction of the poor architecture of some extension buildings by
others. The House of Lords had recently been rebuilt in a mixture eOtessical
by Sir John Soane and n€wthic by James Wyatt and some saw the burning as
D2RQ& RAALI SIadz2NB gAGK GKS NBadz GAy3a S
A Some thought the fire was an arson attempt but it was caused by the excessive
OdzNYyAy3 2F Wil f haxebvéotstcksinéiched o sthoNBmoudnts dzl NB
tax paid or deposited and then split in half to record the transaction. The system
went back to William the Conqueror. Two cartloads of tallies had accumulated and
the Board of Works decided to burn them in stoves. The two workers assigned
were overly enthusiastic and despite warnings from the housekeeper who told
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