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1 The talk is 30 minutes andeh worktakesabouttypically 3 to 5 minuteso 6 to 10 works can be

covered¢ KS W. | O] ANRdzyR b23SaQ | NBE RSS AGAS/GEIRA 2Alyz W
at the end contains additional images that may be used to illustrate related works or ideas.

1 Notes andlirections are in round brackets angtonal sectionghat can be used with some
groupsare shown in square brackets. All quotations are in bold and names are underlined.

1 In general, start with the title and the artist followed by a description of theknand end with a
fAYy]l (2 SAGKSNI GKS GKSYS 2NJ GKS ySEG 62N] @ !
relevant. Only refer to other works or historic events if they help explain the work being presented.



Introduction

1.

2.

Welcome to Tate Modern. My naaris Laurence and | am your guide for the riauty
minutes.

| have a hearing loop for anyone that requires it and if you need a seat there are folding
stoolsavailable

The Tate wasamed afterHenry Tatethe founder of the sugar company Tate & Lyle. He
wasa wealthy nineteentkcentury entrepreneur who made his fortune selling sugar
cubes. In later life, he gave a lot to charity includgegeral hospitals and libraries. He
donated his collection of 65 pdings to the nation on the condition that they were
displayed together but the National Gallery said they did not have the space. The
Government were going to reject the offer until Henry Tate dondi&sD,000 tobuild

what became Tate Britaito hold thecollection he had donated.bdut 100 years later,
this building was opened to hold tlerer-expandingcollection. This building is a
converted power station, called Banksidleat was built in the 1950s and was due for
demolition until it was converted bihe Tate and opened in 200W/e are in the new
Blavatnik Building, aextensionthat was opened in June 2016

Tate Modern i®ne of the topinternationalart galleriesn the world and we have
managed to keep our permanent collection free by chargingefimporary exhibitions,
andsome Government funding. Please help us remain free by having lunch here, buying
a book or giving a small donation.

There are eight free art tours every diayTate Modernseven days a week, given by
volunteers like meThis isthe last tour of the day.

. This tour isaround a gallery calle®iving/ A G A SAQd 2 K& @hkds of & K

g2NI RQa LRLIA I GA2y gAtt tAOS Ay OAGASAC
modern world. In 1990, we spend about thensaon defence worldwide as on
infrastructure [$2T]. In 2025, we will spefalir and a half times more on infrastructure
than on defence [$9T compared with $2T]. But how do we as human beings deal with
the city? This gallery deals with issues of civil wamigration and multiculturalism in

cities such as Beirut, Paris and Los Angeles. Broadly these issues are concerned with tl
relationship between the individual and society and the artworks range from panoramic
overviews to closeip images recording theninutiae of daily life.

| am happy to take questions as weayounda 2 f S U Q & Pl&hSe(follodv inentdJi S R
the centre of the main room



Notes

1 The FounderHenry Tatg181931899) was the son of a clergyman and set up his own grocery shop
when he was 20. He expanded this to a chain of six shops which he sold and became the owner of
sugar refinery in 1859. This was 26 years after slavery had been abolished in g8teBripire
(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a
German patent for making sugar cubes fr&ugen Langeand it was this that made his fortune.

The same year he opened a refinery in Liverpool. Towéwelend of his life he gave money to

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In
My T2 KS aLSyd mmpnInnn 6az2YS &are& mynIannno 2
DIFf f SNBQ A it with bisipersondb aft Raleztidn of 65 contemporary paintings and gave
it all to the nation. The famous portico was designed by the archBeditey Smithlt was

separated from the National Gallery in 1954. Tate Britain was extended twidaseyh Dveen an

art dealer who also paid for an extension at the British Museum, and in C887es Clor&nded

the Turner wing.

1 Bankside power statiorwas designed bgiles Gilbert Scott1l8801960) who designed Liverpool
Cathedral and many of the red telephe boxes. He was the grandson of the prolific Victorian
architectGeorge Gilbert Scoftl811-1878) who designed the Midland Hotel at St. Pancras and the
Albert Memorial. The facade of the building is made from 4.2 million bricks. The chimney is 325 fee
(bpYO YR ¢l a RSaAaAIAYSR G2 06S 2SN Ky {0 t
peak, the power station generated 300 megawatts but it became uneconomic and too polluting and
was closed in 1981. The turbine hall is 509 feet (155 m) longfe®1$35 m) wide and 85 feet (26
m) high. The conversion was carried outdsrzog & de Meuroat a cost of £134 million of which
£50 million was from the Millennium Commission. Tate Modern opened in 2000 and had become
one of the most visited museums ofatlern and contemporary art in the world.

1 Attendance.According to Wikipedia and the Tate Annual Report 2034he four Tate galleries
received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was humber one with 9.7
million, number two was te Metropolitan Museum of Modern Art with 6.1 million, the British
Museum was number three with 5.6 million and Tate Modern was number four.

1 Extension Within four years of opening our success meant we started planning to expand the
gallery. This new extension, again designed by Herzog & de Meuron, cost £260 million and openec
on 17 June 2016. This testorey extension, now called the Blavatnik Buildimgreases the display
space by 60%.en Blavatnik & G KS | YQa NAOKSad LISNER2Y FyR K

1 Gender balanceNearly 40% (38%) of the artists on display at Tate Modern are women and 50% of
the monographic rooms are by women.

i Management. The Director of the Tatis Maria Balshawvho was previously Director of the
Whitworth (University of Manchester) and Manchester City Galleries, and Director of Culture for
Manchester City Council. The previous Director, since 1988, widgBalas S®ta (b. 1946). The
Director of Tate Modern iBrances Morrignd of Tate Britaif\lex Farquharsan
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1 Byker Byte Pool Room (Byker), 1981, printed 2014
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'Dogs Hairdressing, Shields Road (Byker)' 1981, printed 2014
Uht R YAOGGE {G tSGSNna 'ff2GySyida 6.&1SNLUY
'‘Gordon Road (Byker)' 1971, printed 2012
'‘Byker Park Dominoes Club (Byker)' 193dnted 2012
'Living Room Wall of Sidney Aubrey (Byker)' 1975, printed 2014
‘Jimmy Dodds (Byker)' 1980, printed 2012
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‘JeanBarron with Parents (Byker)' 1980, printed 2012
'Isaac in Front of his Raby Swap Shop (Byker)' 1974, printed 2012
'Heather Playing a Piano in a Derelict House (Byker)' 1971, printed 2012
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* covered during the tour.



*Marwan RechmaouBeirut Caoutchoy004c8




Marwan Rechmaoliib. 1964)Beirut Caoutchoy”004c8

f Beirut Caoutchou6 LINE y 2 dzyo@PevQ ¥ 1 ERBY OK T2 NJ NHz6 0 S
Beirutby Marwan Rechmaouirhe rubber is etmossed with the roadand divided
into 60 pieces representing the districts. Beirut is a fierdeahded city that suffered
devastating damage during the fiftegmear civil war (1978.990) yet the rubber mat
aK2ga y2 LREAGAOIT 2NJ NSt AIA2dza RA DA &
and its durable surface enables visitors to walk oversiindace providing a personal
encounter with the citylt is as if the walking across the city brings together the
various religious divisions, Shia, Sunni, Druze, Mar@ttestians Greek Orthodox
and Melkite.

1 The area above the top and to the left oktimap is the sead he plain triangular area
at the bottom is a park anthe triangular areabove itis. S A NHzi Qa K2 N&E S
There is another work by Marwan Rechmaoui on Level 2 in the Boiler House, called
Wa2ydzySyd ¥ 2 NJ Buk EMUrr iower whighilsheattie tofi & e
map,below the curved Zaitunay Baihis is in downtown Beirut near the hotel
district andwasthe centre of the fighting during the Lebanese Civil War (19056
Rechmaoui has intentionally not shown what becameknyd I & (G KS WINS
zone that separated the Christians in the East and the Muslims in the West [later the
Sunni from the Shia]. It ran down from the harbour and then diagonally across to the
east end of the horse tracKraditionally all Lebanese mielents have been Maronite
Christian, Prime Ministers Sunni Muslim and the Speaker of the National Assembly
Shia Muslim.

1 Marwan Rechmaowknows Beirut well. He was born theire 1964and although he
trainedin Boston and New Yofe returnedto Beirut in B93following the end of
the Civil Warand has lived and worked thesersince.Hesees the divisions and
conflicts in Beirut as representing the tensions within all large cities around the
world.l S &X . ARENIMI A a A Y L2 NEbpuldtiond ark mioidg G K S
wholesale into cities, and bringing with them their issues, their problems, which
LJdzi & LINKSaadadz2NBE 2y GKS OAde la | aLl oS »
mean that Western societies, which believe they are free, are itag to lose the
benefits of being fre@S OK Y I 2 dzZA  NB Y I A Y\ areddl atrarigdrdrS >
thecityz Q K KIlGe@ & TS Ol a LIS2LI SQa o6SKI OA 2 d:
more accepting of new ideas Q

T wWSOKYIlI 2dzA Qa 02y T NP ¥diohjectitdat farcksiuk to intgrpratayid v
work. Many of his contemporaries use photography, video and text to generate a
documentary record and to see this technique let us turn next to our next artist, Nil
Yalter.




Notes onMarwanRechmaoyiBeirutCaoutchouc2004c8

T

Marwan Rechmaoub. 1964) was born in Lebanon and trained in Boston and New York. He
returned to Beirut after the Civil War where he now lives and worksheégmn his career as a
painter, exploring social realism and then abstract egpi@nism. But after his return to Beirut in
1993 Rechmaoui developed an interest in architecturmifgrmed sculpture and walbased work.
Unlike his contemporaries in Beirut who use mostly photography and videmrifeonts the

viewer using only form,olume and space. His work has a tactile, material presence addressing
perceptions of architecture and the urban environment across time.

He lives in Beirut and is annoyed by the sudden gentrification of the area he lives in. He spends his
time observing tle complex social and political dynamics of Lebanon and what they reveal in a
country where propaganda and censorship are typical. Following the end of the war, he and other
artists wanted to change society but by the end of the 1990s they had becomesilisikd.

Rechmaoui began to make seabstract works in which the shapes were ordered according to
random rules, mirroring the chaos in society. He chose cement, tar and rubber; the materials of a
country under reconstruction. Slowly his paintings becainectures.

Ly (GKS O2yGSEG 2F . SANMHzE Q& O2y (SYLIZ2NI NE | NI
began his career as a painter, mining abstract expressionist and social realist motifs. Then he
started making wooden panels covered with materslsh as concrete, tar, iron, and glass. In the
late 1990s, he abandoned tMRA YSY &aA 2y It g2NJ & FfG23SGKSNI Iy
since then have been either sculptural or architectural. He has a deep andtimgdjng

commitment to the sptal configurations that are created by placing thréenensional objects in a
room. He sees the hanging of tvdimensional works on the wall as a significantly less interesting
propositiore. (Bidoun)

Druze believe a mixture of Islam, Judaism and Christianity and a belief in reincarnatigpirénel
progress. Maronites are the main Christian group and traditionally all Lebanese presidents have
been Maronites, Prime Ministers Sunni Muslim and the 8peaf the National Assembly Shia
Muslim.

The Lebanese Civil War (19¥Y990) resulted in an estimated 250,000 casualties and an exodus of
Ffy2ald 2yS YAftA2y LIS2LIX S TNRBIYY QS ofl V2R o0 $KES
factions and was so called dause the empty street and damaged buildings became overgrown
with trees and bushes. It is now a vibrant thoroughfare packed with cars, shops and people.

References

)l
)l
)l

http://www.tate.org.uk/art/artworks/rechmaouibeirut-caoutchouet13192

http://bidoun.org/articles/marwanrechmaoui

Video:http://www.tate.org.uk/context-comment/video/marwanrechmaouii-was-always
interestedurbanphenomenontateshots
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Nil Yalter(b. 1938) Temporarypwellings1974c7

1 This work is callediemporary Dwellingandconsist of seven panels that record the
lives of immigrant communitiesround the world.The panels are separated by six
videos showing documentary interviews of the inhabitants. ditist Nil Yalter is a
Turkish contemporary feminist artistork who made the worloverathree-year
periodfrom 1974 to 1977.

1 Two of the panels are for Paris, two for Istanbul and three for New afatkhe
immigrant communities are Turkish, Kurdish &hgerto Rican. Eadardboard sheet
has a grid of five rows of informatidaaturing diarylike entries written in block
capital letters, Polaroids, drawings and artefacts founesiba At the top, the date
and location are hand drawn like sign paintindi.te text is French as Yalter moved
from Turkey to France in 19@Hmd now lives in Franc&eneath the script are four
alternating rows two of Polaroid photographs ansvo of collaged items. The
photographs show interiors, exteriors and architecturalails. The found objects are
fragments of building material, a crushed C&ala can, part of a broken record and
so on. There are also technically precise drawings and all the items have handwritter
captions.The black and white videos document their §ua a documentary style but
the collaged panelare more poeti¢from the worn bed clothing to the blank
television screen that Yalter captures both in drawing and on Polaroid.

1 Yalter was one of the first artists to examine the living and wor&orglitions of
these communitiesAlthough we have heard a lot about Turkish immigrants in France
recently, forty years ago it was a problem that was largely ignored. To show what life
was like for the immigrants sheorked closely and unobtrusively withihe
communitiesto drawn attention to their situation and their live$he titleof this
piece TemporaryDwellings reflects thetype of accommodation in which she found
they were living She hastudied her subjedike an ethnographer bytresents itin
the style of a school project.

1 If we look at one sheethe second from the leftjated Wednesday 7 July 1975,
documents a temporary Algerian settlement in the Paris suburb Nanterre, where
Yalter collects a piece 6GTOLE ROUIA@ (1 2 f -6 SrOsk@ rdetal) which is
attached to the cardboarc. y (G KS OSY G NB A& | 3IAiSHel F NJ
draws the blue shade of a kitchen wall and naiitsS ONT ECRIT LEURS NOMS SUR
PAPIER(they wrote their names on paper) under the signed scraps pépalso
stuck on the boardunderneath she notes the colour of the kitchen whk (

COULEUR DU MUR DE LA CU|$tdbottom of the mattressLE DESSOUS DU
MATELASand the televisioin the streetleanneD' Arc (LA TELEVISION DANS LA RUE
JEANNE D'AR@alter givethe workers and theitemporary dwellings the

permanency of a museum collection.

10



Notes onNil Yalter, 'Temporary Dwellings' 1§74
1 Nil Yalteris a Turkish contemporary feminist artist. She attended Robert College in Istanbul, Turkey

and currently lives and works in Paris
§ Translationscmorceau du grillage etdes clou¥ S ya at ASOS 2 7F ,€d0keNB YSa
rouillée» meansorusty sheet.

References
1 http://www.tate.orqg.uk/art/artworks/yalter-temporary-dwellingst13652

1 http://www.nilyalter.com/texts/12/n-l-yalter-fragmentsof-memory-by-derya.html

9 https://frieze.com/article/nil-yalter
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Mark Bradfordb. 1961) 'Los Moscos' 2004

l

Thiswork is made fromhundreds ofpiecesof torn printed paperg posters, flyers,
packaging; found by the artist Mark Bradfordin the streetsaroundhis studioin

South Central Los Angeld@he words and phrasethat appearscattered acrosthe
surfacerefer to the diversity ofil K S  letNd& Eulude. Bradford believes the scraps

of pape actls memory of things pasted and things past. You can peel away the
fFre@SNBR 2F LI LISNE yR AldQa t ®RSI BB RRY:
materials and then repeatedly sands them dowrm &men adds more until the

surface reflects the deep memories of his local commuiig/said in an interview

that for him the dectric sander is like a paintbrush.

The title isLos Moscasa derogatory Spanish term which meaHsi K Saniis A Sa Q
applied to migrant labourers in the San Francisco Bay, &&T t SOG Ay 3 K
long-standing interest inmmigration andhe subculures of the inner city

Mark Bradford is an AfricaAmerican artist who was born and still lives in Los
Angeles in South Central district. He worked as a hairdresser until he was 30 in his
Y2U0KSND& oSkdzie arftz2yeo 1S OKépantags.diRA S|
Is known for the enormous scale of some of his work. It includesfadatGark

inspired by Hurricane Katrina and a 3®6t mural. hese large areas suggest the
energy of mass consumption and, perhaps more importantly, the mass geneoétion
waste

Overall, the work looks like some sort of street map of Los Argéaded from litter

but there is an abstraction in the picture that mirrpess Bradford saidhe

WHbstraction that happens in the city... a dislocation of reality when you hakie
Mexican taqueria next to the black wig shop across the street from the Korean nall
shopQ

Bradfordchooses objects that reflect the local area. Asihe Al Rant itdo actually

have the memories the cultural and personal memories that are lodgedtime

object®d Another artist for whom culture and personal memories are important is
Kader Attia and his couscoaisy.

13



Notes onMark Bradford, 'Los Moscos' 2004
1 Mark Bradford (b. 1961) is an AfAamerican artist who lives and works in South Los Angekes
2N]J SR a | KFANRNBaaSNI Ay KAa Y20KSNXRa oStd
30. He obtained an MFA in 19%tadford is known for gritlke abstract paintings combining
collageanddécollage, layered with painHis first solo exibition was in 1998 when he was 37. This
year he is exhibiting in the US Pavilion at the Venice Biennale.

1 In 2015 Bradford's mixedhedia collage abstract "Constitution V" (2013) was sold for $5.8 million
at Phillips Although now wealthy he still livesid works in the same area of LA in which he grew

up.

References
1 http://www.tate.org.uk/art/artworks/bradford-losmoscost13701

https://en.wikipedia.org/wiki/Mark Bradford

1
T http://www.newyorker.com/magazine/2015/06/22/whatlsecanart-do
1

http://www.biennial.com/2006/exhibition/artists/markbradford
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Kader Attigb. 1970) 'Untitled (Ghardaia)' 2009

l

This is @calemodel ofthe ancientcity oD K NR I OF 6 LINRly@dzy OS R
Algeria It is moulded in mixture of 350 kilos (770 pounds) of cooked couscous,
wallpaper paste and salt and is intended as a satirical dinner for the West. The
photographs behind are of the Ssgiarchitect.e Corbusieand the French architect
Fernand Pouillod LINE V 2 dzy@CPSyR@ @GBihissiar visited Ghardaia in the 1930s
and was captivated by the minimalism. He &uwlillonapplied the ideas they found

to the apartment blocks they later built in France. The work was produced by Kader
Attia, a French artist of Algerian origin.thiswork, he has symbolicallyooked a

dinner for the architectsa meal thatriticizes them fo appropriating North African
aesthetics without acknowledgement. Attia was borrha Paris suburb of Seine
SaintDenis and spent his childhood between France and Algeriapétd his

childhood living in buildings Parisdesigned by Pouillon.

Heseleded couscous as it looks like sand and has been a staple part of the diet in
Muslim and North African Jewish homes for more than a thousand yearsekhys

he wa& eddcated in couscousby hismother cooking. She was Berberand cooked

it every daywhen he was growing up in Algeria and Paris.

The couscous is unstable and slowly collapses, an attribute that attracts Attia. He
expectsthis work to slowlydecayand, for himoA 0 Q&4 G@SNE AYLR2 NI I Yy
crumblest When it was shown at th&uggenhan in New York he asked the
conservators not to rebuild when it fellapart. Cracks do not bother him, since they
mimicwhat happens to thadobehouses Several big ones had already opened on
0KS O2dzaO2dza Fl el RSas Ay OhekRckagkIareithe (1 K ¢
wrinkles ¢ KS &AF ARX €t A1SYAy3 (TKISIs dathB. Yauz2 NJ
have to learn to live with your injuries. Injuries are ydu¢

Much of his research has been centred repair, which he regards as a human constar
that is ®enin opposing ways by Western modernists and Eastern traditionalists.
Attia thinks we do notnvent objecs, environments, or situationlsut simply repair

or adapt existing modelsModern society believes you can return to perfection by
simply replacingioods. Traditional society accepts damage as a normal part of life
and repair becomes the expression of the injury and it is incorporated in the object.
Attia has studied terrible facial war injuries and has produced portraits based on
them.

Thiswork ispart of a larger project calle8igns of Reappropriatiomhich explores

the valley in which Ghardaia is situated. He is interested in how architecture exerts
an authority by excluding certain elements and extolling others. But this makes it
vulnerable andart can reveal what architecture seeks to hide.

16



Notes onKader Attia, 'Untitled (Ghardaia)' 2009

T

Kader AttiaLINR y 2 dzy’ O S R b. w970, Rranke), fréwAup i Both Algeria and the suburbs of
Paris, and uses this experience of living as a part of tiltares as a starting point to develop a
dynamic practice that reflects on aesthetics and ethics of different cultdies.work concerns the
ruthless exploitation and appropriation of North African art during the colonial period.

There are 770 pounds obascous mixed withsalk. S A a3 KS &l e&asx aSRdzOF i
mother, a Berber, cooked it daily when he was growing up in Algeria and Paris. Her preferred
method was to steam it in a pan on top of a pot of sauce until it was smooth and light,umoblgr

or al dente.lt was mixed with wallpaper paste and packed into 34 greased metal moulds made by
Attia.

Ghardaia is in th8ahara Desedbout 600km south of Algiers. It has a populatiombdut 90,000.

It is a hilltop city built almost 1,000 yearga The houses are made of sand, clay and gypsum and
{AY2YS RS . SI dzZ2 A HLURIS paintitlly BeSuBfullyidirStru@dil e ¢ K § & dzA
on top of the hill is a mosque. The city has no begging or theft as all citizens are looked after by the
community from birth.

References

=

= =2 =4 -4 -2

http://www.tate.org.uk/art/artworks/attia-untitled-ghardaiat13179

http://kaderattia.de/biography/

http://www.tate.org.uk/context-comment/blogs/workweekuntitled-ghardaiakaderattia

https://www.guggenheim.org/magartist/kader-attia

https://www.quggenheim.orqg/artwork/artist/kadesattia

http://www.newyorker.com/magazine/2016/05/23/kadeattias-couscousarchitecturein-the-
guggenheim
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*Boris Mikh_zﬂovRed 196& 75, printed ¢.19982000
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