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Nineteenth-Century British Art and théeath of the Academidradition

A This lesson is about the death, or more accurately the gradual decline, of
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A Academic painting was art that wasceptableto the Royal Academy as described
by Sir JoshuReynoldsn his lecture series called tlgiscourses

A TheRoyal Academy of Arts was founded.if68and it exerted arenormous
influence over the development of art during the nineteenth centiiye
equivalent in France was the Académie de peinture et de sculpture ("Academy of
Painting and Sculpture™) founded by Cardinal Mazarin in 1648 and renamed the
Académie des Beatlx NIiAtadémy of Fine Arls0 Ay My mc @

A We look at the ways in which the Royal Academy impodaidrarchy of genrer
types of art and how it created a standard &fucating artistsand defined what
wasacceptablein art. Most important for the artist, the Royal Academy created
Iy | Kebukation &hd amarketplace Paintings were exhibited each year at an
annual public exhibition.

A There were other venues for artists to exhibit their work buvéts not until the
opening of theGrosvenor Galleryn 1877 that artists had a substantial alternative
venue for exhibiting their art in public.

A We will also see how many artworks unsettled and eventwihtroyed this
hierarchyby redefining the genres.

Notes

Other Societies, Academies and Exhibitions

A Dilettante Society, about 1732Horace Walpole condemned it as a society
whose entrance qualifications where having been on the Grand Tour and
being drunk. Its early membership included several dukes but by Joshua
Reynolds, David Garrick, Uvedale Price and Richard Payne Knight, and
others joined later.

A{God al NIAYQa [, &pfeSursbrdolthe Roya Acadernymnd
founded by William Hogarth. A IHgrawing class was set up by Sir Godfrey




Kneller in 1711 and taken over by Sir James Thornhill in 1718. Thornhill

carried on running the classes until his death in 1734 when hisrslaw
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Academy.

A Foundling Hospital 1742uilt in Bloomsbury Fields for foundlings but
became the first contemporary gallery for British art. The exhibitions of
pictures at the Foundling Hospital, which were organized by the Dilettante
Society, led to the formation of the Royal Academy in 1768. William
Hogarth, who was childless, had a long association with the Hospital and
was a founding Governor. He designed the children's uniforms and the coat
of arms, and he and his wife Jane fostered foundling children. Hogarth also
decided to set up a permanent art exhibition in the new buildings,
encouraging other artists to produce work for the hospital. Several
contemporary English artists decorated the walls of the hospital, including
Sir Joshua Reynolds, Thomas Gainsborough, Richard Wilson and Francis
Hayman.

A RSA 1754TheRoyal Society for the encouragement of Arts, Manufactures
and CommercgRSA) is a London based, British organisation committed to
finding practical solutions to today's social challenges. Foundé@Sdas
the Society for the encouragement of Arts, Manufacture and Commerce, it
was granted a Royal Charter in 1847. It hosted the first exhibition of
contemporary art inL760 Thomas Gainsborough and Sir Joshua Reynolds
exhibited at this first exhibition.

A RA 1768 TheRoyal Academyad 34 founders out of 40 possible.

A BI 1805 TheBritish Institution (in full, theBritish Institution for Promoting
the Fine Arts in the United Kingdonfounded1805 disbanded 1867) was a
private 19thcentury society in London formed to exhibit the works of living
and dead artists; it was also known as the Pall Mall Picture Galleries or the
British Gallery. Unlike the Royal Academy it admitted only connoisseurs,
dominated by the nobility, rather than practicing artists.

A RWS 1804The society was founded as tBeciety of Painters in Water
Colourgsometimes referred to as th@ld Water Colour Sociefyand just
Old Society) i1804by William Frederick Wells. The members were from
the Royal Academy where they felt that their work commanded insufficient
respect and attention. In 1812, the Society reformed as the Society of
Painters in Oil and Watercolours, reverting to its original name in 1820. The
Society obtained its Royal charter 1881 as the Royal Society of Painters in
Water Colours. In 1988, it changed its name again tdRbgal Watercolour
Society by which it had always previously been generally known.

A RBA 1823TheRoyal Society of British Artist)RBA) is a British art body
established in 1823 as the Society of British Artists, as an alternative to the
Royal Academy. However, for much of the nineteenth century it was mostly
filled with paintings rejected by the Royal Academy. Whistler joined in 1884



and was made President in 1886. In 1887, the Jubilee year, Whistler
presented Queen Victoria with an illustrated album and she was so pleased
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his members to resign from the RA and the controversy resulted in his
defeat by one vote at the AGM and so he and 25 others resigned.

A RI 1831 TheNew Society of Painters in Water Colowss founded in
1831, competing with the Royal Watercolour Society (RWS). The New
Society differed from the RWS in policy, by exhibiting-n@mbers' work
also. Both societies challenged the Royal Academy's refusal to accept the
medium of watercolours as appropriate for serious #1863 there was a
name change to thénstitute of Painters in Water Colourdn 1883 it
acquired its own premises at Piccadilly. In 1885 it addalal to its title
by command of Queen Victoria. When the lease to the Piccadilly premises
ran out in 1970, it moved to the Mall Galleries, near to Trafalgar Square.

A Grosvenor Galleryfounded by Sir Coutts Lindsay and his wife Blanche in
1877, New Bond Street and it held an exhibition every year until 1890. It
provided an alternative to the Royal Academy for artists such as James
McNeill Whistler, Edward Buragones and Walter Crane.

A NEAC 1885the New English Art Clwas founded as an alternate venue to the
Royal Academy. Artists returning from Paris held the first exhibition in 1886
including Thomas Coop&otch Frank Bramley, John Singer Sargent, Philip Wilson
Steer, George Clausen and Stanhope Forbes.



Artemisia Gentileschi (1598 1656) SelfPortrait as the Allegory of Painting630s,
Royal Collection, Hampton Court Palace

A The first art academy was thcademy of Fine Arts Florengevhich was created
in 1563by CosimdR S Q a &IA/&34ri. It was both the city guild and the artists
2F /2aiAYz2Qa O2DENGgh@®@ DRSEXBKEAARERBIWRNI A
0K2dzZaKa T dz coloidQ(l R ORI 2KANE $Y20A2y X RANS
distinction that pervades later art up to the nineteenth century.

A Britainwas one of thdast countriesin Europe to create a national art academy
The principal reason was that in most countries art was seen as a propaganda
weapon used by governments, towns and wealthy people. In Britain the
government never regarded art as important and the Royal Academy was only
successful because it cost George Il nothing as the admission charge to the annual
exhibition covered all the costs.

A | have selected a painting that is currently on display at Hampton Court Palace. It is
by ArtemisiaGentileschi (1598.1656)who wasthe first woman to be admitted
to the Academy of Fine Arts Florende 1616.

A She was thenost accomplished painter dfer generatiorafter Caravaggio but
sadly she is known today for being raped by another artist.v&gsethe eldest
child ofthe painter Orazigentileschi and worked in his workshop. Orazio hired
the painter Agostino Tas§l5781644) to tutor his daughter. Tassi was a minor
painter who is best known today for raping Artemisia. In the ensuingiith rape
trial, it was discovered that Tassi had planned to murder his wife, had committed
incest with his sistem-law and planned to steal some bfNJ- 1pairigya. At the
end of the trial Tassi was imprisoned for one years but his verdict was annulled
and he was free in 1613. The most appalling aspect of the trail was that Artemisia
was tortured using thumbscrews to verify her testimony.

A For this painting it is likely that Artemisia used Casdr LItofdiogy, a widely
used handbook of symbols, that specifiedtura (Painting) should be personified
by a picture of a woman wearinggald chainwith a pendanimaskfor imitation,
unruly locksfor inspiration, acolourful gownfor skilland agagged mouth



symbolising painting as mute poetry. The gag is absent but perhaps the painting
itself signifies that women were never listened to as artists.

A The dynamic pose is one of theost creativein all selfportraits. The remarkable
thing about this work is that it shows her as a working agedting dirty. Artists
during and after the Renaissance were always keatigassociatehemselves
from manual work It was concerned with status, artists wanted to emphasize the
intellectual aspect of painting, thenathematicsof perspective and the erudition
of their classical scholarshi@ther than themanual workof putting paint on
canvas. This is a profound message from Gentileschi.

A Key point the British government has never subsidised or promoted art or design
to the detrimentof British industry. W shall see later how this policy restricted
trade in the nineteenth century because of the lack of good designers.

Notes
A The Academies were to do wifltotecting jobsandconveying status
A In1648, Louis XIV of Franfeunded the'Royal Academy of Painting and
Sculptur€and Cardinal Mazarimodelled it on theAcademy of St Luke in Rome.
In France, imeturn for statusartists became part of thetate establishmentand
in 1661 becameledicated to theglorification2 ¥ [ 2 dzA aroyal GieQ ¥ Y RO § o W
classical style. It reached its greatest power under the directorship of Charles le
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beauxarts when it combined with music and architecture and became one of the
five academies of thinstitut de France
A And some otherX
A Royal Academy of Fine Arts Antwerp (Belgium), 1663.
A Royal Academy of Art, The Hague (Netherlands), 1682.
A Academy of Fine Art¥jienna (Austria), 1692.
A Danish Royal Academy (Denmark), 1754.
A The Russian Academy of Arts, St. Petersburg (Russia), 1757.

A Brief Background to Art Academies

A One of the earliest and most important European academies was the Academy of
Fine Arts in Florence. The Accademia e Compagnia delle Arti del Disegno, or
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de' Medici under the influence of Giorgio Vasari. It was made up of two parts: the
Company was a kind of guild for all working artists, while the Academy was for
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production in Tuscany. It was later called the Accademia delle Arti del Disegno.
Artists included Michelangelo Buonarroti, Francesco da Sangallo, Agnolo Bronzino,
Benvenuto Cellini, Giorgio Vasari and Giambologna were members.

A Most members of the Accademia were male; Artemisia Gentileschi was the first
woman to be admitted in 1616 when she lived in Florence. This is believed to be a
seltportrait where she presents herself as a the epitome of painting. Artemisia
Gentileschi was an Italian Baroque painter who is today considered one of the
most accomplished artists in the generation following Michelangelo Merisi da




Caravaggio (15712610). Her skill as an artist has long been overshadowed by the
story of how she was raped by Agostino Tassi (35#81) and then had the
bravery to take her rapist to court, suffer thumbscrews which were used to test
that she was telling the truth and win. The trial lasted seven months and it was
discovered he had planned to murder his wife, had committed incest with issister
infl g YR LXIFIYYSR G2 adadSrt KSNI FI iKSNRa
but released the following year.
A There was no ancient Greek muse of painting as it was held in low regard. Plato
regarded painting as producing a copy of reality and therefore taking us further
away from the ultimate forms or ideas beyond reality. Renaissance artists
established painting as an important art form by pointing out the intellectual skill
needed to produce a history painting rather than the manual skill of mixing colours
and producing a likeness. The formation of the Academy in Florence established
artists as important members of the court and it opened a gap between fine art
and applied or decorative art.
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short break at the time of the French Revolution it remains until today. It holds an
annual exhibition known as the Salorhe battle of styles’' was a conflict over
whetherPeter Paul Rubensr Nicolas Poussiwas a suitable model to follow.
Followers of Poussin, calleddussiniste argued that linedisegng should
dominate art, because of its appeal to the intellect, while followergRobens

called ‘tubenistes, argued that colordolore) should dominate art, because of its
appeal to emotion. The debate wasvivedin the early 19th century, under the
movements ofNeoclassicisntypified by the artwork of Jean Auguste Dominique
Ingres andRomanticismtypified by the artwork of Eugéneelacroix Debates

also occurred over whether it was better to learn artlbgking at nature or to

learn bylooking at the artistic master®ef the past.
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Engraving of the first Royal Academy premises in Pall Mall

A In England the Royal Academy was not set up @68

A It hasmovedover the years. It started in Pall Mall and movedtte Oldthen New
Somerset House, thethe NationalGallery, then BurlingtoRrlouse.

A The first president was Sir JoshRaynolds(who gave 15 annu#iscoursesver
21 years).

A It taught art, it held a Summer Exhibition and it appoing@dAcademicians

Key point Once set up, the Royal Academgs powerful and controlletine art from
training to exhibiting

RoyalAcademy

A FoundersSir William Chambetsarchitect, and friend of George I, Joshua
Reynolds ThomasGainsborough AngeliccKaufmann MaryMoser, George
Michael Moser father MaryMoser and goldsmith to George IIl), Thomas and Paul
Sandy(brothers),Benjamin WestndRichard WilsonJohann Zoffanyvas added
later. The open Annual Exhibition started in 1769 and 136 works were shown.

A It was originally housed iRall Mall(17681771,4 yeary, theOld Somerset House
(17711780,9 yearg, thenNew Somerset Hous€l780-1837,57 years designed
by William Chamber} east wingNational Gallery Trafalgar Square (183868,
31 years designed by another RA(lliam Wilkins) then Burlington House,
Piccadilly (186&oday, 146 year$.

In England, it took much longer for an art academy supported by Royalty to be
created. It was not until 1768 that George Ill was convinced that a Royal Academy
should be created and this was only because it sed&financingfrom the entrance

fee to the annual exhibition. It was at first housed in a building in Pall Mall on the
south-side facing Market Lane (now the Royal Opera Arcade); the site is now
occupied by the Institute of Directors. In 1771 it move to Old Somerset House in the
Strand and when the site was redeveloped in 1780 it occupied the new building
designed byVilliam Chambersin1837it moved to the east wing of the newly



completedNational Galleryin Trafalgar Square designedWylliam Wilkins (1778
1839, architect, classical scholar and archaeologisf)3@8it moved toBurlington
Housein Piccadilly where it is remains today.

The original aim was to establish 40 artists known as Royal Academicians (RA) and the
following year the category of Associate Royal Academician (ARA) was introduced as
a stepping stone. It was also agreed to hold an annual exhibition known as the
Summer Exhibition and to open a School for artists who would be taught by the RAs.
Its most important founding members were Thomas Gainsborough, Joshua Reynolds,
Angelica Kaufmann, Mary Moser, Paul Sandby, Benjamin West, Richard Wilson and
Johann Zoffany.

In hisfifteen Discoursegiven betweerll769 and 179@21 years)JoshuaReynolds

laid down the attributes of fine art. He stressed the importance of copying the Old
Masters, and of drawing from casts after the Antique and from the life model. He
argued that such a training would form artists capable of creating works of high moral
and artistic worth and he endorsed the categories, or genres, of painting established
by the French Academin France the government commissiorgech grand

paintings for town halls and government buildings but there was no market in
England.

Somerset House

A Old Somerset House was partly designed by Inigo Jones and later Christopher
Wren.

A Edward Seymour, Protector of Edward VI built a residence on the site in 1547. This
required churches and chapels to be demolished which led to his imprisonment in
the Tower although he was quickly released. It was finished in 1551 and cost
£10,000. It had a courtyard and a Strand fagade. The architect is not known but
may have been John Thynne. He was arresiatyear for treason and executed
in 1552.

A It was then occupied by Princess Elizabeth until her accession int&58she
moved to Whitehall and St. James and used it for council meetings and to house
foreign diplomats.

A It became the residence of the queen consort which is why it was called Denmark
House after Anne of Denmark, wife of James I. It became the centre of English
d20A1f YR INIUAAGAO tAFTSd ' yyS NBodzAf
arches to the Strand. The cost was £34,500 the masbusly expensive exercise
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A Charles 1 came to the throne in 1625 and his wife Henrietta Maria of France, a
Roman Catholic, extended the house using Inigo Jones, John Webb and Nicholas
{G2ySd W2ySa odzAfd GKS 1jdzSSyQa /I GK2t A0
1652.
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Denmark House in 1649 and sold in I@&sme 1,760 pictures, including works by
Leonardo, Raphael, Michelangelo, Correggio, Titian, Tintoretto, Holbein and Van
Dyck, amongst others.




A Oliver Cromwell died in 1658 and was laid in state at Somerset House. John Evelyn
records in his diary, "It was the joyfullest funeral | ever saw; for there were none
that cried but dogs...because it meant the end of the strict puritan rule.

A Pepys records Charléisclimbed the wall of Somerset House to visit Frances Teresa
Stewart the Lady of the Bedchamber to Catherine of Braganza. She took up
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ordered major renovations. William and Mary restricted her Catholic servants and
in 1693 she became Regent of Portugal and left England, the last queen to reside in
the building.

A In the 18" century it was used as grace and favour apartments and for masked
balls or masquerades, both private and public by subscriptioa.Quardian wrote,
b¢KS 6SAy3 Ay RA&AIdzA &S GF1Sa Fgle GKS d
and one notoriousociety ladyappeared as Iphigeneia for the sacrifice, but so
naked the high priest might easily inspect the entrails of the victim"!

A From 1722 the Horse and the Foot Guards used it and it fell into disrepair,
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agreed to pull the palace down and Buckingham Palace took its place as the official
house for the queen. Buckingham House was a large town house built for the Duke
of Buckingham in 1703. It was acquired by George Ill in 1761 (for £21,000) for
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century by John Nash. It became the official palace of the British Monarch on the
accession of Queen Victoria.

A The demolition of Old Somerset House began in 1775. The Royal Academy was one
of the last residents of the old and became one of the first of the new.

A Sir William Chambers, one of the founders of the Royal Academy designed and
built the new Somerset House and by 1780 the North Wing, fronting the Strand
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the former building. Chambers died in 1796 and it was completed by James Wyatt.
This did not include the West wing on Waterloo Bridge and the Thames came up to
the arches of the South Wing.

A James Pennethorne built the West wing extension facing the entrance to Waterloo
bridge 184956.

A Joseph Bazalgette built the embankment in 1.86%

Burlington House

A Five learned societies

A Piccadilly was a country lane and some large country houses were built on the
north side in the 17 century including Sir John Denham in 1664, red brick hipped
roof. Sold to the 1 Earl of Burlington in 1667. In 1704 th# Barl built colonnades
and a Baroque interior. In 1738 it was restarted in the new strict Palladian style
with the interior the first by William Kent. Lord Burlington switched his energies to
Chiswick House and it was sold in 1815 for £70,000 and changes made. Burlington
Arcade was built in 1819.

A In 1854 it was sold to the Government for £140,000 to be demolished as a site for
the University of London but the opposition meant that in 1857 learned societies
moved in including the Royal Academy in 1867. It employed Sidney Smirke (Carlton




Club, Pall Mall and reading room at British Museum) to build galleries on the
gardens to the north and he added a third storey. The Piccadilly frontage was
added in 1873 by Charles Barry.



Johan Zoffany (1738810),The Portraits of the Academicians of the Royal Acagemy
177172, Royal Collection

A Johan Zoffanygannibal founding RA

A Note all thesymbolism thoughtful workers

A Mock School of Athensvith Reynolds (Plato) and William Hunter

A Chinaman

A Two female founder academicians but only as portraisy?

A Thisis a painting by Johafoffanyshowing the original academicians. Zoffany was
a German painteractive in England and was one of fieending membersof the
Royal Academy andaaurt painter. He lived aGStrandon-the-Greenand is buried
Fd {4 'yySQa [/ KdzZNOKZ YS¢g ySIEN G2 ¢K2YIl a
first and last Royal Academician to have becorcarmibaQ ® | §hipwrécked
on the Andaman Islands (south of Burma) wheturning from Lucknow igentral
North India; the starving survivors drew lots and a young sailor was duly eaten.
A Zoffanydepicts himselfar left at the bottom, the only artist holding the tools of
the trade.

A Note the working symbols, the classical casts and the simple ysacking cases
as seats. They adiscussinghe nude not drawing emphasising the key
importance of thentellectualSf SYSy 4 2F RN} gAy3I 2N WRS&A
Renaissance artists in Florence. The model in the foreground adopts the pose of
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spectrum of colouremphasising the scientific and technical in art and the pre
eminence of British intellect. The students sit at the semgular bench and each
has an individual candle and there is one central light. There are two male models
and various casts of bodies and body parts includifegraale torsobottom right
into whichthe Academiciarand dandy Richard Coswtyusts his cane

Key point the Royal Academy reinforced painting as a male dominated world



RaffaelloSanziada Urbino (1483v p Hw IZ LIRVITRetSEhookof Athen$5091510,
Apostolic Palace, Vatican City

A It is agood-humoured, mockheroic, pasticheof Raphael'sSchool of Athensvith
Sir Joshu&eynolds(17231792) withear trumpetandWilliam Hunter(1718
1783) to his right playing the roles of Plato and Aristotle. Hunter wasodtish
anatomist, physician and the outstanding obstetrician of his day who lectured on
anatomy at the Royal Academy. He is a scientist shown deep in thought reinforcing
the idea of art as an intellectual activity rather than a manual craft. It is also clear
that the session is good humoured, chatty and fun lil@ &y G t S Y luyiikeda Of dzo
what were regarded as théecedent Frenclor the seriousprooding Italians



Johan Zoffany (1738810),The Portraits of the Academicians of the Royal Acagemy
177172, Royal Collection

A There are twoddities, the Chinaman fifth from the left (can you find him?Yan

che-quawas visiting London and was not a member. Oliver Goldsmith, the RA
Professor of Poetry wrote a series of letters supposedly written by a Chinaman
visiting London.

A The other notable inclusion are the two portraits on the righoigelica

Kauffman(17411807, No. 30) antMary Moser(17441819, No. 31). (Note,

a 2 a S NI $Heofge Mdsesvhld the Keeper and is seppsing the model No.
29). They were part of the original membership as they were well known
competent artists. However, from the beginning, women were excluded from
holding any office within the organization and from assuming lectureships or
attending life classes. After Kauffman and Moser died, the Royal Academy
discouraged women from studying art in its school and failed to invite another
woman painter to join until 1922, when Annie Louisa Swynnerton (1388)
achieved associate Royal Academy membership. The first full membérawes
Knight(1877190,néeJohnson in 1936 170 years later. In 1843F-amale School
of Art and Desigrwas set up and part funded by the Academy and this
discouraged women from joining the academyl1860Q Laura Anne Herforavas
admitted to theAntique Schooby judges who did not know she was a woman as
she used her initials. Soon after, a few more women artists were admitted
includingLouisa Starwho won medals in 1865 and 1867.

Notes

A Four male modelseld a pose for two hours at a time aided by a staff or, as seen,
arope. Afemale modelsat three nights a week, every other week but were
regarded with suspicion being regarded as no better thasstitutes. No

unmarried men under 20 were permitted to draw the female nude. Women artists
were not allowed to draw any nude, including the female nude, until 1893 when
the partly draped figure was introduced into a female life class. There is a full
length drawing by MarWloser of a standindemale nudesuggesting she may have



had the opportunity, perhaps dt it ® a I NIi A y Q &vhefelhgf father O RS Y @
provided models (but it may have been copied). Kauffman copied drawings by
other artists, casts of Classical sculpture and heads and limbs of clothed models.

A There werewomen prodigies for example HelenBeatsonexhibited a picture in
1779 at the age of 11.

A Footnote: In the life class today is theeucified casiof Joseph Leggan 80year old
Irishman who wafiangedon 2 November 1801 and then while still warm
crucifiedto show the academicians how a real corpse would hang. It was carried
out by three academicians Benjamin West (No. 3), Richard Cosway (No. 35) and
Thomas Banks.

KEY

Unless otherwise stated, artists are founder members of the Academy:

1. John Gwynn (17XB6), architect

2. Giovanni Battist&ipriani(1727%85), painter

3. Benjamin West (1738820), given a posture resembling his heroic history

paintingsandderivedfrom the standing figure at the left foreground of the School

of Athens; given prominence as an artist favoured by the King

Johan Zoffany, as if introducing his work, made RA by royal nomination in 1769

Mason Chamberlin (17287), portrait painter

Tanche-qua, Chinese artist visiting London

George Barret (17384), landscape painter

Joseph Wilton (1722.803), sculptor

Jeremiah Meyer (17389), miniature painter

10 DominicSerreq171%;93), marine painter

11.The brothers Paul (1723809)

12.and Thomas (172B8) Sandby, behaving fraternally, the former wearing Windsor
uniform, though the latter was Deputy Ranger of Windsor Great Park

13.William Tyler (17281801), sculptor and architect

14.John Inigo Richards (1781810), painter

15.Francis Hayman (178 ¢ 0 X LJ2 LJdzf I NJ LI AyGSNJ 2F (G KS {
resembling Falstaff from one of his own compositions

16. Francis Milner Newton (17204), painter

17.Sir William Chambers (17€36), architect and treasurer of the Academy

18.Sir Joshua Reynolds (1282), first President

19. William Hunter (171883), famous surgeon and Professor of Anatomy at the
Academy

20.Francescdartolozzi(1727%1815), engraver

21.AgostinoCarlini(c.1718;90), sculptor and painter

22.Richard Wilson (17182), landscape painter; it was said that Zoffany painted and
GKSY NBY2@SR F O2Fd 2F IN¥a 2F LALISA |y
drunkenness

23.Charles Catton The Elder (1€28), satirical painter appropriately adopting the
Ll2aS 2F GUKS /@yA0xX 5A23SySazs FNRBY wl LKL

24.Richard Yeoc(172Q;79), medallist

25.Samuel Wale (172B6), painter
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26.Francesc@uccarell(1702;88), landscape painter given prominence as an artist
favoured by the King

27.Edward Penny (17%21), painter

28.Peter Tomsq 1728;77), painter

29.George Michael Moser (17083), enamellist and Keeper of the Academy, here
aStidAy3 GKS Y2RSfQa Ll2asS FyR K2f RAy3

30. Angelica Kauffmann (1741807), history painter, represented as a portrait
hanging on the wall, as it was considered improper for a woman to attend the life
school

31.Mary Moser (17441819), flower painter, represented as a painting for the same
reasons as the above

32.Nathaniel Hone (17X84), famously arrogant portrait painter given here a
suitable swagger; his shadow across a canvas perhaps alludes to the supposed
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33.Edward Burch (1731814), miniature painter and gefwcutter elected in 1771

34.JosephNollekeng1737%1823), sculptor elected in 1772

35.Richard Cosway (1742821), flattering portrait painter and famous dandy, here
looking the part and perhaps denigrating the antique with his cane, elected in
1771. Had an open affair with Mary Moser.

36. William Hoare (170§92), portrait painter working in Bath
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Johann Heinrich Ramberg (178840) and engraved by Antonio Martini Pietro
(1738 1797).

ALy aleéz wmttn | 2N} OShetagdtddadtitese fibibmlisS R G K
SO great, that sometimes one cannot pass through the streets were theyate
60,000 visitors attended the rebuilt Somerset House in 1780. This shows not so
much the public support for fine art but that the royal patronage made it a place
to be seen and to see other people in society. Here welseePrince of Wales
being shown round the exhibition by Sir Joshua Reynolds.

A At the Exhibitiorpaintings were hung fram#o-frame, floor toceiling. They could
be skiedor, the best position¥2 y (i @Mbstwefie yaraits and many were
full length, so calledwaggerportraits. TheVarnishing Daysvere three days
before the exhibition opened when RAs and ARAs could put finishing touches to
their pictures. The Varnishing Days were a major social occasion when
Academicians could meet, often for the only time each year. There was a Royal
Private View, a Private View for high society and a Banquet on the final Saturday
before the exhibition opened on the first Monday in May each year.

A There was a wooden line around the room at Somerset House and the description
Y2y GKS fAYSQ KIa 06SSy RSTAYSR o6& &az2yYs$s
painting was level with the ledge which was eight feet from the floor. Others have
defined it as when the bottom edge of the painting rested on the ledge. There are
few historic descriptions of exactly how paintings were hung and this engraving is
good evidence. Because of the crowds it is likely that a painting needed to be large
and above the heads of the crowd to be seen. The paintings below the line appear
to be small and because of the crowds easily missed.

A The crowds and the difficulty of seeing anything shows why Constable painted six
footers that would be hungn theline.

A Gainsborough, a founder, had his (unreasonable) request have a painting hung at
55 ¥ | ONZP aedused &@e ifistead xhibited it abchomberdHouse, Pall
Mall (where he lived at No. 80 from 1774 to his death in 1788). Incidentally, next
R22NJ gl & b2d® ym gKAOK AyOfdzZRSR GKS ¢SYL
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high-class brothel and gambling den.

Keypoint: the Summer Exhibition became a major society event.

Axgl y20S 2y (KS ThgHink & Walek being $hdwn arguyicdc W
the Royal Academy's summer exhibition at Somerset House. This annual exhibition
presented work by contemporary artists. It began in 1769 and became a major
fixture in London's artistic and social lifan opportunity to buy art, exercise taste
YR 0SS aSSyoQ

A By he 1870s the 'Exhibition of the Works of Living Artists' came to be known as
the Summer Exhibition. The RA charged a shilling to keejpheuhoxious effluvia
ofthevulgarher® 6y SgaLJ LISNJ NBLIR2 NI YSYyiA2ySR 0¢
FTAYR (KA& | dz2HdiSburgrdidurnahf85MigtsSridiy @vents that
cost a shilling- exhibitions, lectures, the Zoological gardens, Cremorne Gardens, a
single French, German or Italian lesson, singing, violin or flute lezsgprde
through the ruins of a castle or country housbarged by a fortune teller and paid
08 I WaAYLIX S aSNBIyd 3IFANI QX LJ2LJzf | NJ 622
opera librettos, box of paints, notepapdiris a morally respectable amount, we
wait for change from a shilling but not for sixpence, and a half crown is a major
transaction.

A From 1869 to 1878 average attendance wal0f,000(£15,000 at 1s entrance)

From 1879, the first year of Leighton's Presidency, until 1899 average attendance
was 355,000. There was a huge increaseuimbers of workssubmitted from136
in 1769 6,415 in 1879 td4.2,408 in 189§and13,000 today.

Summer Exhibition

A The summer exhibition was held in the great room at Somerset House and noble
society gathered in a room whose walls were covered with paintings from floor to
ceiling. In the centre of the room is the Prince of Wales, wearing a red jacket and
standing next to Joshua Reynolds.

A Thenumber of pictures increased each year from 547 in 1781 to 1,165 in 1821 so
they had to behung frame to frame The position was determined by the Hanging
Committee and the position of a painting was critical to it being s&emallpieces
and pieces by lesser known artists were skied @odstableONBS I § SR KA & Wa .
F220SNBRQ G2 06S I NBS Sy2dzAaAK (2 o6S L} I OS
Gainsborough was a founding member he broke with the Academy in 1784 when
his portraits of the royal family were skied.




* Who painted The Exhibition of
the Royal Academy, 1787?

* Who commissioned Zoffany to
paint The Portraits of the
Academicians of the Royal
Academy?

* Was a one shilling charge
expensive?

A Who paintedThe Exhibition of the Royal Academy, 178tawing by Johann
Ramberg (1763840), possibly lost. Engraved by Pietro Martini (:I387), who
Ffa2 SyYyaN) SR (KS LIP@Esbizh® 2B ¢ K% (CQHYVACK
expression, it is because we havdrawing by Ramberdput the paintings on the
wall are not shown but the people are shown in great detail. A news report at the
time mentions the drawings great exactness. So there may be another drawing,
now lost, or the writer may have been referring to the engraving and the engraver
added the detail or the writer may have been describing the people. See Viceng
Furiof SSAy 3 I NI | Aad2NBY tASGONR !'yiz2yA2z2 al
Paris and London in 1782004).

A Who commissioned Zoffany to paifihe Portraits of the Academicians of the Royal
Academy George llI, and it is still in the Royal Collectfmitanywas born
Johannes Josephus Zoffaly in FrankéureMain in 1733 and when 17 he travelled to
Rometo be trained as a portrait painter. On his return he paintexcoesfor the new
palace of Trier. IA760he travelled to London where he met David Garrick who
commissioned him to produce songenversation piecesThese showed a group of
people in a room (a family or friends or members of a society) engaged in conversation
and other social activities. Tmsade his namen London and commissions started to roll
in, one from thePrime Minister John Stuart,"8Earl of Bute Bute introduced Zoffany to
George lland his wifeQueen Charlottdn 1763. Both were impressed and commissioned
him to paint their family. Thé&cademywas set up by royal appointment in December
1768 and in November 1769,
WHis Majesty had been pleased to appoint Mr Johann Zoffany to be one of the forty
AcademicianQ @

A George Ill then asked him paint the academiciansvhich he completed in 1772. The
king and queen wereo pleasedhey then commissioned him to paint tigibuna of the
Uffizi in Florenceand he travelled there in 1772. He did not complete the work umi7
(Click)and on higeturn in 1779 three disastersccurred.Conversation piecebad gone
out of fashionand his second strengtpprtraiture, was now dominated by Thomas
GainsboroughJoshudreynoldsand the upstart GeorgRomney The third disaster was
of his own making Zoffany includedwo lewd jokesin the painting, a group examining
the backside of th&enus de Medicand more seriously a portrait of two well known



homosexuals Thomas Patch and Sir Horace Mann. The king paid for the painting but he
and the queen werao shockedZoffany never received another royal commission and in
1783decided to go tdndiato find rich patrons. Hsucceeded, sending home £66,000
and six years later returned a rich man. It was on his return from Lucknow that his ship
was shipwrecked and he and the crew hacat a dead sailoto survive. He died it810
aged 77.

A Zoffany left mistresses and illegitimate children behind him wherever he went.

A One shilling(a twentieth of a pound) was regarded as the standard charge for all
events of this type through the Victorian era. Most venues had a higher priced
entrance on certain days or for better facilities. At the theatre the one shilling seats
were for servants in the upper gallery, seats in a box cost five shillings. Vauxhall
Pleasure Gardens charged one shilling which included all the entertainments. The
Great Exhibition introduced a one shilling entrance. Even though it was enough to
keep out the poor the popularity of the exhibition shows that cost did not deter

YIye LIS2LX So® ! fFReQa YFAR 2N @FHtSiG YA3

Office clerk 35 shillings a week.
A Silvershilingp ¢ KS y I YS WaKAf { iSgkah@ccaugtimgSeim ¥ N2 Y
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elsewhere (they had no coins). The weight of the modern shilling was fixed by the
Great Recoinage of 1816 following the economic problems precipitated by the
Napoleonic Wars. In 1920, along with other national coins, the silver content was
reduced from 92.5% (sterling) to 50%, and in 1947 to pupo-nickel.



Engraving of the French Salon of 1785 at the Louvre

A For comparison purposes this is an engraving of the Fr8atdn at the Louvre in
1785, about the same period. The room is less crowded and the most notable
difference is that the majority of the paintings are history paintings. There is no
WEAYSQ FYRZI Ay 3IASYSNIfEX GKS fFNASNI LI AY



Thomas Rowlandsoixhibition Stare Casa print, London, England, around 1811

A The Royal Academy exhibition was held at the top of the East wing of the North

A

A

front of New Somerset HousgL78031837) for57 yeargnow theCourtauld

Institute). The very steep stairs, still there today, gave rise to this cartoon.
Thiswas a time of bitingatire. This print is based on a drawing which was
probably made iraround 1800 It shows visitors to the Royal Academy tumbling
down a steep staircase at Somerset House, now the Courtauld Institute of Art. The
first major contemporary art exhibition in London was staged in 1760 by the
Society of Artists. The Royal Academy held its first exhibition in 1769, but it was
not until 1780 that the Academy exhibited at the newly rebuilt Somerset House.
HereSir William Chamberdesigned a new complex of government buildings with
the Royal Academy as its centrepiece. He proclaimed it ‘an object of national
splendour as well as convenience' and ‘a monument to the taste and elegancy of
His Majesty's reign'.

These boasts form the background to Thomas Rowlandson's caricature. The first
exhibition attracted61,381 visitorsand, inevitably, the building became extremely
crowded. Rowlandson suggests that trehitect was more interested in the

visual effect of his staircase than in its practical utilitiie also plays with two
commonplace observations about exhibition audiences: Hwhe female

spectators came to be seen as much as to saed that somemale spectators

were more interested in living flesh than in painted nudeBut these three

factors together and you get a typically energetic and mildly erotic composition.

A Sirwilliam Chambers staircase was impractical, visitors came to be seen, men

more interested in lady visitors

Keypoint: the eighteenth century and early nineteenth century were a time for biting
satire aimed at the highest levels of society.

Notes
A Old Somerset Housstarted in 1547 when Edward Seymour became Lord

Protector and Duke of Somerset when Edward VI came to the throne. Seymour
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owned the land but had to demolish churches and houaespve that was so
unpopular it resulted in him briefly being interred in the Tower of London. By 1551
it was virtually complete at a cost of £10,000. It was a courtyard Tudor structure
but the Strand entrance fagade had lonic and Doric columns creating one of the
earliest classical facades in England. The architect was either John Thynne or John
of Padua. The same year Seymour was tried for treason and executed in 1552. The
building was occupied by Princess Elizabeth until her accession in 1558. It was then
used to house foreign diplomats until 1603 when James | gave it to his wife Anne
of Denmark who renamed it Denmark House. It became the centre of English
a20A1Lf YR INIAAGAO tAFTSd LG 61a SEGSYR
NHzA y2dza O2aid 2F mMonXpnnX 2yS 2F GKS Y243
Charles | became king in 1825 it passed to his wife Henrietta Maria who further
extended it including a Roman Catholic chapel designed by Inigo Jones. During the
| AGAf 21N AG 0SOFYS DSySNIt CFHANFIFEQ&a |
collection for sale. The collection was enormous and inclustede 1,760 pictures,
including works by Leonardo, Raphael, Michelangelo, Correggio, Titian, Tintoretto,
Holbein and Van Dyck, amongst others. Inigo Jones died at Somerset House in
1652. Following the restoration in 1660 Henrietta Maria, now Queen Dowager
returned to Somerset House. When Charles Il died in 1685 his wife Catherine of
Braganza took up residence, also as Queen Dowager, and Christopher Wren
supervised another major redecoration. When William and Mary came to the
throne therewas considerable antagonism between them and the Catholic
Catherine. During the ¥8century it was used for grace and favour apartments,
masquerades (fancy dress dances), foreign embassies and army units as it
gradually fell into such ruin that a new building was proposed. One of the last
occupants of the old building and one of the first of the new was the Royal
Academy.

A New Somerset Houseeplaced the Tudor building on the site. The justification for
the building was to centralise Government departments at one location to increase
efficiency. Parliament debated whether to build a cheap building or a prestigious
building. With the death of the first architect, William Robinson, and the
appointment of William Chambers the decision was made for them and the costs
escalated over the years as Chambers built an enormous prestigious structure. The
main part of the building was completed in 1801 at a cost that was nearly double
/| K YOSNBEQA 2NAIAYIE SaGAYIFIGSd® hyS NBI az
SY2N¥2dza aGNHzOUGdZNE 461 a o6daAfR 2y LIR22NE a
SRIS® LYy (KS mywna Al ¢l a RSOARSR G2 02
College which was designed by Robert Smirke (AIB&Y), who had just
completed the British Museum. With the completion of Waterloo Bridge in 1811
the west side of the building was exposed and its unattractive brick facade
attracted criticism. James Pennethorne (who had trained under John Nash) was
appointed in 1849 to build a New Wing to the west.

Satire & The Royal Academy
A Around1810 Rowlandson etched a number of plates for the publisher Thomas
Tegg, who sold cheap and crudely coloured caricatures like this one

10



A The Royal Academy depended on proceeds from the exhibition including
catalogues. Artists depended on selling paintings. Works were reviewed in April
and the exhibition was end April to early June. When it moved to Somerset House
in 1780 it increased in size and the RA made a profit for the first time. 489 works in
1780 grown to 1,195 by 1797 then remaining at 940R00. 48,000 visitors
between 1780 and 1798, growing to 56,000 1808, then 67,000 by 1818.

A 1t was a highlight of the London social calendar.

Robert Cruickshank

A Isaac Robert Cruikshank, sometimes known as Robert Cruikshank (27 September
1789¢ 13 March 1856) was a caricaturist, illustrator, and portrait miniaturist, the
less welknown brother of George Cruikshank, both sons of Isaac Cruikshank. Born
in Middlesex, where he and his brother George attended school in Edgware. He
illustrated a number of book in the 1820s and collaborated with his brothers on a

ASNASE 2F W[ 2y RAYS /AK M NEAFING NESR AayA IvgSHET dR ¢

Don Quixote as well as William Hogarth and Gustave Doré.

Thomas Rowlandson

A Thomas Rowlandson (13 July 1Z5B1 April 1827) was an English artist and
caricaturist. He was born in Old Jewry in the City of London, his father had been a
weaver but went into trade and went bankrupt 1759. The family moved to

WAOKY2YRZ [ 2NJ] aKANB odzi KA& dzyOf SQa 6AR

London. Rowlandson was educated at the school of Dr Barvis in Soho Square, then

"an academy of some celebrity,” where one of his classmates was Richard Burke,
son of the politician Edmund Burke. As a schoolboy, Rowlandson "drew humorous
characters of his master and many of his scholars before he was ten years old,"

covering the margins of his schoolbooks with his artwork. He spent two years at a

drawing academy in Paris and spent six years studying at the Royal Academy while

travelling to Paris. When his aunt died he inherited £7,000 but spent it all on
dissapationsncluding gambling sometimes for 36 hours at a time. He fell into
poverty and took up caricature to earn money. One of his most famous was his
AffdzaGNY GA2Yy G of DrASyntakih Sear¢hdfthe Biciesque

(1812)) LR SGAO &l GANB 2F 2Aff Al YHeRlsd LAY Qa

produced erotic prints. He is often more gentle and comic than Jdbileay

Tom and Jerry

A An exciting introduction to what London has to offer a young man in the 1820s. It
gives and idea of, for example, what it was like to go to the theatre. It uses the
slang of the period somef which is so recent it is explained in footnotes.

A http://books.google.co.uk/books?id=rfowj2MxAC&pg
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A Tom and Jerry at the Summer Exhibition in 1821.
A In ten years everything has changedone of the men weawigs.
A This is the yeaConstabledisplayed_andscape: NoofThe Hay Wain W2y G KS f
but it failed to find a buyer.
A We sedadies slim and men iRegency fashionsA wide variety of classes and
races and the view that a visit to the Royal Academymasey well spent
Notice that the majority of paintings are portraifshis image depicts the elegant
Corinthian Tom(centre left) and his protégé, the former rusfierry Hawthorn
(with his back to ug) the two main characters frorRierce Egas popular
journal, Life in London attending the Annual Exhibition of the Royal Academy.
The stories also included Dr Logiom and Jerrypecame bywords in London
society and their images appeared on tea trays, snuff boxes, fans, and screens.
A People were learningow to look at art for the first time When Tom proposed a
visit to the exhibition he said,
That, to a person who is notcannoisseuin paintings, a visit to the
Exhibition is a treat; but, to the real lover and promoter of the fine arts,
in order to witness the improvement of te&periencedrtists, and
the rising talents of the young painter since the last season, is an
inexpressible pleasure.
A Tom suggested not a course of art history but thredoarr visitsto the exhibition,
one to mark the catalogue, one to look at those selected, a third to strengthen
familiarity and a fourth devoted to criticism.

11



ACADEMIC PAINTING
(IN ORDER OF IMPORTANCE)

« History painting
« Portrait of a particular person
» Genre or subject painting

* Landscape in particular
* Animal painting
« StillLife

Academic Painting

Getting back to serious business. The first President of the Royal Academy, Sir Joshua
Reynolds gave a series of lectures, calleicourseg15 betweenl769 and 1790n

which he identified the various types or genres of painting and their relative
importance:

1. History painting was the most important and was typically a classical or Bible
story that made amoral point

2. Portraits of a particular person, a full length portrait of an important person was
called aswagger portrait

3. Genre or subject painting, typicatyumorousand with amoral lesson

4. Landscapes of particular places, a general landscapeclaigisicabuildings and
identifiable figures was a histotgndscape

5. Animal painting, sometimasiimickinghuman behaviour and makingnaoral or
humorous point

6. Still Life, such as flower painting was the least important and was considered
suitable forlady artistsas a hobby

The reason for this hierarchy was that the grandest purpose of art was seen to be
intellectual - to 'render visible the universal essence of thingkeonardo da Vinci)
rather than the mechanical copying of particular appeararicét was generally

agreed that history painting should have a mythological or historic subject, should
not represent textures or materials realistically and should compose multiple figures
with decorum and gracandhistoricallyaccurateand should make thenoral clear

High bornfigures must beclearly separatedrom low born beggars and thgoor

must meetacceptablestandards of pose and decorum. All figures shoulgixged

of anythingincidental.

12



Benjamin West (1738820),The Death of General Wolf&770, National Gallery of

Canada, Ottawa

A The first an by far the most important category wastory painting.

A Itis not an historical event, it could be mythological, it is a biblical or classical
scene that ennobles the viewer.

A This painting created a minor scandal as the figures are weesingmporary
clothes George Il refused to buy it

A Benjamin West wapushing the limitsof history painting and changed what was
acceptable

A General Wolfe i€hristlike, wearing ordinary clothes, in blue DhomasHinde
Simon Fraser in green was not there, only 4 of 14 were

A Runner approaching with news of victory

AblGADBS ' YSNAOLFY &I NNA 2 NE néble Sayage® T6 YRSE LI
Rousseau),8Earl of Shaftesbury people are essential good (as opposed to
CK2Yla [201SQa wazftAll NBEX LJ2@DMEdHIhed (&3
¢ moral judgements are essentially emotional not rational, as opposed to
Immanuel Kant.

History Painting

This is a history painting, the highest academic genre of painting. It tells a noble story
and should show man in general not a particular man. This painting is therefore,
arguably, not a history painting. The figures are not classical anduriaoluding Sir

W2 aKdzZk wSey2ft Ra | yR 2 Sadil Qstrohgly Grdel Westtod NOK 6
avoid painting Wolfe and others in modern costume, which was thought to detract

from the timeless heroism of the event. They urged him to paint the figures wearing
G23Frad 2S3G NBFdzaSRI gNARGAYITZ WGKS al YsS
aK2dz R 32@0SNY GKS LISYOAf LI Ayoeagetzai K6 2 F
Il refused to purchase it because the clothing compromised the dignity of the event.

The work, however, eventually overcame all objections and helped inaugurate more
historically accurate practice in history painting. So this painting is important as it

started the change in what was regarded as a history painting and ultimately it

started to undermine the entire hierarchy of academic genres.
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Benjamin Westvas depicting the death of Geneddmes Wolfeluring the

1759Battle of Quebeof the Seven Years' War (178463, a war involving most of

the great powers). Britain gained a large part of North America from France (called
new France) and Florida from Spain but ceded Florida to Spain and returned Cuba and
the Philippines to Spain.

WilliamWoollett'sengraving was the best known copy of West's original and became
popular around the world

The Death of General Wolfe currently in the collection of thHational Gallery of
Canada, th&koyal Ontario MuseurfCanadian art collection), as well as #hdliam L.
Clements Librargit the University of Michigan. The fourth copy produced resides
at IckworthHouse, Suffolk, England. There are five known portraits by the author.
Wolfe's death and the portrayal of that event by Benjamin West make up half

of SimonSchama'sistorical workDead Certainties: Unwarranted
Speculation1991).

This type of painting was not open to women as they could not attend life classes and
learn to draw the nude male body.

Benjamin West

AngloAmerican painter (born Springfield, Pennsylvania) of historical scenes around
and after the time of the American War of Independence. He was the second
president of the Royal Academy in London, serving from 1792 to 1805 and 1806 to
1820 (James Wyatt, architect, the Destroyer of cathedrals was in between). He was
offered a knighthood by the British Crown, but declined it, believing that he should
instead be made a peer. A friend of Benjamin Franklin, paiDesth of Socrateand

met John Wollaston who had been a famous painter in London. Travelled to Italy and
copied Titian and Raphael. Went to London in 1763 and never returned to America.
Appointed historical painter to the court at £1,000 a year, encouraged George Il to
found the Royal Academyhe Death of General Woltehis most famous painting.
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Benjamin West (1738820),The Death of General Wolf&770,detail of Native
American, NationaBallery of Canada, Ottawa

A Native! YSNA OF Yy &I NNA 2 NE & A 3yhob®saval® Sdy 21K 2 dz3
Rousseau),8Earl of Shaftesbury people are essential good (as opposed to
¢CK2YIl a Yoltady] pBd dasty, brutishd wmy (0 K/ & SDAvdMHYSey G | £ A
¢ moral judgements are essentially emotional not rational, as opposed to
Immanuel Kant.

A Thedepiction of theNorth-American native warrior in the painting kneeling
with his chin on his fist, looking at General Walféhas beeranalyzedn various
ways. In art, the touching ane's facewith one's handis a sign ofleep thought
andintelligence (thusRodin'sThe Thinkera A OK S  IfyA&s8yf statedof the
little known[ 2 NBYy T 2 RA t En@GWEBs PR e UnfrRikate An the
Medici Chapelunfinished when Michelangelo left in 1534, and many third century
Greek Early Hellenistic statues of philosophers).

Notes

A Someconsider it an idealization inspired by the2 y OS LJG 2 F (G KS Wy 20 f
term was first usedarcasticallyby Charles Dickeng/ho wished todisassociate
himself fromthe ¥ SYA YA Y S Q di BYandiexry yicentuy ibfantic
primitivism. The idea that humans aessentially goods associated witB Earl
of Shaftesburyas a reaction againgt K 2 Y I & | LAviaihaia @hdch he
K2t Ra GKS Yy lwarodgkllapaingtall GISy R aY § ys®ldaryf A S a |
poore, nasty, brutish and shof2 ® -W&lieg Rousseau never used the phrase
noble savage (Frendbonsauvage® o6 dzi Yl yeé gNRGS Fo2dzi (K
Michel deMontaigne compared cannibals of Brazil with the worse barbarism of
burning people alive for disagreeing about religion.

A Thes 2 NSBvag®l RA R y 20 dnndidionsak iSdaygahdfrfeant
A2YSOGKAY3 AAYAT I NI 02 WgATtRQ Fa Ay WoAfR
back to the untutored but noble knight Parsifal {f18@entury Arthurian hero
Parsifa) and even the Biblical shepherd boy David.
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Benjamin West (1738820),The Death of General Wolf&770,detail of general
Wolfe, NationalGallery of Canada, Ottawa

A General Wolfe i€hristlike, wearing ordinary clothes, in blue DhomasHinde
Simon Fraser in green was not there, only 4 of 14 wiérgas accepted as a
history painting as it conveys an idea and a clear moral message. General Wolfe is
depicted as a Chridike figure and West painted an additional and nearly identical
painting of the same scene with the same clotheskiorg George lih 1771.
Formally it has a triangul@omposition, made by the top of the flag (as the apex)
YR GKS LRaArdrazya 2F GKS YSy IyR Al NBa
where Christ is held in the embrace of the Virgin Mary following being taken down
from the cross.

A On the ground in front of Wolfe is hisusket, hiccartridge box, andbayonet.
Wolfe went into battle armed as his men were, although his musket was of higher
guality. His dress is also of note. He is wearing a red coat, a red waistcoat, red
breeches, and a white shirt. Such dress was rather simple, especially for a
commanding officer.

A Next, to Wolfe in the blue jacket Br. ThomasHindewho is attempting to stem
the bleeding from Wolfe's wounds. The general later died in the doctor's hands.
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Benjamin West (1738820),The Death of General Wolf&770, National Gallery of
CanadaQttawa

A Inthe background, and to thieft of the men surrounding Wolfe, an approaching
runner is depicted He is waving his hat in one hand to attract their attention, and
with the other hand carries a captured flag with tReeurde-lis (a symbol of
France) symbolic of the news relayed to the dying Wolfe that #renchwere
beingdefeated

A The inclusion oBimon FraserLieutenant Colonel of thé8th Fraser
Highlandergbehind the man in green uniform, identified in the painting as Sir
William Johnson or Sir William Howe) is interesting, as General Wolfe had always
spoken highly of Fraser's regiment, yet Fraser m@sat the battle, as he was
recovering fromwoundsreceived earlier. In the painting, Fraser wears the Fraser
tartan, which was probably worn by officers in that regiment.

A Allin all onlyfour of the fourteen mendepicted were actually at the battleground.
Monckton, severely wounded, had been removed from the field. Major Isaac
Barrehad been blinded as was some way away. The werative Americans
with Wolfe at Quebec

A Wolfeis supported on his left by surgedr Adair, on his right his aidee-camp,
Captain Hervey Smyth, behind him is adjutgaheral, MajoBarre The soldier
beside the officer holding the ensign is Colonel Williamson, commander of the
artillery. The most prominent figure in the left group is brigadBeneral
Monckton, second in command, and behind him to his right is Captaliibeig
engineer. Sir William Howe or Sir William Johnson is behind the Native American.
The officeolding the ensigrbehind Wolfe id.ieutenant Henry Brownéthe only
person who waslefinitely there with Wolfe), behind Monckton and to his left
Colonel Napier (rejected by some) and the man between Monckton and Howe is
Simon Fraser.

A Althoughz2 S&4G alF AR (NMHziK aK2dzZ R W3I2@BSNY (KS
to the contemporary dress. He never intended this to be historically accurate as he
AFAR | KSNPR &aKz2dzZ R y2404 06S aSSy ReAy3a fA
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A Soldiersvho were there were not included for various reasons. GBeneral Hale,
refused to pay the £100 demanded by the publishterbe included in the
SY3aINI @Ay3d 6KSY WKA& 2¢gy O2dzyiNB (1yS¢ az
LI NI 2F GKS oFdGiaf SQd Ly [|fdFsdrgedngwha G KSNB
claimed to have been with Wolfe when he died

A William Woollett's engravingwas the best known copy of West's original and
became popular around the worl@he Death of General Woltecurrently in the
collection of theNational Gallery of Canada, tRoyal Ontario MuseurfCanadian
art collection), as well as th&illiam L. Clements Libraay the University of
Michigan. The fourth copy produced residesadworth House, Suffolk, England.
There are five known portraits by the author. Wolfe's death and the portrayal of
that event by Benjamin West make up half@MmonSchama'sistorical workDead
Certainties: Unwarranted Speculatigd®£91). Woollett used a mirror to ensure
the engraving would be the right way round. Afte2 2 t fd&aihaddisional
copies were pulled from the plate and the qualityteriorated. This caused a
scandal and the culprit was finally caught. The fact that West continued to receive
royalties from these poor quality engravings was quietly overlooked.

A The image was used on tea trays and other household items and it was the
AYALANY GA2Yy F2N 20 KBdidth ¢f Bdndraidntcdm [EwEO K | &
also referenced by satirists such as Jads { {Thd Dedihdof the Great Wolf
showing Prime Minster William Pitt surrounded by his cabinet minsters and others.
Gillray is contrasting the heroic Wolfe with the ahgroic Pitt who, at this time,
was restricting the freedom of Englishmen by repressive new treason and sedition
laws. The flag contains the white horse of Hanover.

A Thereis a book about this paintin@ehold the Hero: General Wolfe & the Arts in
the Eighteenth Centuryy AlanMicNairn(1997).

A This type of painting was not open to women as they could not attend life classes
and learn to draw the nude male body.

Benjamin West

AnglcAmerican painter (born Springfield, Pennsylvania) of historical scenes around
and after the time of the American War of Independence. He was the second
president of the Royal Academy in London, serving from 1792 to 1805 and 1806 to
1820 (James Wyatt, architect, the Destroyer of cathedrals was in between). He was
offered a knighthood by the British Crown, but declined it, believing that he should
instead be made a peer. A friend of Benjamin Franklin, paiDtsth of Socrateand

met John Wollaston who had been a famous painter in London. Travelled to Italy and
copied Titian and Raphael. Went to London in 1763 and never returned to America.
Appointed historical painter to the court at £1,000 a year, encouraged George Il to
found the Royal Academyhe Death of General Wolfehis most famous painting.
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JoshuaReynolds (1723792), Mrs Abington1771, 76.8 x 63.8 cm, Ydlenterfor
British Art

A JoshuaReynoldsMrs Abingtonas Miss Prue inLove for Loveby William
Congreve

ACNI yERBBQUOW OoAYIl2y 0SOlYS 2guity 8everadkS S|
theatrical

A Reynoldgpushed the limitsof the acceptable by painting portraits of women who
floated polite social codes

Portraiture

A This portrait shows Fanny Abingtonas MsgeA y 2 Af f A | 1670 2 Yy ANB OS
1729) Restoration bawdyomedy,Love forLove(1694),MissPrueis a naive
country girl seduced by a predatory, halitted dandy.

A France® WCI y y & Q173718 16) idrin Erghces Burton, daughter of a
privatesoldier, grew up in the slums round Drury Lane, begaraflower girl
0 Wb 2 & S Jandstre€tisigg€ dind became one of theading actressesf her
day. After hemunhappy marriageo her music teacher James Abington she was
called back to the stage Wyavid Garrickvhere she remained for 18 years. Her
FOGAY 3 4 & ymdtihd lRasthidchide 6 th&thegtda Yo WI Y S &
Northcote, 1772). Before becoming an actress she learnt French and French
fashion and later worked in a brothel. She was witty and clever which won her a
distinguished position in society. Women of fashion copied her clothing.

A JoshuaReynolds made a calculated decision to associate his art with the demi
monde of women who moved among the social elite but whose sex lives flouted
Ll2fAGS O2RS& 2F 0SKIF@A2dz2N®d C2NJ SEF YLX S=
h Q. NJo,%gaih we see the limits of what is acceptable in an established
conventional genre being tested, and this time by the President of the Royal
Academy.

A Adopting what was then taken to besaggestive or at least unrefined, pose
unthinkable for a lady the work is both a portrait of unusual directness and
OF yR2dzZNE KSNJ 1 Kdzvyo O2eéefée K2@OSNAy3 2y (K
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whose associations went beyond the subject's likeness, which Horace Walpole
0K2dAKG aSFaé FyR OSNE fA]Sé

Notes
A Hepplewnhitechair
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A This is a short extract from the play thdts Abington appeared in as Miss Prue.
We can see the combination of naiveté, beauty and enthusiasm.
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James Abbott McNeill Whistler (183403),Symphony in White, No. 1: The White
Girl, 18612, National Gallery of Art, Washington

A This is an example ofgainting that was unacceptabléo the Royal Academy.

A It is a portrait ofJoanna Hiffernan.

A This is one of his earliest paintings in the new style with a title linking it to the
abstract nature of music.

A It was first shown at th&alon des Refusés 1863 with; R2 dzF NR La | y S Q&
déjeunersur I'herbe, The Luncheon on the Gyasgl critics had many
interpretations of the meaning.

Key point what is the painting about, Whistler would say it is just an arrangement of
colours

Notes

2 K A & (iTheS\WIREGirk Joanna Hiffernan

A This fulllength painting is a portrait afoanna Hiffernar(c. 1843after 1903) and
LNAAaK NIAadaQ Y2RSE |yR YdzaS NRYIlyYyaAOl
painter Gustave Courbet (1841877). Whistler had aix-year relationshipwith
her starting in 1860. She had to move out wigefK A & (i f S Nuisi&ed iMIBEGRK S NJ
She was described as not only beautiful but intelligent and sympathetic and was
2 KAAGE SNRa O2yadlyd O2YLI yA2yd® 2KSy GKS
with Courbet when Whistler was away in South America, she helped to raise
2 KA &Gt Shbdes JamesyWhistler HansatB701935), the result of an affair
with parlour maidLouisa Fanny Hansomn 1861 she sat for this picture in a studio
(Boulevard des Batignolles) Paris. In the 1870s and 80s he lived with his model
YAaliNBaa aldzR CNYYylftAYy YR TRxiEQmyiyKS KS Y
widow of the architect E. W. Godwin who has designed his house. The first five
years of their marriage were happy but she developed cancer and became
completely addicted to morphine for pain relief. She died in 1896 and Whistler
never really recovered. He died in 1903.

Al 2KA&AGE SNR& FdzySNIXt | @SAEtSR 62YLy | L
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art collector Charles Lang freer recognised it as Hiffernan immediately. She stood
for nearly an hour beside the coffin. The same day Maud Franklin come to the
funeral.

A This painting was originally call@tie White Gitbut he later started to refer to it
asSymphony in White, No.{ll2 SY LKl aAaS KAia O2YYAGYSyli
al 1SQ LKAf2a2LKed LG 61 a4 NB2SOGUSR o0& (K
accepted at theSalon des Refusés 1863 The Salon des Refusgas held as a
result of the Salon juryefusing two-thirds of the paintings submitted including
paintings byCourbet EdouardVlanet and CamilldPissarro Emperor Napoleon IlI
KSINR 2F GKS FINIAAGAQ O2YLX FAYyGa FyRI a
display the rejected works to allow the public to decide. This painting and Edouard
Manet'sDéjeuner sur I'herbare the two most famous works on display. More
than athousand visitors a dagrowded in critics had mostly favourable views of
GKA& LIAYyGAYId hyS (K2dzZaAKG AG aK2gSR |
to2 A f 1 A S nbvalfTHe Wgnda @ Whit¢1860), others thought she was a
ghost or apparition. French critics linked it to the EnglishfRaphaelite movement
and so regarded it as somewhat eccentric.

A The woman holds a lily and there are flowers scattered on the floor. Art historians
have found the most the interesting element is the beamnwif skin rug she is
standing on. Whether itiskearorawolfK & 0SSy RSolF 4GSR FyR
contains elements of both. It is generally regarded as signigyimgal passions
which have been controlled by the woman or women. When the painting is hung
at the normal height it is the most obvious element of the paintingdsitics at
the time did not commenton it. Perhaps we try to read too much into paintings.

Whistler in a letter to George du Maurier described it as
AWE g2YlLyYy Ay | 0SFdziATdzZ KAGS OF YONR
which filters the light through a transparent white muslin curtaiout the
figure receives a strong light from the right and therefore the picture,
barring the red hair, is one gorgeous mass of brilliant wQlite.

A In other words, like many artists, he described it formally in terms of light and
O2f 2dzN¥d ¢KS W{eYLK2yeQ (dAdtS faz2 ada3s
of formal elements rather than a symbolic painting with a deep meaning. However,
as meaning is brought by the viewer we are entitled to interpret it as we wish.

20



Abraham Solomon (182#862),Waiting for the Verdict1857, Tate Britain

A Typicalgenre or subject paintingverypopular.

A Tells a moral ohumorousor human interest story

A Courtroom scenes were popular and engravings st
A Red poppy consolation

Genre painting

Paintings about trials, sentencing and courtroom incidents were extremely popular
RdAZNAY 3 GKS +AOUG2NAlIY LISNA2R® {2f2Y2y aSi
hopelessness is evident from the gentleman with his head in his hands and the
g2YlyQa RS&ELISNIGS SELINBaarzyo ! &aSyasS 27
looks over her shoulder anxiously as the door of the courtroom opens. Despite the
gloomy subject matter, both this picture and the seqdbt Guilty(the next slide),

were well received. Prints reproducing them sold well across the country.
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Abraham Solomonl823-1862), Not Guilty (The Acquittgl1857, Tate Britain

A Wronglyaccused, the guilty man is escaping

A Not all genre paintings had happy endings, this picture was less successful than
the previous

A Wesee the verdict. It seems he was wrongly accused or the victim of a malicious
charge. In the background a bystander points accusingly at a man leaving the
courthouse. It is clear that the guilty man is escaping and the original charge was
malicious.

A Thefather is overjoyed at the news and tries to thank the lawyer who is busy and
trying to leave to join his friends. The wife is relieved and even the baby is
delighted. The boy has woken up and put on his hat and appears anxious to open
the hamper with lunch in it. We shall see later that not all genre paintings had a
happy ending particular when someone had broken the strict Victorian moral
code.
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Abraham Solomon (1824y c HO X My pnX CANERG /fl aay ¢KS
Loved

A The Solomon family was one of the first Jewish families to be accepted in London
society. All the eight children were well known in different ways.

A Abraham Solomon became a well known genre painter.

A Thispainting was regarded as shocking as both the young lady and the man are
acting immorally. The two have met on a train but before the young man can talk
2 GKS RIFIdZAKGISNI KS ¢g2dz R 0SS SELISOGSR (2
corruption of morals proved too much as Solomon painted a second version the
F2ft26Ay3 &SI NX

Abraham Solomon
A Hisfather was one of thdirst Jewsto be admitted to thefreedom of the City of
London His younger brotheBimeonwas an acclaimed PiRaphaelite. His sister
RebeccSE EKAO0AGUSR R2YSadA0 a0SySa G GKS w!
Art aged 13 and won a silver medal in 1838 (aged 14) from the Society of Arts. He
became atudent at the Royal Academy and won a silver medal twice. He died in
Biarritz of heart disease in 1862 aged 39.
A Railway travel was seen to be inherently more immoral than travelling in a-horse
drawn coach because of its unnatural spedtthmic and comfortable progress
and its modernity.
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