A STROLL THROUGH
TATE BRITAIN

This twehour talk is part of a series of twenty talks on the works of art displayed in
Tate Britain, London, in June 2017.
Unless otherwise mentioned all works of art are at Tate Britain.

References and Copyright

A The talk is given to a small group of people and all the proceeds, after the cost of
the hall is deducted, are given to charity.

A Our sponsored charities are Save the Children and Cancer UK.
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online notes, display captions, articles and other information are used.
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information.

A Wikipedia, the Oxford Dictionary of National Biography, Khan Academy and the Art
Story are used as additional sources of information.

A The information from Wikipedies under amttribution-Share Alike Creative
Commons License

A Other books and articles are used and referenced.

A 1f I have forgotten to reference your work then please let me know and | will add a
reference or delete the information.
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A Summary

West galleries are 1540, 1650, 1730, 1760, 1780, 1810, 1840, 1890, 1900, 1910
East galleries are 1930, 1940, 1950, 1960, 1970, 1980, 1990, 2000
Turner Wing includes Turner, Constable, Blake aneRRphaelite drawings
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LATE VICTORIANS: 18900

ABoer War
AFin de Siécle
A Degeneration

Boer War

The descendants of the original Dutch settlers in South Africa were known as the
Afrikaners or Boers. Trouble between Britain and the Boers began as early as 1806
when Britain took control of the Dutch Cape colony. In 1833 the Boers founded the
Orange Free State and the Transvaal where they lived peacefully until diamonds and
gold were discovered on their land. Fighting started in the 1890s and in 1899 a full
scale war began. By miB00 the British forces had captured most of the territory

but the Boers began a guerrilla war that led to the British searching out Boer fighters
and moving their families into concentration camps. Resistance was over by 1902 and
a treaty recognised British control and in 1910 the Union of South Africa was formed.

Fin de Siecle
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one era and the start of another. The end of the 19th century was widely thought to
be a period of degeneration, but at the same time a period of hope for a new
beginning. The "spirit" of fin de siecle was associated with ennui, cynicism,
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The phrase initially referred to French art and artists but spread to many European
countries and acquired a broader cultural meaning. The ideas developed by fin de



siécle artists led to movements such as symbolism and modernism. Fascism has been
seen as a reaction against the spirit of fin de siécle. In the Victorian fin de siécle,
degeneration and anxiety are expressed not only through the physical landscape
which provided a backdrop for Gothic Literature, but also through the human body
itself. Works such as Robert Louis StevensBtrange Case of Dr Jekyll and Mr Hyde
(1886); Oscar WildeBhe Picture of Dorian Gr§¥891); H.G. Well¥he Time
Machine(1895) and Bram Stoke3racula(1897) all explore the themes of change,
development, evolution, mutation, corruption and decay in relation to the human
body and mind. These literary conventions were a direct reflection of many
evolutionary, scientific, social and, medical theories and advancements that emerged
towards the end of the nineteenth century.

In contrast La Belle Epoque was a period that dated from the end of the Franco
Prussian War in 1871 to the outbreak of World War | in 1914. It was a period
characterized by optimism, regional peace, economic prosperity, apex of colonial
empires and technological, scientific and cultural innovations. In the climate of the
period, especially in Paris, the arts flourished. Many masterpieces of literature, music,
theatre, and visual art gained recognition. The Belle Epoque was named, in
retrospect, when it began to be considered a "Golden Age" in contrast to the horrors
of World War |I.

In the United Kingdom, the Belle Epoque overlapped with the late Victorian era and
the Edwardian era.

Degeneration
Degeneratior(Entartung 1892), is a book by Max Nordau in which he attacks what

he believed to be degenerate art and comments on the effects of a range of social
phenomena of the period, such as rapid urbanization and its perceived effects on the
human body. It is presented as a scientific thesis and the first signs of degeneration
are traced back to the PsRaphaelites with their interest in all over detail.

Degeneration was accepted as a serious medical term. Not until Sigmund Freud, and
the ushering in of a new age of psychoanalysis, was this idea seriously contested.
Sigmund Freud remarked rather drily in his 1905 widnkee Essays on the Theory of
Sexuality "It may well be asked whether an attribution of ‘degeneracy’ is of any value
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illustrated by artists such as Richard Wagner but, ironically, Fascism used the idea of
degeneration to condemn the new social freedoms, multiculturalism and modern art.



John Byam Liston Shaw (18¥219),The Boer War1900,
Birmingham Museums and Art Gallery

John Byam Liston Shaw (18¥219),The Boer Warl1900, Birmingham Museums and
Art Gallery
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Last summer green things were greener,
Brambles fewer, the blue sky bluer
A We see goung woman dressed in mourninand we assume from the title she is
mourning thedeath of a loved one killed in the Boer Warhe suHitle makes it
clear shestruggles to see the beauty in natutkdat she formerly saw when she
was with her loved one. Thengle swan feathem the river suggests the ending
of what would have been lifelong relationshipas theswan mates for life The
ravens in flight is a symbol of deattHerupright postureindicates thestoicismof
an English heroinavho mourns the death of a loved one who has given up his life
for his country. The model wdss sister Margaret Glencaivho at the time was
mourning for her cousirkilled in South Africa.

A Byam Shavas he was known wasgaolific artist of the late Victorian and
Edwardian periods. He wa®rn in Madras India and moved thondon when he
was six When he wasifteen his workimpressed John Everett Millaswho



encouraged him to go tart school When he was eighteen he went to tReyal
Academy Schoadnd he won theArmitage Prize His early work, illustrated by this
painting was heavilinfluenced by the PreRaphaeliteseven though they had first
formedfifty years previously Hemarried a fellow artistEvelyn Pike Notand they

went on to havdive children He became interested in theatrical costume design

and then became a patime S OK SNJ I (i b¥fdre/satidgup higwint S3 S
art school in Kensingtomvhich still exists as thBram Shaw School of Aand is

partof{ (0 ® al NI AHeQradude@maty@rT&toonsduring the First

World War butcollapsed and dieghortly afteraged only 46He rejected the idea
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suit of loud checks, looking more like a bookie on a rammirse than an art
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which he moved and wasa@mmitted Tory imperialist He combineghyness

with a fondness fopranks By the time he died his wodppeared oldfashioned

although it has beene-appraised recently



Aubrey Vincent Beardsley

(1872 1898), The Peacock

Skirt; A Portfolio of Aubrey

Beardsley's drawings .
illustrating ‘Salome’ by Oscar | /M
Wilde =

Aubrey Beardslegelfportrait, 1892, pen and wash

Aubrey Beardsley)scar Wilde at Worksketch

Aubrey Vincent Beardsley (1871898),The Peacock Ski Portfolio of Aubrey
Beardsley's drawings illustrating 'Salome' by Oscar Wilde

A Decadent artis often confused with degenerate andfite-siécle art with
Symbolism. The termdecadent dates from the eighteenth centurgnd was
applied to Victor Hugo anBomanticism in generaBaudelaireused the term
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were Oscar Wilde and Aubrey Beardslehe movement was characterized by
seltdisgust, sickness at the world, general scepticism, delight in perversion and
employment of crude humour and a belief in the superiority of human creativity
over logic and the natural world.

A Degenerate ar{GermanEntartete Kundtwas a term adopted by the Nazi regime
in Germany to describe Modern art. The teEntartung(or "degeneracy") had
gained currency in Germany by the late 19th century when the critic and author
Max Nordau devised the theory presented in his 1892 b&wokartung

A Symbolismuses nature but elevates the viewer to a higher plane than the banal
reality of nature. Decadence belittles nature in the name of artistry. Symbolism




was a late nineteentltentury art movement of French, Russian and Belgian origin
in poetry and other arts. In the visual arts Gustav KlddilonRedon, Pierre Puvis

de Chavannes and Edvard Munch were symbolists. They typically used mythology
and dream images, but often used personal and private references so the meaning
IS obscure.
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cave as it was thought the rooms were built underground. The decorative style
became fashionable and is found in many Italian Renaissance paintings from that
date onwards. The designs contained absurdities such as a horse with legs made of
fSFgSa 2N I Yy gAGK I 0ANRQa tS3a az2
and absurd. The term was applied backwards to the drolleries in illuminated
manuscripts and gargoyles on Gothic churches. Later it was applied to characters
in fiction that evoked empathy and disgust. John Ruskin defined the Symbolical
Grotesque to refer to the way in which art can permit humans to grasp truths that
I NB 2dzidARS 2dzNJ dzy RSNEGIF yRAY3AZ | & D2RQa
incommunicable. In modern usage it refers to the very ugly or comically distorted.

A Aubrey Beardsleyvas a leading figure in the late Aesthetic Movement. He had a
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influenced by the poster of Henri de Toulodsautrec and Japanese prints. He
a I A Ralle oM aim the grotesque. If | am not grotesque | am nothidg | Yy R
wore grey suits with yellow gloves and green hair. Latecdreverted to
Catholicismand asked hipublisher to destroy all his erotic printsvhich he did
not do. He died of tuberculosis aged 25.

A.SINRatSe KIFIa 0SSy O f t GRNIYWIKISY LRI §Re. I
AffdzZaAGNY GA2Yy A T2 N SaboDaardlboth hebutiG @@ | R LIG | §
revolting, sordid and stylish. He produced shockingly erotic images and yet with a
year to live suddenly converted to Catholicism and asked for all his works to be
destroyed. Luckily his editor did not carry out his wishes.

A Salome: The Peacock Skéra black and white line block print on Japanese vellum
depicting a woman, presumed to be Salome, viewed from the back, in a flowing
robe with a dramatic stylisegdeacock design on the skiras well as an elaborate
headdresscomplete withstylised peacock feathegssome of whichrail down her
back(remember thePunchcartoon of the woman with a peacock on her head). To
her left is a stylised peacock within a decorative dotted, scalloped border, whilst on
her right is a male figure, generally assumed to be the Young Syrian, with his left
arm patrtially outstretched, wearing a pleated knlemgth robe and a headdress.

According to Stephen Calloway in his bo&ibrey Beardslefondon: V&A



Publications, 1998, p. 66):
'‘Whilst retaining some slight reminiscences and mannerisms of Beardsley's
Mantegnesque style, The Peacock Skirt, of all the Salome pictures, most
clearly reveals higreat debt to Whistler'spainted decorations in theouse
of Frederick Leyland W

Aubrey Vincent Beardsley

A Beardsley was an English illustrator and author. His drawings in black ink,
influenced by the style afapanese woodcutsmphasized thgrotesque, the
decadent, and the eroticHe was a leading figure in the Aesthetic movement
which also included Oscar Wilde and James A. McNeill Whistler. Beardsley's
contribution to the development of the Art Nouveau and poster styles was
significant, despite the brevity of his career before his early death from
tuberculosis.

A InThe Picture of Dorian Gray h & O} NJ 2 AllfarRSquite NsRlés@idthisW
one sentence, Wilde encapsulates tt@mplete principles of the Aesthetic
Movement popular in Victorian England. That is to say, real art takegart in
mouldingthe social or moral identitief society, nor should itArt should be
beautiful and pleasure its observer, but to imply furtheraching influence would
be a mistake. The explosion of aesthetic philosopHinkde-siécleEnglish society,
as exemplified by Oscar Wilde, was not confined to merely art, however. Rather,
the proponents of this philosophy extended it to life itself. Herestheticism
advocated whatever behaviour was likely to maximize the beauty and happiness
Ay 2y, $n(he tradifiol & hedonism. To the aesthete, the ideal life mimics art;
it is beautiful, but quite useless beyond its beauty, concerned only with the
individual living it.

A At the end of the century there wasveave of pessimismWe see this iThe
Importance of Being Erne@scar Wilde) :
Algernon: | hope tomorrow will be a fine day, Lane.
Lane: It never is, sir.
Algernon: Lane, you're a perfect pessimist.
Lane: | do my best to give satisfaction, .sir

A The works of the Decadents and the Aesthetes contain the hallmarks typital of
de siecleart. Holbrook JacksonBheEighteen Ninetieslescribes the
characteristics oEnglish decadencehich are: perversity, artificiality, egoism, and
curiosity.
A Perversity a concern for the perverse, unclean, and unnatural.
Romanticism encouraged audiences to view physical traits as indicative of
one's inner self but théin de sieclartists accepted beauty as the basis of



life and so valued that which wa®t conventionally beautiful
A Artificiality : this belief in beauty in the abject leads to the obsession with
artifice and symbolism, as artists rejected ineffable ideas of beauty in
favour of theabstract Throughsymbolism aesthetes could evoke
sentiments and ideas in their audience without relying on an infallible
general understanding of the world.
A Egoism a term similar to that of egmania meaninglisproportionate
attention placed on one's own endeavourd his can result in a type of
alienation and anguish, as in Baudelaire's case, and demonstrates how
aesthetic artists chose cityscapes over country as a result of their aversion
to the natural.
A Curiosityis identifiable through diabolism and ttexploration of the evil
or immoral, focusing on thenorbid and macabrebut without imposing
any moral lessons on the audience.
A¢KS d&saidhce’ 61 &4 | BaRisE&iRindeference to theFrench
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decadence merges with rejection of contemporary society by Rossetti, Morris,
[ SA3IKG2Y FYR 20KSNB odzi A& Y2 MBrgesSEGNBYS
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end of an era and the beginning of modern art.

Max NordauDegeneration

A In Britain degenerate art is associated with Oscar Wilde.

A Theterm derived frona I E b 2 NR | dzOEntartuyg@@egerietdr) He
drew onCesare Lombroso the criminologigtho attempted to prove people were
born criminalsand had criminal characteristics that could be measured. This in
turn was allegedly derived frof I N3 A Yy Q& ¢ 2 NIJNordhwatta&kétizhie dzi A 2 Y
Aesthetic Movement and Pr&kaphaelite artistsuch as Rossetti. Whose work he
thought could be explained as a productoéntal illness He thought the
Impressionistssuffered from adiseased visual corteXronicallyNordau was a
Jew(later an agnostic) and one of tfieunders of the Zionist movemengven
iK2dzZ3K KA&d GKS2NEB ¢l & dzZaSR o0& GKS bllAa
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was enforced by book burning, artists being dismissed from teaching positions and
curators being replaced by Party members.

Grotesque
A The word grotesque, originally a noun (1560s), from Itadjiartesco(through

Middle French), literally "of a cave", from Italigrotta (see grotto). The original

meaning was restricted to an extravagant style of Ancient Roman decorative art
rediscovered and then copied in Rome at the end of the 15th century. The word
first was used of paintings found on the walls of basements of Roman ruins that



were called at that time L&rotte (The Grottoes) due to their appearance. These
"caves" were in fact rooms and corridors of themusAurea, the unfinished
palace complex started by Nero after the Great Fire of Rome in AD 64, which had
become overgrown and buried, until they were broken into again, mostly from
above.
A Since the 18 century it has beemised as a general adjective for the strange,
fantastic, ugly, incongruous, unpleasant, or disgusting.
A John Ruskin defined the grotesque in high art as one of three forms:
1. We jest, sometimes bitterly, about death and sin and this gives rise to
ANRGSaldzS I NI DaaazOfPeathiEherd aeflightSrXoyh3 a
which aim to amuse using terror.
2.CNRY | KSIfGdKeé yR 2Ly LXre 2F GKS
and Titania. This delicate fairy art often descends into something more
moral, serious, satirical and gloomy. In this way it connects with the euvil
enjoying type of the grotesque.
3. A thoroughly noble art arises from the use of tangible signs to express and
otherwise inexpressible truth. This includes symbolical and allegorical art
FYR LR2SUONEB® wdzd Ay GK2dAKGIG GKI G NBLN
impossible for the artist and the noble grotesque, a finite attempt, was the
only approach for high art. One example he gave was the flames at the
FSSG 2F GKS Iy 3 AdnunBdtiaritietian thefvings2 & a S (0 (
which were normally used to signify an angel and which were deplored by
Ruskin.
A Ruskin believed the grotesque was a fundamental ingredié@othic architecture
with its fantastic, ludicrous and sublime images. He went on to distinguish
between the base grotesque and the noble grotesque. All grotesque works can be
separated into the ludicrous and the fearful. The interplay of play and terror is
what creates the grotesque. The mind plays with terror.
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A John Singer Sargertjaude Monet Painting by the Edge of a Wai885
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A Sir William Rothenstein, 'Parting at Morning', 1891

A Sir Luke Fildes, 'The Doctor', exhibited 1891
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Circus', 1891, cast 1925

A *Walter Richard Sickert, 'Minnie Cunningham at the Old Bedford', 1892

A Arthur Hacker, 'The Annunciation', 1892

A Henry Scott Tuke, 'August Blue', 1883

A Aubrey Beardsley, 'Caprice. Verso: Masked Woman with a White Mouse', ¢.1894
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A Elizabeth Forbesyblendam Holland, from thezuidendé, 21895

A *Robert Brough, 'Fantaisie en Folie', 1897

A *Ralph Peacock, 'Ethel', 1897

A NormanGarstirE Y a 2 dzy (i Tldarnefrond TrekvigdnFarm Footpath with
Alethea and her Mother’, ¢.1898
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Robert Brough (187#2905),Fantaisie en Foljel897, 102.2 x 125.7 cm
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1891, cast 1925
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Edwardians 1900910

1. William Rothenstein (1872945),Parting at Morning,1891, dalk, pastel and
bronze paint on paper, 129.5 x 50.8 cm



1. Ralph Peacock (18646,Ethel 1897, 132.7 x 74 cm
2. Walter Richard Sickert (186®42),Minnie Cunningham at the Old BedfpdB92,
76.5x63.8cm

Luke FildesThe Doctob my M0 g+ a O2@BSNBR Ay (GKS TANAC
commissioned by Henry Tate and was in the collection he donated to the nation.
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1. Robert Brough (187%2905),Fantaisie en Foljel897, 102.2 x 125.7 cm

The large painting is Arthur Hacker (188819),The Annunciation.892. It shows the
announcement on 25 March (Lady Day, the beginning of the English new year until
1752) by the angel Gabriel to the Virgin Mary that she would conceive and become
the mother of Jesus, the Son of God.
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Summary by Date
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John Singer Sargent (188625),Claude Monet Painting by the Edge of a Wai885, 54 x 64.8 cm

John Singer Sargent (18%3625),Claude Monet Painting by the Edge of a Wood,
?1885, 54 x 64.8 cm

A Bargent first met Monet in 1876but the two artists were closest ten years later.

It was probablyn 1885 that they painted together at Givernyear ParisSargent
admiredthe way that Monetworked out of doors and imitated some of his

subjects and methods in sketches such as this. It is characteristic of Sargent to give

a human view of Monet's practice and of tpatience of his wife who sits behind

him. When he settled in London in 188&rgentwas initiallyviewed as avart

gardebut came to be th@reatest society portraitistof hisdaQ o ¢ G S RA & LJX
caption)
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and had written to Monet to express thearmest admiration for his work This

portrait of him was painted under his influence which was felt in much of Sargent's

work during the years 18&80.

A Sargentusually presented the sketches he made of friends and fellow artists to

them as gifts, as was the tradition in artistic circles. This sketch of
ClaudeMonet (1840;1926) is an exception. It remained wilargentall his life
and was in his studio when he died, along with several workddmet that

13



Sargentcollected.

A Sargent was an American who was brought up travelling around Europe. His father
was an eye surgeon butwhen hist&S |+ NJ 2f R Rl dzZ3K3iSNJ RASR {
suffered a breakdown and the family became nomadic expatriates for the rest of
their lives. They moved between Paris, Germany, Italy and Switzerland. Sargent
was born in Florence in 1856. His education consisted of visiting museums and
galleries and all attempts at formal training failed. His mother was an amateur
artist and when he was 13 he received some watercolour lesgdti®ugh his
formal education was limited he became highly literate and cosmopolitan,
accomplished in art, music, and literature and was fluent in French, Italian, and
German At 18 he attended an atelier in Paris and gained admission to the Ecole
des BeawArts at his first attempt and a silver prize. A fellow student wrote that
{ I NB S ybie ofsthe dnostHalented fellows | have ever come across; his
drawings are like the old masters, and his colour is equally fin@

References
A http://www.tate.org.uk/art/artworks/sargentclaudemonet-paintingby-the-edge
of-a-wood-n04103
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Piccadilly Circus', 1891, ca511925 )”"
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which stands in the centre of Piccadilly Circus. It crowns the memorial fountain to
GKS 3INBFG zA002NALY LIKAfFYOGKNRLAAGEZ [ 2N
blindfolded Love sending forth indiscriminately, yet with purpose, his missile of
1AYRySaasz lfgleéeda ogAGK GKS agAfiySaa (KS
[was started in 1887 and] unveiled in 1893 and was the first London statue to be
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who scorn love and the avenger of unrequired love. Eros was the god of sexual
attraction and his better known Roman name was Cupid.

A Angelo Colarossistudio assistant té\lfred Gilbertwhose son, also called Angelo,
modelled forAnteros(the god of selfless love, son of Ares and Aphrodite, brother
Eros, with plumed butterfly wings, symbolises the selfless philanthropic love of
Salisbury for the poor) on th&haftesbury Memorial Fountaim Piccadilly Circus
at the age of 15. Very recent research suggest it isiiete Alessandro di Marco
who modelled earlier in Romier Leighton His original trade was organ grinder.
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