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¶ This is based on the new hang in Level 2 East on 27 May 2016. 

¶ ²ƻǊƪǎ ƳŀǊƪŜŘ ǿƛǘƘ ΨϝΩ ŀǊŜ ƪŜȅ ǿƻǊƪǎ ƴƻǘ ǘƻ ōŜ ƳƛǎǎŜŘ ŀƴŘ ǘƘŜ ƻǘƘŜǊǎ ŀǊŜ ƻǇǘƛƻƴŀƭΦ  

¶ Each work is shown with the artist followed by the talk itself (typically 3 to 5 minutes), followed by 

bullet point notŜǎ ŘŜǎƛƎƴŜŘ ǘƻ ŀƴǎǿŜǊ ǇƻǎǎƛōƭŜ ǉǳŜǎǘƛƻƴǎΦ ¢ƘŜ ǎŜŎǘƛƻƴ Ψ±ƛǎǳŀƭ !ƛŘǎΩ ŀǘ ǘƘŜ ŜƴŘ 

contains additional images that may be used to illustrate related works or ideas. 

¶ Optional sections are shown in square brackets. All quotations are in bold and names are 

underlined. 

¶ In general, start with the title and the artist followed by a description of the work and end with a 

ƭƛƴƪ ǘƻ ŜƛǘƘŜǊ ǘƘŜ ǘƘŜƳŜ ƻǊ ǘƘŜ ƴŜȄǘ ǿƻǊƪΦ !ǾƻƛŘ ŘŀǘŜǎΣ ƳƻǾŜƳŜƴǘǎ ŀƴŘ ΨƛǎƳǎΩ ǳƴƭŜǎǎ ŘƛǊŜŎǘƭȅ 

relevant. Only refer to other works or historic events if they help explain the work being presented. 
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Introduction 

1. Welcome to Tate Modern. My name is Laurence and I am your guide for the next 45 

minutes. 

2. I have a hearing loop for anyone that requires it and if you need a seat there are folding 

stools over there. 

3. We are in Tate Modern, named after Henry Tate, a wealthy nineteenth-century 

entrepreneur who made his fortune selling sugar cubes. In later life, he gave a lot to 

charity including what became Tate Britain and, about 100 years later, this building was 

opened to hold the ever-expanding collection. This building is a converted power 

station, called Bankside, and we are in the part known as the Boiler House. Down the 

centre is the Turbine Hall and over the bridge is the Blavatnik Building. This ten-storey 

extension opened in June 2016 and increased the display area by 60%. On this side of 

the building, the Boiler House, there are four permanent galleries, two on this floor and 

two on floor two. 

4. Tate Modern is one of the most popular international modern art gallery in the world 

and we have managed to keep our permanent collection free by charging for temporary 

exhibitions, some Government funding and the use of volunteers like me. Please help us 

remain free by having lunch here, buying a book or giving a small donation. 

5. I will be showing you a wide variety of work illustrating how artists used different 

materials and objects.  

6. We will be looking at about ten works that I have selected as representative and 

important and we will finish in the final room where I will leave you to continue looking 

round the gallery. The next tour starts 15 minutes after this one ends. I am happy to 

take questions as we go aǊƻǳƴŘ ǎƻ ƭŜǘΩǎ ƎŜǘ ǎǘŀǊǘŜŘ ƛƴ ǘƘŜ ŦƛǊǎǘ ǊƻƻƳΦ 
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Notes 
¶ The Founder. Henry Tate (1819-1899) was the son of a clergyman and set up his own grocery shop 

when he was 20. He expanded this to a chain of six shops which he sold and became the owner of a 

sugar refinery in 1859. This was 26 years after slavery had been abolished in the British Empire 

(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a 

German patent for making sugar cubes from Eugen Langen and it was this that made his fortune. 

The same year he opened a refinery in Liverpool. Towards the end of his life he gave money to 

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In 

муфтΣ ƘŜ ǎǇŜƴǘ ϻмрлΣллл όǎƻƳŜ ǎŀȅ ϻулΣлллύ ƻƴ ōǳƛƭŘƛƴƎ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ .ǊƛǘƛǎƘ !Ǌǘ όΨ¢ŀǘŜ 

DŀƭƭŜǊȅΩ ƛƴ мфонύΣ ŜƴŘƻǿŜŘ ƛǘ ǿƛǘƘ Ƙƛǎ ǇŜǊǎƻƴŀƭ ŀǊǘ ŎƻƭƭŜŎǘƛon of 65 contemporary paintings and gave 

it all to the nation. The famous portico was designed by the architect Sidney Smith. It was 

separated from the National Gallery in 1954. Tate Britain was extended twice by Joseph Duveen, an 

art dealer who also paid for an extension at the British Museum, and in 1987 Charles Clore funded 

the Turner wing.  

¶ Bankside power station was designed by Giles Gilbert Scott (1880-1960) who designed Liverpool 

Cathedral and many of the red telephone boxes. He was the grandson of the prolific Victorian 

architect George Gilbert Scott (1811-1878) who designed the Midland Hotel at St. Pancras and the 

Albert Memorial. The façade of the building is made from 4.2 million bricks. The chimney is 325 feet 

(99m) and was designed to be lower tƘŀƴ {ǘΦ tŀǳƭΩǎ /ŀǘƘŜŘǊŀƭ ƻǇǇƻǎƛǘŜ όоср ŦŜŜǘΣ мммƳύΦ !ǘ ƛǘǎ 

peak, the power station generated 300 megawatts but it became uneconomic and too polluting and 

was closed in 1981. The turbine hall is 509 feet (155 m) long, 115 feet (35 m) wide and 85 feet (26 

m) high. The conversion was carried out by Herzog & de Meuron at a cost of £134 million of which 

£50 million was from the Millennium Commission. Tate Modern opened in 2000 and had become 

one of the most visited museums of modern and contemporary art in the world.  

¶ Attendance. According to Wikipedia and the Tate Annual Report 2014-15 the four Tate galleries 

received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was number one with 9.7 

million, number two was the Metropolitan Museum of Modern Art with 6.1 million, the British 

Museum was number three with 5.6 million and Tate Modern was number four. 

¶ Extension. Within four years of opening our success meant we started planning to expand the 

gallery. This new extension, again designed by Herzog & de Meuron, cost £260 million and opened 

on 17 June 2016. This ten-storey extension, now called the Blavatnik Building, increases the display 

space by 60%. Len Blavatnik ƛǎ ǘƘŜ ¦YΩǎ ǊƛŎƘŜǎǘ ǇŜǊǎƻƴ ŀƴŘ Ƙŀǎ ōŜŜƴ ŀ ¦Y ŎƛǘƛȊŜƴ ǎƛƴŎŜ нлмлΦ 

¶ Gender balance. Nearly 40% (38%) of the artists on display at Tate Modern are women and 50% of 

the monographic rooms are by women. 

¶ Management. The Director of the Tate is Maria Balshaw who was previously Director of the 

Whitworth (University of Manchester) and Manchester City Galleries, and Director of Culture for 

Manchester City Council. The previous Director, since 1988, was Sir Nicholas Serota (b. 1946). The 

Director of Tate Modern is Frances Morris and of Tate Britain Alex Farquharson. 

¶ Materials and Objects. The display looks at the inventive ways in which artists around the world 

use diverse materials. Increasingly over the last hundred years, artists have challenged the idea that 

certain materials are unsuitable for art. Some employ industrial materials and methods, while 

others adapt craft skills, or put the throwaway products of consumer society to new uses. 
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Rudolf Stingel (b. 1956), Untitled, 1993  
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Rudolf Stingel (b. 1956), Untitled, 1993 

¶ Audience as artist. This is Untitled by Rudolf Stingel; itΩs a wall covered by an orange 

carpet. You are welcome to make your own marks on the carpet which means that 

you are adding to the art work. This challenges the convention that the artist makes 

an art work and we are just passive viewers. This carpet, or one like it, was displayed 

at the Venice Biennale in 1993. Before that he produced abstract paintings using 

ƎŀǳȊŜ ŀƴŘ ǎǇǊŀȅ Ǉŀƛƴǘ ōǳǘ ƛƴ мфуф ƘŜ ǇǊƻǾƛŘŜŘ ŀ ΨŘƻ-it-ȅƻǳǊǎŜƭŦΩ Ƴŀƴǳŀƭ ƛƴ ǎŜǾŜǊŀƭ 

languages explaining how anyone could create one of his paintings. The idea of the 

viewer interacting and taking over the artist intrigued him and led to the idea of this 

carpet, a surface that could be marked but the marks could also be erased. 

¶ Transience. In this case the properties of the material are essential to achieving the 

artistΩs aim. Stingel wanted a material that can be marked easily but the marks can be 

erased so that it can be used repeatedly. This perhaps also reflects modern life where 

trends and fashions come and go as rapidly as the marks on the carpet.  

¶ Parody, i.e. the imitation of a style with deliberate exaggeration for comic effect. It 

has been suggested that the carpet is a parody of a conventional urban living room 

but he has turned the carpet ninety degrees onto the wall to turn it into an art work. 

¶ Readymade. The colour was specified by the artist and the carpet made to order but 

ōŀǎƛŎŀƭƭȅ ƛǘ ƛǎ ǿƘŀǘ ǿŜ Ŏŀƭƭ ŀ ΨǊŜŀŘȅƳŀŘŜΩΣ ŀƴ ƻōƧŜŎǘ ǘƘŜ ŀǊǘƛǎǘ Ƙŀǎ Ƨǳǎǘ ōƻǳƎƘǘ ǿƛǘƘ ǘƘŜ 

minimum intervention by the artist. We will hear more about readymades later when 

we look at Marcel DucƘŀƳǇΩǎ Fountain.  

¶ Artist. Rudolf Stingel is an Italian artist whose work explores the idea of artistic 

creation. He was born in Merano, Italy in the South Tyrol and he now commutes 

between New York and Merano.  

¶ Next. In the next room, we have two artists that start with conventional materials 

but use them to create extraordinary objects. 
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Background Notes on Rudolf Stingel (b. 1956), Untitled, 1993 
¶ Untitled 1993 consists of a wall entirely covered with orange Savannah custom colour carpeting. 

Stingel challenges artistic conventions by exchanging paint on canvas for carpet mounted directly 

onto the wall and allowing the viewer to make their own marks on the surface. The result is a work 

of art that relies on an audience for its completion, undermining traditional notions of artistic 

authorship. {ǘƛƴƎŜƭ ŜȄǇƭŀƛƴŜŘ ƘŜ Ψώŀƭƭƻǿǎϐ ǇŀƛƴǘƛƴƎΣ ōǳǘ ƴƻǘ ōȅ ώƘƛǎϐ ŀǎǎƛǎǘŀƴǘǎ ǿƘƻ ŎŀǊǊȅ ƻǳǘ ώƘƛǎϐ 

ŎƻƴŎŜǇǘ ōǳǘ ōȅ ŀ ǇǳōƭƛŎ ǘƘŀǘ ƛƴǎŎǊƛōŜǎ ƛǘǎ ƻǿƴ ƛƴŘƛǾƛŘǳŀƭ ǊŜǎǇƻƴǎŜ ƛƴ ŀ ƳŀǘŜǊƛŀƭ ǿŀȅ ƛƴǘƻ ǘƘŜ ǿƻǊƪΩΦ 

¶ The carpet is 5.2 x 9m and the pile is 1.5cm. The carpet is described on the Tate website as 

Ψ{ŀǾŀƴƴŀƘΩ. Savannah is a type of Wilton carpet, that is a high-quality carpet with looped or cut pile, 

and Savannah & Kensington is a carpet manufacturer.  

¶ Stingel was born in Merano, near Venice, Italy and now works in both New York and Merano. 

During the 1990s he created installations that covered the floors and walls of the exhibition space 

with carpets. He has used carpets in other installations and Styrofoam board that visitors can 

permanently mark. His two-dimensional works are normally carved out, imprinted or indented by 

the artist. More recently he has worked on a series of painted portraits based on photographs by 

famous photographers. One series are self-portraits of various stages of his life painted using a 

grey-scale palette. Also in the early 1990s, Stingel started his inquiry into the relationship between 

painting and space by developing a series of installations that covered the walls and floors of 

exhibition spaces with monochrome or black and white carpets, transforming the architecture into 

a painting. In 1993, he exhibited a huge plush orange carpet glued to the wall at the Venice 

Biennale. 

¶ !ǘ ŀ /ƘǊƛǎǘƛŜϥǎ bŜǿ ¸ƻǊƪ ŀǳŎǘƛƻƴ ƛƴ нлмрΣ {ǘƛƴƎŜƭΩǎ Untitled (1993), part of his series of silver 

paintings, set a new world auction record for the artist at $4,757,000. 

References 
¶ http://www.tate.org.uk/art/artworks/stingel-untitled-l02948/text-summary  

¶ http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=5896067  

http://www.tate.org.uk/art/artworks/stingel-untitled-l02948/text-summary
http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=5896067
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Richard Deacon (b. 1949), Art for Other People #14, 1984 
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Richard Deacon (b. 1949), Art for other People #14, 1984 

¶ The material is the work. It is no surprise that in a gallery dedicated to materials we 

find Richard Deacon. He has spent his career exploring a wide range of materials such 

as wood, steel, iron, marble, clay, vinyl, foam and leather, so that each sculpture is 

defined by its materials. He explained in an interview [in 2005ϐΣ ΨChanging materials 

from one work to the next is a way of beginning again each timeΩ.  

¶ Fabricator. IŜ ŘŜǎŎǊƛōŜǎ ƘƛƳǎŜƭŦ ŀǎ ŀ ΨŦŀōǊƛŎŀǘƻǊΩ ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǎŎǳƭǇǘƻǊ to emphasize 

the construction behind the finished object and he often leaves the process of 

construction visible, such as leaving oozing glue exposed and screws protruding. The 

ǘŜǊƳ ΨŦŀōǊƛŎŀǘƻǊΩ ŀƭǎƻ ƛƳǇƭƛŜǎ ǘƘŀǘ ƘŜ ƛǎ ƳŀƪƛƴƎ ǳǇ ǎƻƳŜǘƘƛƴƎΣ ŎǊŜŀǘƛƴƎ ŀ ŦƛŎǘion. His 

work is often defined by exploring the possibilities of the material and the space it 

occupies, such as investigating the ways in which wood can be bent and twisted at 

the same time and the ways that shape will fill and alter the gallery space.  

¶ Meaning. They are all small scale works that could fit into the home. Deacon is less 

ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ƳŜŀƴƛƴƎ ǘƘŀƴ ǿƛǘƘ ǘƘŜ Ƨƻȅ ƻŦ ŦŀōǊƛŎŀǘƛƻƴΦ IŜ ǎŀƛŘΣ ΨI don't think there 

ƛǎ ŜǾŜǊ ǎƻƳŜƻƴŜ ǿƘƻ ϥƎŜǘǎ ƛǘϥΦ L Řƻƴϥǘ ƎŜǘ ƛǘ ǇŀǊǘƛŎǳƭŀǊƭȅ Χ L ƘƻǇŜ ǇŜƻǇƭŜ ƎŜǘ ǇƭŜŀǎǳre 

from the workΩΦ 

¶ Construction. This work is made from flat plates of brass with foam sandwiched in 

between. It is held together by exposed chrome rivets and screws. The plates 

intersect at right angles and therefore appear to flow through each other. The 

structure has the appearance of a renaissance armillary sphere such as this one 

(Visual Aids) or its curving lines suggest a model of some organic structure. In other 

words, I see it as exploring the contradiction between hard scientific structures and 

soft organic forms, also expressed by the soft foam sandwiched between the hard 

metal plates. 

¶ The artist. Richard Deacon is a leading British sculptor who was born in Bangor, 

²ŀƭŜǎ ŀƴŘ ǿŜƴǘ ǘƻ {ǘ aŀǊǘƛƴΩǎ {ŎƘƻƻƭ ƻŦ !ǊǘΦ Iƛǎ ǿƻǊƪ ǿŀǎ ŦƛǊǎǘ ŀŎŎƭŀƛƳŜŘ ƛƴ ǘƘŜ 

1980s when he was in his 30s and he won the Turner prize in 1987.  

¶ Background. This work is part of his series Art for Other People consists of over fifty 

works that was begun in 1982. There are two other works in this series in the room, 

#12 (1984) and #24 (1987). #12 is the small work in that display case that uses marble 

and leather to create what The Guardian described as half orchid and half ovary. #24 

is that work on the floor made from galvanised steel, bronze and PVC that I think 

looks like false teeth.  
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Background Notes Richard Deacon (b. 1949), Art for other People #14, 1984 
¶ Also in this room is Art for Other People #24 and Art for Other People #12. The series explores the 

idea of art being owned and enjoyed by anyone. The pieces will sit on a table or alongside the 

furniture in a home. The Guardian ǿǊƻǘŜΣ ΨArt for Other People #12 (1984) uses marble and leather 

to form something I can describe only as half orchid, half ovary (the marble looks like a 

gynaecological drawing, the leather like the thick ǇŜǘŀƭǎ ƻŦ ǎƻƳŜ ƳƻƴǎǘǊƻǳǎ ōƻǘŀƴƛŎŀƭ ǊŀǊƛǘȅύΩΦ  

¶ 5ŜŀŎƻƴ ƛǎ ŀ ²ŜƭǎƘ ǎŎǳƭǇǘƻǊ ǿƘƻ ǎǘǳŘƛŜŘ ŀǘ {ŀƛƴǘ aŀǊǘƛƴΩǎ {ŎƘƻƻƭ ƻŦ !Ǌǘ ŀƴŘ ǘƘŜ wƻȅŀƭ /ƻƭƭŜƎŜ ƻŦ !Ǌǘ 

which he left in 1977 and then studied part-time at Chelsea School of Art. His first one-man show 

was in Brixton in 1978. His work is abstract and suggests mathematical or scientific surfaces but 

also anatomical parts and functions through metaphor and through the titles. His work is often 

constructed from everyday materials such as wood, metal, glass, terracotta, leather, marble, brass 

and even linoleum. His early work tends to be lyrical, sleek and curved and his later work bulkier. 

He has produced small-scale works such as the Art for Other People series as well as large pieces for 

gardens and specific events. After όмффуύ ƛǎ ƻƴŜ ǎǳŎƘ ƭŀǊƎŜ ǿƻǊƪ ǘƘŀǘ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ Ψŀƴ 

ŜƴƻǊƳƻǳǎ ŀǊǘƛŎǳƭŀǘŜŘ ǿƻǊƳΩΦ He won the Turner Prize in 1987 for his touring show For Those Who 

Have Eyes (a large light-bulb shaped object made of steel strips). His is a well-known international 

artist represented by galleries around the world. The Tate held a retrospective in 2014. He is a 

Royal Academician, a former trustee of the Tate, a CBE and a Chevalier de l'Ordre des Arts et des 

Lettres. 

¶ The sculptures are abstract, but hopefully noǘ ǘƘǊŜŀǘŜƴƛƴƎΣ ƘŜ ǎŀƛŘΦ ΨWhat is the meaning? There 

isn't a straightforward answer to that question. But it's not meaninglessΦΩ IŜ ŀŘŘŜŘΣ ΨThere's a 

huge range of understandings about the way people approach work. There are people who 

appreciate it on the level of its material qualities and people who talk about it in relation to other 

issuesΦΩ Deacon has an interest in language and philosophy which pervades his work. He uses the 

ǿƻǊŘ ΨŦŀōǊƛŎŀǘŜΩ ǘƻ ŘŜǎŎǊƛōŜ Ƙƛǎ ǇǊƻŎŜǎǎ ƻŦ ǇǊƻŘǳŎǘƛƻƴ ŀǎ ƛǘ ŎƻƴǾŜȅǎ ŀ ǎŜƴǎŜ ƻf make-believe as well 

as construction. His work suggests the joy of construction, like Meccano, and is beautiful and often 

extremely suggestive of ideas and objects.  

¶ He became dissatisfied with conventional sculpting and began to explore philosophically interesting 

topics such as the contradictory nature of opposites: brittleness and strength, the organic and the 

ƎŜƻƳŜǘǊƛŎΣ ƎǊŀŎŜ ŀƴŘ ŀǿƪǿŀǊŘƴŜǎǎΦ ΨWhat seems to me particularly interesting in the rolling, 

twisting, bending operations with material [is] that the enclosure or volume created [has] 

ƴƻǘƘƛƴƎ ǘƻ Řƻ ǿƛǘƘ ǿŜƛƎƘǘ ƻǊ Ƴŀǎǎ Χ Lǘ ƛǎ ŜƳǇǘȅ ŀƴŘ ǘƘŜǊŜŦƻǊŜ ŎƻƴƴŜŎǘŜŘ ǘƻ ƳŜŀƴƛƴƎ ƛƴ ŀ ǿŀȅ 

that is independent of causality or rationality (that is to say that the outside is not caused by the 

inside)Φέ 

¶ Deacon collaborates with many other artists such as Bill Woodrow with bronze and glass, Anna 

Zimmerman with ceramics, Matthew Perry with laminated wood and sheet-metal, Glasgow 

shipbuilders on steel work and Gary Chapman with steel.  
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El Anatsui (b. 1944), Ink Splash II, 2012 
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El Anatsui (b. 1944), Ink Splash II, 2012 

¶ The work. This is Ink Splash II by El Anatsui. Both Deacon and Anatsui use everyday 

materials but Deacon draws attention to the process of making and Anatsui 

transforms his mundane bottle tops into a shimmering metal surface. Anatsui has 

connected interwoven strips of flattened aluminium bottle tops with copper wire. 

The overall silver, metallic sheen has spots of blue and yellow suggesting an ink 

splash. The blue appears spattered from top left to bottƻƳ ǊƛƎƘǘ ŀƴŘ ΨƭŜŀƪǎΩ ƻǳǘ ƻƴǘƻ 

the floor.  Ink Splash II is part of a larger series of works that started with Ink Spill [in 

2009]. 

¶ Junk to beauty. Anatsui is a Ghanaian artist who now lives and works in Nigeria. The 

work suggests Western artistic practices, painting in oils on canvas, but it retains its 

African roots by using cheap, local materials. The materials could be described as 

junk or recycled products but he has broken away from their normal association with 

the evils of consumerism by creating a beautiful object. The brands of drink can still 

be identified and so they bring along their old histories but they no longer refer just 

to themselves but to a wider range of possibilities for the society in which they are 

used including a sense of wonder. 

¶ Slave trade. !ƴŀǘǎǳƛ ǿǊƻǘŜΣ ΨI saw the bottle caps as relating to the history of Africa 

in the sense that when the earliest group of Europeans came to trade, they brought 

along rum originally from the West Indies that then went to Europe and finally to 

AfriŎŀ ŀǎ ǘƘǊŜŜ ƭŜƎǎ ƻŦ ǘƘŜ ǘǊƛŀƴƎǳƭŀǊ ǘǊƛǇΧ¢ƘŜ ŘǊƛƴƪ ŎŀǇǎ ǘƘŀǘ L ǳǎŜ ŀǊŜ ƴƻǘ ƳŀŘŜ ƛƴ 

Europe; they are all made in Nigeria, but they symbolize bringing together the 

histories of these two continentsΦΩ  

¶ Local industry. When Ghana was a British colony (the Gold Coast), alcoholic drinks 

were manufactured in the UK but when Ghana achieved independence in 1957 it 

started to brew its own beer.  

¶ The artist. Anatsui was associated with the 1970s Nsukka Group which promoted 

traditional art in Nigeria to raise questions about ethnic identity. Traditional Nigerian 

uli art, which has a flat, decorative style usually drawn onto the body, was used to 

inspire contemporary Nigerian art.  

¶ Next. If we now go into the next room we can see a small Picasso that is one of the 

first works to use conventional materials to construct a work of art. 
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Background Notes, El Anatsui (b. 1944), Ink Splash II, 2012 
¶ El Anatsui is a Ghanaian sculptor active for much of his career in Nigeria. In 1999, Anatsui found a 

bag of full of metal seals from African liquor bottles. Since then he has received great recognition 

for a series of wall-mounted installations or assemblages made from seals. He crushes this material 

into circles or cuts into strips and then sews together with copper wire. He has drawn international 

attention in recent years for his iconic "bottle-top installations". As well as bottle caps, he has also 

used found materials that range from old milk tins, railway sleepers, driftwood, iron nails and 

printing plates. His use of recycled African materials highlights that there are some places in the 

world where people must re-ǳǎŜ ƳŀǘŜǊƛŀƭǎ ƻǳǘ ƻŦ ƴŜŎŜǎǎƛǘȅΣ ǊŀǘƘŜǊ ǘƘŀƴ ŀǎ ŀ ŎƘƻƛŎŜΦ IŜ ƘŀǎƴΩǘ Ƨǳǎǘ 

turned something discarded into something beautiful. The use of bottle caps hints at broader topics 

such as global consumerism and its history, including slavery. His themes are consumption, 

transformation and the environment. 

¶ ¢ƘŜ ŀǊǘƛǎǘ ŜȄǇƭŀƛƴǎΣ ΨǘƘŜ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ ǘƘƛƴƎ ƛǎ ǘƘŜ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴΦ ¢ƘŜ ŦŀŎǘ ǘƘŀǘ ǘƘŜǎŜ ƳŜŘƛŀΣ ŜŀŎƘ 

identifying a brand of drink, are no longer going back to serve the same role but are elements that 

ŎƻǳƭŘ ƎŜƴŜǊŀǘŜ ǎƻƳŜ ǊŜŦƭŜŎǘƛƻƴΣ ǎƻƳŜ ǘƘƛƴƪƛƴƎΣ ƻǊ Ƨǳǎǘ ǎƻƳŜ ǿƻƴŘŜǊΧώ¢ϐƘŜȅ ŀǊŜ ǊŜƳƻǾŜŘ ŦǊƻƳ 

their accustomed, functional context into a new one, and they bring along their histories and 

ƛŘŜƴǘƛǘƛŜǎΦΩ 

¶ Roberta Smith of the New York Times ǿǊƻǘŜΣ ΨΧǘƘŜ ǿƻǊƪǎ ŜǾƻƪŜ ƭŀŎŜ ōǳǘ ŀƭǎƻ ŎƘŀƛƴ ƳŀƛƭΤ ǉǳƛƭǘǎ ōǳǘ 

also animal hides; garments but also mosaic, not to mention the rich ceremonial cloths of 

numerous cultures. Their drapes and folds have a voluptuous sculptural presence, but also an 

ǳƴŘŜƴƛŀōƭȅ ƎƭŀƳƻǊƻǳǎ ōǊŀǾŀŘƻΦΩ 

¶ When Ghana was under British control as the Gold Coast, from 1874 until 1957, Britain outlawed 

the distillation of local beers and spirits and imported its own.  After Ghana gained independence in 

1957 it produced its own alcohol.  West African companies like Star beer and Club beer helped to 

turn the local economies around by establishing a local supply for an existing market.  

References 
¶ http://www.tate.org.uk/art/artworks/anatsui-ink-splash-ii-t14331/text-summary  

¶ http://www.tate.org.uk/context-comment/articles/who-is-el-anatsui  

¶ https://newamericanpaintings.wordpress.com/2013/03/29/museum-admission-monumental-

consumption-with-el-anatsui/   

http://www.tate.org.uk/art/artworks/anatsui-ink-splash-ii-t14331/text-summary
http://www.tate.org.uk/context-comment/articles/who-is-el-anatsui
https://newamericanpaintings.wordpress.com/2013/03/29/museum-admission-monumental-consumption-with-el-anatsui/
https://newamericanpaintings.wordpress.com/2013/03/29/museum-admission-monumental-consumption-with-el-anatsui/
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Kurt Schwitters (1887-1948), ΨtƛŎǘǳǊŜ ƻŦ {Ǉŀǘƛŀƭ DǊƻǿǘƘǎ - Picture with 

¢ǿƻ {Ƴŀƭƭ 5ƻƎǎΩ, 1920ς39 (Room 2) 
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Kurt Schwitters (1887-1948), ΨtƛŎǘǳǊŜ ƻŦ {Ǉŀǘƛŀƭ DǊƻǿǘƘǎ - tƛŎǘǳǊŜ ǿƛǘƘ ¢ǿƻ {Ƴŀƭƭ 5ƻƎǎΩ, 

1920ς39 

¶ This looks like an assemblage of rubbish and that is exactly what it is. It is by the 

German artist Kurt Schwitters and it is called ΨtƛŎǘǳǊŜ ƻŦ {Ǉŀǘƛŀƭ DǊƻǿǘƘǎ - Picture with 

¢ǿƻ {Ƴŀƭƭ 5ƻƎǎΩ. After the First World War SchwittersΩǎ ŀǊǘ ŎƘŀƴƎŜŘ ŘǊŀƳŀǘƛŎŀƭƭȅΦ IŜ 

ǿǊƻǘŜΣ ΨEverything had broken down and new things had to be made out of the 

fragmentsΩΦ He joined the Dada group in Berlin and started to collect rubbish and 

various items of printed ephemera and to assemble them into collages.  

¶ Dada is an art movement that developed towards the end of the First World War 

when artists rejected logic and reason as it had led to the war and millions of deaths. 

Instead they created nonsense and works that rejected the aesthetic ideals of what 

they regarded as a corrupt capitalist society. 

¶ Schwitters started this piece in 1920 but nearly forty years were to pass before he 

completed it. In the interim he was a successful artist in Germany but during the 

1930s his work was labelled as degenerate by the Nazi Party. His close friend and his 

wƛŦŜ ŀƴŘ ŎƘƛƭŘ ǿŜǊŜ ŀǊǊŜǎǘŜŘ ŀƴŘ {ŎƘǿƛǘǘŜǊǎ ƘŜŀǊŘ ǘƘŜ DŜǎǘŀǇƻ ǿŀƴǘŜŘ ΨƛƴǘŜǊǾƛŜǿΩ 

him. He fled the country and joined his son in Norway and when Germany invaded 

Norway he fled to Scotland. While he was in Norway he collected discarded items 

including two small china dogs and he extensively reworked this picture that he had 

started nearly forty years before. He added the swirling painterly effect across the 

piece, added the circular wooden and cardboard discs, the wooden knob and the 

scraps of lace at the bottom left that he overpainted. He cut a hole through the 

picture plane and added a cardboard box containing two small china dogs and a 

newspaper cutting and he renamed the work Bild mit 2 kleinen Hunden (Picture with 

2 small dogs).  

¶ Although Schwitters did select items with personal associations he claimed he did not 

know the address on the envelope nor the person who picture is included. He did 

also sometimes witty allusions to current events but in this case he is using fragments 

of found objects to create an aesthetic assemblage. 

¶ During the war he was an Ψenemy alienΩ and was moved from one camp to another 

until he ended up in a ΨcampΩ on the Isle of Man, actually a row of terrace houses. It 

became known as the artists camp and there were over one thousand artists, writers 

and intellectuals and Schwitters became popular as a character and a raconteur. 

During his internment he produced over 200 works of art and even exhibited. In 1941 

he was released and moved to London where he met his future companion and 

started exhibiting. He later moved to the Lake District and in 1948 was granted British 

citizenship and he died the following day. Many artists cite Schwitters as a major 

influence on their work.  
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Notes on Kurt Schwitters (1887-1948), ΨtƛŎǘǳǊŜ ƻŦ {Ǉŀǘƛŀƭ DǊƻǿǘƘǎ - Picture with Two Small 

5ƻƎǎΩ, 1920ς39 
¶ Schwitters was born in Hanover to a middle-class family. When he was fourteen he suffered his first 

epileptic seizure which exempted him from military service until near the end of World War I. 

Schwitters worked in several genres and media, including Dadaism, Constructivism, Surrealism, 

poetry, sound, painting, sculpture, graphic design, typography, and what came to be known as 

installation art. He is most famous for his collages, called Merz Pictures and for his installations 

known as Merzbau. 

¶ Dada developed in reaction to World War I in Zurich, then New York and then Paris, the Dada 

movement. 

¶ Collage is an art work made from an assemblage of different forms such as newspaper clippers, 

photographs and found objects. 

¶ Schwitters called his work of this type Merz after a word he found on a scrap of paper that 

originally read ΨCommerz Und PrivatbankΩ. 

¶ When Schwitters reworked the picture in 1939, he added many pieces of printed and other 

ephemera and concealed most of the original composition, excepting the areas discussed below. 

The printed ephemera added in 1939 is all in Norwegian. It consists of theatre and concert tickets, 

receipts, chits, stubs, chocolate wrappers, blotting paper, newspaper cutting, translucent packing 

tissue, black paper and transparent foil, among other things. Two dated pieces of paper point 

towards material being collected over the previous years (an envelope, bottom centre, is 

postmarked April 1937, a theatre ticket to the National Theatre is dated August 1938). 

¶ The black frame is integral to the work and was originally blue-green until he overpainted it in 1939.  

 

References 
¶ http://www.tate.org.uk/art/artworks/schwitters-picture-of-spatial-growths-picture-with-two-small-

dogs-t03863 

¶ http://www.tate.org.uk/whats-on/tate-britain/exhibition/schwitters-britain  

¶ https://en.wikipedia.org/wiki/Kurt_Schwitters  

¶ http://www.theartstory.org/artist-schwitters-kurt.htm  
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http://www.tate.org.uk/whats-on/tate-britain/exhibition/schwitters-britain
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Man Ray (1890-1976), Cadeau, 1921, editioned replica 1972 (Room 2) 

 

 






























































