
Nineteenth-Century British Art and the Death of the Academic Tradition

ÅThis lesson is about the death, or more accurately the gradual decline, of 
ŀŎŀŘŜƳƛŎ ǇŀƛƴǘƛƴƎ ōǳǘ ƭŜǘΩǎ ǘŀƭƪ ŦƛǊǎǘ ŀōƻǳǘ ǿƘŀǘ ƛǘ ǿŀǎ ŀƴŘ Ƙƻǿ ƛǘ ōŜƎŀƴΦ

ÅAcademic painting was art that was acceptable to the Royal Academy as described 
by Sir Joshua Reynoldsin his lecture series called the Discourses.

ÅThe Royal Academy of Arts was founded in 1768and it exerted an enormous 
influence over the development of art during the nineteenth century. The 
equivalent in France was the Académie de peinture et de sculpture ("Academy of 
Painting and Sculpture") founded by Cardinal Mazarin in 1648 and renamed the 
Académie des Beaux-!Ǌǘǎ όάAcademy of Fine Artsέύ ƛƴ мумсΦ

ÅWe look at the ways in which the Royal Academy imposed a hierarchy of genresor 
types of art and how it created a standard for educating artists and defined what 
was acceptable in art. Most important for the artist, the Royal Academy created 
ŀƴ ŀǊǘƛǎǘΩǎ reputation and a marketplace. Paintings were exhibited each year at an 
annual public exhibition.

ÅThere were other venues for artists to exhibit their work but it was not until the 
opening of the Grosvenor Galleryin 1877 that artists had a substantial alternative 
venue for exhibiting their art in public.

ÅWe will also see how many artworks unsettled and eventually destroyed this 
hierarchyby redefining the genres.

Notes
Other Societies, Academies and Exhibitions

ÅDilettante Society, about 1732, Horace Walpole condemned it as a society 
whose entrance qualifications where having been on the Grand Tour and 
being drunk. Its early membership included several dukes but by Joshua 
Reynolds, David Garrick, Uvedale Price and Richard Payne Knight, and 
others joined later. 

Å{ǘΦ aŀǊǘƛƴΩǎ [ŀƴŜ !ŎŀŘŜƳȅ мтор, a precursor to the Royal Academy and 
founded by William Hogarth. A life-drawing class was set up by Sir Godfrey 
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Kneller in 1711 and taken over by Sir James Thornhill in 1718. Thornhill 
carried on running the classes until his death in 1734 when his son-in-law 
IƻƎŀǊǘƘ ǘƻƻƪ ƻǾŜǊ ŀƴŘ ǳǎŜŘ ǘƘŜ ŜǉǳƛǇƳŜƴǘ ǘƻ ǎŜǘ ǳǇ ǘƘŜ {ǘΦ aŀǊǘƛƴΩǎ [ŀƴŜ 
Academy.

ÅFoundling Hospital 1742:built in Bloomsbury Fields for foundlings but 
became the first contemporary gallery for British art. The exhibitions of 
pictures at the Foundling Hospital, which were organized by the Dilettante 
Society, led to the formation of the Royal Academy in 1768. William 
Hogarth, who was childless, had a long association with the Hospital and 
was a founding Governor. He designed the children's uniforms and the coat 
of arms, and he and his wife Jane fostered foundling children. Hogarth also 
decided to set up a permanent art exhibition in the new buildings, 
encouraging other artists to produce work for the hospital. Several 
contemporary English artists decorated the walls of the hospital, including 
Sir Joshua Reynolds, Thomas Gainsborough, Richard Wilson and Francis 
Hayman.

ÅRSA 1754: The Royal Society for the encouragement of Arts, Manufactures 
and Commerce (RSA) is a London based, British organisation committed to 
finding practical solutions to today's social challenges. Founded in 1754 as 
the Society for the encouragement of Arts, Manufacture and Commerce, it 
was granted a Royal Charter in 1847. It hosted the first exhibition of 
contemporary art in 1760. Thomas Gainsborough and Sir Joshua Reynolds 
exhibited at this first exhibition.

ÅRA 1768: The Royal Academy had 34 founders out of 40 possible. 
ÅBI 1805: The British Institution (in full, the British Institution for Promoting 

the Fine Arts in the United Kingdom; founded 1805, disbanded 1867) was a 
private 19th-century society in London formed to exhibit the works of living 
and dead artists; it was also known as the Pall Mall Picture Galleries or the 
British Gallery. Unlike the Royal Academy it admitted only connoisseurs, 
dominated by the nobility, rather than practicing artists.

ÅRWS 1804: The society was founded as the Society of Painters in Water 
Colours (sometimes referred to as the Old Water Colour Society, and just 
Old Society) in 1804 by William Frederick Wells. The members were from 
the Royal Academy where they felt that their work commanded insufficient 
respect and attention. In 1812, the Society reformed as the Society of 
Painters in Oil and Watercolours, reverting to its original name in 1820. The 
Society obtained its Royal charter 1881 as the Royal Society of Painters in 
Water Colours. In 1988, it changed its name again to the Royal Watercolour 
Society, by which it had always previously been generally known.

ÅRBA 1823: The Royal Society of British Artists (RBA) is a British art body 
established in 1823 as the Society of British Artists, as an alternative to the 
Royal Academy. However, for much of the nineteenth century it was mostly 
filled with paintings rejected by the Royal Academy. Whistler joined in 1884 
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and was made President in 1886. In 1887, the Jubilee year, Whistler 
presented Queen Victoria with an illustrated album and she was so pleased 
ǎƘŜ ƎŀǾŜ ƛǘ ǘƘŜ ǘƛǘƭŜ ΨwƻȅŀƭΩΦ ¢ƘŜ ŘƛǎǇǳǘŜ ǿƛǘƘ ǘƘŜ w! ŎŀǳǎŜŘ ²ƘƛǎǘƭŜǊto ask 
his members to resign from the RA and the controversy resulted in his 
defeat by one vote at the AGM and so he and 25 others resigned.

ÅRI 1831: The New Society of Painters in Water Colourswas founded in 
1831, competing with the Royal Watercolour Society (RWS). The New 
Society differed from the RWS in policy, by exhibiting non-members' work 
also. Both societies challenged the Royal Academy's refusal to accept the 
medium of watercolours as appropriate for serious art.In 1863 there was a 
name change to the Institute of Painters in Water Colours. In 1883 it 
acquired its own premises at Piccadilly. In 1885 it added "Royal" to its title 
by command of Queen Victoria. When the lease to the Piccadilly premises 
ran out in 1970, it moved to the Mall Galleries, near to Trafalgar Square.

ÅGrosvenor Gallery, founded by Sir Coutts Lindsay and his wife Blanche in 
1877, New Bond Street and it held an exhibition every year until 1890. It 
provided an alternative to the Royal Academy for artists such as James 
McNeill Whistler, Edward Burne-Jones and Walter Crane.

ÅNEAC 1885: The New English Art Clubwas founded as an alternate venue to the 
Royal Academy. Artists returning from Paris held the first exhibition in 1886 
including Thomas Cooper Gotch, Frank Bramley, John Singer Sargent, Philip Wilson 
Steer, George Clausen and Stanhope Forbes.
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Artemisia Gentileschi (1593-c. 1656), Self-Portrait as the Allegory of Painting, 1630s, 
Royal Collection, Hampton Court Palace

ÅThe first art academy was the Academy of Fine Arts Florence, which was created 
in 1563 by Cosimo ŘŜΩaŜŘƛŎƛand Vasari. It was both the city guild and the artists 
ƻŦ /ƻǎƛƳƻΩǎ ŎƻǳǊǘΦ Lǘ ŜƳǇƘŀǎƛȊŜŘ ΨDisegnoΩ όŘŜǎƛƎƴΣ ƭƛƴŜΣ ŘǊŀǿƛƴƎΣ ǇƭŀƴƴƛƴƎΣ 
ǘƘƻǳƎƘǘŦǳƭύ ǊŀǘƘŜǊ ǘƘŀƴ ΨcoloritoΩ όŎƻƭƻǳǊΣ ŜƳƻǘƛƻƴŀƭΣ ŘƛǊŜŎǘΣ ǎǇƻƴǘŀƴŜƻǳǎύΣ ŀ 
distinction that pervades later art up to the nineteenth century.

ÅBritain was one of the last countries in Europe to create a national art academy. 
The principal reason was that in most countries art was seen as a propaganda 
weapon used by governments, towns and wealthy people. In Britain the 
government never regarded art as important and the Royal Academy was only 
successful because it cost George III nothing as the admission charge to the annual 
exhibition covered all the costs.

Å I have selected a painting that is currently on display at Hampton Court Palace. It is 
by Artemisia Gentileschi (1593-c.1656) who was the first woman to be admitted 
to the Academy of Fine Arts Florencein 1616. 

ÅShe was the most accomplished painter of her generation after Caravaggio but 
sadly she is known today for being raped by another artist. She was the eldest 
child of the painter Orazio Gentileschi and worked in his workshop. Orazio hired 
the painter Agostino Tassi (1578-1644) to tutor his daughter. Tassi was a minor 
painter who is best known today for raping Artemisia. In the ensuing 7-month rape 
trial, it was discovered that Tassi had planned to murder his wife, had committed 
incest with his sister-in-law and planned to steal some of hǊŀȊƛƻΩǎpaintings. At the 
end of the trial Tassi was imprisoned for one years but his verdict was annulled 
and he was free in 1613. The most appalling aspect of the trail was that Artemisia 
was tortured using  thumbscrews to verify her testimony.

ÅFor this painting it is likely that Artemisia used Cesar wƛǇŀΩǎIconology, a widely 
used handbook of symbols, that specified Pittura (Painting) should be personified 
by a picture of a woman wearing a gold chain with a pendant mask for imitation , 
unruly locks for inspiration, a colourful gown for skill and a gagged mouth 
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symbolising painting as mute poetry. The gag is absent but perhaps the painting 
itself signifies that women were never listened to as artists. 

ÅThe dynamic pose is one of the most creative in all self-portraits. The remarkable 
thing about this work is that it shows her as a working artist getting dirty. Artists 
during and after the Renaissance were always keen to disassociate themselves 
from manual work. It was concerned with status, artists wanted to emphasize the 
intellectual aspect of painting, the mathematics of perspective and the erudition 
of their classical scholarship rather than the manual work of putting paint on 
canvas. This is a profound message from Gentileschi. 

ÅKey point: the British government has never subsidised or promoted art or design 
to the detrimentof British industry. We shall see later how this policy restricted
trade in the nineteenth century because of the lack of good designers.

Notes
ÅThe Academies were to do with protecting jobs and conveying status.
Å In 1648, Louis XIV of Francefounded the ΨRoyal Academy of Painting and 

SculptureΩ and Cardinal Mazarin modelled it on the Academy of St Luke in Rome. 
In France, in return for status artists became part of the state establishment and 
in 1661 became dedicated to the glorification ƻŦ [ƻǳƛǎ ·L± ŀƴŘ ŀ Ψroyal styleΩΣ ƛΦŜΦ ŀ 
classical style. It reached its greatest power under the directorship of Charles le 
.ǊǳƴΦ Lƴ мтфо ǘƘŜ ΨwƻȅŀƭΩ ǿŀǎ ŘǊƻǇǇŜŘ ŀƴŘ ƛƴ мумс ƛǘ ōŜŎŀƳŜ ǘƘŜ Académie des 
beaux-arts when it combined with music and architecture and became one of the 
five academies of the Institut de France.

ÅAnd some othersΧ
ÅRoyal Academy of Fine Arts Antwerp (Belgium), 1663.
ÅRoyal Academy of Art, The Hague (Netherlands), 1682.
ÅAcademy of Fine Arts,Vienna (Austria), 1692.
ÅDanish Royal Academy (Denmark), 1754.
ÅThe Russian Academy of Arts, St. Petersburg (Russia), 1757.

A Brief Background to Art Academies
ÅOne of the earliest and most important European academies was the Academy of 

Fine Arts in Florence. The Accademia e Compagnia delle Arti del Disegno, or 
ΨŀŎŀŘŜƳȅ ŀƴŘ ŎƻƳǇŀƴȅ ƻŦ ǘƘŜ ŀǊǘǎ ƻŦ ŘǊŀǿƛƴƎΩΣ ǿŀǎ ŦƻǳƴŘŜŘ ƛƴ мрсо ōȅ /ƻǎƛƳƻ L 
de' Medici under the influence of Giorgio Vasari. It was made up of two parts: the 
Company was a kind of guild for all working artists, while the Academy was for 
ƳƻǊŜ ŜƳƛƴŜƴǘ ŀǊǘƛǎǘƛŎ ǇŜǊǎƻƴŀƭƛǘƛŜǎ ƻŦ /ƻǎƛƳƻΩǎ ŎƻǳǊǘΣ ŀƴŘ ǎǳǇŜǊǾƛǎŜŘ ŀǊǘƛǎǘƛŎ 
production in Tuscany. It was later called the Accademia delle Arti del Disegno. 
Artists included Michelangelo Buonarroti, Francesco da Sangallo, Agnolo Bronzino, 
Benvenuto Cellini, Giorgio Vasari and Giambologna were members. 

ÅMost members of the Accademia were male; Artemisia Gentileschi was the first 
woman to be admitted in 1616 when she lived in Florence. This is believed to be a 
self-portrait where she presents herself as a the epitome of painting. Artemisia 
Gentileschi was an Italian Baroque painter who is today considered one of the 
most accomplished artists in the generation following Michelangelo Merisi da 
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Caravaggio (1571?-1610). Her skill as an artist has long been overshadowed by the 
story of how she was raped by Agostino Tassi (1578-1644) and then had the 
bravery to take her rapist to court, suffer thumbscrews which were used to test 
that she was telling the truth and win. The trial lasted seven months and it was 
discovered he had planned to murder his wife, had committed incest with is sister-
in-ƭŀǿ ŀƴŘ ǇƭŀƴƴŜŘ ǘƻ ǎǘŜŀƭ ƘŜǊ ŦŀǘƘŜǊΩǎ ǇŀƛƴǘƛƴƎǎΦ IŜ ǿŀǎ ƛƳǇǊƛǎƻƴŜŘ ŦƻǊ ǘǿƻ ȅŜŀǊǎ 
but released the following year.

ÅThere was no ancient Greek muse of painting as it was held in low regard. Plato 
regarded painting as producing a copy of reality and therefore taking us further 
away from the ultimate forms or ideas beyond reality. Renaissance artists 
established painting as an important art form by pointing out the intellectual skill 
needed to produce a history painting rather than the manual skill of mixing colours 
and producing a likeness. The formation of the Academy in Florence established 
artists as important members of the court and it opened a gap between fine art 
and applied or decorative art.

ÅLƴ CǊŀƴŎŜΣ ǘƘŜ ŦƛǊǎǘ ǇǊƛǾŀǘŜ ŀŎŀŘŜƳȅ ǘƻ ōŜŎƻƳŜ ΨƻŦŦƛŎƛŀƭΩ ŀƴŘ ǘƻ ǘƘƛǎ Řŀȅ ǘƘŜ Ƴƻǎǘ 
ǇǊŜǎǘƛƎƛƻǳǎ ƻŦ ƎƻǾŜǊƴƳŜƴǘŀƭ ŀŎŀŘŜƳƛŜǎ ƛǎ ǘƘŜ !ŎŀŘŞƳƛŜ CǊŀƴœŀƛǎŜ όΨCǊŜƴŎƘ 
!ŎŀŘŜƳȅΩύΣ ŦƻǳƴŘŜŘ ƛƴ мсоп ōȅ /ŀǊŘƛƴŀƭ wƛŎƘŜƭƛŜǳΦ Lǘ ƛǎ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ǘƘŜ CǊŜƴŎƘ 
ƭŀƴƎǳŀƎŜΦ Lƴ ǘƘŜ ŦƛƴŜ ŀǊǘǎΣ ǘƘŜ !ŎŀŘŞƳƛŜ ŘŜ ǇŜƛƴǘǳǊŜ Ŝǘ ŘŜ ǎŎǳƭǇǘǳǊŜ όΨ!ŎŀŘŜƳȅ ƻŦ 
tŀƛƴǘƛƴƎ ŀƴŘ {ŎǳƭǇǘǳǊŜΩύ ǿŀǎ ŦƻǳƴŘŜŘ ōȅ /ŀǊŘƛƴŀƭ aŀȊŀǊƛƴ ƛƴ мспуΦ !ǇŀǊǘ ŦǊƻƳ ŀ 
short break at the time of the French Revolution it remains until today. It holds an 
annual exhibition known as the Salon. The "battle of styles" was a conflict over 
whether Peter Paul Rubens or Nicolas Poussin was a suitable model to follow. 
Followers of Poussin, called "poussinistes", argued that line (disegno) should 
dominate art, because of its appeal to the intellect, while followers of Rubens, 
called "rubenistes", argued that color (colore) should dominate art, because of its 
appeal to emotion. The debate was revived in the early 19th century, under the 
movements of Neoclassicism typified by the artwork of Jean Auguste Dominique 
Ingres, and Romanticism typified by the artwork of Eugène Delacroix. Debates 
also occurred over whether it was better to learn art by looking at nature, or to 
learn by looking at the artistic masters of the past.

References
http://en.wikipedia.org/wiki/Accademia_di_Belle_Arti_di_Firenze
http://en.wikipedia.org/wiki/Artemisia_Gentileschi
http://en.wikipedia.org/wiki/Acad%C3%A9mie_royale_de_peinture_et_de_sculpture
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Engraving of the first Royal Academy premises in Pall Mall
Å In England the Royal Academy was not set up until 1768
Å It has moved over the years. It started in Pall Mall and moved to the Old then New 

Somerset House, then the National Gallery, then Burlington House.
ÅThe first president was Sir Joshua Reynolds(who gave 15 annual Discourses over 

21 years).
Å It taught art, it held a Summer Exhibition and it appointed 40 Academicians.

Key point: Once set up, the Royal Academy was powerful and controlled fine art from 
training to exhibiting

Royal Academy
ÅFounders: Sir William Chambers, architect, and friend of George III, Joshua 

Reynolds, Thomas Gainsborough, Angelica Kaufmann, Mary Moser, George 
Michael Moser (father Mary Moser and goldsmith to George III), Thomas and Paul 
Sandy (brothers), Benjamin West and Richard Wilson. Johann Zoffany was added 
later. The open Annual Exhibition started in 1769 and 136 works were shown. 

Å It was originally housed in Pall Mall (1768-1771, 4 years), the Old Somerset House 
(1771-1780, 9 years), then New Somerset House (1780-1837, 57 years, designed 
by William Chambers), east wing National Gallery, Trafalgar Square (1837-1868, 
31 years, designed by another RA William Wilkins) then Burlington House, 
Piccadilly (1868-today, 146 years). 

In England, it took much longer for an art academy supported by Royalty to be 
created. It was not until 1768 that George III was convinced that a Royal Academy 
should be created and this was only because it was self-financing from the entrance 
fee to the annual exhibition. It was at first housed in a building in Pall Mall on the 
south-side facing Market Lane (now the Royal Opera Arcade); the site is now 
occupied by the Institute of Directors. In 1771 it move to Old Somerset House in the 
Strand and when the site was redeveloped in 1780 it occupied the new building 
designed by William Chambers. In 1837 it moved to the east wing of the newly 
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completed National Gallery in Trafalgar Square designed by William Wilkins (1778-
1839, architect, classical scholar and archaeologist). In 1868 it moved to Burlington 
House in Piccadilly where it is remains today.

The original aim was to establish 40 artists known as Royal Academicians (RA) and the 
following year the category of Associate Royal Academician (ARA) was introduced as 
a stepping stone. It was also agreed to hold an annual exhibition known as the 
Summer Exhibition and to open a School for artists who would be taught by the RAs. 
Its most important founding members were Thomas Gainsborough, Joshua Reynolds, 
Angelica Kaufmann, Mary Moser, Paul Sandby, Benjamin West, Richard Wilson and 
Johann Zoffany.

In his fifteen Discourses given between 1769 and 1790 (21 years) Joshua Reynolds 
laid down the attributes of fine art. He stressed the importance of copying the Old 
Masters, and of drawing from casts after the Antique and from the life model. He 
argued that such a training would form artists capable of creating works of high moral 
and artistic worth and he endorsed the categories, or genres, of painting established 
by the French Academy. In France the government commissionedsuch grand 
paintings for town halls and government buildings but there was no market in 
England.

Somerset House
ÅOld Somerset House was partly designed by Inigo Jones and later Christopher 

Wren.
ÅEdward Seymour, Protector of Edward VI built a residence on the site in 1547. This 

required churches and chapels to be demolished which led to his imprisonment in 
the Tower although he was quickly released. It was finished in 1551 and cost 
£10,000. It had a courtyard and a Strand façade. The architect is not known but 
may have been John Thynne. He was arrestedthat year for treason and executed 
in 1552.

Å It was then occupied by Princess Elizabeth until her accession in 1558when she 
moved to Whitehall and St. James and used it for council meetings and to house 
foreign diplomats.

Å It became the residence of the queen consort which is why it was called Denmark 
House after Anne of Denmark, wife of James I. It became the centre of English 
ǎƻŎƛŀƭ ŀƴŘ ŀǊǘƛǎǘƛŎ ƭƛŦŜΦ !ƴƴŜ ǊŜōǳƛƭǘ ƛǘ ƛƴ мслф ǘƻ LƴƛƎƻ WƻƴŜǎΩǎ ŘŜǎƛƎƴ ǿƛǘƘ ƴƛƴŜ 
arches to the Strand. The cost was £34,500 the mostruinously expensive exercise 
ƻŦ WŀƳŜǎ LΩǎ ǊŜƛƎƴΦ 

ÅCharles 1 came to the throne in 1625 and his wife Henrietta Maria of France, a 
Roman Catholic, extended the house using Inigo Jones, John Webb and Nicholas 
{ǘƻƴŜΦ WƻƴŜǎ ōǳƛƭǘ ǘƘŜ ǉǳŜŜƴΩǎ /ŀǘƘƻƭƛŎ ŎƘŀǇŜƭΦ WƻƴŜǎ ŘƛŜŘ ŀǘ {ƻƳŜǊǎŜǘ IƻǳǎŜ ƛƴ 
1652.

ÅLǘ ǿŀǎ ǳǎŜŘ ŀǎ DŜƴŜǊŀƭ CŀƛǊŦŀȄΩǎ ƘŜŀŘǉǳŀǊǘŜǊǎΦ ¢ƘŜ Ǌƻȅŀƭ ŎƻƭƭŜŎǘƛƻƴ ǿŀǎ ƎŀǘƘŜǊŜŘ ŀǘ 
Denmark House in 1649 and sold in lots; some 1,760 pictures, including works by 
Leonardo, Raphael, Michelangelo, Correggio, Titian, Tintoretto, Holbein and Van 
Dyck, amongst others.
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ÅOliver Cromwell died in 1658 and was laid in state at Somerset House. John Evelyn 
records in his diary, "It was the joyfullest funeral I ever saw; for there were none 
that cried but dogs..."because it meant the end of the strict puritan rule.

ÅPepys records CharlesII climbed the wall of Somerset House to visit Frances Teresa 
Stewart the Lady of the Bedchamber to Catherine of Braganza. She took up 
ǇŜǊƳŀƴŜƴǘ ǊŜǎƛŘŜƴŎŜ ƛƴ мсур ŀǎ vǳŜŜƴ 5ƻǿŀƎŜǊ ŦƻƭƭƻǿƛƴƎ /ƘŀǊƭŜǎ LLΩǎ ŘŜŀǘƘ ŀƴŘ 
ordered major renovations. William and Mary restricted her Catholic servants and 
in 1693 she became Regent of Portugal and left England, the last queen to reside in 
the building.

Å In the 18th century it was used as grace and favour apartments and for masked 
balls or masquerades, both private and public by subscription. The Guardian wrote, 
Ϧ¢ƘŜ ōŜƛƴƎ ƛƴ ŘƛǎƎǳƛǎŜ ǘŀƪŜǎ ŀǿŀȅ ǘƘŜ ǳǎǳŀƭ ŎƘŜŎƪǎ ŀƴŘ ǊŜǎǘǊŀƛƴǘǎ ƻŦ ƳƻŘŜǎǘȅΦΦΦά 
and one notorioussociety lady "appeared as Iphigeneia for the sacrifice, but so 
naked the high priest might easily inspect the entrails of the victim"!

ÅFrom 1722 the Horse and the Foot Guards used it and it fell into disrepair, 
±ŀƴōǊǳƎƘ ǎŀƛŘ ƛǘ ǿŀǎ ǘƘŜ ΨƳƻǎǘ ƻǳǘ ƻŦ ǊŜǇŀƛǊΩ ƻŦ ŀƭƭ ǘƘŜ Ǌƻȅŀƭ ǇŀƭŀŎŜǎΦ DŜƻǊƎŜ LLL 
agreed to pull the palace down and Buckingham Palace took its place as the official 
house for the queen. Buckingham House was a large town house built for the Duke 
of Buckingham in 1703. It was acquired by George III in 1761 (for £21,000) for 
vǳŜŜƴ /ƘŀǊƭƻǘǘŜ ŀƴŘ ǿŀǎ ƪƴƻǿƴ ŀǎ ǘƘŜ ΨvǳŜŜƴΩǎ IƻǳǎŜΩΦ Lǘ ǿŀǎ ŜƴƭŀǊƎŜŘ ƛƴ ǘƘŜ мфth

century by John Nash. It became the official palace of the British Monarch on the 
accession of Queen Victoria.

ÅThe demolition of Old Somerset House began in 1775. The Royal Academy was one 
of the last residents of the old and became one of the first of the new.

ÅSir William Chambers, one of the founders of the Royal Academy designed and 
built the new Somerset House and by 1780 the North Wing, fronting the Strand 
ǿŀǎ ŎƻƳǇƭŜǘŜΦ ¢ƘŜ ŘŜǎƛƎƴ ǿŀǎ ōŀǎŜŘ ƻƴ LƴƛƎƻ WƻƴŜǎΩǎ ŘǊŀǿƛƴƎǎ ƻŦ ǘƘŜ ǊƛǾŜǊŦǊƻƴǘ ƻŦ 
the former building. Chambers died in 1796 and it was completed by James Wyatt. 
This did not include the West wing on Waterloo Bridge and the Thames came up to 
the arches of the South Wing.

ÅJames Pennethorne built the West wing extension facing the entrance to Waterloo 
bridge 1849-56.

ÅJoseph Bazalgette built the embankment in 1864-70.

Burlington House
ÅFive learned societies 
ÅPiccadilly was a country lane and some large country houses were built on the 

north side in the 17th century including Sir John Denham in 1664, red brick hipped 
roof. Sold to the 1st Earl of Burlington in 1667. In 1704 the 3rd Earl built colonnades 
and a Baroque interior. In 1717-8 it was restarted in the new strict Palladian style 
with the interior the first by William Kent. Lord Burlington switched his energies to 
Chiswick House and it was sold in 1815 for £70,000 and changes made. Burlington 
Arcade was built in 1819.

Å In 1854 it was sold to the Government for £140,000 to be demolished as a site for 
the University of London but the opposition meant that in 1857 learned societies 
moved in including the Royal Academy in 1867. It employed Sidney Smirke (Carlton 
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Club, Pall Mall and reading room at British Museum) to build galleries on the 
gardens to the north and he added a third storey. The Piccadilly frontage was 
added in 1873 by Charles Barry.
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Johan Zoffany (1733-1810), The Portraits of the Academicians of the Royal Academy, 
1771-72, Royal Collection
Å Johan Zoffany, cannibal, founding RA
ÅNote all the symbolism, thoughtful workers
ÅMock School of Athenswith Reynolds (Plato) and William Hunter
ÅChinaman
ÅTwo female founder academicians but only as portraits. Why?

ÅThis is a painting by Johan Zoffany showing the original academicians. Zoffany was 
a German painter active in England and was one of the founding members of the 
Royal Academy and a court painter. He lived at Strand-on-the-Green and is buried 
ŀǘ {ǘ !ƴƴŜΩǎ /ƘǳǊŎƘΣ YŜǿ ƴŜŀǊ ǘƻ ¢ƘƻƳŀǎ DŀƛƴǎōƻǊƻǳƎƘΦ IŜ ƛǎ ōŜǎǘ ƪƴƻǿƴ ŀǎ ΨǘƘŜ 
first and last Royal Academician to have become a cannibalΩΦ IŜ ǿŀǎ shipwrecked 
on the Andaman Islands (south of Burma) when returning from Lucknow in central 
North India; the starving survivors drew lots and a young sailor was duly eaten. 

ÅZoffany depicts himself far left at the bottom, the only artist holding the tools of 
the trade.

ÅNote the working symbols, the classical casts and the simple use of packing cases 
as seats. They are discussing the nude not drawing emphasising the key 
importance of the intellectual ŜƭŜƳŜƴǘ ƻŦ ŘǊŀǿƛƴƎ ƻǊ ΨŘŜǎƛƎƴƻΩ ŀǎ ŦƛǊǎǘ ŘŜŦƛƴŜŘ ōȅ 
Renaissance artists in Florence. The model in the foreground adopts the pose of 
SpinarioΣ ŀ ŦŀƳƻǳǎ ŎƭŀǎǎƛŎŀƭ ǎǘŀǘǳŜΦ ¢ƘŜ ŦƭŀƳŜǎ ƻŦ ǘƘŜ ŎŀƴŘƭŜǎ ǎƘƻǿ bŜǿǘƻƴΩǎ 
spectrum of colours emphasising the scientific and technical in art and the pre-
eminence of British intellect. The students sit at the semi-circular bench and each 
has an individual candle and there is one central light. There are two male models 
and various casts of bodies and body parts including a female torso bottom right 
into which the Academician and dandy Richard Coswaythrusts his cane.

Key point: the Royal Academy reinforced painting as a male dominated world
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RaffaelloSanzioda Urbino (1483-мрнлΣ ΨwŀǇƘŀŜƭΩύΣ The School of Athens, 1509-1510, 
Apostolic Palace, Vatican City

Å It is a good-humoured, mock-heroic, pastiche of Raphael's School of Athenswith 
Sir Joshua Reynolds (1723-1792) with ear trumpet and William Hunter (1718-
1783) to his right playing the roles of Plato and Aristotle. Hunter was a Scottish 
anatomist, physician and the outstanding obstetrician of his day who lectured on 
anatomy at the Royal Academy. He is a scientist shown deep in thought reinforcing 
the idea of art as an intellectual activity rather than a manual craft. It is also clear 
that the session is good humoured, chatty and fun like a ƎŜƴǘƭŜƳŀƴΩǎ Ŏƭǳō unlike 
what were regarded as the decedent French or the serious, brooding Italians.

5



Johan Zoffany (1733-1810), The Portraits of the Academicians of the Royal Academy, 
1771-72, Royal Collection

ÅThere are two oddities, the Chinaman, fifth from the left (can you find him?), Tan-
che-qua was visiting London and was not a member. Oliver Goldsmith, the RA 
Professor of Poetry wrote a series of letters supposedly written by a Chinaman 
visiting London. 

ÅThe other notable inclusion are the two portraits on the right of Angelica 
Kauffman (1741-1807, No. 30) and Mary Moser (1744-1819, No. 31). (Note, 
aƻǎŜǊΩǎ ŦŀǘƘŜǊ George Moser was the Keeper and is seen posing the model, No. 
29). They were part of the original membership as they were well known 
competent artists. However, from the beginning, women were excluded from 
holding any office within the organization and from assuming lectureships or 
attending life classes. After Kauffman and Moser died, the Royal Academy 
discouraged women from studying art in its school and failed to invite another 
woman painter to join until 1922, when Annie Louisa Swynnerton (1844-1933) 
achieved associate Royal Academy membership. The first full member was Laura 
Knight(1877-190, néeJohnson) in 1936 170 years later. In 1843 a Female School 
of Art and Design was set up and part funded by the Academy and this 
discouraged women from joining the academy. In 1860, Laura Anne Herford was 
admitted to the Antique School by judges who did not know she was a woman as 
she used her initials. Soon after, a few more women artists were admitted 
including Louisa Starr who won medals in 1865 and 1867.

Notes
ÅFour male models held a pose for two hours at a time aided by a staff or, as seen, 

a rope. A female model sat three nights a week, every other week but were 
regarded with suspicion being regarded as no better than prostitutes. No 
unmarried men under 20 were permitted to draw the female nude. Women artists 
were not allowed to draw any nude, including the female nude, until 1893 when 
the partly draped figure was introduced into a female life class. There is a full 
length drawing by Mary Moser of a standing female nude suggesting she may have 
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had the opportunity, perhaps at {ǘΦ aŀǊǘƛƴΩǎ [ŀƴŜ !ŎŀŘŜƳȅ where her father 
provided models (but it may have been copied). Kauffman copied drawings by 
other artists, casts of Classical sculpture and heads and limbs of clothed models.

ÅThere were women prodigies, for example, Helen Beatsonexhibited a picture in 
1779 at the age of 11.

ÅFootnote: In the life class today is the crucified cast of Joseph Legg, an 80-year old 
Irishman who was hanged on 2 November 1801 and then while still warm 
crucified to show the academicians how a real corpse would hang. It was carried 
out by three academicians Benjamin West (No. 3), Richard Cosway (No. 35) and 
Thomas Banks.

KEY
Unless otherwise stated, artists are founder members of the Academy:
1. John Gwynn (1713ς86), architect
2. Giovanni Battista Cipriani(1727ς85), painter
3. Benjamin West (1738ς1820), given a posture resembling his heroic history 

paintings andderivedfrom the standing figure at the left foreground of the School 
of Athens; given prominence as an artist favoured by the King

4. Johan Zoffany, as if introducing his work, made RA by royal nomination in 1769
5. Mason Chamberlin (1727ς87), portrait painter
6. Tan-che-qua, Chinese artist visiting London
7. George Barret (1732ς84), landscape painter
8. Joseph Wilton (1722ς1803), sculptor
9. Jeremiah Meyer (1735ς89), miniature painter
10.Dominic Serres(1719ς93), marine painter
11.The brothers Paul (1725ς1809)
12.and Thomas (1721ς98) Sandby, behaving fraternally, the former wearing Windsor 

uniform, though the latter was Deputy Ranger of Windsor Great Park
13.William Tyler (1728 ς1801), sculptor and architect
14.John Inigo Richards (1731 ς1810), painter
15.Francis Hayman (1708ςтсύΣ ǇƻǇǳƭŀǊ ǇŀƛƴǘŜǊ ƻŦ ǘƘŜ {ǘ aŀǊǘƛƴΩǎ [ŀƴŜ ƎŜƴŜǊŀǘƛƻƴΣ 

resembling Falstaff from one of his own compositions
16.Francis Milner Newton (1720ς94), painter
17.Sir William Chambers (1723ς96), architect and treasurer of the Academy
18.Sir Joshua Reynolds (1723ς92), first President
19.William Hunter (1718ς83), famous surgeon and Professor of Anatomy at the 

Academy
20.Francesco Bartolozzi(1727ς1815), engraver
21.Agostino Carlini(c.1718ς90), sculptor and painter
22.Richard Wilson (1714ς82), landscape painter; it was said that Zoffany painted and 
ǘƘŜƴ ǊŜƳƻǾŜŘ ŀ Ŏƻŀǘ ƻŦ ŀǊƳǎ ƻŦ ǇƛǇŜǎ ŀƴŘ ǘŀƴƪŀǊŘǎ ǘƻ ŀƭƭǳŘŜ ǘƻ ²ƛƭǎƻƴΩǎ 
drunkenness

23.Charles Catton The Elder (1728ς98), satirical painter appropriately adopting the 
ǇƻǎŜ ƻŦ ǘƘŜ /ȅƴƛŎΣ 5ƛƻƎŜƴŜǎΣ ŦǊƻƳ wŀǇƘŀŜƭΩǎ {ŎƘƻƻƭ ƻŦ !ǘƘŜƴǎ

24.Richard Yeo (c.1720ς79), medallist
25.Samuel Wale (1721ς86), painter
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26.Francesco Zuccarelli(1702ς88), landscape painter given prominence as an artist 
favoured by the King

27.Edward Penny (1714ς91), painter
28.Peter Toms (c.1728ς77), painter
29.George Michael Moser (1706ς83), enamellist and Keeper of the Academy, here 
ǎŜǘǘƛƴƎ ǘƘŜ ƳƻŘŜƭΩǎ ǇƻǎŜ ŀƴŘ ƘƻƭŘƛƴƎ ǘƘŜ ǎƭƛƴƎ ǘƻ ǎǳǇǇƻǊǘ Ƙƛǎ ƘŀƴŘ ƛƴ ŎƻƳŦƻǊǘ

30.Angelica Kauffmann (1741ς1807), history painter, represented as a portrait 
hanging on the wall, as it was considered improper for a woman to attend the life 
school

31.Mary Moser (1744ς1819), flower painter, represented as a painting for the same 
reasons as the above

32.Nathaniel Hone (1718ς84), famously arrogant portrait painter given here a 
suitable swagger; his shadow across a canvas perhaps alludes to the supposed 
ƻǊƛƎƛƴ ƻŦ ǇŀƛƴǘƛƴƎ όŀ /ƻǊƛƴǘƘƛŀƴ ƳŀƛŘ ǘǊŀŎƛƴƎ ƘŜǊ ƭƻǾŜǊΩǎ ǎƘŀŘƻǿύ

33.Edward Burch (1730ς1814), miniature painter and gem-cutter elected in 1771
34.Joseph Nollekens(1737ς1823), sculptor elected in 1772
35.Richard Cosway (1742ς1821), flattering portrait painter and famous dandy, here 

looking the part and perhaps denigrating the antique with his cane, elected in 
1771. Had an open affair with Mary Moser.

36.William Hoare (1707ς92), portrait painter working in Bath
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9ƴƎǊŀǾƛƴƎ ƻŦ Ψ¢ƘŜ 9ȄƘƛōƛǘƛƻƴ ƻŦ ǘƘŜ wƻȅŀƭ !ŎŀŘŜƳȅ мтутΩΣ осΦм Ȅ пфΦф ŎƳΣ ǇŀƛƴǘŜŘ ōȅ 
Johann Heinrich Ramberg (1763- 1840) and engraved by Antonio Martini Pietro 
(1738- 1797). 

ÅLƴ aŀȅΣ мттл IƻǊŀŎŜ ²ŀƭǇƻƭŜ ǊŜǇƻǊǘŜŘ ǘƘŀǘ ΨThe rage to see these exhibitions is 
so great, that sometimes one cannot pass through the streets were they areΩΦ 
60,000 visitors attended the rebuilt Somerset House in 1780. This shows not so 
much the public support for fine art but that the royal patronage made it a place 
to be seen and to see other people in society. Here we see The Prince of Wales
being shown round the exhibition by Sir Joshua Reynolds.

ÅAt the Exhibition paintings were hung frame-to-frame, floor to ceiling. They could 
be skiedor, the best position, Ψƻƴ ǘƘŜ ƭƛƴŜΩ. Most were portraits and many were 
full length, so called swagger portraits. The Varnishing Days were three days 
before the exhibition opened when RAs and ARAs could put finishing touches to 
their pictures. The Varnishing Days were a major social occasion when 
Academicians could meet, often for the only time each year. There was a Royal 
Private View, a Private View for high society and a Banquet on the final Saturday 
before the exhibition opened on the first Monday in May each year.

ÅThere was a wooden line around the room at Somerset House and the description 
Ψƻƴ ǘƘŜ ƭƛƴŜΩ Ƙŀǎ ōŜŜƴ ŘŜŦƛƴŜŘ ōȅ ǎƻƳŜ ŀǊǘ ƘƛǎǘƻǊƛŀƴǎ ŀǎ ǿƘŜƴ ǘƘŜ ǘƻǇ ŜŘƎŜ ƻŦ ǘƘŜ 
painting was level with the ledge which was eight feet from the floor. Others have 
defined it as when the bottom edge of the painting rested on the ledge. There are 
few historic descriptions of exactly how paintings were hung and this engraving is 
good evidence. Because of the crowds it is likely that a painting needed to be large 
and above the heads of the crowd to be seen. The paintings below the line appear 
to be small and because of the crowds easily missed.

ÅThe crowds and the difficulty of seeing anything shows why Constable painted six-
footers that would be hung on the line.

ÅGainsborough, a founder, had his (unreasonable) request have a painting hung at 
5.5έΣ ŀŎǊƻǎǎ ǘƘŜ ƭƛƴŜΣ refused and he instead exhibited it at Schomberg House, Pall 
Mall (where he lived at No. 80 from 1774 to his death in 1788). Incidentally, next 
ŘƻƻǊ ǿŀǎ bƻΦ ум ǿƘƛŎƘ ƛƴŎƭǳŘŜŘ ǘƘŜ ¢ŜƳǇƭŜ ƻŦ IŜŀƭǘƘ ŀƴŘ IȅƳŜƴ ǿƛǘƘ ƛǘǎ ΨŎŜƭŜǎǘƛŀƭ 
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ōŜŘΩ όŀƴ ŜƭŜŎǘǊƛŎŀƭ ōŜŘ ǘƘŀǘ ŀƭƭŜƎŜŘƭȅ ŎǳǊŜŘ ƛƴŦŜǊǘƛƭƛǘȅύ ƘƛǊŜŘ ƻǳǘ ŀǘ ϻрл ŀ ƴƛƎƘǘ ŀƴŘ ŀ 
high-class brothel and gambling den.

Key point: the Summer Exhibition became a major society event.

Notes
Å±ϧ! ƴƻǘŜ ƻƴ ǘƘŜ ŜƴƎǊŀǾƛƴƎ ǘƘŜȅ ƻǿƴΣ ΨThe Prince of Wales is being shown around 

the Royal Academy's summer exhibition at Somerset House. This annual exhibition 
presented work by contemporary artists. It began in 1769 and became a major 
fixture in London's artistic and social life - an opportunity to buy art, exercise taste 
ŀƴŘ ōŜ ǎŜŜƴΦΩ

ÅBy the 1870s the 'Exhibition of the Works of Living Artists' came to be known as 
the Summer Exhibition. The RA charged a shilling to keep out 'the noxious effluvia 
of the vulgar herdΩ όƴŜǿǎǇŀǇŜǊ ǊŜǇƻǊǘ ƳŜƴǘƛƻƴŜŘ ōȅ ../ύΦ L ƘŀǾŜ ƴƻǘ ōŜŜƴ ŀōƭŜ ǘƻ 
ŦƛƴŘ ǘƘƛǎ ǉǳƻǘŜ ōǳǘ /ƘŀƳōŜǊǎΩǎ Edinburgh Journal in 1853lists many events that 
cost a shilling- exhibitions, lectures, the Zoological gardens, Cremorne Gardens, a 
single French, German or Italian lesson, singing, violin or flute lesson, a guide 
through the ruins of a castle or country house, charged by a fortune teller and paid 
ōȅ ŀ ΨǎƛƳǇƭŜ ǎŜǊǾŀƴǘ ƎƛǊƭΩΣ ǇƻǇǳƭŀǊ ōƻƻƪǎ ŦƻǊ ǘƘŜ ǊŀƛƭǿŀȅΣ ƧƻǳǊƴŀƭǎΣ ƳǳǎƛŎ ǎƘŜŜǘǎΣ 
opera librettos, box of paints, notepaper.It is a morally respectable amount, we 
wait for change from a shilling but not for sixpence, and a half crown is a major 
transaction. 

ÅFrom 1869 to 1878 average attendance was c. 300,000(£15,000 at 1s entrance). 
From 1879, the first year of Leighton's Presidency, until 1899 average attendance 
was 355,000. There was a huge increase in numbers of works submitted from 136 
in 1769, 6,415 in 1879 to 12,408 in 1896(and 13,000 today).

Summer Exhibition
ÅThe summer exhibition was held in the great room at Somerset House and noble 

society gathered in a room whose walls were covered with paintings from floor to 
ceiling. In the centre of the room is the Prince of Wales, wearing a red jacket and 
standing next to Joshua Reynolds. 

ÅThe number of pictures increased each year from 547 in 1781 to 1,165 in 1821 so 
they had to be hung frame to frame. The position was determined by the Hanging 
Committee and the position of a painting was critical to it being seen. Small pieces 
and pieces by lesser known artists were skied and Constable ŎǊŜŀǘŜŘ Ƙƛǎ ΨǎƛȄ 
ŦƻƻǘŜǊǎΩ ǘƻ ōŜ ƭŀǊƎŜ ŜƴƻǳƎƘ ǘƻ ōŜ ǇƭŀŎŜŘ ƻƴ ǘƘŜ ƭƛƴŜΦ !ƭǘƘƻǳƎƘ ¢ƘƻƳŀǎ 
Gainsborough was a founding member he broke with the Academy in 1784 when 
his portraits of the royal family were skied.
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ÅWho painted The Exhibition of the Royal Academy, 1787? Drawing by Johann 
Ramberg (1763-1840), possibly lost. Engraved by Pietro Martini (1738-1797), who 
ŀƭǎƻ ŜƴƎǊŀǾŜŘ ǘƘŜ ǇƛŎǘǳǊŜ ƻŦ ǘƘŜ CǊŜƴŎƘ {ŀƭƻƴΦ ΨPossibly lostΩ ƛǎ ŀ ǎǘǊŀƴƎŜ 
expression, it is because we have a drawing by Ramberg but the paintings on the 
wall are not shown but the people are shown in great detail. A news report at the 
time mentions the drawings great exactness. So there may be another drawing, 
now lost, or the writer may have been referring to the engraving and the engraver 
added the detail or the writer may have been describing the people. See Vicenç 
Furió, {ŜŜƛƴƎ !Ǌǘ IƛǎǘƻǊȅΥ tƛŜǘǊƻ !ƴǘƻƴƛƻ aŀǊǘƛƴƛΩǎ 9ƴƎǊŀǾƛƴƎǎ ƻƴ ǘƘŜ 9ȄƘƛōƛǘƛƻƴǎ ƻŦ 
Paris and London in 1787(2004).

ÅWho commissioned Zoffany to paint The Portraits of the Academicians of the Royal 
Academy? George III, and it is still in the Royal Collection. Zoffany was born 
Johannes Josephus Zoffaly in Frankfurt-am-Main in 1733 and when 17 he travelled to 
Rome to be trained as a portrait painter. On his return he painted frescoes for the new 
palace of Trier. In 1760 he travelled to London where he met David Garrick who 
commissioned him to produce some conversation pieces. These showed a group of 
people in a room (a family or friends or members of a society) engaged in conversation 
and other social activities. This made his name in London and commissions started to roll 
in, one from the Prime Minister John Stuart, 3rd Earl of Bute. Bute introduced Zoffany to 
George III and his wife Queen Charlotte in 1763. Both were impressed and commissioned 
him to paint their family. The Academy was set up by royal appointment in December 
1768 and in November 1769,

Ψhis Majesty had been pleased to appoint Mr Johann Zoffany to be one of the forty 
AcademiciansΩΦ

ÅGeorge III then asked him to paint the academicians which he completed in 1772. The 
king and queen were so pleased they then commissioned him to paint the Tribuna of the 
Uffizi in Florence and he travelled there in 1772. He did not complete the work until 1777 
(Click) and on his return in 1779 three disasters occurred. Conversation pieces had gone 
out of fashion and his second strength, portraiture, was now dominated by Thomas 
Gainsborough, Joshua Reynolds and the upstart George Romney. The third disaster was 
of his own making ςZoffany included two lewd jokes in the painting, a group examining 
the backside of the Venus de Medici and more seriously a portrait of two well known 
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homosexuals, Thomas Patch and Sir Horace Mann. The king paid for the painting but he 
and the queen were so shocked Zoffany never received another royal commission and in 
1783decided to go to India to find rich patrons. He succeeded, sending home £66,000 
and six years later returned a rich man. It was on his return from Lucknow that his ship 
was shipwrecked and he and the crew had to eat a dead sailor to survive. He died in 1810
aged 77.

Å Zoffany left mistresses and illegitimate children behind him wherever he went.

ÅOne shilling (a twentieth of a pound) was regarded as the standard charge for all 
events of this type through the Victorian era. Most venues had a higher priced 
entrance on certain days or for better facilities. At the theatre the one shilling seats 
were for servants in the upper gallery, seats in a box cost five shillings. Vauxhall 
Pleasure Gardens charged one shilling which included all the entertainments. The 
Great Exhibition introduced a one shilling entrance. Even though it was enough to 
keep out the poor the popularity of the exhibition shows that cost did not deter 
Ƴŀƴȅ ǇŜƻǇƭŜΦ ! ƭŀŘȅΩǎ ƳŀƛŘ ƻǊ ǾŀƭŜǘ ƳƛƎƘǘ ŜŀǊƴ мл ǎƘƛƭƭƛƴƎǎ ŀ ǿŜŜƪ ŀƭƭ ŦƻǳƴŘΣ ŀ tƻǎǘ 
Office clerk 35 shillings a week.

ÅSilver shillingΦ ¢ƘŜ ƴŀƳŜ ΨǎƘƛƭƭƛƴƎΩ ŎƻƳŜǎ ŦǊƻƳ ŀƴ !ƴƎƭƻ-Saxon accounting term 
ŜǉǳƛǾŀƭŜƴǘ ǘƻ ǘƘŜ ǾŀƭǳŜ ƻŦ ŀ Ŏƻǿ ƛƴ YŜƴǘ όΨǘƘŜ YŜƴǘƛǎƘ ǎƘƛƭƭƛƴƎΩύ ƻǊ ŀ ǎƘŜŜǇ 
elsewhere (they had no coins). The weight of the modern shilling was fixed by the 
Great Recoinage of 1816 following the economic problems precipitated by the 
Napoleonic Wars. In 1920, along with other national coins, the silver content was 
reduced from 92.5% (sterling) to 50%, and in 1947 to pure cupro-nickel.
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Engraving of the French Salon of 1785 at the Louvre

ÅFor comparison purposes this is an engraving of the FrenchSalon at the Louvre in 
1785, about the same period. The room is less crowded and the most notable 
difference is that the majority of the paintings are history paintings. There is no 
ΨƭƛƴŜΩ ŀƴŘΣ ƛƴ ƎŜƴŜǊŀƭΣ ǘƘŜ ƭŀǊƎŜǊ ǇŀƛƴǘƛƴƎǎ ŀǊŜ ŘƛǎǇƭŀȅŜŘ ƘƛƎƘŜǊ ǳǇ ǘƘŜ ǿŀƭƭΦ
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Thomas Rowlandson,Exhibition Stare Case, a print, London, England, around 1811

ÅThe Royal Academy exhibition was held at the top of the East wing of the North 
front of New Somerset House (1780-1837) for 57 years(now the Courtauld 
Institute). The very steep stairs, still there today, gave rise to this cartoon.

ÅThis was a time of biting satire. This print is based on a drawing which was 
probably made in around 1800. It shows visitors to the Royal Academy tumbling 
down a steep staircase at Somerset House, now the Courtauld Institute of Art. The 
first major contemporary art exhibition in London was staged in 1760 by the 
Society of Artists. The Royal Academy held its first exhibition in 1769, but it was 
not until 1780 that the Academy exhibited at the newly rebuilt Somerset House. 
Here Sir William Chambersdesigned a new complex of government buildings with 
the Royal Academy as its centrepiece. He proclaimed it 'an object of national 
splendour as well as convenience' and 'a monument to the taste and elegancy of 
His Majesty's reign'.

ÅThese boasts form the background to Thomas Rowlandson's caricature. The first 
exhibition attracted 61,381 visitors and, inevitably, the building became extremely 
crowded. Rowlandson suggests that the architect was more interested in the 
visual effect of his staircase than in its practical utility. He also plays with two 
commonplace observations about exhibition audiences: that some female 
spectators came to be seen as much as to see and that some male spectators 
were more interested in living flesh than in painted nudes. Put these three 
factors together and you get a typically energetic and mildly erotic composition. 

ÅSir William Chambers staircase was impractical, visitors came to be seen, men 
more interested in lady visitors.

Key point: the eighteenth century and early nineteenth century were a time for biting 
satire aimed at the highest levels of society.

Notes
ÅOld Somerset House started in 1547 when Edward Seymour became Lord 

Protector and Duke of Somerset when Edward VI came to the throne. Seymour 
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owned the land but had to demolish churches and houses;a move that was so 
unpopular it resulted in him briefly being interred in the Tower of London. By 1551 
it was virtually complete at a cost of £10,000. It was a courtyard Tudor structure 
but the Strand entrance façade had Ionic and Doric columns creating one of the 
earliest classical facades in England. The architect was either John Thynne or John 
of Padua. The same year Seymour was tried for treason and executed in 1552. The 
building was occupied by Princess Elizabeth until her accession in 1558. It was then 
used to house foreign diplomats until 1603 when James I gave it to his wife Anne 
of Denmark who renamed it Denmark House. It became the centre of English 
ǎƻŎƛŀƭ ŀƴŘ ŀǊǘƛǎǘƛŎ ƭƛŦŜΦ Lǘ ǿŀǎ ŜȄǘŜƴŘŜŘ ŀƴŘ ŜƴƘŀƴŎŜŘ ǘƻ LƴƛƎƻ WƻƴŜǎΩǎ ŘŜǎƛƎƴ ŀǘ ŀ 
Ǌǳƛƴƻǳǎ Ŏƻǎǘ ƻŦ ϻопΣрллΣ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŜȄǇŜƴǎƛǾŜ ƻŦ WŀƳŜǎ LΩǎ ōǳƛƭŘƛƴƎǎΦ ²ƘŜƴ 
Charles I became king in 1825 it passed to his wife Henrietta Maria who further 
extended it including a Roman Catholic chapel designed by Inigo Jones. During the 
/ƛǾƛƭ ²ŀǊ ƛǘ ōŜŎŀƳŜ DŜƴŜǊŀƭ CŀƛǊŦŀȄΩǎ ǉǳŀǊǘŜǊǎ ŀƴŘ ǿŀǎ ǳǎŜŘ ǘƻ ƘƻǳǎŜ ǘƘŜ Ǌƻȅŀƭ 
collection for sale. The collection was enormous and included some 1,760 pictures, 
including works by Leonardo, Raphael, Michelangelo, Correggio, Titian, Tintoretto, 
Holbein and Van Dyck, amongst others. Inigo Jones died at Somerset House in 
1652. Following the restoration in 1660 Henrietta Maria, now Queen Dowager 
returned to Somerset House. When Charles II died in 1685 his wife Catherine of 
Braganza took up residence, also as Queen Dowager, and Christopher Wren 
supervised another major redecoration. When William and Mary came to the 
throne therewas considerable antagonism between them and the Catholic 
Catherine. During the 18th century it was used for grace and favour apartments, 
masquerades (fancy dress dances), foreign embassies and army units as it 
gradually fell into such ruin that a new building was proposed. One of the last 
occupants of the old building and one of the first of the new was the Royal 
Academy.

ÅNewSomerset House replaced the Tudor building on the site. The justification for 
the building was to centralise Government departments at one location to increase 
efficiency. Parliament debated whether to build a cheap building or a prestigious 
building. With the death of the first architect, William Robinson, and the 
appointment of William Chambers the decision was made for them and the costs 
escalated over the years as Chambers built an enormous prestigious structure. The 
main part of the building was completed in 1801 at a cost that was nearly double 
/ƘŀƳōŜǊǎΩǎ ƻǊƛƎƛƴŀƭ ŜǎǘƛƳŀǘŜΦ hƴŜ ǊŜŀǎƻƴ ŦƻǊ ǘƘŜ ƛƴŎǊŜŀǎŜŘ Ŏƻǎǘ ǿŀǎ ǘƘŀǘ ǘƘŜ 
ŜƴƻǊƳƻǳǎ ǎǘǊǳŎǘǳǊŜ ǿŀǎ ōǳƛƭŘ ƻƴ ǇƻƻǊΣ ǎǘŜŜǇƭȅ ǎƭŜŜǇƛƴƎ ǎƻƛƭ Řƻǿƴ ǘƻ ǘƘŜ ǊƛǾŜǊΩǎ 
ŜŘƎŜΦ Lƴ ǘƘŜ мунлǎ ƛǘ ǿŀǎ ŘŜŎƛŘŜŘ ǘƻ ŎƻƳǇƭŜǘŜ ǘƘŜ ŜŀǎǘŜǊƴ ǇŀǊǘ ŀƴŘ ōǳƛƭŘ YƛƴƎΩǎ 
College which was designed by Robert Smirke (1780-1867), who had just 
completed the British Museum. With the completion of Waterloo Bridge in 1811 
the west side of the building was exposed and its unattractive brick façade 
attracted criticism. James Pennethorne (who had trained under John Nash) was 
appointed in 1849 to build a New Wing to the west.

Satire & The Royal Academy
ÅAround 1810 Rowlandson etched a number of plates for the publisher Thomas 

Tegg, who sold cheap and crudely coloured caricatures like this one.
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ÅThe Royal Academy depended on proceeds from the exhibition including 
catalogues. Artists depended on selling paintings. Works were reviewed in April 
and the exhibition was end April to early June. When it moved to Somerset House 
in 1780 it increased in size and the RA made a profit for the first time. 489 works in 
1780 grown to 1,195 by 1797 then remaining at 900-1,200. 48,000 visitors 
between 1780 and 1798, growing to 56,000by 1808, then 67,000 by 1818. 

Å It was a highlight of the London social calendar.

Robert Cruickshank
Å Isaac Robert Cruikshank, sometimes known as Robert Cruikshank (27 September 

1789 ς13 March 1856) was a caricaturist, illustrator, and portrait miniaturist, the 
less well-known brother of George Cruikshank, both sons of Isaac Cruikshank. Born 
in Middlesex, where he and his brother George attended school in Edgware. He 
illustrated a number of book in the 1820s and collaborated with his brothers on a 
ǎŜǊƛŜǎ ƻŦ Ψ[ƻƴŘƻƴ /ƘŀǊŀŎǘŜǊǎΩ ƛƴ мунтΦIŜ ƛƭƭǳǎǘǊŀǘŜŘ aƛƎǳŜƭ ŘŜ /ŜǊǾŀƴǘŜǎΩ ƴƻǾŜƭ 
Don Quixote as well as William Hogarth and Gustave Doré.

Thomas Rowlandson
ÅThomas Rowlandson (13 July 1756 ς21 April 1827) was an English artist and 

caricaturist. He was born in Old Jewry in the City of London, his father had been a 
weaver but went into trade and went bankruptin 1759. The family moved to 
wƛŎƘƳƻƴŘΣ ¸ƻǊƪǎƘƛǊŜ ōǳǘ Ƙƛǎ ǳƴŎƭŜΩǎ ǿƛŘƻǿ ǇǊƻōŀōƭȅ ǇŀƛŘ ŦƻǊ Ƙƛǎ ŜŘǳŎŀǘƛƻƴ ƛƴ 
London. Rowlandson was educated at the school of Dr Barvis in Soho Square, then 
"an academy of some celebrity," where one of his classmates was Richard Burke, 
son of the politician Edmund Burke. As a schoolboy, Rowlandson "drew humorous 
characters of his master and many of his scholars before he was ten years old," 
covering the margins of his schoolbooks with his artwork. He spent two years at a 
drawing academy in Paris and spent six years studying at the Royal Academy while 
travelling to Paris. When his aunt died he inherited £7,000 but spent it all on 
dissapationsincluding gambling sometimes for 36 hours at a time. He fell into 
poverty and took up caricature to earn money. One of his most famous was his 
ƛƭƭǳǎǘǊŀǘƛƻƴ ƻŦ ²ƛƭƭƛŀƳ /ƻƳōŜΩǎ Tour of Dr Syntax in Search of the Picturesque
(1812),ŀ ǇƻŜǘƛŎ ǎŀǘƛǊŜ ƻŦ ²ƛƭƭƛŀƳ DƛƭǇƛƴΩǎ ƻǊƛƎƛƴŀǘƻǊ ƻŦ ǘƘŜ ǇƛŎǘǳǊŜǎǉǳŜ. He also 
produced erotic prints. He is often more gentle and comic than James Gillray.

Tom and Jerry
ÅAn exciting introduction to what London has to offer a young man in the 1820s. It 

gives and idea of, for example, what it was like to go to the theatre. It uses the 
slang of the period someof which is so recent it is explained in footnotes.

Åhttp://books.google.co.uk/books?id=rfowj2M-XxAC&pg
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Engraving,Ψ! {ƘƛƭƭƛƴƎ ²Ŝƭƭ [ŀƛŘ hǳǘΣ ¢ƻƳ ŀƴŘ WŜǊǊȅ ŀǘ ǘƘŜ 9ȄƘƛōƛǘƛƻƴ ƻŦ tƛŎǘǳǊŜǎ ŀǘ ǘƘŜ 
wƻȅŀƭ !ŎŀŘŜƳȅΩΣ мунм 

ÅTom and Jerry at the Summer Exhibition in 1821.
Å In ten years everything has changed ςnone of the men wear wigs.
ÅThis is the year Constable displayed Landscape: Noon(The Hay Wainύ Ψƻƴ ǘƘŜ ƭƛƴŜΩ 

but it failed to find a buyer.
ÅWe see ladies slim and men in Regency fashions. A wide variety of classes and 

races and the view that a visit to the Royal Academy was money well spent. 
Notice that the majority of paintings are portraits. This image depicts the elegant 
Corinthian Tom(centre left) and his protégé, the former rustic Jerry Hawthorn
(with his back to us)τthe two main characters from Pierce Egan's popular 
journal, Life in Londonτattending the Annual Exhibition of the Royal Academy. 
The stories also included Dr Logic. Tom and Jerry became bywords in London 
society and their images appeared on tea trays, snuff boxes, fans, and screens. 

ÅPeople were learning how to look at art for the first time. When Tom proposed a 
visit to the exhibition he said,

That, to a person who is not aconnoisseurin paintings, a visit to the 
Exhibition is a treat; but, to the real lover and promoter of the fine arts, 
in order to witness the improvement of theexperiencedartists, and 
the rising talents of the young painter since the last season, is an 
inexpressible pleasure.

ÅTom suggested not a course of art history but three or four visits to the exhibition, 
one to mark the catalogue, one to look at those selected, a third to strengthen 
familiarity and a fourth devoted to criticism.
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Academic Painting
Getting back to serious business. The first President of the Royal Academy, Sir Joshua 
Reynolds, gave a series of lectures, called Discourses(15 between1769 and 1790) in 
which he identified the various types or genres of painting and their relative 
importance:

1. History painting was the most important and was typically a classical or Bible 
story that made a moral point

2. Portraits of a particular person, a full length portrait of an important person was 
called a swagger portrait

3. Genre or subject painting, typically humorous and with a moral lesson
4. Landscapes of particular places, a general landscape with classical buildings and 

identifiable figures was a history landscape
5. Animal painting, sometimes mimicking human behaviour and making a moral or 

humorous point
6. Still Life, such as flower painting was the least important and was considered 

suitable for lady artists as a hobby

The reason for this hierarchy was that the grandest purpose of art was seen to be 
intellectual - to 'render visible the universal essence of things' (Leonardo da Vinci) 
rather than the 'mechanical copying of particular appearance'. It was generally 
agreed that history painting should have a mythological or historic subject, should 
not represent textures or materials realistically and should compose multiple figures 
with decorum and grace and historically accurate and should make the moral clear. 
High born figures must be clearly separated from low born beggars and the poor 
must meet acceptable standards of pose and decorum. All figures should be purged 
of anything incidental.
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Benjamin West (1738-1820), The Death of General Wolfe, 1770, National Gallery of 
Canada, Ottawa
ÅThe first an by far the most important category was history painting.
Å It is not an historical event, it could be mythological, it is a biblical or classical 

scene that ennobles the viewer.
ÅThis painting created a minor scandal as the figures are wearing contemporary 

clothes, George III refused to buy it
ÅBenjamin West was pushing the limits of history painting and changed what was 

acceptable
ÅGeneral Wolfe is Christ-like, wearing ordinary clothes, in blue Dr.Thomas Hinde, 

Simon Fraser in green was not there, only 4 of 14 were
ÅRunner approaching with news of victory
ÅbŀǘƛǾŜ !ƳŜǊƛŎŀƴ ǿŀǊǊƛƻǊΣ ǎƛƎƴ ƻŦ ŘŜŜǇ ǘƘƻǳƎƘǘΣ ƛƴǎǇƛǊŜŘ ōȅ Ψnoble savageΩ όƴƻǘ 

Rousseau), 3rd Earl of Shaftesbury ςpeople are essential good (as opposed to 
¢ƘƻƳŀǎ [ƻŎƪŜΩǎ ΨǎƻƭƛǘŀǊȅΣ ǇƻƻǊΣ ƴŀǎǘȅΣ ōǊǳǘƛǎƘΩΦ муǘƘ/ ǎŜƴǘƛƳŜƴǘŀƭƛǎƳ ςDavid Hume 
ςmoral judgements are essentially emotional not rational, as opposed to 
Immanuel Kant.

History Painting
This is a history painting, the highest academic genre of painting. It tells a noble story 
and should show man in general not a particular man. This painting is therefore, 
arguably, not a history painting. The figures are not classical and manyτincluding Sir 
WƻǎƘǳŀ wŜȅƴƻƭŘǎ ŀƴŘ ²ŜǎǘΩǎ ǇŀǘǊƻƴΣ !ǊŎƘōƛǎƘƻǇ 5ǊǳƳƳƻƴŘτstrongly urged West to 
avoid painting Wolfe and others in modern costume, which was thought to detract 
from the timeless heroism of the event. They urged him to paint the figures wearing 
ǘƻƎŀǎΦ ²Ŝǎǘ ǊŜŦǳǎŜŘΣ ǿǊƛǘƛƴƎΣ ΨǘƘŜ ǎŀƳŜ ǘǊǳǘƘ ǘƘŀǘ ƎǳƛŘŜǎ ǘƘŜ ǇŜƴ ƻŦ ǘƘŜ ƘƛǎǘƻǊƛŀƴ 
ǎƘƻǳƭŘ ƎƻǾŜǊƴ ǘƘŜ ǇŜƴŎƛƭ ώǇŀƛƴǘōǊǳǎƘϐ ƻŦ ǘƘŜ ŀǊǘƛǎǘΦΩ !ŦǘŜǊ ƛǘǎ ŎƻƳǇƭŜǘƛƻƴΣGeorge 
III refused to purchase it because the clothing compromised the dignity of the event. 
The work, however, eventually overcame all objections and helped inaugurate more 
historically accurate practice in history painting. So this painting is important as it 
started the change in what was regarded as a history painting and ultimately it 
started to undermine the entire hierarchy of academic genres.
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Benjamin Westwas depicting the death of GeneralJames Wolfeduring the 
1759Battle of Quebecof the Seven Years' War (1754-1763, a war involving most of 
the great powers). Britain gained a large part of North America from France (called 
new France) and Florida from Spain but ceded Florida to Spain and returned Cuba and 
the Philippines to Spain. 

William Woollett'sengraving was the best known copy of West's original and became 
popular around the world

The Death of General Wolfeis currently in the collection of theNational Gallery of 
Canada, theRoyal Ontario Museum(Canadian art collection), as well as theWilliam L. 
Clements Libraryat theUniversity of Michigan. The fourth copy produced resides 
at IckworthHouse, Suffolk, England. There are five known portraits by the author. 
Wolfe's death and the portrayal of that event by Benjamin West make up half 
of Simon Schama'shistorical workDead Certainties: Unwarranted 
Speculations(1991).

This type of painting was not open to women as they could not attend life classes and 
learn to draw the nude male body.

Benjamin West
Anglo-American painter (born Springfield, Pennsylvania) of historical scenes around 
and after the time of the American War of Independence. He was the second 
president of the Royal Academy in London, serving from 1792 to 1805 and 1806 to 
1820 (James Wyatt, architect, the Destroyer of cathedrals was in between). He was 
offered a knighthood by the British Crown, but declined it, believing that he should 
instead be made a peer. A friend of Benjamin Franklin, painted Death of Socratesand 
met John Wollaston who had been a famous painter in London. Travelled to Italy and 
copied Titian and Raphael. Went to London in 1763 and never returned to America. 
Appointed historical painter to the court at £1,000 a year, encouraged George III to 
found the Royal Academy. The Death of General Wolfeis his most famous painting.
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Benjamin West (1738-1820), The Death of General Wolfe, 1770, detail of Native 
American, National Gallery of Canada, Ottawa

ÅNative !ƳŜǊƛŎŀƴ ǿŀǊǊƛƻǊΣ ǎƛƎƴ ƻŦ ŘŜŜǇ ǘƘƻǳƎƘǘΣ ƛƴǎǇƛǊŜŘ ōȅ Ψnoble savageΩ όƴƻǘ 
Rousseau), 3rd Earl of Shaftesbury ςpeople are essential good (as opposed to 
¢ƘƻƳŀǎ [ƻŎƪŜΩǎ Ψsolitary, poor, nasty, brutishΩΦ муǘƘ/ ǎŜƴǘƛƳŜƴǘŀƭƛǎƳ ςDavid Hume 
ςmoral judgements are essentially emotional not rational, as opposed to 
Immanuel Kant.

ÅThe depiction of theNorth-American native warrior in the painting τkneeling 
with his chin on his fist, looking at General Wolfe τhas been analyzedin various 
ways. In art, the touching of one's face with one's hand is a sign of deep thought 
and intelligence (thusRodin'sThe Thinker,aƛŎƘŜƭŀƴƎŜƭƻΩǎ funerary statue of the 
little known [ƻǊŜƴȊƻ Řƛ tƛŜǊƻ ŘŜΩ aŜŘƛŎƛ, known as Piero the Unfortunate, in the 
Medici Chapel, unfinished when Michelangelo left in 1534, and many third century 
Greek Early Hellenistic statues of philosophers). 

Notes
ÅSome consider it an idealization inspired by theŎƻƴŎŜǇǘ ƻŦ ǘƘŜ ΨƴƻōƭŜ ǎŀǾŀƎŜΩΦ ¢ƘŜ 

term was first used sarcastically by Charles Dickens who wished to disassociate 
himself from the ΨŦŜƳƛƴƛƴŜΩ ǎŜƴǘƛƳŜƴǘŀƭƛǘȅ of 18th and early 19th-century romantic 
primitivism. The idea that humans are essentially good is associated with 3rd Earl 
of Shaftesbury as a reaction against ¢ƘƻƳŀǎ IƻōōŜǎΩǎ Leviathan in which he 
ƘƻƭŘǎ ǘƘŜ ƴŀǘǳǊŀƭ ǎǘŀǘŜ ƛǎ ŀ Ψwar of all against allΩ ŀƴŘ ƳŜƴΩǎ ƭƛǾŜǎ ŀǊŜ Ψsolitary, 
poore, nasty, brutish and shortΩΦ WŜŀƴ-Jacques Rousseau never used the phrase 
noble savage (French bon sauvageύ ōǳǘ Ƴŀƴȅ ǿǊƻǘŜ ŀōƻǳǘ ǘƘŜ ΨƎƻƻŘ ǎŀǾŀƎŜΩΦ 
Michel de Montaigne compared cannibals of Brazil with the worse barbarism of 
burning people alive for disagreeing about religion. 

ÅThe ǿƻǊŘ ΨsavageΩ ŘƛŘ ƴƻǘ ƘŀǾŜ ǘƘŜ ǎŀƳŜ connotations as today and meant 
ǎƻƳŜǘƘƛƴƎ ǎƛƳƛƭŀǊ ǘƻ ΨǿƛƭŘΩ ŀǎ ƛƴ ΨǿƛƭŘŦƭƻǿŜǊΩΦ ¢ƘŜ ƛŘŜŀ ƻŦ ǘƘŜ ƴƻōƭŜ ǎŀǾŀƎŜ ƎƻŜǎ 
back to the untutored but noble knight Parsifal (13th Century Arthurian hero 
Parsifal) and even the Biblical shepherd boy David.
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Benjamin West (1738-1820), The Death of General Wolfe, 1770, detail of general 
Wolfe, National Gallery of Canada, Ottawa

ÅGeneral Wolfe is Christ-like, wearing ordinary clothes, in blue Dr.Thomas Hinde, 
Simon Fraser in green was not there, only 4 of 14 were.It was accepted as a 
history painting as it conveys an idea and a clear moral message. General Wolfe is 
depicted as a Christ-like figure and West painted an additional and nearly identical 
painting of the same scene with the same clothes forKing George IIIin 1771. 
Formally it has a triangularcomposition, made by the top of the flag (as the apex) 
ŀƴŘ ǘƘŜ Ǉƻǎƛǘƛƻƴǎ ƻŦ ǘƘŜ ƳŜƴ ŀƴŘ ƛǘ ǊŜǎŜƳōƭŜǎ /ƘǊƛǎǘƛŀƴ Ψ[ŀƳŜƴǘŀǘƛƻƴΩ ǎŎŜƴŜǎΣ 
where Christ is held in the embrace of the Virgin Mary following being taken down 
from the cross.

ÅOn the ground in front of Wolfe is hismusket, hiscartridge box, andbayonet. 
Wolfe went into battle armed as his men were, although his musket was of higher 
quality. His dress is also of note. He is wearing a red coat, a red waistcoat, red 
breeches, and a white shirt. Such dress was rather simple, especially for a 
commanding officer. 

ÅNext, to Wolfe in the blue jacket is Dr. Thomas Hindewho is attempting to stem 
the bleeding from Wolfe's wounds. The general later died in the doctor's hands. 
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Benjamin West (1738-1820), The Death of General Wolfe, 1770, National Gallery of 
Canada, Ottawa

Å In the background, and to the left of the men surrounding Wolfe, an approaching 
runner is depicted. He is waving his hat in one hand to attract their attention, and 
with the other hand carries a captured flag with theFleur-de-lis(a symbol of 
France) - symbolic of the news relayed to the dying Wolfe that the French were 
being defeated.

ÅThe inclusion ofSimon Fraser, Lieutenant Colonel of the78th Fraser 
Highlanders(behind the man in green uniform, identified in the painting as Sir 
William Johnson or Sir William Howe) is interesting, as General Wolfe had always 
spoken highly of Fraser's regiment, yet Fraser was not at the battle, as he was 
recovering from wounds received earlier. In the painting, Fraser wears the Fraser 
tartan, which was probably worn by officers in that regiment. 

ÅAll in all only four of the fourteen men depicted were actually at the battleground. 
Monckton, severely wounded, had been removed from the field.  Major Isaac 
Barrehad been blinded as was some way away.  The were no Native Americans 
with Wolfe at Quebec. 

ÅWolfe is supported on his left by surgeon Mr Adair, on his right his aide-de-camp, 
Captain Hervey Smyth, behind him is adjutant-general, Major Barre. The soldier 
beside the officer holding the ensign is Colonel Williamson, commander of the 
artillery. The most prominent figure in the left group is brigadier-General 
Monckton, second in command, and behind him to his right is Captain Debbeig, 
engineer. Sir William Howe or Sir William Johnson is behind the Native American. 
The officer holding the ensign behind Wolfe is Lieutenant Henry Browne (the only 
person who was definitely there with Wolfe), behind Monckton and to his left 
Colonel Napier (rejected by some) and the man between Monckton and Howe is 
Simon Fraser. 

ÅAlthough ²Ŝǎǘ ǎŀƛŘ ǘǊǳǘƘ ǎƘƻǳƭŘ ΨƎƻǾŜǊƴ ǘƘŜ ǇŜƴŎƛƭ ƻŦ ǘƘŜ ŀǊǘƛǎǘΩ ƘŜ ǿŀǎ ǊŜŦŜǊǊƛƴƎ 
to the contemporary dress. He never intended this to be historically accurate as he 
ǎŀƛŘ ŀ ƘŜǊƻ ǎƘƻǳƭŘ ƴƻǘ ōŜ ǎŜŜƴ ŘȅƛƴƎ ƭƛƪŜ Ψŀ ŎƻƳƳƻƴ ǎƻƭŘƛŜǊ ǳƴŘŜǊ ŀ ōǳǎƘΩΦ 
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ÅSoldiers who were there were not included for various reasons. One, General Hale, 
refused to pay the £100 demanded by the publisher to be included in the 
ŜƴƎǊŀǾƛƴƎ ǿƘŜƴ ΨƘƛǎ ƻǿƴ ŎƻǳƴǘǊȅ ƪƴŜǿ ǎƻ ǾŜǊȅ ǿŜƭƭΩΣ ǘƘŀǘ ΨƘŜ ŦƻǳƎƘǘ ƛƴ ǘƘŜ ƘƻǘǘŜǎǘ 
ǇŀǊǘ ƻŦ ǘƘŜ ōŀǘǘƭŜΩΦ Lƴ ŀŘŘƛǘƛƻƴΣ ǘƘŜǊŜ ǿŜǊŜ ŘƻȊŜƴǎΣ ƛƴŎƭǳŘƛƴƎ four surgeons, who 
claimed to have been with Wolfe when he died. 

ÅWilliam Woollett's engraving was the best known copy of West's original and 
became popular around the world. The Death of General Wolfeis currently in the 
collection of theNational Gallery of Canada, theRoyal Ontario Museum(Canadian 
art collection), as well as theWilliam L. Clements Libraryat theUniversity of 
Michigan. The fourth copy produced resides atIckworthHouse, Suffolk, England. 
There are five known portraits by the author. Wolfe's death and the portrayal of 
that event by Benjamin West make up half ofSimon Schama'shistorical workDead 
Certainties: Unwarranted Speculations(1991). Woollett used a mirror to ensure 
the engraving would be the right way round. After ²ƻƻƭƭŜǘǘΩǎdeath additional 
copies were pulled from the plate and the qualitydeteriorated. This caused a 
scandal and the culprit was finally caught. The fact that West continued to receive 
royalties from these poor quality engravings was quietly overlooked.

ÅThe image was used on tea trays and other household items and it was the 
ƛƴǎǇƛǊŀǘƛƻƴ ŦƻǊ ƻǘƘŜǊ ŀǊǘƛǎǘǎΣ ǎǳŎƘ ŀǎ ²ŀǘǘŜŀǳΩǎ Death of General Montcalm. It was 
also referenced by satirists such as James DƛƭƭǊŀȅΩǎThe Death of the Great Wolf
showing Prime Minster William Pitt surrounded by his cabinet minsters and others. 
Gillray is contrasting the heroic Wolfe with the anti-heroic Pitt who, at this time, 
was restricting the freedom of Englishmen by repressive new treason and sedition 
laws. The flag contains the white horse of Hanover.

ÅThere is a book about this painting, Behold the Hero: General Wolfe & the Arts in 
the Eighteenth Century, by Alan McNairn(1997).

ÅThis type of painting was not open to women as they could not attend life classes 
and learn to draw the nude male body.

Benjamin West
Anglo-American painter (born Springfield, Pennsylvania) of historical scenes around 
and after the time of the American War of Independence. He was the second 
president of the Royal Academy in London, serving from 1792 to 1805 and 1806 to 
1820 (James Wyatt, architect, the Destroyer of cathedrals was in between). He was 
offered a knighthood by the British Crown, but declined it, believing that he should 
instead be made a peer. A friend of Benjamin Franklin, painted Death of Socratesand 
met John Wollaston who had been a famous painter in London. Travelled to Italy and 
copied Titian and Raphael. Went to London in 1763 and never returned to America. 
Appointed historical painter to the court at £1,000 a year, encouraged George III to 
found the Royal Academy. The Death of General Wolfeis his most famous painting.
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Joshua Reynolds (1723-1792), Mrs Abington, 1771, 76.8 x 63.8 cm, Yale Centerfor 
British Art

Å Joshua Reynolds, Mrs Abingtonas Miss Prue in - Love for Love- by William 
Congreve

ÅCǊŀƴŎŜǎ όΨFannyΩύ !ōƛƴƎǘƻƴ ōŜŎŀƳŜ ƻƴŜ ƻŦ ǘƘŜ ƭŜŀŘƛƴƎ ŀŎǘǊŜǎǎŜǎ ςwitty, clever, not 
theatrical

ÅReynolds pushed the limits of the acceptable by painting portraits of women who 
floated polite social codes

Portraiture
ÅThis portrait shows Fanny Abington as Miss Prueƛƴ ²ƛƭƭƛŀƳ /ƻƴƎǊŜǾŜΩǎ (1670-

1729) Restoration bawdy comedy, Love for Love(1694), Miss Prueis a naïve 
country girl seduced by a predatory, half-witted dandy.

ÅFrances όΨCŀƴƴȅΩύ !ōƛƴƎǘƻƴ (1737-1815), born Frances Burton, daughter of a 
private soldier, grew up in the slums round Drury Lane, began as a flower girl 
όΨbƻǎŜƎŀȅ CŀƴΩύ and street singer and became one of the leading actresses of her 
day. After her unhappy marriage to her music teacher James Abington she was 
called back to the stage by David Garrick where she remained for 18 years. Her 
ŀŎǘƛƴƎ ǿŀǎ ƴƻǘŜŘ ŦƻǊ ƘŀǾƛƴƎ Ψnot the least tincture of the theatricalΩ όWŀƳŜǎ 
Northcote, 1772). Before becoming an actress she learnt French and French 
fashion and later worked in a brothel. She was witty and clever which won her a 
distinguished position in society. Women of fashion copied her clothing.

ÅJoshua Reynolds made a calculated decision to associate his art with the demi-
monde of women who moved among the social elite but whose sex lives flouted 
ǇƻƭƛǘŜ ŎƻŘŜǎ ƻŦ ōŜƘŀǾƛƻǳǊΦ CƻǊ ŜȄŀƳǇƭŜΣ ΨYƛǘǘȅΩ CƛǎƘŜǊΣ 9ƭƛȊŀōŜǘƘ IŀǊǘƭŜȅ ŀƴŘ bŜƭƭȅ 
hΩ.ǊƛŜƴΦ So, again we see the limits of what is acceptable in an established 
conventional genre being tested, and this time by the President of the Royal 
Academy.

ÅAdopting what was then taken to be a suggestive, or at least unrefined, poseτ
unthinkable for a ladyτthe work is both a portrait of unusual directness and 
ŎŀƴŘƻǳǊΣ ƘŜǊ ǘƘǳƳō Ŏƻȅƭȅ ƘƻǾŜǊƛƴƎ ƻƴ ǘƘŜ ƭƻǿŜǊ ƭƛǇΣ ŀƴŘ ŀ άƘƛǎǘƻǊƛŎŀƭέ ǇƛŎǘǳǊŜΣ 
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whose associations went beyond the subject's likeness, which Horace Walpole 
ǘƘƻǳƎƘǘ άŜŀǎȅ ŀƴŘ ǾŜǊȅ ƭƛƪŜέ

Notes
ÅHepplewhitechair
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ÅThis is a short extract from the play thatMrs Abington appeared in as Miss Prue. 
We can see the combination of naiveté, beauty and enthusiasm.
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James Abbott McNeill Whistler (1834-1903), Symphony in White, No. 1: The White 
Girl, 1861-2, National Gallery of Art, Washington

ÅThis is an example of a painting that was unacceptable to the Royal Academy.
Å It is a portrait of Joanna Hiffernan. 
ÅThis is one of his earliest paintings in the new style with a title linking it to the 

abstract nature of music.
Å It was first shown at the Salon des Refusés in 1863 (with ;ŘƻǳŀǊŘ aŀƴŜǘΩǎ Le 

déjeunersur l'herbe, The Luncheon on the Grass) and critics had many 
interpretations of the meaning.

Key point: what is the painting about, Whistler would say it is just an arrangement of 
colours

Notes
²ƘƛǎǘƭŜǊΩǎ The White GirlςJoanna Hiffernan
ÅThis full-length painting is a portrait of Joanna Hiffernan (c. 1843-after 1903) and 
LǊƛǎƘ ŀǊǘƛǎǘǎΩ ƳƻŘŜƭ ŀƴŘ ƳǳǎŜ ǊƻƳŀƴǘƛŎŀƭƭȅ ƭƛƴƪŜŘ ǘƻ ²ƘƛǎǘƭŜǊ ŀƴŘ ǘƘŜ CǊŜƴŎƘ 
painter Gustave Courbet (1819-1877). Whistler had a six-year relationshipwith 
her starting in 1860. She had to move out when ²ƘƛǎǘƭŜǊΩǎ ƳƻǘƘŜǊ visited in 1863. 
She was described as not only beautiful but intelligent and sympathetic and was 
²ƘƛǎǘƭŜǊΩǎ Ŏƻƴǎǘŀƴǘ ŎƻƳǇŀƴƛƻƴΦ ²ƘŜƴ ǘƘŜȅ ōǊƻƪŜ ǳǇΣ Ǉƻǎǎƛōƭȅ ōŜŎŀǳǎŜ ƻŦ ƘŜǊ ŀŦŦŀƛǊ 
with Courbet when Whistler was away in South America, she helped to raise 
²ƘƛǎǘƭŜǊΩǎ ǎƻƴ όCharles James Whistler Hanson, 1870-1935), the result of an affair 
with parlour maid Louisa Fanny Hanson. In 1861 she sat for this picture in a studio 
(Boulevard des Batignolles)in Paris. In the 1870s and 80s he lived with his model-
ƳƛǎǘǊŜǎǎ aŀǳŘ CǊŀƴƪƭƛƴ ŀƴŘ ƛƴ мууу ƘŜ ƳŀǊǊƛŜŘ .ŜŀǘǊƛȄ DƻŘǿƛƴ όΨTrixieΩύ ǘƘŜ 
widow of the architect E. W. Godwin who has designed his house. The first five 
years of their marriage were happy but she developed cancer and became 
completely addicted to morphine for pain relief. She died in 1896 and Whistler 
never really recovered. He died in 1903.

Å!ǘ ²ƘƛǎǘƭŜǊΩǎ ŦǳƴŜǊŀƭ ŀ ǾŜƛƭŜŘ ǿƻƳŀƴ ŀǇǇŜŀǊŜŘ ŀƴŘ ǿƘŜƴ ǎƘŜ ǊŀƛǎŜŘ ǘƘŜ ǾŜƛƭ ǘƘŜ 
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art collector Charles Lang freer recognised it as Hiffernan immediately. She stood 
for nearly an hour beside the coffin. The same day Maud Franklin come to the 
funeral.

ÅThis painting was originally called The White Girlbut he later started to refer to it 
as Symphony in White, No. 1ǘƻ ŜƳǇƘŀǎƛǎŜ Ƙƛǎ ŎƻƳƳƛǘƳŜƴǘ ǘƻ Ƙƛǎ ΨŀǊǘ ŦƻǊ ŀǊǘΩǎ 
ǎŀƪŜΩ ǇƘƛƭƻǎƻǇƘȅΦ Lǘ ǿŀǎ ǊŜƧŜŎǘŜŘ ōȅ ǘƘŜ wƻȅŀƭ !ŎŀŘŜƳȅ ŀƴŘ ǘƘŜ {ŀƭƻƴ ƛƴ tŀǊƛǎ ōǳǘ 
accepted at the Salon des Refusés in 1863. The Salon des Refuséswas held as a 
result of the Salon jury refusing two-thirds of the paintings submitted including 
paintings by Courbet, Édouard Manet and Camille Pissarro. Emperor Napoleon III 
ƘŜŀǊŘ ƻŦ ǘƘŜ ŀǊǘƛǎǘǎΩ ŎƻƳǇƭŀƛƴǘǎ ŀƴŘΣ ǎŜƴǎƛǘƛǾŜ ǘƻ ǇǳōƭƛŎ ƻǇƛƴƛƻƴΣ ƘŜ ŘŜŎƛŘŜŘ ǘƻ 
display the rejected works to allow the public to decide. This painting and  Édouard 
Manet's Déjeuner sur l'herbeare the two most famous works on display. More 
than a thousand visitors a day crowded in critics had mostly favourable views of 
ǘƘƛǎ ǇŀƛƴǘƛƴƎΦ hƴŜ ǘƘƻǳƎƘǘ ƛǘ ǎƘƻǿŜŘ ŀ ƴŜǿ ōǊƛŘŜΩǎ ƭƻǎǘ ƛƴƴƻŎŜƴŎŜΣ ƻǘƘŜǊǎ ƭƛƴƪŜŘ ƛǘ 
to ²ƛƭƪƛŜ /ƻƭƭƛƴǎΩǎ novel, The Woman in White(1860), others thought she was a 
ghost or apparition. French critics linked it to the English Pre-Raphaelite movement 
and so regarded it as somewhat eccentric.

ÅThe woman holds a lily and there are flowers scattered on the floor. Art historians 
have found the most the interesting element is the bear or wolf skin rug she is 
standing on. Whether it is a bear or a wolf Ƙŀǎ ōŜŜƴ ŘŜōŀǘŜŘ ŀƴŘ ǘƘŜ ŀƴƛƳŀƭΩǎ ŦŀŎŜ 
contains elements of both. It is generally regarded as signifying animal passions 
which have been controlled by the woman or women. When the painting is hung 
at the normal height it is the most obvious element of the painting but critics at 
the time did not comment on it. Perhaps we try to read too much into paintings. 
Whistler in a letter to George du Maurier described it as 
ÅΨΧŀ ǿƻƳŀƴ ƛƴ ŀ ōŜŀǳǘƛŦǳƭ ǿƘƛǘŜ ŎŀƳōǊƛŎ ŘǊŜǎǎΣ ǎǘŀƴŘƛƴƎ ŀƎŀƛƴǎǘ ŀ ǿƛƴŘƻǿ 

which filters the light through a transparent white muslin curtain ςbut the 
figure receives a strong light from the right and therefore the picture, 
barring the red hair, is one gorgeous mass of brilliant white.Ω 

Å In other words, like many artists, he described it formally in terms of light and 
ŎƻƭƻǳǊΦ ¢ƘŜ Ψ{ȅƳǇƘƻƴȅΩ ǘƛǘƭŜ ŀƭǎƻ ǎǳƎƎŜǎǘ ƘŜ ƛƴǘŜƴŘŜŘ ƛǘ ǘƻ ōŜ ŀƴ ŀōǎǘǊŀŎǘ ŀǎǎŜƳōƭȅ 
of formal elements rather than a symbolic painting with a deep meaning. However, 
as meaning is brought by the viewer we are entitled to interpret it as we wish.
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Abraham Solomon (1824-1862), Waiting for the Verdict, 1857, Tate Britain

ÅTypical genre or subject painting, very popular.
ÅTells a moral or humorous or human interest story
ÅCourtroom scenes were popular and engravings sold well
ÅRed poppy - consolation

Genre painting
Paintings about trials, sentencing and courtroom incidents were extremely popular 
ŘǳǊƛƴƎ ǘƘŜ ±ƛŎǘƻǊƛŀƴ ǇŜǊƛƻŘΦ {ƻƭƻƳƻƴ ǎŜǘǎ ǘƘŜ ǎŎŜƴŜ ƛƴ ŀ ŘŀǊƪ ŀƴǘŜǊƻƻƳΦ ¢ƘŜ ŦŀƳƛƭȅΩǎ 
hopelessness is evident from the gentleman with his head in his hands and the 
ǿƻƳŀƴΩǎ ŘŜǎǇŜǊŀǘŜ ŜȄǇǊŜǎǎƛƻƴΦ ! ǎŜƴǎŜ ƻŦ ǎǳǎǇŜƴǎŜ ƛǎ ǎǳƎƎŜǎǘŜŘ ōȅ ǘƘŜ ǿƻƳŀƴ ǿƘƻ 
looks over her shoulder anxiously as the door of the courtroom opens. Despite the 
gloomy subject matter, both this picture and the sequel,Not Guilty(the next slide), 
were well received. Prints reproducing them sold well across the country.
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Abraham Solomon (1823-1862), Not Guilty (The Acquittal), 1857, Tate Britain

ÅWrongly accused, the guilty man is escaping
ÅNot all genre paintings had happy endings, this picture was less successful than 

the previous
ÅWe see the verdict. It seems he was wrongly accused or the victim of a malicious 

charge. In the background a bystander points accusingly at a man leaving the 
courthouse. It is clear that the guilty man is escaping and the original charge was 
malicious. 

ÅThe father is overjoyed at the news and tries to thank the lawyer who is busy and 
trying to leave to join his friends. The wife is relieved and even the baby is 
delighted. The boy has woken up and put on his hat and appears anxious to open 
the hamper with lunch in it. We shall see later that not all genre paintings had a 
happy ending particular when someone had broken the strict Victorian moral 
code.
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Abraham Solomon (1824-муснύΣ мурпΣ CƛǊǎǘ /ƭŀǎǎΥ ¢ƘŜ aŜŜǘƛƴƎ Χ ŀƴŘ ŀǘ CƛǊǎǘ aŜŜǘƛƴƎ 
Loved 

ÅThe Solomon family was one of the first Jewish families to be accepted in London 
society. All the eight children were well known in different ways.

ÅAbraham Solomon became a well known genre painter.
ÅThispainting was regarded as shocking as both the young lady and the man are 

acting immorally. The two have met on a train but before the young man can talk 
ǘƻ ǘƘŜ ŘŀǳƎƘǘŜǊ ƘŜ ǿƻǳƭŘ ōŜ ŜȄǇŜŎǘŜŘ ǘƻ ŀǎƪ ƘŜǊ ŦŀǘƘŜǊΩǎ ǇŜǊƳƛǎǎƛƻƴΦ ¢ƘŜ 
corruption of morals proved too much as Solomon painted a second version the 
ŦƻƭƭƻǿƛƴƎ ȅŜŀǊΧ

Abraham Solomon
ÅHis father was one of the first Jews to be admitted to the freedom of the City of 

London. His younger brother Simeon was an acclaimed Pre-Raphaelite. His sister 
Rebecca ŜȄƘƛōƛǘŜŘ ŘƻƳŜǎǘƛŎ ǎŎŜƴŜǎ ŀǘ ǘƘŜ w!Φ !ōǊŀƘŀƳ ŜƴǘŜǊŜŘ {ŀǎǎΩǎ {ŎƘƻƻƭ ƻŦ 
Art aged 13 and won a silver medal in 1838 (aged 14) from the Society of Arts. He
became a student at the Royal Academy and won a silver medal twice. He died in 
Biarritz of heart disease in 1862 aged 39.

ÅRailway travel was seen to be inherently more immoral than travelling in a horse-
drawn coach because of its unnatural speed,rhythmic and comfortable progress 
and its modernity.
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