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9 This idbased on the new hang in Level 2 East on 27 May 2016.
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1 Each work is shown with the artist followed by the talk itself (typically 3 to 5 minutes), followed by
bulletpointnoSa RSaA3IYSR (2 FyagSNI LI2aaAroftsS 1jdzSada:
contains additional images that may be used to illustrate related works or ideas.

1 Optional sections are shown in square brackets. All quotations are in bold and names are
underined.

1 In general, start with the title and the artist followed by a description of the work and end with a
fAYy]l (2 SAGKSNI GKS GKSYS 2NJ GKS ySEG 62N] @ !
relevant. Only refer to other works or historic everftghey help explain the work being presented.



Introduction

1.

2.

Welcome to Tate Modern. My name is Laurence and | am your guide for the next 45
minutes.

| have a hearing loop for anyone that requires it and if you need a seat there are folding
stools over there

We are in Tate Modern, named aftelenry Tatea wealthy nineteentkcentury

entrepreneur who made his fortune selling sugar cubes. In later life, he gave a lot to
charity including what became Tate Britain and, about 100 years later, this building was
opened to hold the eveexpanding collection. This building is a converted power

station, called Bankside, and we are in the part known as the Boiler House. Down the
centre is the Turbine Hall and over the bridge isBtevatnik BuildingThis terstorey
extension opened in June 2016 and increased the display area by 60%. On this side of
the building, the Boiler House, there are four permanent galleries, two on this floor and
two on floor two.

Tate Modern is one of the most popular international modern aitegy in the world

and we have managed to keep our permanent collection free by charging for temporary
exhibitions, some Government funding and the use of volunteers like me. Please help u
remain free by having lunch here, buying a book or giving a simadition.

| will be showing you a wide variety of work illustratimyv artists used different

materials and objects

We will be looking at about ten works that | have selected as representative and
important and we will finish in the final room whergvill leave you to continue looking
round the gallery. The next tour starts 15 minutes after this one ends. | am happy to
take questionsaswe @R dzy R &2 S0 Qa 3ISG adl NISR A



Notes

1 The FounderHenry Tatg18131899) was the son of a clgngan and set up his own grocery shop
when he was 20. He expanded this to a chain of six shops which he sold and became the owner of
sugar refinery in 1859. This was 26 years after slavery had been abolished in the British Empire
(1833) and 52 years aft@ritain had abolished the slave trade (1807). In 1872, Tate bought a
German patent for making sugar cubes fr&ugen Langeand it was this that made his fortune.

The same year he opened a refinery in Liverpool. Towards the end of his life he gave money t
many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In
My T2 KS aLSyid mmpnInnn 6az2YS &areé& mMynIannno 2
DFffSNREQ AY MPoHOI Sy R2 @m8d65kcinterapbrarkpaiftings andigaieh 2
it all to the nation. The famous portico was designed by the archBeditey Smithlt was

separated from the National Gallery in 1954. Tate Britain was extended twidasieyh Duveeran

art dealer who also paifbr an extension at the British Museum, and in 1%37arles Clor&unded

the Turner wing.

1 Bankside power statiorwas designed bgiles Gilbert Sco(t1l8801960) who designed Liverpool
Cathedral and many of the red telephone boxes. He was the grandsbae pfalific Victorian
architectGeorge Gilbert Scoftl811-1878) who designed the Midland Hotel at St. Pancras and the
Albert Memorial. The fagade of the building is made from 4.2 million bricks. The chimney is 325 fee
(99m) and was designedtobelowérk y { G & t | dzf Q& / F § KSRNJ f 2 LILJ
peak, the power station generated 300 megawatts but it became uneconomic and too polluting and
was closed in 1981. The turbine hall is 509 feet (155 m) long, 115 feet (35 m) wide and 85 feet (26
m) high. The conversion was carried outldgrzog & de Meuroat a cost of £134 million of which
£50 million was from the Millennium Commission. Tate Modern opened in 2000 and had become
one of the most visited museums of modern and contemporary art in thedy

1 Attendance.According to Wikipedia and the Tate Annual Report 2034he four Tate galleries
received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was humber one with 9.7
million, number two was the Metropolitan Museum of Modern Aith 6.1 million, the British
Museum was number three with 5.6 million and Tate Modern was number four.

1 Extension Within four years of opening our success meant we started planning to expand the
gallery. This new extension, again designed by HerzogMedeon, cost £260 million and opened
on 17 June 2016. This testorey extension, now called the Blavatnik Building, increases the display
space by 60%.en Blavatnik & G KS | YQa NAOKSad LISNER2Y FyR K

1 Gender balanceNearly 406 (38%) of the artists on display at Tate Modern are women and 50% of
the monographic rooms are by women.

1 Management The Director of the Tatis Maria Balshawvho was previously Director of the
Whitworth (University of Manchester) and Manchester City &g, and Director of Culture for
Manchester City Council. The previous Director, since 1988, widgBalas Serotéh. 1946). The
Director of Tate Modern iBrances Morrignd of Tate Britaif\lex Farquharsan

1 Materials and ObjectsThe displajooks d the inventive ways in which artists around the world
use diverse materials. Increasingly over the last hundred years, artists have challenged the idea th:
certain materials are unsuitable for art. Some employ industrial materials and methods, while
others adapt craft skills, or put the throwaway products of consumer society to new uses.
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Rudolf Stingel (b. 195@)ntitled 1993

1 Audience as artistThis idJntitled by Rudolf Stingelt@ a wall covered byneorange
carpet. You are welcome to make your own marks on the carpet which means that
youare adding tothe art work. This challenges the convention that the artist makes
an art work and ware just passive viewer$his carpet, or one like it, was disptaly
at the Venice Biennale in 1993. Before that he produced abstract paintings using
Il dd S FYR &aLINI & LI Ayl -ité &idzNR\S f F@y of | K Szl |
languages explaining how anyone could create one of his paintings. The idea of the
viewerinteracting and taking over the artist intrigued him and led to the idea of this
carpet, a surface that could be marked but the marks could also be erased.

9 Transienceln this case the properties of the material are essential to achieving the
artist@ aim Stingelwanteda material thatcan be markeeasily but the marks can be
erasedsothat it can be used repeatedlyhis perhapsisoreflectsmodern life where
trends and fashions come and gse rapidly as the marks on the carpet

1 Parody i.e. the imitdion of a style with deliberate exaggeration for comic effect. It
has been suggested that the carpet is a parody of a conventional urban living room
but he has turned the carpet ninety degrees onto the wall to turn it into an art work.

1 ReadymadeThe colou was specified by the artist and the carpet made to order but
orFraArAolrftte AG A& o6KFG ¢S OFff | WNBIFRe)
minimum intervention by the artist. We will hear more about readymades latezn
we look at Marcel DUC | Y IEifuAtain

1 Artist. Rudolf Stingel is an Italian artist wdgoworkexplores the idea of artistic
creation Hewas born in Merangltaly in the South Tyrol and m®w commutes
between New York and Merano.

1 Next In the next room, we have two artistisat start with conventional materials
but use them tacreate extraordinary objects.



Background Notes on Rudolf Stingel (b. 1936litled 1993

1 Untitled 1993 consists of a wall entirely covered wittange Savannah custom colour carpeting
Stingel challeges artistic conventions by exchanging paint on canvas for carpet mounted directly
onto the wall and allowing the viewer to make their own marks on the surface. The result is a work
of art that relies on an audience for its completion, undermining tradaianotions of artistic
authorship{ 0 Ay 38t SELX IIAYSR KS Wolfft2486 LI AYyGAYy3
O2y OSLJI odzi o6& | LlzofAO GKIG AyaONRoSa AdGa 2

1 The carpetis 5.2 x 9m and tpde is 1.5cm. The carpet is descrilmdthe Tate websitas
W{ I @I gafdniais a type of Wilton carptitat is a highquality carpet with looped or cut pile,
and Savannah & Kensingtasa carpet manufacturer.

1 Stingel was born in Meranogar Velice,Italy and now works in both New York and Merano.
During the 1990s he created installations that covered the floors and walls of the exhibition space
with carpets.He has used carpets in other installaticarsd Styrofoam board that visitors can
permanently mark.His twodimensional works are normally carved out, imprinted or indented by
the artist. More recently he has worked on a series of painted portraits based on photographs by
famous photographers. One series are galftraits of various stages 6is life painted using a
grey-scale paletteAlso in the early 1990s, Stingel started his inquiry into the relationship between
painting and space by developing a series of installations that covered the walls and floors of
exhibition spaces with monochmnee or black and white carpets, transforming the architecture into
a painting. In 1993, he exhibited a huge plush orange carpet glued to the wall at the Venice
Biennale.

914 F /KNRARAGASUE bSg  UstiNgd(1993@artofhig sefiay siven mp = {
paintings, set a new world auction record for the artist at $4,757,000.

References
T http://www.tate.org.uk/art/artworks/stingel-untitled-102948/textsummary

1 http://www.christies.com/LotFinder/lot details.aspx?intObjectiID=5896067



http://www.tate.org.uk/art/artworks/stingel-untitled-l02948/text-summary
http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=5896067
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Richard Deacon (b. 1948)t for other People ¥4, 1984

l

The material is the worklt is no surprise that in a gallery dedicated to materials we
find Richard DeacorHe has spent his career exploring a wide range of materials such
aswood, steel, iron, marble, clay, vinyl, foam and leatlso thateach sculptures

defined by its materials. He explained in an interv[@gw2003% Ehafging materials

from one work to the next is a way of beginning again each tihe

Fabricator]l S RS&AONAO0Sa KAYASET | a ItoemwhasiaeNA C
the construction behind the finished objeahd he often leaves th@rocess of
constructionvisible, such as leavirmgpzing glueexposedand screws protrudinglhe
GSNY WTFFONAROIG2NR | faz2 AYLI ASa ionkKHisl K¢
work is often defined by exploring the possibilities of the material and the space it
occupies, such davestigating the ways in whiakiood canbe bent and twisted at

the same time andhe ways thatshapewill fill and alter the gallery space.

Meaning They are all small scale works that could fit into the home. Deacon is less
O2YyOSNYSR 6AGK YSIFyYyAyYy3 KLy I|dortthikk thele S ¢
Ad SOSN)I 42YS2yS ¢gK2 UU3aSda AdUYo L Reeyddi
from the workQ @

Construction Thiswork is made from flat plates of brass with foam sandwiched in
between. It is held together by exposed chrome rivets and screws. The plates
intersect at right angles and therefore appear to flow through each other. The
structure has the appearance of a renaissaaasillary sphere such as this one

(Visual Aids) or its curving lines suggest a model of some organic structure. In other
words,| see it as exploring the contradiction between hard scientific structures and
sdft organic forms, also expressed by the soft foam sandwiched between the hard
metal plates.

The artist Richard Deacon is a leading British sculptor who was born in Bangor,

2 fSa YR ¢Syl (2 {G alNIhAyQa {OKz22f 3
1980s when he was in his 38ad he won the Turner prize in 1987

Background This work is part ofis seriesArt for Other Peopleonsists of over fifty
worksthat was begun in 1982 here are two other works in this series in the room,
#12 (1984) and #21987).#12 is the small work in that display case that uses marble
and leather to create whathe Guardianlescribed as half orchid and half ovary. #24

Is that work on the floor made from galvanised steel, bronze and PVC that | think
looks like false teét.



Background Notes Richard Deacon (b. 19%9Yor other PeopleX, 1984
9 Also in this room i&rt for Other People #2dnd Art for Other People #17Zhe series explores the
idea of art being owned and enjoyed by anyomke pieces will sit on a tabte alongside the
furniture in a homeTheGuardiang N2 ih\far OtHer People #1(1984) uses marble and leather
to form something | can describe only as half orchid, half ovary (the marble looks like a
gynaecologicadrawing, the leather like the thidkdlSG I £ & 2F &a2YS Y2y aid NP dza

T 5502y Aa | 2SfakK ao0dz LWI2N) gK2 addzRASR |4 {1
which he left in 1977 and then studied pdntne at Chelsea School of Art. His first enan show
was in Briton in 1978. His work is abstraahd suggests mathematical or scientific surfaoet
alsoanatomical parts and functions through metaphor and through the titles. His work is often
constructed from everyday materiadsich as wood, metal, glass, terracoti@ather, marble, brass
and even linoleumHis early work tends to be lyrical, sleek and curved and his later work bulkier.
He has produced smadkale works such as thfet for Other Peoplseries as well as large pieces for
gardens and specific evenisftero mdppy 0 A ad 2y S &adzOK I NBS 62 NJ
Sy 2N¥2dza | NI Héwah theiT8rRer Brize NdM gB®for his touring shaw Those Who
Have Eye& large lightoulb shaped object made of steel stripblis is a weknown interndional
artist represented by galleries around the world. The Tate held a retrospective ini281d .a
Royal Academician, a former trustee of the Tate, a CBE @mealier de I'Ordre des Arts et des
Lettres.

f The sculptures are abstract, but hopefullyino 4 K NB I (i S yWhst B the rieSning? TheRed W
isn't a straightforward answer to that question. But it's not meaningled) | S TheRR& RX W
huge range of understandings about the way people approach work. There are people who
appreciate it on thelevel of its material qualities and people who talk about it in relation to other
issuesb@keacon has an interest in language and philosophy which pervades hisHeounkes the
G2NR WFIONAROIFIGSQ (2 RSAONAOGS KA amakeh@ieVeSas well 2 T
as construction. His work suggests the joy of construction, like Meccano, and is beautiful and often
extremely suggestive of ideas and objects.

1 He became dissatisfied with conventional sculpting and began to explore philosopimitakgting
topics such as the contradictory nature of opposites: brittleness and strength, the organic and the
3S2YSGNROZI 3 NI OWhat sfdrns o i particER1y iStéresting ilthe rolling,
twisting, bending operations with material [is] thithe enclosure or volume created [has]
Y2U0KAY3 (2 R2 6A0GK gSAIAKEG 2N Ylaa X LG Aa SY
that is independent of causality or rationality (that is to say that the outside is not caused by the
inside)p ¢

1 Deacon collborates with many other artists such Bdl Woodrow with bronze and glass, Anna
Zimmerman with ceramics, Matthew Perry with laminated wood and sheetial, Glasgow
shipbuilders on steel work and Gary Chapman with steel.

10
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El Anatsufb. 1944)Ink Splash,IR012

l

The work This idnk Splash by ElI AnatsuBoth Deacon and Anatsui use everyday
materials but Deacon draws attention tioe process of makingnd Anatsui
transforms his mundane bottle tops into hismmering metakurface Anatsui has
connected interwoven strips of flattenesluminiumbottle tops with copper wire.

The overall silver, metallic sheen has spots of blue and yellow suggasting

splash The blue appears spattered fromtop leftto bty NA IKG | yR Wi
the floor. Ink Splash [k part of a larger series of works that started witk Spil[in
2009.

Junk to beauty Anatsui is a Ghanaian artist who now lives and works in Nigére.
work suggests Western artistic practicgminting in oils on canvalsut it retains its
African rootsby using cheap, local materialthe materials could be described as
junk or recyclegroductsbut he hasbrokenaway from thé normalassociation with
the evils of consumerisiiny creating a bautiful object The brands of drink can still
be identifiedand so they bring along their old histories ltaéy no longer refejust

to themselves but t@a wider range of possibilities for the society in which they are
used including a sense of wonder.

Save trade ! y I U & dzAl sad M@ hiot8e>cap¥as relating to the history of Africa
in the sense that when the earliest group of Europeans came to trade, they brought
along rum originally from the West Indies that then went to Europe and finally to
AfriOF &4 GKNBS tS3a 2F GKS GNRF y3Idzt | NI
Europe; they are all made in Nigeria, but they symbolize bringing together the
histories of these two continent® Q

Local industryWhen Ghana was a British coldflye GoldCoas}, alcoholic drinks
were manufactured in the UK but when Ghana achieneldpendence in 1957 it
started to brew its own beer.

The artist Anatsui was associated with the 1970s Nsukka Group which promoted
traditional art in Nigeria to raise questioabout ethnic identity. Traditional Nigerian
uli art, which has a flat, decorative style usually drawn onto the body, was used to
inspire contemporary Nigerian art.

Next If we now go into the next roomwve can see a small Picasso that is one of the
first works to use conventional materials to construct a work of art.

12



Background Notes, El Anatflui 1944)Ink Splash,IR012

T

El Anatsui is a Ghanaian sculptor active for much of his career in NlgekR09, Anatsui found a

bag of full of metal seals fne African liquor bottles. Since then he has received great recognition
for a series of walinounted installations or assemblages made from seals. He crushes this material
into circles or cuts into strips and then sews together with copper Wieehas draw international
attention in recent years for his iconic "botttep installations” As well as bottle caps, he has also
used found materials that range from old milk tins, railway sleepers, driftwood, iron nails and
printing plates. His use of recycledigan materials highlights that there are some places in the
world where people mustrelza S YIF G SNA I fa 2dzi 2F ySOSaarde:
turned something discarded into something beautiful. The use of bottle caps hints at broadies top
such as global consumerism and its history, including slaM&sythemes are consumption,
transformation and the environment.

¢KS FNIAAdG SELX FAYyAasS WiKS Y2&80 AYLRNIFYGd (KA
identifying a brand ofirink, are no longer going back to serve the same role but are elements that
O2dzf R ISYSNIGS a2YS NBFESOlA2ys a2YS GKAY1AY
their accustomed, functional context into a new one, and they bring along their histand
ARSY(GAGASaDQ

Roberta Smith of thélew York Tmeg N2 1 S~ WXUGKS g2Nj a S@21S 1 O
also animal hides; garments but also mosaic, not to mention the rich ceremonial cloths of

numerous cultures. Their drapes and folds hawelaptuous sculptural presence, but also an
dzy RSy Al o6ofe& 3t Y2NRBdza O0NJ} O R2dQ

When Ghana was under British control as the Gold Coast, from 1874 until 1957, Britaineoutlaw
the distillation of local beers and spirdésd imported its own After Ghana gainethdependence in
1957 itproducedits own alcohol.West African companies like Star beer and Club beer helped to
turn the local economies around by establishing a local supply fexestingmarket.

References

)l
)l
)l

http://www.tate.org.uk/art/artworks/anatsurink-splashii-t14331/text-summary

http://www.tate.org.uk/context-comment/articles/who-is-el-anatsui

https://newamericanpaintings.wordpress.com/2013/03/29/musetadmissioamonumentat
consumptionwith-el-anatsu/
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Kurt Schwitter§18871948), Wt A Ol dzNB 2 F-t{ALO-(GUdENSE  SDANEPKG (CKoE2
1920;39

1 Thislooks likean assemblage of rubbish and that is exactly what it is. It iedoy
German artisKurt Schwitters and it is callédt A O (0 dzZNB 2 F - Rictulle with I f
¢ g2 { Y. .AfertheFiBEWDrld Waschwitter® & | NI OKIl y3ISR F
g NP EBrything had broken down and new things had to be made out of the
fragmentQHe joined the Dada group in Berlin astdrted to collect rubbish and
various items of printed ephemend to assemble them into collages.

1 Dada is an art movement that develap&owards the end of the First World War
whenartists rejected logiandreasonas it had led to the war and millions of deaths.
Insteadthey creatednonsenseandworks that rejected the aesthetic ideals of what
they regarded as a corrupt capitalist sogiet

1 Schwitters started thipiece in1920but nearly forty years were to pass before he
completed it. In the interim he was a successful artist in Germany but during the
1930s his work was labelled as degenetayghe Nazi Party. His close friend and his
WAFS YR OKAfR 6SNB FNNBaldSR yR { OKgA
him. He fled the country and joined his son in Norway and when Germany invaded
Norway he fled to Scotland. While he was in Norway he collected discarded items
including two smk china dogs and he extensively reworked this picture that he had
started nearly forty years before. He added the swirling painterly effect across the
piece, added the circular wooden and cardboard discs, the wooden knob and the
scraps of lace at the baii left that he overpainted. He cut a hole through the
picture plane and added a cardboard box containing two small china dogs and a
newspaper cutting and he renamed the wdHkd mit 2 kleinen Hunden (Picture with
2 small dogs)

1 Although Schwitters didcselect items with personal associatidmsclaimed he did not
know the address on the envelope nor the person who picture is includeedid
also sometimes witty allusionsto current events but in this case he is using fragments
of found objectsto create an aestheticassemblage.

9 Duringthe war he was an ¥nemy alienCand was moved from one camp to another
until he ended up in a \¥ampCon the Isle of Man, actually a row of terrace houses. It
became known as the artists camp and there were over one thousand artists, writers
and intellectuals and Schwitters became popular as a character and araconteur.

During hisinternment he produced over 200 works of art and even exhibited. In 1941
he wasreleased and moved to London where he met his future companion and
started exhibiting. He later moved to the Lake District and in 1948 was granted British
citizenship and he died the following day. Many artists cite Schwitters as a major
influence on their work.

15



Notes orKurt Schwitter§18871948),Wt A O dzNB 2 ¥ - P{ctude with Two SR & |
5 2 78239
1 Schwitters was born in Hanover to a middlass family. When he was fourteen he suffered his first

epileptic seizure which exempted him from military service until near tice @ World War 1.
Schwitters worked in several genres and media, including Dadaism, Ggivésm, Surrealism,
poetry, sound, painting, sculpture, graphic design, typography, and what came to be known as
installation art. He is most famous for his collages, caedz Picturesnd for hisinstallations
known as Merzbau.

1 Dada ceveloped in reaction to World Wain Zurich, then New York and then Patie Dada
movement

1 Collage is an art work made from an assemblage of different forms such as newspaper clippers,
photographs and found objects.

1 Schwitterscalled his work of this typ®lerzafter a word he found on a scrap of paper that
originally read€onmmerzUnd Privatban

1 When Schwitters reworked the picture in 1939, he added many pieces of printed and other
ephemera and concealed most of the originafgmsition, excepting the areas discussed below.
The printed ephemera added in 1939 is all in Norwegian. It consists of theatre and concert tickets,
receipts, chits, stubs, chocolate wrappers, blotting paper, newspaper cutting, translucent packing
tissue, llack paper and transparent foil, among other things. Two dated pieces of paper point
towards material being collected over the previous years (an envelope, bottom centre, is
postmarked April 1937, a theatre ticket to the National Theatre is dated AugG&).19

1 The black frame is integral to the work and was originally-ghgen until he overpainted it in 1939.

References
1 http://www.tate.org.uk/art/artworks/schwitters-picture-of-spatiatgrowthspicture-with-two-smalt
dogst03863

1 http://www.tate.org.uk/whats-on/tate-britain/exhibition/schwittersbritain

M https://en.wikipedia.org/wiki/Kurt Schwiers

1 http://www.theartstory.org/artist-schwitterskurt.htm
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Man Ray(18901976) Cadeay1921, editioned replica 1972 (Ro@n
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