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Notes

1 Each work is shown followed, optionally, by related images. This is followed by the talk itself
(typically3 to 5 minutes), followed by bullet point notes designed to answer possible questions.

1 Optional sections are shown in square brackets. All quotations are in bold and names are underlinec

1 In general, start with the title and the artist followed by a degstion of the work and end with a link
to the next work of the theme dfrtist and Societ®Note that the tour question?/ | 'y | NJi

% 2 NIh&seen droppedAvoid datesY 2 3SYSyYy 1a | YR WA a Y a @nlyesfdr © a
a

another work ifit helps explain the work being presentedy R A F 'y WAayYQ A
defined in a sentence or two

1 Fortyfive minutes is only enough time to cover nine or ten of the above works. The extra works
provided in case a work is removed at ghaotice or a crowd surrounds a work and it is
inconvenient to return to it.
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Introduction

1. Welcome to Tate Modern. My name is Laurence and | am your guide for the next 45
minutes.

2. | have a hearing loop for anyone that requires it and if you need a sewat #re folding
stools over there.

3. We are in Tate Modern, named aftelenry Tatea wealthy nineteentkcentury
entrepreneur who made his fortune selling sugar cubes. In later life, he gave a lot to
charity including what became Tate Britain and, about 1€y later, this building was
opened to hold the eveexpanding collection. This building is a converted power station,
called Bankside, andst yearthe display areavas substantially increased with the
opening ofa tenstory extensiorcalled the Blavatik Building

4. Tate Modern i®ne of themost popular international modern art gallery in the world and
we have managed to keep our permanent collection free by charging for temporary
exhibitions, some Government funding and the use of volunteers like leas®help us
remain free by having lunch here, buying a book or giving a small donation.

5. On this side of the buildingalled the Boiler Housthere are four permanendisplays.

Two on this flooandtwo on the fourth floor | will be taking you througbne of these
calledWrtistand Socie® | YR 6S ¢ Af f rdafingfothedlefofitd | O &
individual within society Y R F &1 Ay 3 (0KS ljdzSadAzy W Iy |

6. We will be looking at about ten works that | have selected aseful guideThe next tour
starts 15 minutes after this one enfsnd there is then a onand a quartethour break
for luncH. | am happy to take questions asweappP dzy R a2 € S Qa 3ISi
room.



Notes

1 The FounderHenry Tatg18131899) was the son @& clergyman and set up his own grocery shop
when he was 20. He expanded this to a chain of six shops which he sold and became the owner of &
sugar refinery in 1859. This was 26 years after slavery had been abolished in the British Empire
(1833) and 52 yea after Britain had abolished the slave trade (1807). In 1872, Tate bought a
German patent for making sugar cubes fr&mgen Langeand it was this that made his fortune. The
same year he opened a refinery in Liverpool. Towards the end of his life henganey to many
colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In 1897, h
aLISyd mmpnInnn 6a2YS a&leé mynInnntd 2y 0dzAf RAY:
1932), endowed it with his personal allection of 65 contemporary paintings and gave it all to the
nation. The famous portico was designed by the archi@dhey Smithit was separated from the
National Gallery in 1954. Tate Britain was extended twicédsgph Duveeran art dealer who ab
paid for an extension at the British Museum, and in 1@8iarles Clor&unded the Turner wing.

1 Bankside power statiorwas designed bgiles Gilbert Sco(t1880-1960) who designed Liverpool
Cathedral and many of the red telephone boxes. He was the goandf the prolific Victorian
architectGeorge Gilbert Scoftl8111878) who designed the Midland Hotel at St. Pancras and the
Albert Memorial. The facade of the building is made from 4.2 million bricks. The chimney is 325 feet
(99m) and was designedtobe2 6 SNJ G KIFy {d® t I dzZf Qa / F G§KSRNJI f
the power station generated 300 megawatts but it became uneconomic and too polluting and was
closed in 1981. The turbine hall is 509 feet (155 m) long, 115 feet (35 m) wide and 8%feg
high. The conversion was carried outlhgrzog & de Meuroat a cost of £134 million of which £50
million was from the Millennium Commission. Tate Modern opened in 2000 and had become one of
the most visited museums of modern and contemporaryiathe world.

1 Attendance.According to Wikipedia and the Tate Annual Report 2084he four Tate galleries
received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was number one with 9.7
million, number two was the Metropolitan Museum of Mern Art with 6.1 million, the British
Museum was number three with 5.6 million and Tate Modern was number four.

1 Extension Within four years of opening our success meant we started planning to expand the
gallery. This new extension, again designed by étp&de Meuron, cost £260 million and opened on
17 June 2016. This testorey extension, now called the Blavatnik Building, increases the display
space by 60%.en Blavatnih & (0 KS ! YQ&d NAOKSald LISNBR2Z2Y YR KI

1 Gender balanceNearly 40% (38%) of the artists on display at Tate Modern are women and 50% of
the monographic rooms are by women.

1 Management The Director of the Tatis Maria Balshawvho was previously Director of the
Whitworth (University of Manchester) and Manchestéty@alleries, and Director of Culture for
Manchester City Council. The previous Director, since 1988, wiagBalas Serotéb. 1946). The
Director of Tate Modern iBrances Morrisind of Tate BritaiAlex Farquharsan

9 Artist and SocietyW®his wing i€oncerned with the ways in which artists engage with social ideals
and historical realities. Though some artists associated modernism with a utopian vision, art has alsc
provided a mirror to contemporary society, sometimes raising awareness about urgaasier
arguing for change. Whether through traditional media or moving images, abstraction or figuration,
militancy or detached observation, all the artworks in this wing highlight aspects of the social reality
in which they were made, and try to generaaeaction and convey a more or less explicit message
to their publicsQ



Rachel Whiteread)emolished1996 (Room 1)




RacheWhiteread(b. 1963, Demolished1996

1. Description The two works in this room are about the tower block in different social
situations. The first is a set of twelve scregrints of tower blocks being demolished in
East London. The artist is Rachel Whiteread and she photographed each of three separa
demolitions as a series of three stages from a single spot and, in additemaha
single photograph of the contexthe work is calle®@emolishecnd the photographs
were taken between 1993 and 1995 [and the artwork is dated 1996]

2. The artist Whiteread lived and still lives in East London, a historically pooraaréahe
becane thefirst woman to win the Turner Pridef £25,00Q for Hous€in 1993]. This was
aconcrete cast of the inside of a Victorian terraced house and, for the same work, she
Ffta2 ¢2y (GKS MnaInnn Y C2dzyRIFEGAZ2Y & SNINI}d
Housesymbolised the people who formerly lived there prior to the increasing
gentrification of the area. She is well known as a sculptor who creates casts of the space
inside, under or around many everyday objects such as baths, sinks and chairs.

3. The meaning Multi-storey buildings were introduced by urban planners in the 1950s as a
utopian dream to replace sprawling slums with clean, modern places to live. By the 1990
there was an economic recession, high unemployment and social unrestvaade of
rioting took placein 1991 and 1992t was a period known as K I 4t OK SN a . N&A
Whiteread is recording the end of a failed urban experiment but she is also recording the
RSAUNHzZOGA 2y 2 Someds rdphob@aphskemidus df a war zboethe
beauty of the screemrints suggestbope for thefuture. Like her sculptural casts, they
serve to record what she has referred to asrhething that is going to be completely
FT2NH200Sy X (KS R$éithkaiindza mendrial 2odayasOrditie | dzNIB
hope of generating something better for the future.

4. Can art change the world2s a pragmatic artist K A (i S NB Iden't thihk/alR = W
changes the world in terms of stopping people dying of Aids or of starvation or being
homeless. Butforadh Y RA @A RdzZl £ X Al Oly SyKFIyOS RI A
sense, change the way you think and @&ke images could be from any city and stand
for social planning for the poor wordide. | mentioned that some of these photographs
remind usof a war zone. Let us turn to a work that represents an iconic tower block at the
centre of arealwar zone.



Notes on Rachel Whitereademolished1996
1 Rachel Whiteread (b. 1963) was born in Ilford, Essex and studied at Brighton Polytechnic and the
Slack (198687). Her mother was an artist and her father a geography teacher and lifelong supporter
of the labour Party. She began to exhibit in 1987 and had her first solo exhibition inSt888vesn
a former synagogue in east London wiitle sculptorMarcus Tayloand they have two sons.

1 Whiteread employs casting methods using plaster, rubber and resin which are typically used as part
of the process of making sculptures rather than in the finished work. She makes sculptures of the
spaces within, aroundyaR dzy RSNJ S@GSNERI & 2062S00a&a FNRY ol (K
aL) 0SaQd ¢KAA& RNIg& 2dzNJ FGdGSydAz2y G2 GKS TF2NI
fixes them in time as public monuments. The spaces around objects are noot@llyied by human
beings and so the solidified spaces become symbols for our human presence while refusing us entry
By removing the object and refusing its function the shapes express absence arfghlossys the
Ol & G atheQésiNeBf yedrs and yas of us@HMer early work was personal and biographical but
her later works have become universal and their titles have become straightforward -tbeearth
and descriptive. For Whiteread her sculptures are metaphors for neglect of people

1 Whiteread waghe first woman to win the Turner Prize in November 1993House(destroyed
1994) a lifesized replica of the interior of a condemned terraced house in Bow in London's East End.
It took two years to plan and was made by spraying liquid concrete intbuiiding's empty shell
before its external walls were removedousewas completed on 25 October 1993 and demolished
eleven weeks later on 11 January 19Busealso won the K Foundation award of £40,000 for the
worst work of art of the year. K Foundatithreatened to burn the money unless it was accepted so
she gavesome of the money t&helter and theest was allocatetb young artistdased on a
competitive submissiorK Foundation burned £1 million the following year.

f Demolisheds a portfolio of tvelve ductone screeALINA Yy 1 & @ ¢ KS 2y S aKz2gy A
9adlridSsT alyRSOAtES {(NBS(OZ [2YR2Y 9pT -phnisSsSH
are divided into three groups, A (A: Clapton Park Estate, Mandeville Street, LondemliEsgate
Court; Norbury Court; October 1993), B and C (C: Trowbridge Estate, London E9; Hannington Point;
Hilmarton Point; Deverill Point; June 1995). The prints were scanned from photographs of the
demolition of tower blocks on three separate estatedlimckney, East London. Whiteread took the
photographs between October 1993 and June 1995. The transfer to spre#a involved enlarging
the black and white photographs which has increased the grain. The stages of the demolition are
recorded in the fornof three photographs taken from the same spot. A fourth photograph on each
site records a pile of rubble (A), a ddied stormy sky (B) and tower blocks on a sunny day (C). The
A-series is visually neutral but B and C are reminiscent of war photogriaptie early 1990s
Whiteread lived in East London, a historically poor area.

1 Margaret ThatchewasPrime Ministerfrom 1979to 1990 and when this work was producelbhn
Major was Prime Ministe(199097), followed byTony Blaifrom 1997 to 2007.




Referemres
T http://www.tate.org.uk/art/search?gid=66016&sort=acno

M http://www.tate.org.uk/whats-on/tate-modern/exhibition/unileverseriesrachelwhiteread
embankment/rachewhiteread-0

M http://www.tate.org.uk/art/artworks/whiteread-a-claptonpark-estatemandevillestreetlondon-e5-
ambergatecourt-norbury-court-p77870

1 https://en.wikipedia.org/wiki/Rachel Wiwread



http://www.tate.org.uk/art/search?gid=66016&sort=acno
http://www.tate.org.uk/whats-on/tate-modern/exhibition/unilever-series-rachel-whiteread-embankment/rachel-whiteread-0
http://www.tate.org.uk/whats-on/tate-modern/exhibition/unilever-series-rachel-whiteread-embankment/rachel-whiteread-0
http://www.tate.org.uk/art/artworks/whiteread-a-clapton-park-estate-mandeville-street-london-e5-ambergate-court-norbury-court-p77870
http://www.tate.org.uk/art/artworks/whiteread-a-clapton-park-estate-mandeville-street-london-e5-ambergate-court-norbury-court-p77870
https://en.wikipedia.org/wiki/Rachel_Whiteread
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Marwan Rechmaolib. 1964) Monument for Living20018

1. Description The second reference to a tower block is this accurate scale model of a towe
in Beirut called Burj EI Murr (s&&sualAidg. The towerhas thirty-four floors, seven
basement levels and 510 windowSonstruction started in 1974 but it was not finished
when the Lebanese Civil War started the following yawas the tallest building in
Beirut and during the waritwas®h OSYy (i NB 2F GKS W2} N 2F
number of times and was used by snipeas a prisoff 2 NJ (0 2 NI dzZNB I ffpR Y|
the roof. Although the rest of Beirut was flattened by the war this tower remairieid.
now uninhabited, todall to knock down and too dense to implode, and so it continues to
R2YAYIFGS GKS &aietAySe LI Aa 1y26y |a GK!
to horrors of war and a reminder to try to resolve timternal conflicts thastill remain

2. The avil war. The artist Marwan Rechmaoui has created a monumental work that
highlights this enduring and sad memorial to the war. The war lasted from 1975 to 1990
and there were an estimated 250,000 deaths and almost one million people left Lebanon

3. All cities. But the work is not just a monument to the war. Rechmaoui sees Beirut as
divided by the same political and ethnic differences that drive conflict in all modern cities.
| S aThdvihale wdrld is moving in this direction. This is whyiB is importand @ L {
the future. Populations are moving wholesale into cities, and bringing with them their
AdadzSas OKSANI LINRPof SYas gKAOK Llzia LINBa
about security and terrorism mean that Western societies, which believeytlae free,
are starting to lose the benefits of being freeQ

4. Tolerancew SOK Yl 2 dzA  NB Y I A y\e arel dtrangdrgdriite cikS B E A &
WKEFEG FFSOGa LIS2LIX SQ& O0SKF@GA2dz2NT GKS@é& o
ideash Q
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Notes onMarwan RechmaouMonument for Living20018

1
1

Marwan Rechmaowas born in Lebanon in 1964 and trained in Boston and New York.

He lives in Beirut and is annoyed by the sudden gentrification of the area he lives in. He spends his
time observing the complesocial and political dynamics of Lebanon and what they reveal in a
country where propaganda and censorship are typical. Following the end of the war, he and other
artists wanted to change society but by the end of the 1990s they had become disillusioned.
Rechmaoui began to make seabstract works in which the shapes were ordered according to
random rules, mirroring the chaos in society. He chose cement, tar and rubber; the materials of a
country under reconstruction. Slowly his paintings became strusture

Monument for the Livings a scale model of the Burj el Murr building in Beirut, Lebanon. It has-thirty
four floors, seven basement levels and 510 windows.

The tower was owned by members of thehMdlrr family, a prominent political clan. Construction

began in 1974 but it was left unfinished after the outbreak of civil war in 1975. Originally built to
0S02YS GKS . SANHzi ¢NIRS /SYyuNXd Ada yrYS tAGSI
building in Beirut and during the war itwas thecentto 1 KS W2 I NJ 2F (G KS | 2 &
YdzYo SN 2F GAYSa IyR ¢+ a dzaSR 0& &AYALISNE FyR
tall to knock down and too dense to implode, and so continues to dominate the skyline. It is now
seen as a memal to the internal religious conflicts that have never really been resolved.

Although most of Beirut was destroyed during the war this building remained standing. It cannot be
converted and is not eligible for demolition. It has become a terrible memaofkiabr which reminds

the inhabitants of Beirut of the horror of the confrontations, Marwan Rechmaoui has created a
monumental work highlighting the persistence of this sad vestige within the urban development of
the Lebanese capital.

The Lebanese Civilalvwas a multifaceted civil war in Lebanon between Sunni, Shia, Christian and
other groups. It lasted from 1975 to 1990 and there were an estimated 250,000 deaths. Almost one
million people left Lebanobecause othe war and, as of 2012, about 76,000 p&ppre still

displaced.

Sunnismake up about 90% dfluslims worldwide andheirnameA & RSNA SR FTNRBY Wt
¢ NJ R Avkiichig yasked on the teaching of the Prophet Muhammad. Shia Muslims make up only
about 10%of the totalbut they are the majorit in Iran, IragBahrain, Azerbaijan and, some say,

. SYSy o ¢KSeé | NB ,théySlairdwabtivliightfuRsticcessbriof@herdpke?
Muhammedandthere are three main branches that differ in their view of the true path of

succession.

11



Reference
T http://www.tate.org.uk/art/artworks/rechmaoutmonumentfor-the-livingt13193
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PietMondrian(18721944) CompositioB (No.Il) with Redl935(Room
2)
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Piet Mondrian(18721944) Composition C (Ntl) with Red, Yellow and Bld©35
1. Description Piet Mondrianis one of the best knowabstract artists but perhaps th@ost
misunderstood.You might think he produced these painting in a few hausisg a ruler
and primary colours straight from the tube. In fabe never measured or used a ruler, he
carefully painted every area and line. What appear to be squares are often rectangles
This isComposition C (No. Ill) with Red, Yellow and &tdéhe red square, foexample,
is slightly wider than it is taéind the vertical black line is not centrsdondrianwould
only use vertical and horizontal lines and he fell out with his frielnelo van Doesburg
[whose work is on display round the corner] over the use diagjbnes. The colours are
built up from layers of mixed paint, never squeezed direct from the tube. One day an art
dealer (New York, Sidney Janis, 1932) came to his studio to buy a painting and Mondriar
told him it was not quite finished as one small acédlue needed a further coat of paint.
¢KS RSIHfSN RARSNIABESR>GWS QWA Ol dzNB F2 NJ |
2. BackgroundSo, how did he arrive at these gilile paintings? His early work was
representational and he painted conventional landscapes but @81 came under the
influence ofthe spiritual and philosophical writings of the Theosophy Sodigyspent
the rest of his life searching for a way to represent that spiritual knowledge iRlart.
simplified and simplified as he looked for the essenicéhe objects.
3. The artist Looking at these black lines and flat areas of colour scae@lethink of his
LI AYyidAy3a a wO2ft RQ FyR WOI t Odxhernihd WaQ 390 dzi
(1911) he left his fiancée and his job in Amsterdam to enovParis and pursue a new
type of art In order tointegrate with theParisian avangarde, he changed the double
Wi Q AY KA& yHe a8 few gersdnal éontatighénde fidst niddedbut it
was avery productiveperiodartistically.The otter influence on his art was music; he
lovedjazz YR KA & dzaS 2F (GKS g2NR WO2YLIRaAlA?2
Later, he was labelled degenerate by the Nazis and moved to London and then New Yor
4. Avoiding balanceHe thought long and hd about achieving balance but he also wanted
to avoid symmetry and he often put a large area of colour on one side of the painting. He
argued with other artists about this as they sometimes found his paintings unbalanced
and the coloursnharmonious butthis was intentional as he was seeking for a different
form of balance. Balance is easy if it involves one thing cancelling another but he wanted
to retain vitality and energy in the paintinjlondrianregarded theverticalasthe
spiritual, the male, thenner mind where the ideal residesd the lorizontalasthe
material, women, the outward form, the sea, the horizon and nattite thought that
harmonycould beachieved by combining the vertical and the horizomtatertain ways
5. Save the worldMondrianthoughtthat we are all evolving to a higher staaed his
paintings would light a path that would help people achieve this statgike Kazimir
Malevich who though abstract art would bring political reform, Mondrian believed his art
would bring abouspiritual reform and hisbstract paintings were his mission to help
savethe world.Let us look next at a very different relationship between art and society.

14



Notes onPiet MondrianComposition C (No.lll) with Red, Yellow and BA35

T

Pieter CornelisPt A S Q éaftey IRO6MbNHrin1872;1944) was a Dutch painter who

contributed to the De Stif1917ZM bH y K 0 M X LINE y 2 aizynmoverRentYoRndiekl biEhéod f S Q
van Doesbur@18831931) Mondrianevolved a norrepresenational style which he termg
Neoplasticismior De Stijp | S gt & Iy | NIAad 2 erdohids of beadtyysi S 3I N
always hindered by particular appearance of an 'object’; the object must therefore be abstracted
from any figurative representation

His father was a @wing teacher and Mondrian started to draw at an early d¢began as a

teacher and a landscape painter. He early work was representational but he became influenced by
pointillism and Fauvisra 2 Y RNA I y Q& 62NJ] Yl & 0S5 Ay ZlslafthBil o &
less Dutch landscape and hegan to move towards abstraction in 1908. His art was linked to his
spiritual studies and in 1909 he joined the Theosophical Movement foundétel®na Petrovna
Blavatskyand others. For the rest of his lifes work was inspired by the search for spiritual
knowledge underlying naturédebelieved that his vision of modern art would transcend divisions in
culture and become a new common language basethe pure primary colours, flatness of forms,
and dynamidension| S ¢ NPKIFSIZ FTYNII Y 1Sa dza 4SS FyR FSSt
grandeur, and richnesg the universe, man, nature...universal equilibriudx Q

Mondrian gradually decluttered his home and studio and they became a place of pilgrimage. The
artist Ben Nicholsomlescribed the astonishing quietness and repdd®e paintings were never
framed as they were extensions of the warlde world reduced to the simplest possible forms and
colours.

He wasanartistwho thought hecould elevate us all ahmake the world a better placé.S & NB (i S
wish to approach truth as closely as is possible, and therefore | abstract everything until | arrive at
the fundamental quality of object€AsMaurice Denisaid (in 1890) Remember that a picture,

before beng a battle horse, a nude, an anecdote or whatnot, is essentially a flat surface covered
with colours assembled in a certain ordétn the terminology oClive Bel(1914, Bloomsbury

Group) it is thesignificant form which he defined adihes and colous combined in a particular

way, certain forms and relations of forms, [that] stir our aesthetic emotidns

1S s1a t16StftSR I WRSASYSNIdGSQ IINIAald o6& GKS
for London and then New Yorklondrian loved dacing jazz and theenergy of theCharleston. In

the mid-1920s he bought a record player and begarcdtiectrecords and his studio became a place

to dance. Music is an abstract art and his paintings reflect a lot of the syncopation and energy of jaz:
Moy RNA Iy OF f £ SR { Kidda NéwAvark He paneBtdadvaywBa dd)i@vbosie

(194243, MoMA) Henever marriedandthought women were put on eartto be dancing partners.
Mondrian danced 'very stiffly, awkwardly and seriously', usually withatives or mistresses of other
artists and he never looked at his partner or spoke on the dance floor.

The Greek philosopher Plato (c.4297 BCE) wrotel do not now intend by beauty of shapes what

most people would expect, such as that of living creafui. 2 NJ LA O dzZNB &z o6 dzi X
OdzNBSa |yR GKS &adzaNFIFOSa 2N 42f AR F2N¥Aa LINE R dz
These things are not beautiful relatively, like other things, but always naturally and absolutely

Plato thought thatwvorld we directly experience is but a shadowanfabsolute world of puredeas

such a truth and goodness. Therefonegst representational art takess further away from
understanding this world by making a representation of a representation.

Seetheak Of S 2y Wa2yRNAlIyQa .IFfFyOSQ o6& (KS !'yAQ
genuineMondrian paintings and Mondrialike paintings and people choose the Mondrgmhis
paintings are not as easy to copy as the naive viewer might believe

15



Refaences

T http://www.tate.org.uk/art/artworks/mondrian-compaositiorc-noiii-with-red-yellow-and-blue-
100097

T http://faculty.philosophy.umd.edu/jhbrown/mondriansbalance/index.html
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http://www.tate.org.uk/art/artworks/mondrian-composition-c-noiii-with-red-yellow-and-blue-l00097
http://www.tate.org.uk/art/artworks/mondrian-composition-c-noiii-with-red-yellow-and-blue-l00097
http://faculty.philosophy.umd.edu/jhbrown/mondriansbalance/index.html

Victor PasmorgAbstract in White, Green, Black, Blue, Red, Grey and Pit
c. 1963
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Victor Pasmoré¢l9081998) Abstract in White, Ges, Black, Blue, Red, Grey and,Rink963

1. ¢ KA A Aa =+ AAbstradiih WHitey GreeN,JBladk, Blue, Red, Grey andrBink
1963. It consists A3 wooden blocks apparently passing through a Perspex sheet. The
blocks are arrange asymmetrically amdost are rectangular but one is curved. The
blocks are painted white and their ends are painted in one of the colours mentioned
in the title. One long thin wooden strip is painted black and runs horizontally across
the sheet just below the centre of theeBspex. The wooden blocks do not actually
pierce the Perspex but are held by wooden dowels. The horizontal strip is held in
place by hidden nails. Pasmore made many such works between 1951 and 1966. Mo
were made to hang on the wall but this is one oh#all group made to be seen from
Fff aARSad ¢KS GAGES O2yF2Nya G2 | F2N
followed by the colours used.

2. Pasmore started as a figurative painter, one of the most talented of his generation. In
the 1930s he brity experimented with abstract paintinigut was dissatisfied. From
1947 he pioneered abstract art in Britain and was interested in the way in which
abstract art simply represents itself. Representational art always refers to another
object and the painteuses techniques to simulate the object. In the faR50s he
started to develop these thredimensional abstract form3wo-dimensional abstract
works can only suggest a third dimension through illusion. Abstract art, like this one,
are actually threedimensional; they are fully fledged objects in space. As Pasmore
wanted to retain a reference to painting he transforms the canvas into this Perspex
sheet.

3. After the Second World War Pasmore taught at Camberwell School of Art and in 195
he contributed to the Estival of Britain. In the late 1950s the art course he developed
while teaching at Durham became the basis for higher art education across the UK. H
later began to combine sculpture and architecture and he represented Britain at the
1961 Venice Biennalde is little known internationally as he is difficult to pigeon
hole into a single role or style. There is a consistency in his figurative and abstract art
based on geometry and the golden mean.

4. WhenPasmordooked back on his careée said that he felhe had witnessed the
‘revolution of Painting ... (when) the naturalist painter has been forced to start
completelyagaih¢ KS | NI KA&G2NAIY | SNDSNIThewS I R
most revolutionary event in postvar British arQ ©
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Notes on VictoPasmoreAbstract in White, Green, Black, Blue, Red, Grey and.Piak3
1 Edwin John Victor Pasmore (190898) was a British artist and architect who pioneered abstract art

in Britain in the 1940s and 50s. He was born in Surrey and with the death fatier when he was
19 he was forced to take an administrative job while he studied art{paet. He painted in a
figurative manner in the style of Turner and Whistler and he was one of the most talented figurative
painters of his generation. In the 198the helped found the Euston Road School which emphasized
working directly from nature and he was inspired by the work of Walter Sickert. In the Secord World
War, he was a conscientious objector. He was initially refused and was called up but refubeg to o
orders and was court martialled and imprisoned. This enabled him to appeal and he was then exemy
from military duty. From 19439 he taught at Camberwell School of Art and he promoted abstract
art. From 1947 he pioneered abstract art in Britain andraight about a revival of interest in
Constructivism. He was influenced by Ben Nicholson and Herbert Read described his new style as
WeKS Y2ald NB G2 dailANIY. | NNBG ASEAS VIONIAQY D LI2ya Gmpp n K S
mural for a bus depot iKingstonupon-Thames and in 1951 he contributed a mural to the Festival of
Britain. From 195461 he developed an art course at Durham inspired by the basic course of the
lFdzKEdzad 1S 0S3ty (2 aeyidikSail S aldrdPelérgeNE | y |
County Durham proved controversial. He represented Britain at the 1961 Venice Biennale and
became a trustee of the Tate

1 In 1954 he explained that he worked in relief because abstract works stress their own status as
objects whereas represent&tiy £ ¢2NJ a NBTFSNI (G2 20GKSNIher@aei® O 2
representational art the spectator is confined to a point which is always at a distance from the
object, in abstract form he must handle, feel, move around and get into the work if sigoi fully
apprehend the intentions of the artisf)

1 Inthe 1950s and 60s his work was often assembled rather than moulded or carved which broke with
the tradition established by Henry Moore and Barbara Hepworth.
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Hélio Oittica(1937%1980) Metaesquemal958

1. Description These three works are part of a series of 350 works chlEtdesquemay
Hélio Oiticicawhich he produced in 1958hey are all opaqueatercolour paint, called
gouacheon cardboard The series are athonochrome, geometric forms, often in
primary colours andhey were inspired by the abstract art of Piet Mondrian dtazimir
Malevich. In tle case of this blue paintinte flatness of the simple, twdimensional
rectangles is energised by the tilt of somiethe shapes, which suggest piles of books on a
shelf. Oiticicaoften introducedelements of instability into his works contrast to the
rigorous order and structure of both European artiskbe forms appear to jostle and
bump together as though theyra moving.

2. The seriesThe titleof this seriesMetaesquemacomes from the Portugueseeaning
meta-schema a highedevel scheme that was used to produce the complete set of
paintingsh A G A OA OF 02 y & A RéiedhiRy thatkieS mdetweea thal iss | a
neither painting nor drawing. It is rather an evolution of paintigy@ticicawas seeking,
in his own wordsil 2scépe the constraints of painting while remaining in dialogue with
itQBY reducing hisvork to a series ogquares and rectangles irsangle colour hereates
an interplay between shapes and their background that generates a sense of instability
and movement, challenging their tadimensionality.This is partly achieved by the use of
GKS WYANNENI STFSOUQd 2 Kistéichiedes Nd oNdsilaioktheA O
grid he repeats on the other side. This creates a dynamic composition, and a sense of
' YOADIE SYOS a (G2 6KAOK FTNBE 0KS LIAYGSR
0SG6SSY | NBI & ®ythe®ndwdalos56hs Iekas exnfliredintdven
simpler formsn whichthe squaresandrectangleshadbeen eliminatedA series of white
on-white paintingswerethe end ofthisinvestigations andhe beginningof a new series
of works bythe artist.

3. Art as play Oiticicawas born in Rio de Janeiro and spent most of his life tHdieearly
work was produced before the military coup [in 1964] but from the age of 27 his artistic
life was part of a utopian counterculture that was opposed to the military dictatorship.
His aimwas to remove the division between high art and popular art by deconstructing
the art object. This is demonstrated hyA i A O A ®adra@goléd F6MNM, pronounced
W Laanddf || @hizb was shown at the Tate in 200hese brightly coloured forms show
the wide variety of his art and the way he broke away from the conventional art object.
He had become involved with a famous samba schddlangueiraja favelga shanty
town] in Rio and he combined colour, form and dance in a way that involved the viewe
the action. The word” S | yiabitabile painting€andit consisted of colouredhaterials
that were worn by visitors in the Turbine Hatho dancedo the rhythm ofthe samba.
Theyare(l KS Odzf YA y | (iekplosatioR dfcolduvaid ih®endrbneat; the
dancers wearing thelothappeaedl & WYonf24idely Q G2 HiKirfent®drilS O
was touse his art tdoring people together in a collective, playful event that had a
mystical elementHis interest in dance was a way to liberate our céyao play.
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Notes onHélio OiticicalMetaesquemal958
9 Hélio Oiticicg1937%1980, pronouncedEllio G-chi-seeka was a Brazilian visual artist, best known
for his participation in the Ne@€oncrete Movement, for his innovative use of colour, and foatVte
f 1 GSNI GdSNY¥SR WditigigawdsRyeBi3hé inbst implortddit €xgonents of contemporary
art in South America. He created multimedia room installations which intertwined social themes,
experimental elements, and appropriations from poputaiture, film, and music.

1 There was a military dictatorship in Brazil from 1964 to 1985 and there was censorship and the
torture of dissidents.

1 Throughout his life Oiticica pushed the limitsaof. He was born in Rio de Janeiro and spent most of
his lifethere until he diedof a stroke caused by hypertension when he was only-#8father was an
entomologist and painter and his grandfather an anarchist. From the age of 18 he was a member of
the NeaConcretist group, Grupo FrenéeLINR y 2 dzy O S, Bhat 86GgNtRoyfefekt eedlistic and
representational art and, in particular, he was influencedPist Mondrian Grupo Frente was
founded in 1954 byvan Serpan Rio de Janeiro. There was no single style only a rejection of
contemporary Brazilian art. Sonoé the artists in the group, such &ggia Clarkwhose first name is
pronouncedthe way! Y S NA Ol y & ,&énton & fornkhé ofNdh@abneaoncrete
movement in 1958, which Oiticica joined in 1960. The-oeacrete artists were a splinter growb
the concrete art movement and called for greater sensuality, colour and poetic feeling. It was
inspired by the new Brazilian capital, by cybernetics, gestalt psychology and the vBiiédget Riley
Oiticica produced his grourdreaking series of redna yellow painted hanging wood constructions.

1 Concrete is art that is entirely free from any basis in observed reality and has no symbolic meaning.
The term was first used bheo van Doesburig hisManifesto of Concrete A(L930). He stated that
there was nothing more concrete or more real than a line, a colour, or a plane (a flat area of colour).
Concrete art is very close to constructivism, an art movement foundéddnimir Tatlirand
Alexander Rodchenkio Russia in 1®8E15. They believed art shoultk completely abstract but
made from industrial materials. It was the technical mastery and organisation of materials. It was
supressed in Russia in the 1920s but brought to the Westdum GabqLINR vy 2 dzy @8 R Wy 2 |
JFND2QT KS OKI pashéto ddidiconfision Bith Ris\dotiprGaboknewWassily
KandinskyKazimirMalevich the de Stijl group and the Bauhaus.

 Metaesquemad LINB y 2 dzy OS R WY S (i |-s&herfeYile.@ bighdegel s¢ghemeNos (0 |
structure that was used to produce the 350 indival works.

f  An unknown amount ofi A ( A Wokk@rid Bisicorrespondence, notes and sketches were lost in a fire
Ay KA& 0INRPOOKTSeNIR dvas hiektigated by the Government but its cause is still
unknown.

9 Oiticica was frustrated with paintghand wanted to take colour off the walls of the gallery. In 2007,
Tate held a major exhibitioHelio Oiticica: The Body of Coldur LY (G KS ¢ dzZNBAY S | |
Parangoléghabitable paintings  LINE y 2 dayrgd$ R) &aBlpkrfbidned. Visitors dressed
brightly coloured drapes and danced to the rhythm of the samba. This work came out of his
involvement with the famous samba school in the Mangueira Hill favela in Rio de Janeiro.

 hAdA OA Oropizdliavas?aNdries of enclosures that involved diewver with the work. It gave
NAaS (2 GKS ¢NRBLIAOtEAAY2 OdzZ GdzNI £ Y20SYSy G G
period that was abruptly cut short by a military coup in 196¢bpicalia, Penetrables PN 2 'Purity is a
myth'is a referencéo MondrianQ ldope ofunderstanding reality through pure colour and geometric
forms. Oiticica engages the viewer by combining art and lived experieraxhieve political change.
Tropicaliais now on display in the Tailavatnik Building
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Pablo Picass®yeeping Womanl937(Room 3)
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