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1 Each work is showwith the artistfollowed by the talk itself (typically 3 to 5 minutes), followed by

bullet point notes designed to answer possible questidiee sectiotl+ A A dzl f ! ARaQ
contains additional images that may be used to illustrate related works or ideas.

1 Optional sections are shown in square brackets. All quotations are in bold and names are
underlined.

1 In general, start with the title and the artifdllowed by a description of the work and end with a
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directly relevant. Only refer to other waslor historic eventsf they help explain the work being
presented.



Introduction

1.

Welcome to Tate Modern. My name is Laurence and | am your guide for the next 45
minutes.

| have a hearing loop for anyone that requires it and if you need a seat there are folding
stools over there.

We are in Tate Modern, named aftelenry Tate a wealthy nineteentkcentury

entrepreneur who made his fortune selling sugar cubes. In later life, he gave a lot to
charity including what became Tate Britain and, about 100 years later, this building was
opened to hold theever-expandingcolledion. This building is a converted power

station, called Bankside, amalst yearthe display areavas substantially increased with

the opening ofa tenstory extensiorcalled the Blavatnik Building

. Tate Modern i®ne of themost popular international mogrn art gallery in the world

and we have managed to keep our permanent collection free by charging for temporary
exhibitions, some Government funding and the use of volunteers like me. Please help u
remain free by having lunch here, buying a book or giarsmall donation.

On this side of the building, called the Boiler House, there are four permanent displays.
Two on this floor and two on the fourth floarwill be showing you a wide variety of

work illustrating the creative process and how differenisis approach the production

2F NI WLY GKS {(dzZRA2Q®d ¢KS aldzRA2 A& |
space that sometimes determines the nature of the work produced. | will be
approaching the art works and asking if it is possible torfiedning in modern art.

We will be looking at about ten works that | have selected as representative and
important and we will finish in the final room where | will leave you to continue looking
round the gallery. The next tour starts 15 minutes after timg ends [and there is then

a one hour break for lunch]. | am happy to take questions asvalNgddzy R a2 f S
started in the first room.



Notes

1 The FounderHenry Tatg18131899) was the son of a clergyman and set up his own grocery shop
when he was 20. He expanded this to a chain of six shops which he sold and became the owner of
sugar refinery in 1859. This was 26 years after slavery had been abolished in g8teBripire
(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a
German patent for making sugar cubes fr&ugen Langeand it was this that made his fortune.

The same year he opened a refinery in Liverpool. Towtéweend of his life he gave money to

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In
My T2 KS aLSyid mmpnInnn 6az2YS &areé& mMynIannno 2
DIFf f SNBQ A yitwith bisipersondb aft Raleztidn of 65 contemporary paintings and gave
it all to the nation. The famous portico was designed by the archBeditey Smithlt was

separated from the National Gallery in 1954. Tate Britain was extended twidaseyh Dveen an

art dealer who also paid for an extension at the British Museum, and in C88rles Clor&unded

the Turner wing.

1 Bankside power statiorwas designed bgiles Gilbert Sco(t1l8801960) who designed Liverpool
Cathedral and many of the red telephe boxes. He was the grandson of the prolific Victorian
architectGeorge Gilbert Scoftl811-1878) who designed the Midland Hotel at St. Pancras and the
Albert Memorial. The fagade of the building is made from 4.2 million bricks. The chimney is 325 fee
(bpYO YR 61 a RSaA3aIYySR G2 0SS t26SNI Ky {do t
peak, the power station generated 300 megawatts but it became uneconomic and too polluting and
was closed in 1981. The turbine hall is 509 feet (155 m) longfe®1$35 m) wide and 85 feet (26
m) high. The conversion was carried outsrzog & de Meuroat a cost of £134 million of which
£50 million was from the Millennium Commission. Tate Modern opened in 2000 and had become
one of the most visited museums ofoalern and contemporary art in the world.

1 Attendance.According to Wikipedia and the Tate Annual Report 2034he four Tate galleries
received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was humber one with 9.7
million, number two was te Metropolitan Museum of Modern Art with 6.1 million, the British
Museum was number three with 5.6 million and Tate Modern was number four.

1 Extension Within four years of opening our success meant we started planning to expand the
gallery. This new exterm, again designed by Herzog & de Meuron, cost £260 million and opened
on 17 June 2016. This testorey extension, now called the Blavatnik Building, increases the display
space by 60%.en Blavatnik & G KS | YQ&a NAOKSad LISm&2M. ' YR K

1 Gender balanceNearly 40% (38%) of the artists on display at Tate Modern are women and 50% of
the monographic rooms are by women.

1 Management The Director of the Tates Maria Balshawvho was previously Director of the
Whitworth (University oManchester) and Manchester City Galleries, and Director of Culture for
Manchester City Council. The previous Director, since 1988, widgBalas Serotéh. 1946). The
Director of Tate Modern iBrances Morrignd of Tate Britaif\lex Farquharsan

1 Inthe Studio. The display investigates the processes artists use to make artworks, and how we
respond to them. It is about the close engagement between the individual and the work of art,
whether it is the artist making the work or the viewer experiencingtiitsfheart is a room devoted
G2 alN] w2d4K12Qa {SIFINrY YdzNI taz | 3INRBdzL) 27
in an enclosed space that would encourage an immersive and contemplative experience. Some
rooms in the display include abstragbrks that draw attention to the process of seeing and the
complex nature of perception, while others show the ways in which artists have continued to
engage with the human figure.
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Antony Gormleyb. 1950) Untitled (for Francis)L985

1. Finding Meaningln this room we have twoontrasting works. Agnes Martin was one
of the many artists who turned away from representing the recognizable world
towards abstraction. Antony Gormlegmains a figurative artisthat is he uses forms
derived from life

2. Construction Let usstart withD 2 NJY f S g caiedUntRléd](for Franciswhich
was made in 1984.ike many of his other works it was made directly from his own
body. He was wrapgd in clingfilm and then covered iwo layers ofplaster. When it
had driedthe castwas cut from his body, reassembled ahén covered in fibreglass
and resin. Twentyour sheets of lead were then hammered over the figure and
soldered togetherlf you bok closely you will see that the figunas been pierced in
the breast, hands and feet by smhatlles cut in the lead

3. St. FrancisThe attitude of the eyeless figure, standing with head tilted back, feet
apart and arms extended to display the palmst®hiands, resembles that of a
Christian saint receiving the stigmata { G A AY | GF | NBE GKS TA O
body by the Crucifixioalthoughone of these wounds is the breast, rather than, as
tradition dictates, in the sidelhe titleUntitled (for Francisyefers to @&int Francis of
Assisi who allegedly received the wounds of Christ in B22specifically it refers to
DA 2 @ yy Bt Fraseis in EogtagR 847985, see Visual Aidls

4. Buddhist Although he was brought up as a Catholic he lost his faith after spending
three years in India studying Buddhist meditatidtis ability to meditate enables him
to stay still while his body is coveredplaster. He uses his own body not to produce
a selfportrait but to examine the physical and spiritual relationships betwakof
usand the worldaround usHe uses the physical body to talk about tieéationship
between our interior feelings and thoughts and our external appearance

5. Boundaries What deesthe workmean? At a time when art is becoming more
abstract his return to the bodgould be consideredld-fashioned buthe avoids this
by using the bodgsa universalsymbol It is about our inner life, the boundary
between each of us and the world @the relationship between all of us and the
natural world.He did not want to creata beautifulobjectfor our enjoymentout he
wanted to create something that makes us thatboutwho we are anaebur
relationship with the worldAccording to Gormley, thiworkis concerned with our
openness to outside experiences andelects his concerns about the survival of the
world and the human beings in Bo, we can see that what appears to be a figure is
being used to convey abstract ide@s2 NJY f S &cugiuregfér be, Uses the
LIKeaAOoOlFt Fa + YStkrya G2 GFrf1 lFoz2dzi GKS
which cannot be see®l®@t us now turn to an abstract artist.



Notes onAntony Gormleyntitled (for Francis)1985

1 Antony Gormleywasbornin 1950 in London where he continues to live and work. In the late 60s
he studiedarchaeologyanthropology and art history at Cambridge. He spent three years in India
studying Buddhist meditation and healing and in the late 70s he studied sculpture aattee Si
School of Art. Since the 1980s he has worked with the human figure and often works directly from
his own bodyHe was awarded the Tate Turner Prize in 1994 &sting a World Viewfive identical
iron figures bent at a right angle at the waidtlis kest known work i§he Angel of the Nortwhich
was completed in 1998.

1 His uses his own body to capture a lived moment which is trearsformedinto another zone of
time.¢ KS 062 R& A a meéanirigitan riSe dp KD2NBY fyS & dza Sa forSheR (0 2
that conceals and protects an inner space. Lead is heavy and impenetrable but it is also poisonous

T W yGAGESR 0F2NICNIXyOAaA0Q A& | LIXFadSN vyzdzZ R
in a skin made from sheets of soldered leBis wife, the painter Vicken Parsons, first wrapped his
body in clingfilm then covered it in two layerspiéster and jute cloth. When set the shell was cut
open, reassembled and reinforced with resin. Twefalyr pieces of standard roofing lead were
then hammered over the casthe lead surface varies in colour from dark to light g&gyrmley
said that it § untitled to discourage too specific an iconographic reading. However, he explained
that its subtitle refers to Giovanni BellinBt Francis in EcstasyyshowsSt Francis of Assidi181/2
1226)receiving the stigmatan 1224 St Francis was chosen&Srealiged the interdependency of
ifeQz | @SNEB Y2RSNYy O2yOSLIiz YR GKS g2N] A& (
It is one of a group of seven standing figures made around the sameTmadive eyeshaped
Wg 2dzy Ra Q & dz3 3iSdutsidelexperientéagyprdvida access to the centre of the work.
LG Aa 2yS 2F 2yfteée Go2 27T D20NKVS S2R0OKES Ng 2ANT| AW 5RSSAR
dedicated to American land artist Walter de Maria. This weitio do with openness tolldevels of
being. Tle aperturein the breasthas four slits extending from cardinal points around it. He could
KIS ¢St RSR (KSY atAda (G23SGKSNJ odzi KS FHoA | SR
me the work suggests that in order to be whoi®u have to be wounded Q

T D2NXYf S& ORYIWBYyNWESNSaAGSR Ay (GKS 02Re& o0dzi y2i
visual experience more thanitdoestoydquQ L KI R | pwieaspdittal lifezandhat K S
engage with the world obecomea saillptor and engage with real things in the world. [My work]

Wnly begins to breath outside the gallefy ®

1 Gormley was brought up asstrict Catholicand attended a Benedictine boarding schbat has
lost his faith Buddhist meditatiorhastaught him todeal with the here and now.

1 Lead, plaster, polyester resin and fibreglass 1900 x 1170 x 290cm.

1 His best known works includengel of the Nortl§199498, Gatesheayj Event Horizoi2007, 31
figures on rooftops in London and New YoAnother Placé2007, DO figures on Crosby beach,
Liverpool) Asian Field2006, 180,000 clay figurines) ak#dposurg2010, giantrellis figure in the
Netherlands).
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Agnes Martin(19122004) Faraway Lovel 999

1. Description¢ KA & A & | Haya@ay Lavdpaitied iy 19909. It is a fivieot
squarecanvas painted over using acrylics and graphite paveiftin began by
paintingthe canvasll overwith a white acrylicShe thermeasured out and marked
with pencil the rectangular bands into which she paintied largelight blue
segments, with rough brushstrokes awe canevenseesome fingerprintsn the
paint. The light blue is a type of acrylic paint calleglitexwhich is mordranslucent
and lightreflectingthan most acrylics

2. Mark Rothka Martin wasinfluenced by Mark Rothko; whose work we will see later.
{KS &4l ARBIKGKERRI N2 &2 (KI G y20KAsSh@G O?F
reduced her work to the bare minimum aiher early abstract work consists lofes
and grids with subtle colours@ six bysixfoot canvas. Latelike this workshe
reduced the size of the canvases to five by five foot and used pencil marks and band
of colour.

3. New York to New MexicoEarly on, Be worked in New York for ten years in the
1950s and 60and was one of the few leading female artists in the masculine art
world of the period. Shenoved to the dessert in New Mexiao 1968 andvorked on
her own in her remote studitor the rest of her lifeShe became reclusive and gave
few interviews When de died in 2004aged 92she said she had not read a
newspaper for the last fifty years.

4. Buddhism She studied Buddhism, like Gormley, not as a religion but as a guide to
living her life. She viewed her work as a pursuit of perfection and she strived to
ONB I S LI Ay Abeauty, inadédnde, ahdhappireSASR  BdauyR =
and perfection are the same, they never occur without happin®ss | Y R | RRS|
Beauty is the mystery of life. It is not just in the eye, it is in the mind. It is our
positive response to lif@HEerpeaceful and reclusive lifestyle and lgamtle and
subtlepaintings have become extremely influenti&he is seen to have approached
nearmystical perfection and for some she has become a visionary and for others
amostad Ay @ | SNJ I NI Kreligious ld3ayice RfhasCaNdnd ¢ R
prayerandsK S & | JarRis thekcondretelepresentation of our most subtle
feeling @

5. Meaning: Figurative to AbstracSo, we can see that two artists, Gormley and
Martin, who appear at first glance to have taken a very different approach to art, one
figurative and one abstract, in the end are both exploring what it means to be
human. This room is an introduction to tkkse engagement between artist and art
work and betwea us, the viewer, and the artwork. Let us now go back to the
beginning of the twentieth century and look at some of the pioneers of modern art.

10



Agnes MartinfFaraway Lovel999

T

Agnes Martin (191-2004) was born in Canada amibved toAmericawhen she wa 19 After

college she studied Buddhism, like Antony Gormley. However, she was not interested in it as a
religious discipline but as a code of ethics for life. She taught in New Mexico before moving to New
York in 1957, aged 45. She left New York tens/kder and disappeared from the art world to live
alone in New MexicdShe did not paint for seven years and returned to painting in 18g@éd 62

She was known to have schizophrenia and once had electric shock treaameshe was known as

a closet homosexual but never publicly expressed her feelings for wdfnem 1973 onwards she

was regularly exhibited in major galleries around the woAthen she died aged 92 she was said to
have never read a newspaper during theyious 50 years.

Martin praised Mark Rothko for havitgeached zero so that nothing could stand in the way of

truth QFollowingw 2 (i Kégx@vla Martin pared dowher workto encourage a perception of
perfection and tasuggest a reality beyond our dirgo¢rception.Her signature style was defined by

an emphasis upon line, grids, and fields of subdeur. Inthe early 1960s, she created 6 x 6 foot
square canvases that were covered in dense, minute and softly delineated graphiteLgtiels like
thiswork, she reduced the scale of her signature paintings to 5 x 5 foot and shifted to using bands
of etherealcolour. She also modified the grid structure by using pencil lines and, in some paintings,
she used primargolourwashes of diluted acrylic paintdnded with gesso.

Many of her paintings have positive names, lappy Holidap { K SBeauty anR gerfedtion

are the same. They never occur without happin€xShe believed in art as a realm of transcendent
S E LIS NRA Sy CBeauty i fRe niysteryt lifedlt is not just in the eye. It is in the mind. It is our
positive response to lif® Q

al NI Ay | iopeR ing Iade it clear that the work is about perfection as we are aware of it
in our minds but that the paintings are very far from being perdt ¢ completely removed in fact,
even as we ourselves afdeQ

Martin has often equated beauty and love with happiness, as an abstract concept not influenced by
2N NEFt SOUADS 27T yKSNE 2005/a (LISINEY2SAFfa LA FOISKYAIYW &
amcontentbQ ¢ KA A& aSydAYS yFaranakKloveshigh sughdast& somethig dutrofl f S
reach, perhaps even unattainable, which nevertheless remains a pure state, not tainted by
melancholy or longing.

Artists such as Richard Tuttle, Ellen Gakagind Roni Horn cite Martin as a central figure in their
research and practicéHer art has the quality of a religious utterance, almost a form of praye®R
wrote one New York critic, reviewing her recent exhibitions at the Elkon and Pace galleries.

In 1976, she made one movie call&hbrielwhich is about a day in the life of a young boy which is
full of happiness and innocence and is absolutely free of misery.

11
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meditative-practicein-1976/ an interesting and wdepth interview with Martin.
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Pierre Bonnard1867%1947) Coffee 1915 (Room 2)

1. Whimsy with taste This iSCoffeeby the French painter Pierre Bonnard and it was
painted in 1915The work contains a number of puzzles. Look at the back wall, is it
the outside with a curtain on the left or a painting? The perspective of the table looks
wrong making it look like a cliff. Why is it vertical? It creates a barrier between us anc
the woman.On the right there is a vertical bar that matches the area behind the dog
but the two have no logical connection.2 Yy F NRQa LI Ay iAyda 2
eccentricity, whimsy or wifThis often took the form o& cat ordog staring out us
or a patterned edge with no apparent purpose,awildly tilting table, or a cubff
figure leaning in from the side. His visual taste nighat he never takes itoo far
and we are left with a puzzle wry smileor a poetic feeling rather thabeing
offended by a grossver-statement or too much decoration.

2. Working methods Thethree sketcheson the rightgive us a great insight into his
working practicesTheyare small so you might want to look at them more closely
later. Bonnard did not paint from life but drew his subjeatiich hesometimes
photographed, and made notes on the colours. He tivemt back to his studio
where hepainted from higdrawings anchotS & ® | S| takeNd®tésSThen Wgo
home. And before | start painting | reflect, | dreadbe dreaming is important as it
takes us from a mere representation of a scene to the edgy, whimsical puzzles |
mentioned.We can see from the sketches, for exdeyghat he has explored
different tilts of the head andve can also see thdle figure on the right is a late
addition.In his studio he worked on numerous canvases simultaneously, which he
tacked onto the walls of his small studio. In this way he cewlitch between works,
dream a little more, and more freely determine the final form of a painting.

3. Marthe de Méligny¢ KS g2YIly 2y GKS f ST ideMelignyK A &
who hemet when hewas 26 and she was 16. At least she told him she wasW{6sl|
not until they married over 30 years later that he found thet when they first met
shehad beer24. She waa compulsive washandRA Ry QU t A 1S (2 3
company at homeShe took an umbrella when they went out to hide her face from
other people. Nevertheless, she did not object tarmggpainted nude and she
inspired his life and his wodnd was one of his main subjects for many decades
Bonnard was a quiet, idiosyncratic painter who worked quietly in his studio at home
for sixty years.

14



Notes on Pierre Bonnar@pffege 1915 (Room 2)

T

T

Pierre Bonnard (3 October 1867 23 January 1947) wd®rn in Northern France and his father

was an important official in the Ministry of War. He studied law and briefly became a barrister but
he studied art o the side and decided to become an artist. In 1891, aged 24, he met Toulouse
Lautrec and began showing his work at the annual exhibition of the Société des Artistes
Indépendants.

He wasa French painter and printmakero, in the 1890s, waa founding merber, with Maurice
Denis and Edouard Vuillardf the Postimpressionist group of avamarde painters Les Nabis
(pronounced nakBEE)Most of them studied at the Académie Julian in Paris.

Bonnard preferred to work from memory, using drawings as a referesnue his paintings are often
characterized by a dreamlike quality. The intimate domestic scenes, for which he is perhaps best
known, often include his wife Marthe ddéligny(1869194% LINR Yy 2 dzfeMelReeWaho NJi
he met in Paris in 1893 crossinga@ulevard He was a quiet man and his life never suffered from
disasters and reversals in circumstanaes. NIl KSQa NBIf yIYS gl a al NR
contact with her family before moving to Paris. She came from a lower class family which is why
Bonnard did not tell his family and did not marry for 30 years. Marthe died in January 1942 after
fifty years of poor health.

C2YYIENR 6NRGS G2 F FNASYR AY wmMponI WC2NJ |jdzA
as Marthe has become complédyeantisocial and | am obliged to avoid all contact with other
LIS2 LI SdQ

There are iree preparatory sketches on display.

. 2YYENRQE NBO2NR &l €S LINKROS 4 / KNRARAGASE Ay
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Gwen Johi{1876-:1939, Chloé Boughtoeheigh 19048

1. The solitary figure, her downward gaze and the open book in her hand produce a
sense of calmness and intensity that was typical of her work. Gwen John's quiet art
with its subtle colour relationships, stands in contrast to beother, Augustus
W2KyQas> FFEN Y2NB |aaSNIAGS 62Nl & { KS ¢
enormous reputation at the time but critical opinion now tends to view her as the
more talented.! dz3 dza ( dz& LINB RA Ol SIR50 yekira' time M 62 S N& |
known as the brother of Gwen JohQ ! YR AY MdppH &AKS o1 &
FAYSald LIAYGSNR 2F 2 dzNJ ( Motién English Parddzy (i |

2.D6Sy W2KyQa ¢62N)] YSOSNI SEKAOAGA ysye Ff
simple, plain yet deeply moving. This portrait was described by one critic [T. Martin
Wood inStudid®®  dna of tHe greatest achievements in this exhibition because of
itssincerity® YR AY M@HC 3Eakd@t ofdriodern Reédnie@MhA h §S |
reviewer [Nigel Gosling, 1968bserver ReviewTh&force of this almost obsessive
NEGAOSYyOS Aa lalz2yrakayd X (G4KS SEUGNBY!
I NNJ y3SYSyida X Aa | OKAST &a2dzNOS 2F R
restricted meansda NBYAYA A0S 2F az2Nl YRAQAOD

3. Ellen Theodosia Boughtdreigh was known by her family as Chloé arad John
through hersister Maudewnho studied at the Slade withohn.Gwen John had to
work as a model to survive in Paris and she posed nude for Auguste d&wti
became his lover. Rim was much older and was the most famous artist of his time.
John becamdercelyattached to him andvhen the affair ended she became a
Catholic and spent the rest of her life alone in a Paris suburb working as what she
caled?D2RQ&a ftAGGHES INIAAOQOD

4. John added a strip of wood at the bottom of the picture to enable her to paint the
whole of the hands.
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Notes on Gwen John 181®39,Chloé Boughteheigh 19048

T

The portrait shown here is of a Paris friend, Chloé Bough&gh.The subdued colouring, short
foreground and selbsorption of the sitter create a deeply intense atmosphere. John showed it in
London, at the New English Art Club. Ellen Theodosia Boudleigh (18681947), known by her

family as Chloé, was, like Gwerndpa Catholic convert and latterly she and her sister Maude (g.v.)
lived on Canvey Island. Maude was Gwen John's friend; both had studied at the Slade and probabl
met in Paris.

Gwen John (18#2939) was a Welsh artist who worked in France most of herSifie trained at

the Slade School of Art where her younger brother, Augustus John, had already begun his studies.
¢tKSe fAQPSR (G23aSHGKSNJ 2y FNHAG yR ydzia FyR S¢
him a celebrity. Gwen was quieter and her régtion has steadily grown since her death. She
neglected her health throughout her life and in 1900 she lived as a squatter in a derelict

building.

She and was taught in the traditional manner, which involved copying Old Master paintings. This
trainingshows in the naturalism and carefully controlled colour range of this picture. As a woman in
a career still largely dominated by men, including her successful brother Augustus, Gwen had to
struggle for recognition. The sedtrutinizing intensity of thisnage, and the isolation of the figure,
registers some sense of this struggle.

She settled in Paris in 1904, working as a model, becomidizd dza (i S w 2LRIX)§hiSess 6 My n
and immersing herself in the artistic world of the metropolis. She lived in Erfamdhe rest of her

life, exhibiting on both sides of the Chanrietom 1910 to 1924 nearly all her work was purchased

by her patron John Quinn an American art collector and this freed her from having to work as a
model, mostly for women artists. The roay of her work is portraits, mainly of female sitters and

her oeuvre is small, consisting of only 158 oil paintings.

She drew thousands of drawings and thought a painting should be finished in one or two sittings
|y Ror tiat one must paint a lot ofanvases probably and waste theth® | SNJ Y S A Odzt
preparation shows the influence of James McNeill Whistler who she trained under in Paris at the
Académie Carmen.

Like many women artists she tried drawing her own body in the mirror but she complained in a
letter to her brother about how difficult is was. Even the Slade imposed restrictions of women
drawing from female models and so friends would draw each other but kept silent about the

LINF OGAOS | a WwWikKS NBEcakdSvonieh stukidnts wntd hagebeen jgoPardizedY A R
if they had acknowledged at the time that they had worked from studies of their own bodies rather
than those of anonymous workingf 84 Y2 RSt aQo®

When she lived in Paris she had to work as a model to survive. She posed nudguste/ARodin

and for other artists, mostly women. In her dairies she wrote of many occasions when, working as ¢
model, she felt harassed or abused by both men and women artists. For example, one of her
clients, a woman artist, was kissing a man all afternand then told her not to tell anyone if she
wanted to keep her job as a model, treating her as a child and discussing her as if she was not
there. As a model she would be kept waiting for hours, shouted at, ignored, given no breaks, and
propositioned bymale artists. She developed fierce attachments to both men and women that
G2NNASR a42YS LIS2LX S IyR akKS fFGSNI o6SOFYS w2R
She added a strip of wood at the bottom of the picture to enable her to paint the whole of the
hands.
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Henri Matisse 1869954,Studio Interiarc. 19024 (Room 2)
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