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A It was a time of revolution.
A The paintings produced by the PRaphaelite Brotherhood or PRB were regardesitail
and irrelevantVictorian pictures during most of the twentieth century but today they are
seen agontroversial and even revolutionary
A The brotherhood was founded 848, the year of revolutionscross Europe. There was
a very large Chartist meeting on@pril on Kennington Common but confrontation was
avoided and the petition witlsix million signaturesvas handed in to Downing Street.
A John Everett Millais and Holman Huatcompanied the crowd from Russell Square but at
the Common they were careful to remain outside the rails. In September of that year they
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Notes

A Revolution- on Monday 10 April 1848 a revolutioalmost took place in England. The
Chartistsarranged a rally for that day to present a petition to Parliament.

A 74 years later my Mother was born where you see those large houses on the left.

A In the morning people started to arrive by train and walk from all over London and they
gathered orKennington Commo® ¢ KS 2 NHF yAaSNE CSIF NHdzA hQ/ :
were 300,000 but the Government said it was only 15,000. Historians generally agree
there were abou®0,000 to 50,000It was gpeacefuldemonstration and the organisers
intended to hand in the petition a 5.7 million signatures to Parliament. Between 85,000
and 170,000 special constables and soldiers were prepardd tmttle to prevent the
demonstration from crossing back over the Thames. §gexial constablegcluded
Gladstone Robert Peebnd, moststrangely, Prince Louis Napoleon Bonapartthe future
Napoleon 11l The army had cannons prepared to open fire. Any small incident or skirmish
could have resulted in a riot and many deaths but in the eventtbevd meltedaway
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There were skirmishes dlackfriars Bridg€1769) and many arrests were made and at
one pointsabres were drawrby the cavalry but the violence was contained. Waterloo




Bridge and Charing Cross Bridge were toll bridges and the special constables enjoyed the
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A The same year there were uprisings and revolution across Europe and there were
attempts at armed uprisings in England but for reasoistorians cannot agreen the
Chartists movement slowkaded away It is not because reform took place, it was
another19 yearsbefore theSecond Reform Adt1l867)doubled the male franchise to
aboutone third of adult males.
A The other aspect of Victorian life was revolution or faar of revolution In France the
Orleans monarchy had been overthrown in February 1848.

A Link To return to art, the Kennington Common demonstration was watched by the artists
John EveretMillais and WilliamHolman Huntand six months later (an evening in early
September, 9 was Saturday) they founded the PRaphaelite brotherhood witbante
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at PisaJames CollinsarFrederic George Stephenpoet and critidaVilliam Michael
Rossettj and sculptoiThomas Woolnejoined to form a severmemberstrong
brotherhood.

A Mr. Hunt maintained that thevord Preeraphaelitest K R FANRARG 0SSy
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Notes

A Chartists A vote for every man over 21 (not undergoing punishment for a crime), secret
ballot, no property qualification for MPs, payment of MPs, equal size constituencies,
annual elections.

A Voting. Second Reform Act (1867) doubled the male franchise to about one third of adult
males Women did not gain the same voting rights as men until 1928.

A Waterloo Station 11 July 1848, three months later, Waterloo Bridge station opened. It
was designed by Williaifite and built over marshy ground. Waterloo Station was
intended as a temporary station to be extended into the City and sestatibns were
created in a ramshackle way and it became the but of music hall jokes. A one point there
were three stations, South (now platforms 1 and 2, nicknamed Cyprus station), Central
and North (nicknamed Khartoum Station) with overlapping platform numbers. The line for
Waterloo East went above one of the platforms (2 now 4). The entire station was rebuilt
and opened in 1922. From 1897 there was an adjoining Necropolis Company station that
ran trains toBrookwoodCemetery bearing coffins for 2/6 but it was destroyed in World
War Il. More people go in and out of Waterloo station each year than the entire
population of the UK (96 million).

A Kennington Commonvas a sacred place of national assembly from ancient times (sharp
bend in the River Effra, strategic mound or tumulus now levelled, fork in main road from
London Bridge). It was the South London equivalent of Tyburn (now Marble Arch).
Kennington Parkvas created in 1854, the first park in south London, to prevent it being
used again for large meetings.



A The photograph was taken from thep of theHorns Taveris K SNBE CSI NHdza h Q/ 2
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manufactory for oil of vitriol, on the east side of Kennington Common, occupies three
acres of ground; and between that and the Keoad are, a smeltingiouse for lead and
antimony, a tannary, a manufactory for glue, another for tobapixes, with
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commissioned to make daguerreotype portraits of the Royal Family between 1846 and
1852 as thdRoyal Photographerand was awarded a prize medal for his photographs at
the 1851 Great Exhibition. The Chartists who took their name fvtagna Cartavere the
first British national working class movement. Their meetings had a catikeal
atmosphere.
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but they did not have time to count them all. Some of the names were amusing or forged.

The Chartists were a source of fun for the media and it discredited the petition as it
included falsely signed names of Queen Victoria, Sir Robert Peel and the Duke of
Wellington and names such as Mr Punebgnoseand No Cheese.

A CSI NHdza rewrregvgfa Kdm the indignity and went insane four years later as
the result of syphilisO'Connor never married, but had a number of relationships and, it is
believed, fathered several children. He is said to have drunk a bottle of brandy a day. Early
KAAG2NRAFYya FGGNROdziSR GKS FFAfdzZNBE 2F GKS /|
he has been reassessed in a more favourable light. He died in 1855 and is buried at Kensal
Green Cemetery.

A Prince Louis Napoleon Bonapaneas wealthy and lived in London from 1838, attempted
a coup in 1840 and was imprisoned in France, escaped to London in 1846, returned to
Paris after the February revolution but went back to London on 2 March and returned to
Paris on 24 September after receiving more votes than any other candidate in Paris. He
was therefore in London during the June days Uprising in Paris and so could not be
associated with it. @2 December 1848 Louis Napoleon was elected President of the
Second Republic largely on peasant support. Exactly four years later he suspended the
elected assembly and established the Second French Empire which lasted until 1871.

A Ireland. The Act of Union of 1800 created the United Kingdom of Great Britain and Ireland
in 1801. Opposition during the nineteenth century was mainly Roman Catholic. Charles
t I NYyStt OFYLIAIYSR F2NJ Fdzizy2Ye SgAGKAY (KS
1914 excluded the six counties of Ulster. Ireland became independent in 1921.



The Pre-Raphaelite Brotherhood

Top row, left to right:

William Holman HuntJohn EveretMillais, (b. 1829 d. 1896)
John Everett Millaid)VilliamHolman Hunt 1854, (18271910)
William Holman HuntDante GabrieRossettj 1853, (1828.882)

Bottom row, left to right:

Dante Gabriel Rossetiihomas Woolner1852 (18251892, sculptor and poet),
National Portrait Gallery

Jame<Collinson selfportrait, undated (1825.881, only 184&0, a devout Christian
who resigned when Millais paintechrist in the House of His Pargnts

John Everett Millaigrederic George Stephe($8281907, art critic)

Dante Gabriel Rossetiilliam Michael Rossett(18291919, writer and art critic)
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A The three years 1849851 were an exceptional event in the history of art
because rarely do you find a group of artists who set out to radically change the
status quo and who take on the leading art establishmegtiite Royal Academy.

A Sowho were they? The three key members were,

A Millais was ahild prodigyof awealthy familyfrom StOuen(pronounced
Wg2yQ a& AY Wgl yRSNROUI WSNE S{elza &
(a prep school for the Royal Academy)1889 aged 1®ut only needed
one year there and he went to tHieoyal Academgchool in1840 aged 11
He washonest, sincereand otherartists were awedby his talents and
charmed by his personality. He weemmitted to artand according to
Hunt henever wasted a momenin his dedication to painting.

A Hunt came from goorer familyand his father, a warehouse manager, was
against his career as an artist so he worked, trained in the evenings at the
Mechanics Instituteand spent his salary on lessons with a portraitist. He
met Millais at the British Museum iA844and Millais encouraged him to




apply for theRoyal Academyraining, and on thehird attempt he was
accepted at the end of 1844. Hunt waard working, religious,
unconventionalin his approach to art, much liked awmdry jovial(he was
O f f QRNialkKoSd W' S YIF NNASR Clyyeé 2] dzaK Ay
with Annie Miller ended. They left for the Middle East in 1866 and she died
in childbirth in Florence.

A Rossetti was from aimtellectual family but he wasnot a natural painter
and spentF 2 dzNJ & S| B419) fiom the @gé & &3 to 17. He went
to the Royal Academy in 184But his attendance was erratic. Helmired
William Blake and Robert Browningnd was as much@oet as an artist.
Hedropped out of the Academy and was accepted (eventually!}Foyd
Maddox Brownfor art lessons in 1848. A few weeks later he saw
| dzy Bv@df St. AgneKeats was &avourite of Rossetti and he
approached Hunt and congratulated him.

They were joined by four other members,

A Thomas Woolner, sculptor and pogll8251892), emigrated to Australia in 1852
and returned to have a successful career as a sculptor. He had some success as a
LI2S4 FyR NI RSFE{SN®» IR I WNRJdZAKQ LISNEH
effort to be polite. Became an academician in 1875 and Professor of Sculpture.
Married Alice Gertrude Waughsister ofFannywho turned him down andnarried
Holman Hunt She died in childbirth a year later and Hunt married the third sister
Edithwhich Woolner considered immoral and was definedragstunder British
law at the time. They never spoke again.

A James Collinson (1828881) only a member for two years as he resigned when
a A t fdhristane House of His Parewss declared blasphemous. Converted
to Catholicism but reverted to High Anglicanism to marry Christina Rossetti but his
conscience forced him to return to Catholicism and break the engagermemted
as a Jesuit priest but did not complete his studies. In 1858 he married Eliza
Wheeler sistetin-law of the painter John Rogers Herbert (181890) who
influenced the PreRaphaelites. W. M. Rossetti wrote that the aim of the-Pre
whk LIKF St AGSIASM® NI 21 RBANI QP | SNDSNIL 61 a
friend of Pugin, another Catholic convert. Herbert painfagr Saviour Subject to
his Parents at Nazareth af A3Ki{ife& Y2NB | OOSLIilIo6tS @S|
although even Herbert was criticizeédollinson continued to paint genre scenes
and moved to Brittany later in life.

A Frederic George Stephens, art crifit8281907), physically disabled because of an
accident when he was nine he was educated privately. Joined the RA School in
1844 and met Millais and Holman Hunt. Disappointed with his artegent he
stopped painting and took up art criticism. Three uncompleted paintings survive
and one shows a lot of promise. He became a well known and leading art critic
who supported the Pr&Raphaelites. He allowed Rossetti to write reviews of his



26y 62N] dzy RSN { GSLIKSYyQa ylIYSed IS az2yvysi
Laura Stephens (ifihe Germand John Seward. He wrote 100 articles on British
art collecting to encourage middigass art patronage. He became Keeper of prints
and drawings at the British Museum. He married the artist Rebecca Clara Dalton in
1866. He was a greatipporter of Holman Hunbut theyfell out2 @S NJ | dzy (i Q&
paintingThe Triumph of the Innocen{s885) which was damaged in transit after
being crated by Stephens. He also criticized the painting for its lngadism and
fantasy. He disliked Impressionism and saw theRaphaelites as part of the
evolution of British art rather than revolutionary.

A William Michael Rossetti, writer and art critjo(18291919), outlived them all
including Holman Hunt. He worked full time as a civil servant but wrote extensively
on art and biographies of artists. In 1874 he married Lucy Madox Brown and they
had five childrerwho were schooled at home and brought up in a f@nristian
household.

A Other artists were considered such @karles Allston Collinand Walter Howell
Deverellbut no decision was madé&ord Madox Browrwas older but an obvious
candidate as he was Rossetti tutor buttiened it down.

A The PreRaphaelite Brotherhood was influenced ghn Ruskiralthough they did
not meet until after their formation and after they had made their early plans. We
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supported their views but we do not know to what extent it influenced their views.

A They published their views in a magazine they produced ca@ledGerm It only
survived for four issues in 1850.

Timeline

A 1843John Ruskin iModern Painter@ncouraged artists togo to Naturein all
singleness of heart rejecting nothing, selecting nothing, and scorning ndtliing

A 1848 HuntEve of St. Agne®.G.R. asked to study under Ford Madox Brown. In
September Holman Hunt, John Millais, and Rossetti form BmneRaphaelite
Brotherhood Thomas Woolnedohn Collinson, W. M. Rossetti, F. G. Stephens also
joined. FordMladox Brown was close to the group but did not join.

A 1849 Millais)sabella Hunt, Rienzi,D.G. RossettThe Girlhood of Mary Virgin

A 1850 MillaisChrist in the House of His Parenféhe Return of the Dove to the Ark
(exhibited 1851)¢ KS 2 2 2 RY I y @#hibited 1857 KaiadEuisha
(exhibited 1851). Millais painteflliza Wyatt and her Daughter, Sardthe P.R.B.
publishesThe Germ(4 issues, Japril), W.M. Rossetti editor.

A 185060 D.G. Rossetti paints most of his greatest watercolours during this decade,
plus major oils including I y (i S Q 4D.G@R\&det¥ Elizabeth Siddal

A 1851 D.G.R. and Elizabeth Siddal become engaged. IdddhayRuskin defends
the PreRaphaelitesn two letters toThe Timesand agrees to subsidize D.G.
Rossetti by buying a certain number of paintings from him every year. George



Meredith writesPoems favourably reviewed by W.M. Rossetti. Hudireling
Shepherd

A 1852 MillaisOpheliaand A Huguenat

A 1853William Morris enters Exeter Colleg®xford, and meets Edward (Burne
)JonesJohn Millais elected to the Royal Academyizzie Siddall.he Lady of
Shalott

A 1854 Millais, John Ruskin. Hufihe Light of the Worldnd The Awakening
Consciencelrhomas Seddolderusalem fronthe Valley of Jehosophéirst
influential PRB landscapéjolman Hunt travels to the Middle EasProfessor
Rossetti dies April 26.

A 1855Millais marriesRuskin's exvife.

A 1856 Millais The Blind GiflAutumn LeavesViorris and BurneJones take rooms
together. Their magazinéhe Oxford and Cambridge Magaz{d€ issues, Jan.
Dec.), starts theecond wave of Pr&kaphaelitism Swinburneenters Balliol
College Oxford. D.G.R. meets Fanny Cornforth. Hlihg ScapegoatHughesApril
Love Henry WallisThe Death of Chattertoffior which George Meredith models).
FM.BrownWS &adza 2FakKAy3a tSGiSNQRa CSSao

A 1857 William Morris and Edward Burdenes join D.G. Rossetti in painting
Arthurian frescoes on the walls of ti@xford Debating UnionHunt, Rossetti,

Millais, and others illustrate a volume ¢fS y Y & go@mé fd&the publisher
EdwardMoxon. Rossetti meets Jane Burden, an artist's model, and introduces her
to the others, including Morris. Swinburne, "Ode to Mazzini"; meets Rossetti,
BurneJones, and Morris. Meredith and his wife separate.

A 1858 Morris.The Defence dBueneverand Other PoemsAugust EgdPast and
Present three paintings on theme of fallen woman.

A 1859Morris and Jane Burden marriedVleredith, The Ordeal of Richafkverel
meets Swinburne and the PRRaphaelites. Millaijpple Blossomand The Vale of
Rest

A 1860D.G. Rossetti marries Elizabeth Sidddlunt, The Finding of the Saviour in
the TemplgHunt's first major picture using biblical typology and religious realism).

A 1861 D.G. Rossettarly Italian Poets=oundation oMorris, Marshall, Faulkner &
Co.; includes Burr@ones and Ford Madox Brown.

A 1862Lizzie (Siddal) Rossetti dié®m a selfadministered overdose of laudanum.
Death ruled an accident. D.G.R. moves to Tudor House, 16 Cheyne Walk, with A.C.
Swinburne. W.M. Rossetti and George Meredith also live there part of the time and
Fanny Cornforth is the housekeeper. Meredith wrikésdern LoveWhistler
paintsThe White Girl
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The Pre-Raphaelite ‘Boy Band’

A Of course, their patrons, largely the mideiass themselves form different groups
and each member of the PRB appealed to different types of buyer®gether
they created a stronger brandn fact, they were less like a pop group as they
created works and werbought independently Each created amdividual brand
that convinced the buyer they were making a wise investment.
A Millais could be trusted as he was a born artisthamest Englishmamand
made an ARA in 1853 and laiRA(and President just before he died).
A Hunt could be trusted as an investment as he s@sous, had religious
convictionsand worked hard at everything he did.
A Rossetti was a typicahreliable Romantic imagef the artist so buying
one of his paintings was a wise investment as you were buying the work of
| re&bartistQd ¢ KS 5SSttt DdzZr NRAF FlFYAte ¢4l a
generations before Rossetti because of their hedt.



Joshua Reynolds (172392),Portrait of Mrs Abington (1731815) 74 x 61.5, Berger
Collection, Denver Art Museum

A What were the PreRaphaelites rejecting?

AaiAftl A& ONRGAOAT SR { AN WarSlssti@dow S KX af Ra
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face and he quickly filleh the clothesl have selected one of his portraits to
illustrate their criticism. More generally, they felt that since Raphael art had
becomestylized and rigidand rather thargo to natureartistshad learnt to paint
in a way that followedestablished traditions

A 1 am not saying their criticism was fair. Reynolds also painted the stavlisig
Abington as Mis®ruebut a certain conventional style had developed that was
acceptable to the Royal Academy. The-Rephaelites were rejecting their
teachers, elders and the artistic establishment and their revolt against authority
and convention gave rise to a sudden change in approach that influenced later
artists throughout the nineteenth century.

Mrs Abington

AaNan !'oAy3iz2y ¢la | Ft26SNI IANI o6Wb2aS3t
(or cobbler, or both), who went on to become a great actress. She worked as a
servant to a French milliner and learned about costume, fashion and acquired a
knowledge of French. She married her music master James Abington but her
success and her relationships with other men caused her to be separated from her
husband. Dr. Samuel Johnson was one of her staunchest admirers. The painter
JamedNorthcote(a pupil of Reynolds who painted about 2,000 works and made
£40,000inthe 1IBOSYy G dzNBE O & AR | 0 2 drinever dilvapad A y 3 (0 2
done so excellent in all my life, for in her acting she has all the simplicity of
nature and not the least tincture of the theatric&l ®



JoshuaReynolds (1723792), Mrs Abington 1771, 76.8 x 63.8 cm, Ydlenterfor
British Art

A This is another painting of Mrs Abington by Joshua Reynolds which you saw last
term. It shows by criticism was a bit unfair as here the drapery has been painted in
much greater detail and more realistically. The previous painting was a sketch.

Notes

A JoshuaReynoldsMrs Abingtoras Miss Prue inLove for Loveby William
Congreve

ACNI yEaBQ OO W 0 Ay G2y 0SOI YS 2gnsty eleber,ackS f St
theatrical

A Reynoldgushed the limitsof the acceptable by painting portraits of women who
floated polite social codes

AThisLl2 NI NI AG aK2ga Clyye ! 0Ay3IGQ§golr & aia
1729) Restoration bawdgomedy,Love forLove(1694),Miss Prue is a naive
country girl seduced by a predatory, halitted dandy.

A France® WCI y y & Q@73%1816) riin Erghces Burton, daughter of a
privatesoldier, grew up in the slums round Drury Lane, begaraflower girl
6 Wb 2 & S Jdndstre€tIsing€ @nd became one of theading actressesf her
day. After hetunhappy marriaggo her music teacher James Abington she was
called back to the stage iyavid Garrickvhere she remained for 18 years. Her
FOGAyYy3A gl a yrdtihd Rasthigctide 6f thetheyitd@ Wo WI Y S a
Northcote, 1772). Before becoming an actress she learnt French and French
fashion and later worked in a brothel. She was witty and clever which won her a
distinguished position in society. Women of fashion copied her clothing.

A JoshuaReynolds made a calculated decision to associate his art with the demi
monde of women who moved among the social elite but whose sex lives flouted
L2t AGS O2RSa 2F O0SKI@A2dzNd C2NJ SEF YLX Sz
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conventional genre being tested, and this time by the President of the Royal
Academy.

A Adopting what was then taken to besaiggestive or at least unrefined, pose
unthinkable for a lady the work is both a portrait of unusual directness and
OF yR2dzZNE KSNJ 1 Kdzyo Ozeéefeée K2@SNAy3a 2y (K
whose associations went beyond the subject's likeness, which Horace Walpole
0K2dAKG aSFaeé FyR OSNEB fA]Sé

Notes
A Hepplewnhitechair




Joshua Reynolds (172392), Lady Worsley, c. 1775/6, Harewood House
James Gillray (175&8815), 'Sir Richard Wordkan-sly, exposing his wife's bottom;
ofyeHWS MTyH I xBiem Kédtigha PortraioGalfery
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painted. However, the story behind this painting is so interesting | cannot resist
telling it.

A Itis a full length oil of Lady Worsley by Joshua Reynolds displayed in the Cinnamon
Drawing Room at Harewood House. It was painted as one of a pair alongside a full
length of her husband Sir Richard Worsley. Depicted in riding habit adapted from
the uniform of her husbands regiment, the Hampshire Militia, of which he became
Colonel in 1779.

Lady Worsley's Story

A Seymour Dorothy Fleming, daughter andhairess of Sir John Fleming, married
Sir Richard Worsley on September 15, 1775. The marriage however was not to last.

A In 1781 Lady Worsley eloped with George Bissett, a Captain in the South
Hampshire Militia, hoping that her husband would initiate divorce proceedings.
LYadSrkRZ { AN whi GKnindlRonzeis&iolgd K3 A yGilia S Azata ¢
him for damages of up to £20,000.

A There followed a trial in which Sir Richard hoped to prove that damage to his wife
2NJ Wdzy t | 6 Fdz2ft &aSEdzZf AydiSND2dzZNBASQ KIFIR G
called to testify including servants and hotel staff who may have witnessed the
elopement. Although Sir Richard looked to have a strong case, Lady Worsley
resolved to prove that she was unworthy of this large sum by exposing the secrets
2F KSNJ YFNNRF3IS YR KSNJ Kdzaol yRQ& @28 Sd:
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blame for her conduct by encouraging and even exciting in her behaviour.

Al ydzYoSNJ 2F [l Re& 22NBRfSeQa t20SNA ¢SNB
their relationships, but a clinching piece of evidence came from a woman who
worked at a bathhouse in Maidstone. She claimed that Sir Richard had helped
Captain Bissett spy on Lady Worsley whilst undressing in the bathhouse, allowing
him to climb onto his shoulders and peer through a window. The Jury awarded Sir
Richard only one shilling.

A Postscript: Seymour never obtained a divorce and sheBistetand moved to
France. Richard Worsley became Ambassador in Venice and died in 1805 leaving
her free to remarry. She reverted to her maiden name of Fleming and married a
man 20 years younger. There was a happging as they loved each othand she
left her inheritance to him.

Notes

A The Gillray is one of 40 suppressed etchings. A man is peeping into a high
bathroom window where a naked woman coquettishly washes, aware of the man's
presence. She is accompanied by a maid who exclaims 'Good lack! My Lady, the
Capt. will see all for nothingCaptain Georg8isset playing the military

O2YYlI YRSNE NBLR2MIAZSs0oR®D| 6 RBKE NOAYHSGGE SY
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versions, one witlBisseta i F YRAY 3 2y 22NEf Se@Qa ol O] vy

with him on his shoulders.
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the Home Office (Ministry of Justice) wedged between a cabinet and a desk in
2009 and handed to the Victoria and Albert Museum. They were sold under the
O2dzy G SNJ Ay (KS mynna 0SOFdzaS 2F GKSANI W
greatest genius of political satire, died in 1815, unmarried and insane.
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A Harewood House website. Harewood House is about 7 miles north of Leeds

A V&A website.
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British SchoolCastle by a Lakéte 18" century, Tate Britain

A An example of the type of landscape the fRaphaelites might have been thinking
of when they talked about Sir Sloshua. It follows the Claude conventions but it
does not appear the artist went anywhere nearactual landscapeTlhe trees
could be of any species and the sky bears little resemblance to a sky.



Johann Friedrich Overbeck (178869),seltportrait, 1810, Alte Nationalgalerie,

Berlin
Moritz Retzschi{(17791857),Macbeth Act 2, Scene 4, 1833, published 1853

Influences/Precursors
1. The Nazarenes
A Overbeck painted this seffortrait when he was 21 and had just arrived in Rome
after being expelled from the German Academy because of his views about art.
A Overbeck and his companions thought that art before Raphael (before 1500),
GKAOK gl & OFffSR WLINAYAGADBSQS ¢ a dzyO2 N
ALY mynd h@SNBSO] F2NX¥SR W¢KS DSNXIYy . NR
A The PRB is a primitivist movement like ta@zarenesvho predate them by forty
years. Like the PRB they wenspired by the work of Giottcand other artists of
the period.
A The PreRaphaelites also saw the work of artists influenced by the Nazarenes such
as the engravings of MorietzschMacbeth 1833.
A They were not looking to emulate but to work in a similar naive style inspired by
0KS WLINAYAGAGBSQO®

Johann Friedrich Overbeck

A Overbeck was a German painter and one of NazarenesHe painted mostly
religious paintings in the style of artists before Raphidel believed European art
had become corrupteds Christianity had been slowly discarded and he took as a
guide early Italian artists up to and including Raphael. He and his friends were
expelled from the German Academy and wen®Rome in 181Q@vhere he worked
for 59 years He was joined bieter von CorneliusFriedrich Wilhelnschadow
and Philipveit. Their motto washard and honest work and holy livingrhe
Classicahntique wagpaganand theRenaissance false

A Overbeck came from a long line of Protestant pastors. His father was a doctor of




law and his uncle a doctor of theology. Overbeck became a classics scholar and
received art instruction. He leftibeckn March 1806 and studied in Vienna. He
sought to express Christian art before the corrupting influence of the late
Renaissance. He was guided by the artist up toiacldding RaphaelHe was
expelled from Vienna and travelled to Rome.

A Overbeck influenced William Dyce and Ford Madox Brown



John Ruskin (1819900),selfportrait, 1861

A Ruskin was very influential up to WWI and his reputation then declined but has

been improving since the 1960s. He was leading English art critic of the

Victorian eraand art patronwatercolourist, prominent social thinker and
philanthropist. He wrote on subjects ranging from geology to architecture, myth to
ornithology, literature to education, and botany to political economy. Ruskin
penned essays and treatises, poetry and lectures, travel guides and manuals,
letters and even a fairy tale. He emphasised the connections between nature, art
and society. He also made detailed sketches and paintings of rocks, plants, birds,
landscapes, and architectural structures and ornamentation.

A John Ruskin did not know the PRaphaelites but he wrote two letters fbhe

Timesdefending them and this helped a great deal in getting them accepted.

A He wrote the first volume dflodern Paintersin 1843based on an essay in which

KS RSTFSYRSR 2F ¢dzNySNRa WiNHziK G2 yI dzN
PreRaphaelites by writing a letter tdhe Time®n 13" May 1851in which he

gNRGS (GKSe SEKAOAGSR WFARStAGe G2 + OSN
| dzy & WYl @& &aAy]l Ayid2 y20KAy3aySaa 2NJ NRaS
name was itconceived and that they knew little of ancient paintings and their aim

of returning to the early days of art was in one pointoa/ i KS& gAtf RNJI &
iKSe aSS 2NJ gKIG GKS@& adzZlll2asS YAIKEG KI G

A1'S I RRSRY WGKSNB Aa y20 | aAy3atsS addzRe

large works or small, which for perfect truth, power, and finish, could be compared

for an instant with the black sleeve of the Julia, or with the velvet on the breast

and the chain mail of the Valentine of Mr. Hunt's picture; or with the white

RN} LISNASa 2y GKS GlroftS Ay aNd aAfflAad
alYS LI AYGSNHaAa WwW52@3S NBOdzNYyAy3a (2 GKS !
drapery and of every minor detail, there has been nothing in art so earnest or so
O2YLJX SGS a GKSasS LIAOGdINBa aAyoS GKS RI
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Al'S +ttaz gNRBGS | aSO2yR fSUUSNI they ¢KS ¢A
may, as they gain experience, lay in our England the foundations of a school of art
nobler thanthe world has seen for 300 yeadsW

Notes

A Ruskinoutput was enormous and has been collected by E. T. Cook and Alexander
Wedderburn in 39 volumes which occupy two shelves of most university libraries.

From 1871 to 1884 he wrote a series of letters to the workmen of Great Britain in
a periodical calledrors Clavigeralt forms part of what Ruskin considered his duty
to intervenein the moral issues of the day following his mentor Thomas Carlyle.

A The title is complex and an analysis of the name tells us a lot about how Ruskin
thought. It consists of thre®ors(great powers}orcesymbolised by the club
(clava of Hercules and the power to do good woFattitude symbolised by the
key €lavig of Ulysses the power to bear pain and trial as one does good work (the
key symbolising patience, the key to his store house, the authority to open and
close) andFottune symbolised by the naitlavu® 2 F [ @ OdzZNHdza YSI y A
dzy OKI y3SIFo6fS FILiGS 6KAOK Aa YylIAftSR R2gy
reading of Horace. Lycurgus symbolised law as he was the legendamaleav of
Sparta in Ancient Greece). They represent human talent, the ability to choose the
NAIKG Y2YSyid FyR GKSy aidNR1S 6AGK Sy SNH
Where is a tide in the affairs of men/ Which, taken at the flood, leads on to
F2NIdzy SQo

A Inthe 1877 issue dfors Clavigerdel G G O] SR 2 KA ah&atw&dNIa LI Ay
exhibited at the Grosvenor Gallery that year. He found particular fault with
Nocturne in Black and Gold: The Falling Roeked accused Whistler of "agkg)
two hundred guineas for flinging a pot of paint in the public's face". Whistler filed a
libel suit against Ruskin hoping to be awarded £1,000 to pay for his new house.
Although Whistler won the case the jury awarded damages of only one farthing.
¢CKS GNALFE ¢Syl 2y Ay wdzAlAyQa | 6aSyoS A
aLX A0 0S06SSYy 020K LI NIASad wdzalAyQa oS
was bankrupted within six months. The episode tarnished Ruskin's reputation,
however, and may have accelerated his mental decline.

A Ruskin is also well known for his personal life. His marriage to Effie Gray was never
consummated and was later annulled. The reasons for this are shrouded in
innuendo but itseems he found something objectionable about he person. There
has been speculation that it was her pubic hair but this is now thought unlikely.

A¢KS 20KSNJ O2yGNROSNAALFE |yR LISNER2YIf |
with Rose La Touchéder mother, Maria La Touche asked Ruskin to teach her
daughter to draw and paint in 1858hen she was 10 and Ruskin 39. Ruskin
gradually fell in love with her. Ruskin had religious doubts and this caused
difficulties with the La Touche family. Ruskin proposed to her oreigéteenth
birthday but she asked him to wait three years for an answer. She finally rejected

Qx
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him in 1872 when he was 53 and she was 24 but they still occasionally met. After a
longillness she diedn 1875, at the age of 27. This plunged Ruskindeetpair

and led to severe bouts @hental illnessinvolving delirious visions. Ruskin turned

to spiritualismand was alternately comforted and disturbed by what he thought
were conversations with the dead Rose.

References
See http://en.wikipedia.org/wiki/John_Ruskin
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2. John RuskinViodern Painters
A The other influence wa3ohn RuskinModern Painters(1843) which was read by
Holman Hunt in 1847. Hunt wrote that he skim read through the book one evening
and was excited by it but it was not read by Millais and Rossetti and appears to be
a secondary influence but one Hunt believed supported their ideas.
A Ruskin wrote,
Aa3az2 G2 yIFida2NBE Ay Fff aAiAy3dtSySaa 2F K
trustingly, having no other thoughts but how best to penetrate her
meaning, and remembering her instruction; rejecting nothing, selecting
Y2UKAY3AZ YR A02NYAy3 y2iKAy3 o & o
A However, this did not mean a photographic likeness. He was defending late Turner
and dealing with the critics head on. The critics thought Turner was not like nature,
Ruskin thought otherwise. However, he wrote of the student,
AGFNRBY @2dzy3a FINIAaGA y20KAYy 3 2dAKIG G2
imitation of nature . They have no business to ape the execution of masters
... Their duty is neither to choose, nor compose, nor imagine, nor
experimentalizebut to be humble and earnest in following the steps of
YIEGdz2NBEEX YR GN}OAy3a GKS FAYIASNI 2F D2
A But of the master painter, he wrote,
A "we will follow them wherever they choose to lead . . . They are then our
masters, and fit to be so"

A Ruskin painted@he Falls at Schaffhaus€i842, Fig: John Ruskalls of
Schaffhausefi1842), watercolour, brown ink, and gouache over graphite on cream
wove paper 31.4 x 47.3 (13 1/2 x 19), The Fogg Art Museum, Harvard University
Art Museums, Gift of Samuel Sachs) and was very proud that it had provoked the

11



strongest positive reaction from the taciturn Turner, who looked at it a long time
and then shook his finger in approval. Ruskin showed the Falls from one of the
viewing places that the tourist guides recommended to achieve the maximum
sublime reactionJohn Ruskir,etters of John Ruskin to Charles Eliot NorZon
vols., vol. 2Boston and New York, 1904, p..75

A John Ruskin was motivated to writéodern Painter§Vol.1 1843, Vol. 2 1846)
defend JohrMallord William Turner (1778.851) against adverse criticism. In the
book, Ruskin maintained that Old Masters such as ClaudeSalvdtorRosa,
dzy t A1S ¢dzNYySNE FIF @2dz2NBR LIAOCGH2NALIE O
0KFG KS YSEyd WY2NrXf Fa ¢Sttt Fa YI
driving motivations of the Pr®aphaelites.

A Ruskin had more influence on Holman Hunt (1-8810, he died aged 88)an the
other PreRaphaelites. When Hunt reddodern PaintergVol. 2) it solved an
artistic problem that had been worrying him. How to be truthful to nature yet

NELINS&SY(d &LANRGIzZ £ 0 NHzi K& o pefiguiative/ Q a

aedyYoz2f AayY ATie AbruntiatdshdEvedHanOdw hecould unite
realism and iconography, form and content, matter and spirit. Typological
symbolism is based on the idea that God placed anticipations of Christ and
Christian truths in the laws, events and people of the Old Testament. Victorian

scholars, such as Ruskin, extended this to show that the structure and form of the

2y O
S N

_U))

SE

LXFyda FyYyR FyAYFta 2F GKS ylGdNFE 62NIR

Ironically, Ruskin lost his Christian belief as Hunt was learning to exploit his ideas

fully. Hunt stayed true to his beliefs and approach throughout his long life.

References
A[ I dZNBYyOS {KIFSZI We¢KS {OASyOS 27F ! NI

FYR wdza1AyQs $R tife, Legenty2dndschpe : Yickotiad Bragingss

& WatercolourgLondon: The Courtauld Gallery, 2011

by R

A Victorian Web, George Pandowf @& W, 2dzNJ D22 R Ly Tt dzSy OS 2y
I 2NNB&LRYRSYOS 2F W2KYy wdaAlAy FyR 2AffA
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John Everett Millaiizarro Seizing the Inca of Pet846, V&A

A Exhibited at the Royal Academy in 1846, it won a gold medal in 1847.

A It has the appearance of a conventional academic painting by a mature artist
trained in the Royal Academy methods.

A The unusual subject of this painting is the capture ofltiea emperor Atahualpa
by the Spanish conquistador Francisco Pizarro in 1588 a model for Pizarro,
Millais used an actor who had recently appeared in a play of the same name.

A Millais was only 16vhen he painted this work. It belonged to his Ratbther
Henry Hodgkinson and was bequeathed to the V&A in 1897.

A Millais's studio was at his parents' house at 83 Gower Street, which is where the
Pre-Raphaelites were founded two years later.

Background
A The composition must have been planned by early in the year; Millais received in

payment for a sketch a £5 chequhis first- dated 28 February 1846, and he drew
on the back of the cheque a small sketch of himself at work on a painting which is
clearly identifiable as the present picture (J G Millais, I, p34, repr p35).

A The painting was exhibited in the West Room of the Royal Academy, with the
following appended to the title in the catalogue: 'Pizarro himself advanced towards
the emperor, whom he took prisoner; while his soldiers, incited by Vincent de

Valverde, massacred all that surrounded the Monarch. Vide Luffman's chronology'.

(The source is presumably John Luffmdiie Pocket Chronologist, or Authentic
register of recent events both foreign and domegtiblished in 1806.)

A The priest Vicente de Valverde hollsft a crucifixagainst asetting sun
symbolising theriumph of Catholicismand theend of Inca religion and power
Warner also links the group of mother and children on the right with the
traditional, and appropriate, subject of tidassacre of the Innocents

A The most likely source, as Warner claim§tsridan's playPizarro(first

12



performed in 1799, and itself an adaptation of von Kotzebue'sSpamnielin Peru).
The play was performed at tHerincess's Theatrearly in 1846. Millais frequently
attended that theatre, and knew the leadirgtor James Wallackwvhose son

Lester later married Millais's sister Emily) who appeared in Sheridan's play there as
the Indian hero Rolla. Wallack was the model for Pizarro in Millais's painting. J G
Millais records that the artist'father sat for thepriest Valverdeand forother

figures and Hunt notes that Millais borrowed native costume and jewellery that
the artist Edward Goodall had brought back from an expedition he had
accompanied in South America. Warner also thinks it likely that Millais borrowed
costumes and props from the Princess's Theatre, and that he may have looked at
original Inca artefacts in the British Museum.

12



John Everett Millaissymon and Iphigenjd 848, Lady Lever Art Gallery, Liverpool
Joshua Reynolds (17-22),Cymon and Iphigenia;.177589,143.2 x 171.6 cm, Royal
Collection

A How did their art change?

A This was started in 1847 whévillais was 18and before the Pr&Raphaelite
Brotherhood was founded. | show it briefly as it demonstrates the enormous
change in style Millais went through over the next few years.

A Itis acomplex and mature compositioin the style ofWilliam Ettyand the
sensual mood is appropriate to the romantic subject.

From Lady Lever Art Gallery:

A¢KS al2NB 2F /AY2Yy 62N/ @Y2yr gKAOK
originally told inThe Decameron of Boccacéo a A f f | A 8 Qa4 &2 dzNDS::

the version by the 17th century English pdehn DrydenThe poem

described the love of tharistocratic but boorish Cymoywho had been
banishedby his family to live in the country agastic, for the distant and

refined Iphigeniad / @ Y2y Aad GNIyaFT2N¥SR FNRBY
elegant courtier when he finds her asleep and is able to observe the beauty of

KSNJ FIF OS> GKNRIGEZ INXYa YR Wo2a2YQd ¢

LLWKAISYAlI Qa KFIYR AY YINNRFIASO

Millais was only 18 when he began the painting, and it was the last major
canvas he worked on before he embraced-Raphaelitism with his friends

1 2T YFYy 1dzyd IyR w2aaSG0A® I dzyd Faaraai

was already dissatisfied with the picture and vowing he could do something
much better. The outcome was 'Isabella’, now in the Walker Art Gallery,
[ AGSNLR 2 ¢



A wS e y £ymiertead Iphigenia an important history painting dating from
wSey2t RaQa FAYylIf &SINa® LG ¢6la SEKAOAGS
his last worksReynolds painting is inspired by the Venetian tradition of the female
Yy dzRS > LI NI Averde olJigihodUffigi, Florancey. Q &
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William Holman Hunt (1822910),The Flight of Madeline and Porphyro
during the Drunkenness Attending the Revelry (The Eve of St. Atgws}7,
Guildhall Art Gallery

There is another version in the Walker Art Gallery

A Begun in February 1848 before the Brotherhood was founded in September.
Exhibited at the RA exhibition and admired by Rossetti which led to them
becoming close friends and sharingtadioThecramped picture space,
bright colours, naturalism and detajprefigured the work of the Pre
Raphaelites.

Key point: literary subjects could be painted in the-Ragphaelite style

The Eve of St. Agnes

A Holman Huntwas a founder member of the RRaphaelite Brotherhood
with Rossetti andMillias. He was the one that stayed most true to its aims.

A InJohn KeatpoemThe Eve of St. Agn€k820) a young maiden called
Madelineis in love with a young man call&brphyra It isJanuary 2, the
day before thefeast of St. Agnesthe patron saint of virgins St Agnes was a
young Roman girl, martyred in the fourth century for her faith. There was a
superstition that a girl couldee her future husbanan St Agnes Eve if she
followed acertain ritual when going to bed. She would dream of the man
and he would prepare a feast for her. Her family are sworn enemies of his
family and on the evening her family engages in an alcoholic revelry that
can be seen in the background. Porphyidesto the castle and persuades

and elderly woman thide himA Y al RSt SA Yy Swniche$HeRNR 2 Y ®

prepare for bed andall asleepand thencreeps outto prepare a feast.



Madelinewakesand sees the man she has been dreaming aband half

asleep invites him to bed. She fully wakes, realizes her mistake and says she
cannot hate him for his deception. They babree to fleeacross the

southern moors where Porphyro promises her a home.

A Her we see Holman Hunt has caught the moment when both are downstairs
opening the door and trying not to make a noise. | think they are both looking at
the dog which is looking at them. He is a stranger so the dog could bark and wake
everyone but she lays her hand on his chest to signify he is a friend.

A The painting is interesting as it wstarted before the PreRaphaelite movement
began(which was September 1848) and yet it has many of the features such as
heightened colourcleanly delineated detaiand amedieval subject

John Keats

A John Keats (1793821, aged 26) was dnglish Romantic poetHe was one of
the main figures of theecond generatiorof Romantic poets along withord
ByronandPercy Bysshe Shelleespite his work having been in publication for
only four years before his death.

A Although his poems wenaot generally well receivedby critics during his life, his
reputation grewatfter his death, so that by the end of the 19th century, he had
become one of thenost belovedof all English poets. He had a significant
influence on a diverse range of poets and writers. Jorge Luis Borges stated that his
first encounter with Keats was the most significant literary experience of his life.

A The poetry of Keats is characteriseddeysual imagerynost notably in the series
of odes. Today his poems and letters are some of the most popular and most
analysed in English literature.
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[/ FNX 2 [FaAyAz2: Sy3daN) gAy3d 2BencdzacadddiS 2F | |
(142097) in theCampo Santo di Pisa

Benozzdsozzoli (c. 1421497),The Construction of the Tower of Baldel70, Campo

Santo, Pisa

0® [ FE&AAYVA2OEIINPENMNDEEIA Yy 34 2 F

A According to Hunt, both John Everett Millais and Gabriel Dante Rossetti were
searching through a book of engravingsy R T 2 dzy Reefloyh franK SY > W
O2 NNHzLIG A 2 Y = LINGIRES? yrh¥r&waRiclr&W of &¢lne, no
conventionality, no arrogance and whatever the imperfections, the whole spirit
2F GKS | NI ¢ a (LsaTeckdebntd Gaitiel RdssHdradd Q
engravings are considered to be an important trigger for setting up the movement
odzi GKS FOlGdzrtf yIFYST OO0O2NRAyYy3 G2 | dzyi
Millais, were criticizing RaphaeTsansfiguratiorand other students proclaimed
that they must then be the Prv | LK St A (1 S& ®Q Chijsthg Rosseft? 8 {1 t
p. 30).

A This designation was officially accepted®ieptember, 184&t the Millais family
house. The founding members include William Holman Hunt, John Everett Millais,
Gabriel Dante Rossetti, James Collinson, W. M. Rossetti, F. G. Stephens, and
Thomas Woolner.

A Carlo Lasinio's book of engravings of the fifteenth century Italian frescoes at the
Campo Santo at Pisa, painted by Franc8sami

These were a set of engravings done of the fresco at the Campo Santo in Pisa.
The cloister at Pisa was begun in 1277 and not completed until around 1350.
The first group of frescoes was done by Francdsami(The Triumph of

Deathof c. 1350 on the south

wall), TaddeoGaddi(c. 13001366), Andrea da Firenze. who painted the story

of a local saintBeatoRainerj for which he was paid on 13 October 1477,
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AntonioVenezian@and SpinelloAretino (13281400), finished in 1391. A

second group of 23 scenes of the Old Testament was done on the north wall
from 146885 byBenozzdsozzoli (142®7). Both Carlo Lasinio (174838)

and his son Giovanni Paolo Lasinio worked on engravings of the scenes so it is
difficult to know which one the PrRaphaelite Brotherhood saw, but Rossetti,

in a letter of 20 August 1848 to Brother William, refers to Richard Monckton
Milne, The Life and Letters of Keat®lume I, published in August 1848 says

the Keats "having just looked over a folio of the first and second schools of
Italinapainting, he has to the conclusion that the early men surpassed even
Raphael himself!" (Doughty and Wabp. cit, Vol. |, p. 40). As Keats in 1820,

it would seem that the engravings seen were mainly by Carlo, whose
engravings of the Campo Santo were as early as 1808. Rossetti owned a 1828
edition of Lasinio'€ampo Santo di Pisabeled "the celebrated volume of
Engravings," #595 in the auction of his effects July $882. (fronPre
Raphaelitism and Medievalism in the Arsl. Liana Cheney,p.57)

A Lasinio moved to Pisa in 1807 as the conservator of the Camp Santo and produced
a book of etchings to try to preserve them.

A¢CKS W/ dzZNBES 2F 1+HYQ O2yOSNya I aSoOitarazy 2
RNHzy1 YR KAa az2y 1Y alg KAY yFI{SR® 1A
while averting their eyes. Noah cursed Ham and his future offspring which has
0SSy tAYy1SR (G2 (GKS Syatl@gSYSyid 27F of O]
nakedness seems slight so scholars have debated whether this is a euphemism for
Ham mocking his father in the streets, or committing sodomy or having sex with
KA&d Y2G3KSNE b2FKQa 6AFS odzi +Ftt SELX YL

A¢KS /1 YLR {lyd2 Aa tAGSNItfte wkK2fteée TFTASE
Golgotha around which it is built. It is also known as the Camposanto
Monumentaled WY 2y dzYSy Gt OSYSGSNBEQUL |yR [/ YLR
OSYSGSNEQU® ¢KS KdzZAS 206t 2y3 D2GKAO Of 2A
that date back to 1360y Francescdrainj BuonamicdBuffalmaccoBenozzo
Gozzoli (18 century) and others. In 1944 an Allied bomb fragment caused it to
burn to the ground. American restorers salvaged pieces of the frescoes and built a
temporary shelter. The frescoes are still being restored and put back into place.
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| THe Germ:
Epusglts tawords Hotare
Porbry, Titeratuce, anp Ret,

A Their thoughts were published in the yeark#50in a magazine callethe Germ
6F 3ASNXY Aa | &SSR IThe Pieyaphdalites®im dvashdavod | y
LINE RdzOAYy 3 Waf2aKQ 0GKSANI dzf GAYFGS O2yRSY
literature covering three areas of subject matter that include,
1. "First,Christian doctrine and medieval life
2. Secondscenes from contemporary lifeoften expressingoral
valuesfounded onreligious belief
3. and lastly, scenes from literature, particularly Shakespeare and
other nineteenth century poets as Keats, Tennyson, Coventry
Patmore, and Sir Henry Taylor".
A They founded the Brotherhood on the following principles:
1. To have genuine ideas to express.
2. To study nature attentively, so as to know how to express them.
3. To sympathize with what is direct and serious and heartfelt in
previous art, to the exclusion of what is conventional and-self
parading and learned by rote.
4. And most indispensable of all, to produce thoroughly good pictures
and statues. (Andrew GrahaBixon,A History of British Arp.
175)

A There was a degree of naivety in their aspirations; they had a list of heroes who
appeared (in sometimes unlikely sequence) in paintings by various members of the
Brotherhood: Jesus Christ, Shakespeare, Homer, Dante, Chaucer, Leonardo,
Goethe, Keats, Shelley, King Alfred, Landor, Thackeray, Washington and Browning.

A In 1856, a poetic PrRaphaelite movement included Christina Rossetti, William
Morris, and Algernon Swinburne.
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John Everett Millais (1828896),Isabella 18489, Walker Art Gallery

A Millais first work in the Prd&Raphaelite style. It was completed in 1849 when
Millais was only 19 and exhibited at the Royal Academy in 1849.

A In 1850 they showed five paintings (three by Millais) and in 1951 eight works at
London exhibitions.

A The PreRaphaelites are startlingly innovative although their work must have
looked gauche. It does not follow the practices of the artists working before
Raphael but seeks inspiration from them for a thoroughly modern set of
techniques.

A The PreRaphaelite Brotherhood did not have a formal prospectus but their views
are clearly put forward iThe German unsuccessful magazine they published as
four issues in 1850.

A They believed that art had gone astray after Raphael as artists started to copy
other artists and use agreed painting conventions rather than looking at nature.
The found the classical poses and elegant compositions of Raphael in particular
had been a corrupting influence on the academic teaching of art, hence the name
'Pre-Raphaelite’. In particular, the group objected to the influence of Sir Joshua
Reynolds whom they called 'Sir Sloshua'. To theRgghaelites, according to
William Michael Rossetti, 'sloshy' meant ‘anything lax or scamped in the process of
painting ... and hence ... any thing or person of a commonplace or conventional
kind'. In contrast, the brotherhood wanted a return to the abundant detail, intense
colours and complex compositions of Quattrocento Italian art.

A In summarytheir style involved

A Thebright coloursof nature, painted on bright white to increase their
brilliance.
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ADetailLJIr AYGSR FNRBY yI{Gdz2NE NI GKSN GKFyYy W;
slow.

A Distorted perspective such as the elongated right side of taklih
crowded flattened figures like playing cards.

A Elimination of chiaroscur@nd the exaggeration of thiatensity of colours,
note the black and white servant whose yellow legs merge into the
background. Chiaroscuro is the contrast between light and dark that is used
by artists to create sense of volume and if exaggerated to create a dramatic
theatrical effect. Now usually only commented upon when the artists uses
extreme contrasts, such as Caravaggitackof chiaroscuro introduces
subtlety and flatnesghat draws attention to the work as simply colours
applied to aflat surface amodern themeA y | NIi  {dishoriestNB-2NSIO G &
that tries to create thellusion of three-dimensionality.

A Natural angular posesare characteristic of medieval art not classical or
Renaissance

A There is arall over precision Millaisdoes not draw the viewers attention
to one part by painting that in detail and leaving other areas loose.

A Medieval settingk YR 6 &SR 2y | YSIF{iaQa LR2SYO®

A They painted theifriendsrather than use professional models in order to
achieve a natural look

A Theydid not idealisetheir models or subjects.

A The painting includeslaborate symbolismand motifs.

A Thehumour of the kickjars with the seriousness of the subject suggesting
genre paintingst dzOK | & Marflagd aNdmi&d@(Ehe marriage
settlement includes sitting around a table arguing about a marriage, one
RATFSNBYOS Aad (KS WwWez2dzyad f20SNERQ f 22

A History subjects were painted using real models anthentic objects
when possible.

A Theyoften paintedhistorical subjects biblical subjects or medieval tales
This utilized the status of the history painting by applying it to genre
paintings.

Isabella

A The painting illustrates an episode from John Keats's pigabglla or The Pot of
Basi| which describes the relationship between Isabella, the sister of wealthy
medieval merchants, and Lorenzo, an employee of Isabella’s brothers. It depicts
the moment at which Isabella’'s brothers realise that there is a romance between
the two young people, and they plot to murder Lorenzo so they can marry Isabella
to a wealthy nobleman. Isabella, wearing grey at the right, is being handed a blood
orange on a plate by the doomed Lorenzo. A cut blood orange is symbolic of the
neck of someone who has just been decapitated. This refers to Isabella cutting off
Lorenzo's head to take it with her after finding him buried. One of her brothers
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violently kicks a frightened dog while cracking a Mu§ | pibeé@awas in turn
oFraSR 2y 2yS 2F (GKS (| Deésamerdr.AB2)DA 2 G Yy A

A Millais and his colleague William Holman Hunt had both produced drawings
illustrating episodes from the poem, but only Millais worked his up into a full
painting. Both drawings used distorted perspective and angular poses
characteristic of medieval art, by which the FRaphaelites were influenced.

A The painting is structured with deliberately distorted perspective, elongating the
right hand side of the table and flattening the figures ranged along it. Following
PreRaphaelite theory, Millais almost eliminates chiaroscuro (light and dark) and
exaggerates the intensity of juxtaposed colours and toreesevidenced in the flat
black tunic set against the sharply modelled white cloth of the servant at the right,
whose lower body virtually disappears as his yellow stockings-serge with the
background.

A Millais also carefully characterises each figure with equal precision. Another
distinctive PreRaphaelite feature is the inclusion of images and patterns within
the image as a whole. Each of the plates has a distorted picture glazed into its
surface. The base of the bench on which Isabella sits contains a carving depicting a
kneeling figure under which appear the letters PRB (standing feRBphaelite
Brotherhood).

A The central motif of the thuggish brother's kicking leg and upturned chair further
disturbs the equilibrium of the composition, as does the deliberately confusing
WONRGRAYIQ 2F GKS FAIdZNBa 2y (GKS GFoftS

A The figures are based on friends of Millais. Rossetti is drinking on the right side of
the table. His brother William Rossetti is Lorenzo passing the cut blood orange. The
GgATS 27 eother ib IBaheaiandhis tatier, John William Millais, is the
elderly man dabbing his mouth. The artist Walter Deverell and F. G. Stephens are
the two brothers on the left and the brother kicking the dog is John Harris, a man
who had bullied Millais at the Royal Academy School and who he painted from
memory. Millaiscertainly got his own back by showing him as a bully of poor dumb
animals for all time to millions of people. The shadow of the arm on the table
alongside the spilt salt signifies that he will carry out the murder as salt symbolises
life and spilt salt death. | think the shadow of the arm could also signify something
else which is reinforced by the salt signifying spilt or wasted life.

A The white rose and the passion flower symbolise their love and the dog with its
KSIR Ay LaloStflrQa f1L) aeayoz2tAiSa [2NBy
balustrade on the right may be the one she puts his head in. The majolica plates all
heave different designs and one has David beheading Goliath and another shows
Prometheus having his entrails pecked out by an eagle, both a reminder of the
violence to follow.

A There are three brothers and we can tell which one hatched the plot to Kill
Lorenzo. The other two look smug knowing the plot and one looks at Loagrizo
Isabella while pretending to examine his wine.
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A Somewhere in the picture are the initials PRB, can you find them?
A The painting was sold to a tailor for £150 and a new suit.

(Research thanks to mydailyartdisplay.wordpress.com)

References

See http://en.wikipedia.org/wiki/PreRaphaelite

See http://en.wikipedia.org/wiki/John_Everett_Millais

See http://en.wikipedia.org/wiki/lsabella_(Millais_painting)
See http://en.wikipedia.org/wiki/The_Germ_(periodical)
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Holman Hunt (182-2910),Rienzi vowing to obtain justice for the death of his young
brother, slain in a skirmish between the Colonna anddrenifactions 1849, private
collection Mrs E. M. Clarke

A The subject was taken from dzf ¢ S NJ Riebzj the gstoi the Roman Tribunes
of 1835.
A 1t was exhibited with the following excerpt from the novel,
But for that event, the future liberator of Rome might have been but a
dreamer, a scholar, a poetthe peaceful rival of Petrarcta man of thoughts,
not deeds. But from that time, all his faculties, energies, fancies, genius,
became concentrated to a single point and patriotism, before a vision, leaped
into the life and vigour of a passion.
A Hunt sometimes hagroblemswith natural poses see thesoldier on the left
A By the end of 1850 the meetings of the FRaphaelites were already obsolete and
although the artists were still close friends they started to go in their own
directions.

A Edward George Earle Lytton Bulwsitton, 1st Baron Lytton PC (25 May 18068
January 1873), was an English novelist, poet, playwright, and politician. He was
immensely popular with the reading public and wrote a stream of bestselling
novels which earned him a considerable fortune. He coined the phrésegteat
unwashedt ¢ yPaupSiffory, "pursuit of the almighty dolldr 6 yTRe@Srhing
Racg, "the pen is mightier than the swaid ¢ Riifhéli&), "dweller on the
threshold, as well as the infamous opening linewas a dark and stormy night

A The BulweilLytton Fiction Contest is for the most terrible opening for an imaginary
y20St AYyaLANBR o0& aGLO ¢l a | PRedaridk | YR
Snoopy usually began with this same line.

A The novel was made into an opera by Richard Wagner.

A The novel is about the feud between tisiniand Colonna. Set in Rome in the
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14% century it is a biography of Rienzi, a poor classical scholar who achieved glory.
When young he vowed to avenge the death of his younger brother. The papacy

were in Avignon at this period (1309 to 1377, seven French popes who all refused

to move to Rome). In 1347 Rienzi rallied a mob and declared the Roman Republic
re-established. For a year his word was law, he cleared the woods of bandits,
AYLR2AaSR (KS RSIGK LISyrfide 2y I-ibvasiodzNRSN
He went into exile, was captured by the papacy, but when the pope changed he

was sent back to Rome as a representative but again made himself master of the

city but the following year, in 1354, Rienzi was slain by a miserly Roman mob.
Petrarchwas his contemporary.
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Dante Gabriel Rossetti (182882),The Girlhood of Mary Virgini849, Tate Britain

AtTAYyGSR Ay ldzyiQa &aidzRA2X 0S3dzy wn ! dz3d:
A Not exhibited at the Royal Academy as he was worried about being rejected.
A Symbolism is so complex he wrote two sonnets to explain it. It includes objects
such as the dove, the lamp, the rose, the flower, the vine and colours sgdichs
for charity, blue for faith, green for hope and white for temperance
A There is no evidence Rossetti had any religious beliefsyas a Victorian
agnostic Hisdeepest belief was that women enshrine the meaning of existence
His mother and sister, Christina were High Anglicans.
Al1'S 6NRGS AY wmy pthatficire Gf dnindwas g siinthalléf eryiale> W
excellence. The Virgin being taken as its highestdpe
A Millais/ F NLISy & $BDE& 2 pRRLIZ2 Yy GFidBDY w2aaSdidAQa

Dante Gabriel Rossetti

A The third key member of the PiRaphaelite Brotherhood was Dante Gabriel
Rossetti. This is his first oil painting and although Rossetti was not a believer the
sonnet he wrote describes human events that are surrounded by the sacred and
give it meaning. He grew up in a High Anglican household and this gave him a
sense of order such beliefs provide.

A St. Anne, her mother, is assisting Mary embroider a lily which is held before by an
angel. The embroidery also appears in his painting of the Annunciation. He chose
embroidery as something more likely to be done at the time and as less
commonplace. Mary and Anne are typically shown reading a book. In front of
them is a pile of volumes symbolising spiritual virtue and the top one is Charity. In
FTNRY(OG 2F al NBE GKS fAfe& aeYo2f-kedvédla LIIzNR
LI £fY YR GKS ONARIFNI GogA3T gAGK aS@OSy (GK2N
/| KNAAGQa tlaaazy odzi GKS& FINB y20 AydasS3
The vine, the lantern and the dove are typical symbols of the Annunciation with
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0KS R2@S NBLINBaSydadAy3a GKS 1 2t& {LIANRG o
gAUGK2dzi QU @ BtyloachiitSa 16 NBOQ @EbNEoliyieS iNdhe
Bible, patron saint of fathers and grandfathers) is pruning a vine.

A Rossetti used an unusual technique. He firsined the canvas with whiteuntil it
was as smooth as cardboard and then ugdned oil paintsthat he applied
using watercolour brushes. The result is that every tint is transparent and it looks
like a watercolour.

A There were two sonnets inscribed on the frame.

A The painting was not exhibited at the Royal Academy but aFtiee Exhibitiorat
Hyde Park Corner. The Free Exhibition was held by a-Bbedtorganisation called
Institution for the Free Exhibition of Modern Art (later thational Institution for
Fine Art9 that provided alternative exhibition space to the Royal Academy to
make it moreaccessible to womerartists who suffered discrimination. The
SEKAOAGARZY 61 & WTNBSQ frdey exhikiths len§asacsor (i K I
shepaid.

Aw2aaSAiaGA ! NOKAGSY W[Ay3AdzAialdAO F2N)¥a L2 L
DGR often incorporated such verbal elements in his pictugedevice he
borrowed from medieval stylesin order to increase the conceptual and abstract
character of his work. Here the names of the virtues appear on the book spines
(Fortitudo (strength),Temperentigrestraint),Prudentia(prudence) Speghope),
Fides (faith), and Caritas (charity), the cardinal virtues); the gilt haloes are inscribed
S.loachimus S. Anna, S. Maria S.V.); a scroll binding the palms and briars bears the
f S3Sy doloestorgaudid o6 W{ 2 YIlye aA2NNRBgazx a2 Yy
portable organ near the hassock is carved with the initial M and has the inscription
Gh BadsBeEE O WhKX LIN} AaS 0S (G2 D2RQU ®Q

References
See http://en.wikipedia.org/wiki/Dante_Gabriel _Rossetti
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John Everett Millais (1828896),Christ in the House of His Parerit850, Tate Britain
John Rogers Herbert (181@90),0ur Saviour Subject to His Parents at Nazareth
1847, Guildhall Art Gallery

Christ in the House of His Parents

Aairf I A& EBnddné ghalliisdy Srivoshim¥What are those wounds in thine
hands? Then he shall answer, Those with which | was wounded in the house of my
friend) 6 %SOKF NA | KI AYlourndl FeWpmEidisShRre Ay (GKS
YIYAF2ichrsetNBILBNS a Sy i A2y 2F KdzYlFyAaide X ¢
flayed Marsya®Q ¢ KS ¢2NJ] 2F h@SND SOomdaither Sy (i A 2
worst followers of the Giotttescid

A¢KS NBFOGA2Y G2 aAfflAaQa LIAYGAYy3I 41l &
used by critics to describe fine art yet this painting was described not only as ugly
but as hideous, loathsome and disgusting. The most unfavourable was the satirical
piece by Dickens in hidousehold Worde 5 A O1 Sya RS&aONAROSR al |
KSNJ) dz3f AySaaQ yR Of FNATASR gKIG KS YSI
Wherever it is possible to express ugliness of feature, limb, or attitude, you
have it expressed. Such men as the carpenters might be undressed in any
hospital where dirty drunkards, in a high state of varicose veins, are received.
¢CKSAN) OSNE G(G2Sa KI@S ¢l f{1SR 2dzi 27F { |

ASaintGiles & 'y FNBF GKFG 61a 6Stf 1y26y F2I
O2yRAGAZ2YA AY it OF6p2RA2 Y DRWatitil KE QD
0 KS LI Ay U ARicEettyGRilgrén| engciation add deformi€y Fweé Ban W
hardly imagine anything more ugly, graceless, and unpleasa®® 5 A O1 Sy a | f
RS A& ONR 0 S Ridebus, Miyrieckedl biubbeting vy R GKS K2t S LI
A (ugline$s of feature, limb, or attitud® S E LINBadiisimeyrdodigus,
repulsive, and revoltin@® Ly (GKS LI AYydAy3Is [/ KNRad KI .
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OGN RAGA2y L tfte |a2a20AF0SR ¢6AGK WdzRIFa L&ao
I WaA3IdYy 2F RSISYSNI A2y Qd al NBEQa SesSa |
brow is heavily lined, which combined with the twist of her neck, gives her a
RA&GG2NISR FLIWISEFNIyOS YR W2aSLIKQ& | Nxa
dirty, his left knee is damaged and his toenails are broken.

A IntheArt Journaw I f LIK 2 2 NytlizYhospheauiifub S6ul sust have the
most beautifulbodf®? A Y RAOF GAy3 GKFIG GKS Y2NIf 42N
the Holy Family, must be signified by a beautiful bddye Timesritic wrote that
0KS LAOGdzNE WwAaszx (2 aLlsSI] LEFAYyfes NBG2?
of misery, of dirt, and even disease, all finished with the same loathsome
YAy dzi SheSvnengetrh £ 32 gNRGS (GKFd WgS NBO2AC
Fd GKS WLIAOG2NAIE ofFaLKSY&Qd 2KFG Aada Y
detail, which suggests we are looking at something that is forbidden and so it must
be seen only in some generalised or modified form.

A The room isinnaturally brightand evenly lit and the source of the light is on the
STl LYy aAifflAaQa LivmdwbnNde (e WMichigaduSi OKS a
off in the final painting and is the notional source of the light. The figures have the
idiosyncratic featuresassociated with particular people and we know that they
4SNBE Y2RStfSR o0& aAatflAraQa FlLYAtE FYyR ¥
hEF2NR {(NBSG (2 &a41S00K Ada AYyGSNA2NI Ay
method of working accurately. The tools are those of a nineteeethtury
carpenter and the clothes are a mixture of Middle Eastern, conventional religious
aeévyoz2fAays adzOK a alNEQ& o0fdzS RNBaa |y
OSyGdzNE FRRAGAZ2yaS>S adzOK | a /KNRalQa avz
NBELINERdzZOS I KAAG2NARAOIFffe& I OO0dz2Ny §S OF NLIS
O2y 0SYLEZNINE OF NLISYiSNRa aKz2L) gAGK FA3d
family. The critics pointed out that the painting is full of anachronisms such as the
YAEGdZNB 2F O2aiddzySa FNRBY RAFTFSNByYyG LISNA
However, the art historian Michaela Giebelhausen believes that Millais carefully
constructed these anachronisms in order to create an ahistorical setting. In the
eighteenth century, she points out that such an ahistorical setting was associated
with religious devotion as it prevented a painting from being seen as a genre
painting set in a particular time and period.

Al KNAadQa avltf adlidNBE O2YLI NBR gA0K (K
Millais was representing an accident resulting fromldish enthusiasnrather
than a stagemanaged event. This is also suggested by the assistant at the left
AJY2NAY3I GKS AYOGSNNUzLIGAZ2Y (G2 KA&a g2NJ =
221 2F WL G2fR &2dz y2G G2 YSRR{SQ 2y {
for a kiss suggesting she is the injured party and St. Anne offers practical assistance
rather than comfort. Through the open entrance, a group of sheep stare over a
fence inquisitively suggesting there could have just been a noisy scene. Millais
linked the highest spiritual subject, the Holy Family, with the lowest rung of
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society, the urban poor, and turned a spiritual prefiguration into an everyday
accident.

A By associating themselves with artists that-plated the formation of
Protestantism the Pr&Raphaelites linked themselves with Puseyism, the Oxford
Movement, and the widely resisted move towards Catholicism. This was reinforced
by their unconventional approach to religious symbolism. The painting was
therefore seen to be subversive and an attempt to undermine Protestant beliefs.
Thisaspectofthe Pre | LIKI St A0S Y2@SYSyid Aa &aLlStfSR
Degeneration

A ltis clear from the critical reaction that this painting wasolutionary and was
seen as an extreme attack on the conventions used to represent religious subjects.
Fourteen years later, in Paris, Manet caused a similar reaction by undermining
bourgeois notions of respectability withlympia(1863, exhibited 1865).

A The critical response changed over the years tand898the painting was
Passionately admired, andevenloved . & GKS SyR 2F GKS OS
gla y2 tf2y3aSNI NBIIFNRSR a dAaAfe& yR Wofl
had become accepted as a member of elite society but the painting had also lost
its ability to shock as the changes it brought about in the way we see the world
had become established.

A John Rogerblerbert (18161890),0ur Saviour Subject to His Parents at Nazareth
I yGA OA LI CHiB indh# Eolide af i€ Rareritsvas praised but the
prestigiousArt Journal1847) criticized it in a way that was a foretaste of the more
extreme criticism Millais was to receive three years later
AaeKS adetsS 2F GKS ¢2N] A& | RSRdzOGA2
more advanced experiences. It is a work of much merit; but most defective
where we should most look for excellence; the character of the Saviour
in youtht has been utterly mistaken; there is in it nothing of that high
feeling and perfect grace grace of heart as well as mind inseparable
from our ideas of the character: the expression is, indeed, rather repulsive
than inviting ; it gives us no glimpse of the mighty hereafter of the Divinity
K2 KIFER 01 1Sy 2dzNJ yI G§dzZNB dzLl2y KA Y ®é

References
See http://en.wikipedia.org/wiki/Christ_in_the_House_of His_Parents
And www.victorianweb.org/painting/Herbert/paintings/1.html
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John Everett Millai€liza Wyatt and her Daughter, Sarah 1850, Tate Britain

A This painting is like a cold shower in comparison, with its lack of eye contact, rigid
pose and angular lines. This is one of the great paintings of early Millais as it raises
more questions than it answers. The lack of eye contact between mother and
child, their lack of eye contact with anything in particular and the contrast with the
loving relationship in the Raphael on the wall raise many questions. Millais
RAaAGIFAYSR wlLKIFSE 4G GKAa LISNAZ2R YR KA
idealised depiction. The stiff pose with an outstretched hand may be compared
with this Giotto but is Millais simply ignoring the implication that there is a lack of
f20S 2NJ Aa (GKAa GKS AydSyidAa2dolisiegs®S RIFG K S
the poses is emphasized by the fashion plate in on the sofa and the rigitkdife
dolls, one held by Sarah, the other on the sofa. Again, are we to engage with the
strict form of rigid, doHike pose or is there a psychological meaning we should
draw from the pose? The open sewing box might suggest that Eliza has just made
the clothes for the doll Sarah is holding

A James Wyatt was an Oxford collector, art dealer, curator of Blenheim and Mayor of
Oxford in 184243. He knew Millais and bougBlymon and Iphigeniand
commissioned a portrait of himself and his wife. This painting is of his dauighter
law Eliza Wyatt and her daughter Sarah. There is some uncertainty regarding the
date. We know Millais stayed in Oxford in 1850 and he could have painted the
picture then but there are family notes made much later giving 1853 as the date.
There is no evidence provided and Millais did not visit Oxford in 1853. In 1850
Sarah would have been 20 months old making 1850 more likely.

Notes
A TheMadonnadellaSediawas incorporated in the background of many paintings
by Ingres, and by Zoffany in tAeibuna of the Uffizi
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A In the background are, left to right, a RaphiiddonnadellaSediad Wa I R2y y I 2 1
0KS / KIANQS baptBuppelZy R S\ ly Al R&idadso called
because it belonged to the Spanish house of Alba, 1509).
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A Tate website
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1850
Dante Gabriel Rossettcce Ancilla Dominil850, Tate Britain

Holman HuntA Converted Britishamily Sheltering a Christian Mission&t§50,
Ashmolean Museum

John Everett MillaisZhrist in the House of His Pareri850, Tate Britain

John Everett Millaigrerdinand Lured by Aridl850, private collection

A 1 January 1850 published The Germ: Thoughts towards Nature in Poetry,
Literature and Art

A Overall infocus is like the harshness of HD filison Smith (Tate) calls it a
Wiscordant quality of focusrather like a high definition film, where the whole
depth of field is shai ®

A Dante Gabriel Rossettcce Ancilla DominiVas the most audacious of all Pre
Raphaelite paintings. It is about female purity, innocence and virginity. It is white
and the primarieg red, blue and yellow.
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1850
Holman HuntA Converted Britishamily Sheltering a Christian Mission&t§50,
Ashmolean Museum

Dante Gabriel Rossettcce Ancilla Dominil850, Tate Britain
John Everett MillaiChrist in the House of His Parerit850, Tate Britain
John Everett Millaigserdinand Lured by Aridl850, private collection

A 1 January 1850 published The Germ: Thoughts towards Nature in Poetry,
Literature and Art

A Overall infocus is like the harshness of HD filison Smith (Tate) calls it a
Wiscordant quality of focusrather like a high definition film, where the whole
depth of field is sha@ ®

A Dante Gabriel Rossetficce Ancilla DominiVas the most audacious of all Pre
Raphaelite paintings. It is about female purity, innocence and virginity. It is white
and the primarieg; red, blue and yellow.

A 1 dzy A Cpaverted British Famikrt JournaMPhedrawing and manner of the
FAIAINBE aKz2g |ff GKS 202S0O0A2ytwast S LIS Od:
heauvily criticized for its distorted poses and odd composition.

A Hunt continued to believe it was one of his finest works and felt ashamed he had
done nothing better 22 years later but put it down to the enthusiasm of youth.

A The painting shows a converted family hiding a missionary from the pagan British
Celts. Celts were centred on what is now Austria and the earliest graves are from
800-450BCE. The Celtic identity was created by the nineteenth century Romantic
Celtic revival. A druid (left) is directing the mob to seize another missionary (right).
Notice the stone circle and the thorns on the feet of the missionary.
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William Holman Hunt (1821910),Claudio and Isabelld850, 75.8 x 42.6 cm, Tate

A.raSR 2y I &0Sy Medsdior MdasuiteQlaBdiolaliishliBlA &
are brother and sister and his life can only be saved if she agrees to sacrifice her
virginity to Angelo, the deputy of the absent Duke.

A The frame contains the lines:

Claudio. Death is a fearful thing.
Isabella. And shamed life is hateful.

ALalroStflF A&d RNBa&SR AyClie®SI ABRENO2F G £irm
Franciscan Order founded in 1212. Followers of St. Clare were originally discalced,
that is they went barefoot, but they now wear sandals or shoes. She is upright and
bathed in sunlight and wears a pure white habit. Outside an apple tree is in
of2aa2yY YR Ay GKS RA&AGFYOS GKSNB A& |
his troubled mind. He wears bright clothes and is a creature of passion whose
heart rules his head. Isabella lays her hands on his heart to remind him that his
passion for Juliet led to her pregnancy and his subsequent imprisonment. He
I 2ARa KA& aArAadSNRa 3IFTSe® ¢KS LIS of?2
I RRAGAZ2Y YR AA3IYyAFASAE KAa gAffAy3dySaa

A When the picture was exhibited at the Royal Academy in 1853 it was accompanied
by a quotation from Measure for Measure, Act lll, scene I:

Claudio: Ay, but to die, and go we know not where;
‘Tistoo horrible!
The weariest, and most loathed worldly life,
That age, ache penury and imprisonment
Can lay on nature, is a paradise
To what we fear of death.

A In 1864 Hunt issued a pamphlet advertising the engravir@addio and Isabella
in which he summarised the picture's 'deep and noble moral' as "Thou shall not do
evil that good may come.’
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Notes

A In 1958 Saint Clare was declared Patron Saint of television by the Catholic Church.

A Isabella refuses to help Claudio but the Duke has note left the city but hides in
disguise to observe Angelo. He woviagh Isabella to trick Angelo. First Isabella
sends a message to Angelo that she agrees but will only have sex in complete
darkness. She then substitutes Mariana who wants to marry Angelo but has been
refused. Afterwards Angelo goes back on his word and sends a message to the
LINAaz2y GKFG KS gAakKSa G2 aSS /ftldzRA2Qa
2dzai RASR 2F TSOSN) a2 KAa KSIR Aa aSyi
exposes Angelo. He proposes marriage to Isabella but she does not reply and her
silence is an intentionally open reply so the audience can decide if this means she
agreedor refused.
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1850
John Everett Millaigrerdinand Lured by Aridl850, private collection

John Everett MillaisChrist in the House of His Parerit850, Tate Britain
Holman HuntA Converted Britishamily Sheltering a Christian Mission&t§50,
Ashmolean Museum

Dante Gabriel Rossetficce Ancilla Dominil850, Tate Britain

A Millais, Ferdinand Lured by Arigtritical reception was initially mixed. The
Athenaeum stated that it wadétter in the painting than Millais' controversial
previous exhibiChrist in the House of His Pareriiat "more senseless in the
conception. TheArt Journaldentified "a considerable vein of eccentriciip the
portrayal of Ariel asd hideous green gnomieThe Times condemned it as a
"deplorable example of perverted taste
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1851
William Holman Huntyalentine Rescuing Silvia from Protel®51, 33.5 x 25.7cm,
Birmingham City Museum and Art Gallery

W2 Ky wdza{AY 6NRGS ihéeidinktd single fuslyiof Ragerydinc a | &
the whole Academy, be it in large works or small, which for perfect truth, power,

and finish, could be compared for an instant with the black sleeve of the Julia, or

with the velvet on the breast and the chain mail of the Valentine of Mr. Hunt's

pictureT Q

A The subject is taken from Shakespeare's 'Two Gentlemen of Verona', Act V, Scene
IV. From left to right: Julia disguised as the page Sebastian, Silvia, Valentine and
Proteus. Julia is in love with Proteus and travelled in disguise. Valentine and
t NPGSdza FNB FNASYRA YR INB 020K Ay (20
Proteus is already sworn to Julia back home in Verona. When Valentine plans to
elope Proteus tells the Duke and gets Valentine banished. The Duke wants Silvia to
marry Thurio but when Silvia and Thurio are travelling through the woods they get
attacked by bandits and Thurio runs away. Proteus rescues Silvia but as a reward
he wants her to promise to favour him and when she refuses he tries to rape her.
Valentine arrives and stops him, Proteus apologises, Valentine offers Silvia as a
token of friendship, Sebastian (Julia) faints and her identity is revealed, Proteus
realises he really loves her, the Duke arrives and realises Thurio is a coward and
agrees Valentine should marry her.

A Hunt began to paint this landscape in Knole Park, Sevenoaks, after which he began
to work on the figures in his studio. Silvia was modelled by Elizabeth Siddal,
Proteus by James Aspinal a lawyer and friend of Hunt, Valentine by James Lennox
Hannay, a young barrister. The related oil sketch is in the Makins Collection.

Two poems
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