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¶ This is based on the new hang in Level 2 East on 27 May 2016. 

¶ ²ƻǊƪǎ ƳŀǊƪŜŘ ǿƛǘƘ ΨϝΩ ŀǊŜ ƪŜȅ ǿƻǊƪǎ ƴƻǘ ǘƻ ōŜ ƳƛǎǎŜŘ ŀƴŘ ǘƘŜ ƻǘƘŜǊǎ ŀǊŜ ƻǇǘƛƻƴŀƭΦ  

¶ Each work is shown with the artist followed by the talk itself (typically 3 to 5 minutes), followed by 

bullet point notes designed to answer possible questions. The section Ψ±ƛǎǳŀƭ !ƛŘǎΩ ŀǘ ǘƘŜ ŜƴŘ 

contains additional images that may be used to illustrate related works or ideas. 

¶ Optional sections are shown in square brackets. All quotations are in bold and names are 

underlined. 

¶ In general, start with the title and the artist followed by a description of the work and end with a 

ƭƛƴƪ ǘƻ ŜƛǘƘŜǊ ǘƘŜ ǘƘŜƳŜ ΨLƴ ǘƘŜ {ǘǳŘƛƻΩ ƻǊ ǘƘŜ ƴŜȄǘ ǿƻǊƪΦ !ǾƻƛŘ ŘŀǘŜǎΣ ƳƻǾŜƳŜƴǘǎ ŀƴŘ ΨƛǎƳǎΩ ǳƴƭŜǎǎ 

directly relevant. Only refer to other works or historic events if they help explain the work being 

presented. 
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Introduction 

1. Welcome to Tate Modern. My name is Laurence and I am your guide for the next 45 

minutes. 

2. I have a hearing loop for anyone that requires it and if you need a seat there are folding 

stools over there. 

3. We are in Tate Modern, named after Henry Tate, a wealthy nineteenth-century 

entrepreneur who made his fortune selling sugar cubes. In later life, he gave a lot to 

charity including what became Tate Britain and, about 100 years later, this building was 

opened to hold the ever-expanding collection. This building is a converted power 

station, called Bankside, and last year the display area was substantially increased with 

the opening of a ten-story extension called the Blavatnik Building.  

4. Tate Modern is one of the most popular international modern art gallery in the world 

and we have managed to keep our permanent collection free by charging for temporary 

exhibitions, some Government funding and the use of volunteers like me. Please help us 

remain free by having lunch here, buying a book or giving a small donation. 

5. On this side of the building, called the Boiler House, there are four permanent displays. 

Two on this floor and two on the fourth floor. I will be showing you a wide variety of 

work illustrating the creative process and how different artists approach the production 

ƻŦ ŀǊǘ ΨLƴ ǘƘŜ {ǘǳŘƛƻΩΦ ¢ƘŜ ǎǘǳŘƛƻ ƛǎ ŀ ǎȅƳōƻƭ ƻŦ ǘƘƛǎ ǇǊƛǾŀǘŜ ŜȄǇŜǊƛŜƴŎŜ ŀƴŘ ŀ ǇƘȅǎƛŎŀƭ 

space that sometimes determines the nature of the work produced. I will be 

approaching the art works and asking if it is possible to find meaning in modern art. 

6. We will be looking at about ten works that I have selected as representative and 

important and we will finish in the final room where I will leave you to continue looking 

round the gallery. The next tour starts 15 minutes after this one ends [and there is then 

a one hour break for lunch]. I am happy to take questions as we go aǊƻǳƴŘ ǎƻ ƭŜǘΩǎ ƎŜǘ 

started in the first room. 
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Notes 
¶ The Founder. Henry Tate (1819-1899) was the son of a clergyman and set up his own grocery shop 

when he was 20. He expanded this to a chain of six shops which he sold and became the owner of a 

sugar refinery in 1859. This was 26 years after slavery had been abolished in the British Empire 

(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a 

German patent for making sugar cubes from Eugen Langen and it was this that made his fortune. 

The same year he opened a refinery in Liverpool. Towards the end of his life he gave money to 

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In 

муфтΣ ƘŜ ǎǇŜƴǘ ϻмрлΣллл όǎƻƳŜ ǎŀȅ ϻулΣлллύ ƻƴ ōǳƛƭŘƛƴƎ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ .ǊƛǘƛǎƘ !Ǌǘ όΨ¢ŀǘŜ 

DŀƭƭŜǊȅΩ ƛƴ мфонύΣ ŜƴŘƻǿŜd it with his personal art collection of 65 contemporary paintings and gave 

it all to the nation. The famous portico was designed by the architect Sidney Smith. It was 

separated from the National Gallery in 1954. Tate Britain was extended twice by Joseph Duveen, an 

art dealer who also paid for an extension at the British Museum, and in 1987 Charles Clore funded 

the Turner wing.  

¶ Bankside power station was designed by Giles Gilbert Scott (1880-1960) who designed Liverpool 

Cathedral and many of the red telephone boxes. He was the grandson of the prolific Victorian 

architect George Gilbert Scott (1811-1878) who designed the Midland Hotel at St. Pancras and the 

Albert Memorial. The façade of the building is made from 4.2 million bricks. The chimney is 325 feet 

(ффƳύ ŀƴŘ ǿŀǎ ŘŜǎƛƎƴŜŘ ǘƻ ōŜ ƭƻǿŜǊ ǘƘŀƴ {ǘΦ tŀǳƭΩǎ /ŀǘƘŜŘǊŀƭ ƻǇǇƻǎƛǘŜ όоср ŦŜŜǘΣ мммƳύΦ !ǘ ƛǘǎ 

peak, the power station generated 300 megawatts but it became uneconomic and too polluting and 

was closed in 1981. The turbine hall is 509 feet (155 m) long, 115 feet (35 m) wide and 85 feet (26 

m) high. The conversion was carried out by Herzog & de Meuron at a cost of £134 million of which 

£50 million was from the Millennium Commission. Tate Modern opened in 2000 and had become 

one of the most visited museums of modern and contemporary art in the world.  

¶ Attendance. According to Wikipedia and the Tate Annual Report 2014-15 the four Tate galleries 

received 7.9 million visitors and Tate Modern 5.7 million. The Louvre was number one with 9.7 

million, number two was the Metropolitan Museum of Modern Art with 6.1 million, the British 

Museum was number three with 5.6 million and Tate Modern was number four. 

¶ Extension. Within four years of opening our success meant we started planning to expand the 

gallery. This new extension, again designed by Herzog & de Meuron, cost £260 million and opened 

on 17 June 2016. This ten-storey extension, now called the Blavatnik Building, increases the display 

space by 60%. Len Blavatnik ƛǎ ǘƘŜ ¦YΩǎ ǊƛŎƘŜǎǘ ǇŜǊǎƻƴ ŀƴŘ Ƙŀǎ ōŜŜƴ ŀ ¦Y ŎƛǘƛȊŜƴ ǎƛnce 2010. 

¶ Gender balance. Nearly 40% (38%) of the artists on display at Tate Modern are women and 50% of 

the monographic rooms are by women. 

¶ Management. The Director of the Tate is Maria Balshaw who was previously Director of the 

Whitworth (University of Manchester) and Manchester City Galleries, and Director of Culture for 

Manchester City Council. The previous Director, since 1988, was Sir Nicholas Serota (b. 1946). The 

Director of Tate Modern is Frances Morris and of Tate Britain Alex Farquharson. 

¶ In the Studio. The display investigates the processes artists use to make artworks, and how we 

respond to them. It is about the close engagement between the individual and the work of art, 

whether it is the artist making the work or the viewer experiencing it. At its heart is a room devoted 

ǘƻ aŀǊƪ wƻǘƘƪƻΩǎ {ŜŀƎǊŀƳ ƳǳǊŀƭǎΣ ŀ ƎǊƻǳǇ ƻŦ ǇŀƛƴǘƛƴƎǎ ǘƘŀǘ ǘƘŜ ŀǊǘƛǎǘ ǿŀƴǘŜŘ ǾƛŜǿŜǊǎ ǘƻ ŜƴŎƻǳƴǘŜǊ 

in an enclosed space that would encourage an immersive and contemplative experience. Some 

rooms in the display include abstract works that draw attention to the process of seeing and the 

complex nature of perception, while others show the ways in which artists have continued to 

engage with the human figure. 
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*Antony Gormley, Untitled (for Francis), 1985 (Room 1) 

 

 

 



6 

Antony Gormley (b. 1950), Untitled (for Francis), 1985 

1. Finding Meaning. In this room we have two contrasting works. Agnes Martin was one 

of the many artists who turned away from representing the recognizable world 

towards abstraction. Antony Gormley remains a figurative artist, that is he uses forms 

derived from life.  

2. Construction. Let us start with DƻǊƳƭŜȅΩǎ ǿƻǊƪ, called Untitled (for Francis), which 

was made in 1985. Like many of his other works it was made directly from his own 

body. He was wrapped in clingfilm and then covered in two layers of plaster. When it 

had dried the cast was cut from his body, reassembled and then covered in fibreglass 

and resin. Twenty-four sheets of lead were then hammered over the figure and 

soldered together. If you look closely you will see that the figure has been pierced in 

the breast, hands and feet by small holes cut in the lead.  

3. St. Francis. The attitude of the eyeless figure, standing with head tilted back, feet 

apart and arms extended to display the palms of its hands, resembles that of a 

Christian saint receiving the stigmataΦ {ǘƛƎƳŀǘŀ ŀǊŜ ǘƘŜ ŦƛǾŜ ƳŀǊƪǎ ƭŜŦǘ ƻƴ /ƘǊƛǎǘΩǎ 

body by the Crucifixion although one of these wounds is in the breast, rather than, as 

tradition dictates, in the side. The title Untitled (for Francis) refers to Saint Francis of 

Assisi who allegedly received the wounds of Christ in 1224 and specifically it refers to 

DƛƻǾŀƴƴƛ .ŜƭƭƛƴƛΩǎ St Francis in Ecstasy (c. 1479-85, see Visual Aids). 

4. Buddhist. Although he was brought up as a Catholic he lost his faith after spending 

three years in India studying Buddhist meditation. His ability to meditate enables him 

to stay still while his body is covered in plaster. He uses his own body not to produce 

a self-portrait but to examine the physical and spiritual relationships between all of 

us and the world around us. He uses the physical body to talk about the relationship 

between our interior feelings and thoughts and our external appearance. 

5. Boundaries. What does the work mean? At a time when art is becoming more 

abstract his return to the body could be considered old-fashioned but he avoids this 

by using the body as a universal symbol. It is about our inner life, the boundary 

between each of us and the world and the relationship between all of us and the 

natural world. He did not want to create a beautiful object for our enjoyment but he 

wanted to create something that makes us think about who we are and our 

relationship with the world. According to Gormley, this work is concerned with our 

openness to outside experiences and it reflects his concerns about the survival of the 

world and the human beings in it. So, we can see that what appears to be a figure is 

being used to convey abstract ideas. DƻǊƳƭŜȅ ǎŀȅǎΣ Ψsculpture, for me, uses the 

ǇƘȅǎƛŎŀƭ ŀǎ ŀ ƳŜŀƴǎ ǘƻ ǘŀƭƪ ŀōƻǳǘ ǘƘŜ ǎǇƛǊƛǘ Χ ŀ Ǿƛǎǳŀƭ ƳŜŀƴǎ ǘƻ ǊŜŦŜǊ ǘƻ ǘƘƛƴƎǎ 

which cannot be seenΦΩ Let us now turn to an abstract artist. 
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Notes on Antony Gormley, Untitled (for Francis), 1985 
¶ Antony Gormley was born in 1950 in London where he continues to live and work. In the late 60s 

he studied archaeology, anthropology and art history at Cambridge. He spent three years in India 

studying Buddhist meditation and healing and in the late 70s he studied sculpture at the Slade 

School of Art. Since the 1980s he has worked with the human figure and often works directly from 

his own body. He was awarded the Tate Turner Prize in 1994 for Testing a World View (five identical 

iron figures bent at a right angle at the waist). His best known work is The Angel of the North which 

was completed in 1998.  

¶ His uses his own body to capture a lived moment which is then transformed into another zone of 

time. ¢ƘŜ ōƻŘȅ ƛǎ ŀ ǇƭŀŎŜ ǿƘŜǊŜ Ψmeaning can ariseΩΦ DƻǊƳƭŜȅ ǳǎŜǎ ƭŜŀŘ ǘƻ ǇǊƻǾƛŘŜ ŀ ǎƘƛŜƭŘ or shell 

that conceals and protects an inner space. Lead is heavy and impenetrable but it is also poisonous. 

¶ Ψ¦ƴǘƛǘƭŜŘ όŦƻǊ CǊŀƴŎƛǎύΩ ƛǎ ŀ ǇƭŀǎǘŜǊ ƳƻǳƭŘ ƻŦ ǘƘŜ ŀǊǘƛǎǘϥǎ ōƻŘȅΣ ǊŜƛƴŦƻǊŎŜŘ ǿƛǘƘ ŦƛōǊŜƎƭŀǎǎ ŀƴŘ ŜƴŎŀǎŜŘ 

in a skin made from sheets of soldered lead. His wife, the painter Vicken Parsons, first wrapped his 

body in clingfilm then covered it in two layers of plaster and jute cloth. When set the shell was cut 

open, reassembled and reinforced with resin. Twenty-four pieces of standard roofing lead were 

then hammered over the cast. The lead surface varies in colour from dark to light grey. Gormley 

said that it is untitled to discourage too specific an iconographic reading. However, he explained 

that its subtitle refers to Giovanni Bellini's St Francis in Ecstasy. It shows St Francis of Assisi (1181/2-

1226) receiving the stigmata in 1224. St Francis was chosen as ƘŜ Ψrealised the interdependency of 

lifeΩΣ ŀ ǾŜǊȅ ƳƻŘŜǊƴ ŎƻƴŎŜǇǘΣ ŀƴŘ ǘƘŜ ǿƻǊƪ ƛǎ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ƻǳǊ ƻǇŜƴƴŜǎǎ ǘƻ ƻǳǘǎƛŘŜ ŜȄǇŜǊƛŜƴŎŜǎΦ 

It is one of a group of seven standing figures made around the same time. The five eye-shaped 

ΨǿƻǳƴŘǎΩ ǎǳƎƎŜǎǘ ŀƴ ƻǇŜƴƴŜǎǎ to outside experience and provide access to the centre of the work. 

Lǘ ƛǎ ƻƴŜ ƻŦ ƻƴƭȅ ǘǿƻ ƻŦ DƻǊƳƭŜȅΩǎ ǿƻǊƪǎ ŘŜŘƛŎŀǘŜŘ ǘƻ ƛƴŘƛǾƛŘǳŀƭǎΦ ¢ƘŜ ƻǘƘŜǊ ƛǎ Ψ5ŜǎŜǊǘ ǘƻ ²ŀƭǘŜǊΩ 

dedicated to American land artist Walter de Maria. This work is to do with openness to all levels of 

being. The aperture in the breast has four slits extending from cardinal points around it. He could 

ƘŀǾŜ ǿŜƭŘŜŘ ǘƘŜƳ ǎƭƛǘǎ ǘƻƎŜǘƘŜǊ ōǳǘ ƘŜ ƭƛƪŜŘ ǘƘŜ ǇŜƴǘŀƎǊŀƳ ƻǊ ƘƻǳǎŜ ǎƘŀǇŜŘ ǿƻǳƴŘΦ IŜ ǎŀƛŘΣ ΨFor 

me the work suggests that in order to be whole you have to be woundedΦΩ 

¶ DƻǊƳƭŜȅ ŎƻƳƳŜƴǘǎΣ ΨL ŀƳ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ōƻŘȅ ōǳǘ ƴƻǘ ŀǎ ŀǇǇŜŀǊŀƴŎŜΧ¸ƻǳǊ ōƻŘȅ ōŜƭƻƴƎǎ ǘƻ Ƴȅ 

visual experience more than it does to youΦΩ L ƘŀŘ ŀ ŎƘƻƛŎŜ ǘƻ ŜƛǘƘŜǊ pursue a spiritual life and not 

engage with the world or become a sculptor and engage with real things in the world. [My work] 

Ψonly begins to breath outside the galleryΩΦ  

¶ Gormley was brought up as a strict Catholic and attended a Benedictine boarding school but has 

lost his faith. Buddhist meditation has taught him to deal with the here and now. 

¶ Lead, plaster, polyester resin and fibreglass 1900 × 1170 × 290cm. 

¶ His best known works include Angel of the North (1994-98, Gateshead), Event Horizon (2007, 31 

figures on rooftops in London and New York), Another Place (2007, 100 figures on Crosby beach, 

Liverpool), Asian Field (2006, 180,000 clay figurines) and Exposure (2010, giant trellis figure in the 

Netherlands). 
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*Agnes Martin, Faraway Love, 1999 (Room 1) 
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Agnes Martin (1912-2004), Faraway Love, 1999 

1. Description. ¢Ƙƛǎ ƛǎ !ƎƴŜǎ aŀǊǘƛƴΩǎ Faraway Love, painted in 1999. It is a five-foot 

square canvas painted over using acrylics and graphite pencil. Martin began by 

painting the canvas all over with a white acrylic. She then measured out and marked 

with pencil the rectangular bands into which she painted the large light blue 

segments, with rough brushstrokes and we can even see some fingerprints in the 

paint. The light blue is a type of acrylic paint called Liquitex which is more translucent 

and light-reflecting than most acrylics. 

2. Mark Rothko. Martin was influenced by Mark Rothko; whose work we will see later. 

{ƘŜ ǎŀƛŘ ƘŜ ƘŀŘ ΨǊŜŀŎƘŜŘ ȊŜǊƻ ǎƻ ǘƘŀǘ ƴƻǘƘƛƴƎ ŎƻǳƭŘ ǎǘŀƴŘ ƛƴ ǘƘŜ ǿŀȅ ƻŦ ǘǊǳǘƘΩ. She 

reduced her work to the bare minimum and her early abstract work consists of lines 

and grids with subtle colours on a six by six-foot canvas. Later, like this work, she 

reduced the size of the canvases to five by five foot and used pencil marks and bands 

of colour.  

3. New York to New Mexico. Early on, she worked in New York for ten years in the 

1950s and 60s and was one of the few leading female artists in the masculine art 

world of the period. She moved to the dessert in New Mexico in 1968 and worked on 

her own in her remote studio for the rest of her life. She became reclusive and gave 

few interviews. When she died in 2004, aged 92, she said she had not read a 

newspaper for the last fifty years.  

4. Buddhism. She studied Buddhism, like Gormley, not as a religion but as a guide to 

living her life. She viewed her work as a pursuit of perfection and she strived to 

ŎǊŜŀǘŜ ǇŀƛƴǘƛƴƎǎ ǘƘŀǘ ǊŜŦƭŜŎǘŜŘ Ψbeauty, innocence, and happinessΦΩ {ƘŜ ǎŀƛŘΣ ΨBeauty 

and perfection are the same, they never occur without happinessΩ ŀƴŘ ŀŘŘŜŘ 

ΨBeauty is the mystery of life. It is not just in the eye, it is in the mind. It is our 

positive response to lifeΦΩ Her peaceful and reclusive lifestyle and her gentle and 

subtle paintings have become extremely influential. She is seen to have approached 

near-mystical perfection and for some she has become a visionary and for others 

almost a ǎŀƛƴǘΦ IŜǊ ŀǊǘ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ŀ Ψreligious utterance, almost a form of 

prayerΩ and sƘŜ ǎŀƛŘ ǘƘŀǘ Ψart is the concrete representation of our most subtle 

feelingsΩΦ 

5. Meaning: Figurative to Abstract. So, we can see that two artists, Gormley and 

Martin, who appear at first glance to have taken a very different approach to art, one 

figurative and one abstract, in the end are both exploring what it means to be 

human. This room is an introduction to the close engagement between artist and art 

work and between us, the viewer, and the artwork. Let us now go back to the 

beginning of the twentieth century and look at some of the pioneers of modern art. 
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Agnes Martin, Faraway Love, 1999 
¶ Agnes Martin (1912-2004) was born in Canada and moved to America when she was 19. After 

college she studied Buddhism, like Antony Gormley. However, she was not interested in it as a 

religious discipline but as a code of ethics for life. She taught in New Mexico before moving to New 

York in 1957, aged 45. She left New York ten years later and disappeared from the art world to live 

alone in New Mexico. She did not paint for seven years and returned to painting in 1974, aged 62. 

She was known to have schizophrenia and once had electric shock treatment and she was known as 

a closet homosexual but never publicly expressed her feelings for women. From 1973 onwards she 

was regularly exhibited in major galleries around the world. When she died aged 92 she was said to 

have never read a newspaper during the previous 50 years. 

¶ Martin praised Mark Rothko for having Ψreached zero so that nothing could stand in the way of 

truthΩ. Following wƻǘƘƪƻΩǎ example Martin pared down her work to encourage a perception of 

perfection and to suggest a reality beyond our direct perception. Her signature style was defined by 

an emphasis upon line, grids, and fields of subtle colour. In the early 1960s, she created 6 × 6 foot 

square canvases that were covered in dense, minute and softly delineated graphite grids. Later, like 

this work, she reduced the scale of her signature paintings to 5 × 5 foot and shifted to using bands 

of ethereal colour. She also modified the grid structure by using pencil lines and, in some paintings, 

she used primary colour washes of diluted acrylic paint blended with gesso. 

¶ Many of her paintings have positive names, like Happy HolidayΦ {ƘŜ ǎŀƛŘΣ ΨBeauty and perfection 

are the same. They never occur without happinessΩΦ She believed in art as a realm of transcendent 

ŜȄǇŜǊƛŜƴŎŜ ŀƴŘ ǎŀƛŘ ΨBeauty is the mystery of life. It is not just in the eye. It is in the mind. It is our 

positive response to lifeΦΩ 

¶ aŀǊǘƛƴ ǿǊƻǘŜΣ ΨI hope I have made it clear that the work is about perfection as we are aware of it 

in our minds but that the paintings are very far from being perfect ς completely removed in fact ς 

even as we ourselves areΦΩ 

¶ Martin has often equated beauty and love with happiness, as an abstract concept not influenced by 

ƻǊ ǊŜŦƭŜŎǘƛǾŜ ƻŦ ƘŜǊ ƻǿƴ ǇŜǊǎƻƴŀƭ ƭƛŦŜΥ ΨLƴ Ƴȅ ōŜǎǘ ƳƻƳŜƴǘǎ L ǘƘƛƴƪ ά[ƛŦŜ Ƙŀǎ ǇŀǎǎŜŘ ƳŜ ōȅέ ŀƴŘ I 

am contentΦΩ ¢Ƙƛǎ ǎŜƴǘƛƳŜƴǘ ŎƘƛƳŜǎ ǿƛǘƘ ǘƘŜ ǘƛǘƭŜ Faraway Love, which suggests something out of 

reach, perhaps even unattainable, which nevertheless remains a pure state, not tainted by 

melancholy or longing. 

¶ Artists such as Richard Tuttle, Ellen Gallagher and Roni Horn cite Martin as a central figure in their 

research and practice. ΨHer art has the quality of a religious utterance, almost a form of prayerΣΩ 

wrote one New York critic, reviewing her recent exhibitions at the Elkon and Pace galleries. 

¶ In 1976, she made one movie called Gabriel which is about a day in the life of a young boy which is 

full of happiness and innocence and is absolutely free of misery. 
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Pierre Bonnard (1867-1947), Coffee, 1915 (Room 2) 

1. Whimsy with taste. This is Coffee by the French painter Pierre Bonnard and it was 

painted in 1915. The work contains a number of puzzles. Look at the back wall, is it 

the outside with a curtain on the left or a painting? The perspective of the table looks 

wrong making it look like a cliff. Why is it vertical? It creates a barrier between us and 

the woman. On the right there is a vertical bar that matches the area behind the dog 

but the two have no logical connection. .ƻƴƴŀǊŘΩǎ ǇŀƛƴǘƛƴƎǎ ƻŦǘŜƴ ŜȄƘƛōƛǘ ŀ ǘȅǇŜ of 

eccentricity, whimsy or wit. This often took the form of a cat or dog staring out at us, 

or a patterned edge with no apparent purpose, or a wildly tilting table, or a cut-off 

figure leaning in from the side. His visual taste meant that he never takes it too far 

and we are left with a puzzle, a wry smile or a poetic feeling rather than being 

offended by a gross over-statement or too much decoration. 

2. Working methods. The three sketches on the right give us a great insight into his 

working practices. They are small so you might want to look at them more closely 

later. Bonnard did not paint from life but drew his subject, which he sometimes 

photographed, and made notes on the colours. He then went back to his studio 

where he painted from his drawings and notŜǎΦ IŜ ǿǊƻǘŜΣ ΨI take notes. Then I go 

home. And before I start painting I reflect, I dreamΦΩ The dreaming is important as it 

takes us from a mere representation of a scene to the edgy, whimsical puzzles I 

mentioned. We can see from the sketches, for example, that he has explored 

different tilts of the head and we can also see that the figure on the right is a late 

addition. In his studio he worked on numerous canvases simultaneously, which he 

tacked onto the walls of his small studio. In this way he could switch between works, 

dream a little more, and more freely determine the final form of a painting. 

3. Marthe de Méligny. ¢ƘŜ ǿƻƳŀƴ ƻƴ ǘƘŜ ƭŜŦǘ ƛǎ Ƙƛǎ ǿƛŦŜ aŀǊǘƘŜ όΨaŀǊǘΩύ de Méligny 

who he met when he was 26 and she was 16. At least she told him she was 16. It was 

not until they married over 30 years later that he found out that when they first met 

she had been 24. She was a compulsive washer and ŘƛŘƴΩǘ ƭƛƪŜ ǘƻ Ǝƻ ƻǳǘ ƻǊ ƘŀǾŜ 

company at home. She took an umbrella when they went out to hide her face from 

other people. Nevertheless, she did not object to being painted nude and she 

inspired his life and his work and was one of his main subjects for many decades. 

Bonnard was a quiet, idiosyncratic painter who worked quietly in his studio at home 

for sixty years.  
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Notes on Pierre Bonnard, Coffee, 1915 (Room 2) 
¶ Pierre Bonnard (3 October 1867 τ 23 January 1947) was born in Northern France and his father 

was an important official in the Ministry of War. He studied law and briefly became a barrister but 

he studied art on the side and decided to become an artist. In 1891, aged 24, he met Toulouse-

Lautrec and began showing his work at the annual exhibition of the Société des Artistes 

Indépendants. 

¶ He was a French painter and printmaker who, in the 1890s, was a founding member, with Maurice 

Denis and Édouard Vuillard, of the Post-Impressionist group of avant-garde painters Les Nabis 

(pronounced nah-BEE). Most of them studied at the Académie Julian in Paris. 

¶ Bonnard preferred to work from memory, using drawings as a reference, and his paintings are often 

characterized by a dreamlike quality. The intimate domestic scenes, for which he is perhaps best 

known, often include his wife Marthe de Méligny (1869-1942Σ ǇǊƻƴƻǳƴŎŜŘ ΨaŀǊǘ de MelineeΩ), who 

he met in Paris in 1893 crossing a boulevard. He was a quiet man and his life never suffered from 

disasters and reversals in circumstances. aŀǊǘƘŜΩǎ ǊŜŀƭ ƴŀƳŜ ǿŀǎ aŀǊƛŀ .ƻǳǊǎƛƴ ōǳǘ ǎƘŜ ōǊƻƪŜ ƻŦŦ 

contact with her family before moving to Paris. She came from a lower class family which is why 

Bonnard did not tell his family and did not marry for 30 years. Marthe died in January 1942 after 

fifty years of poor health. 

¶ .ƻƴƴŀǊŘ ǿǊƻǘŜ ǘƻ ŀ ŦǊƛŜƴŘ ƛƴ мфолΣ ΨCƻǊ ǉǳƛǘŜ ǎƻƳŜ ǘƛƳŜ ƴƻǿ L ƘŀǾŜ ōŜŜƴ ƭƛǾƛƴƎ ŀ ǾŜǊȅ ǎŜŎƭǳŘŜŘ ƭƛŦŜ 

as Marthe has become completely anti-social and I am obliged to avoid all contact with other 

ǇŜƻǇƭŜΦΩ  

¶ There are three preparatory sketches on display. 

     

¶ .ƻƴƴŀǊŘΩǎ ǊŜŎƻǊŘ ǎŀƭŜ ǇǊƛŎŜ ŀǘ /ƘǊƛǎǘƛŜǎ ƛƴ нлмм ǿŀǎ ϻт ƳƛƭƭƛƻƴΦ 
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Gwen John 1876-1939, Chloë Boughton-Leigh, 1904-8 (Room 2) 
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Gwen John (1876-1939), Chloë Boughton-Leigh, 1904-8 

1. The solitary figure, her downward gaze and the open book in her hand produce a 

sense of calmness and intensity that was typical of her work. Gwen John's quiet art 

with its subtle colour relationships, stands in contrast to her brother, Augustus 

WƻƘƴΩǎΣ ŦŀǊ ƳƻǊŜ ŀǎǎŜǊǘƛǾŜ ǿƻǊƪΦ {ƘŜ ǿŀǎ ƻƴŎŜ ƻǾŜǊǎƘŀŘƻǿŜŘ ōȅ Ƙƛǎ ǿƻǊƪ ŀƴŘ Ƙƛǎ 

enormous reputation at the time but critical opinion now tends to view her as the 

more talented. !ǳƎǳǎǘǳǎ ǇǊŜŘƛŎǘŜŘ ǘƘƛǎ ǊŜǾŜǊǎŀƭΣ ǎŀȅƛƴƎ ΨIn 50 years' time I will be 

known as the brother of Gwen JohnΦΩ !ƴŘ ƛƴ мфрн ǎƘŜ ǿŀǎ ŘŜǎŎǊƛōŜŘ ŀǎ ΨƻƴŜ ƻŦ ǘƘŜ 

ŦƛƴŜǎǘ ǇŀƛƴǘŜǊǎ ƻŦ ƻǳǊ ǘƛƳŜ ŀƴŘ ŎƻǳƴǘǊȅΩ ώWƻƘƴ wƻǘƘŜƴǎǘŜƛƴΣ Modern English Painters]. 

2. DǿŜƴ WƻƘƴΩǎ ǿƻǊƪ ƴŜǾŜǊ ŜȄƘƛōƛǘǎ ŀƴȅ ŦƭŀǎƘƛƴŜǎǎ ƻǊ ŎƻƴǘǊƛǾŜŘ ŜŦŦŜŎǘǎΤ ƛǘ ƛǎ ŀƭǿŀys 

simple, plain yet deeply moving. This portrait was described by one critic [T. Martin 

Wood in Studioϐ ŀǎ Ψone of the greatest achievements in this exhibition because of 

its sincerityΩ ŀƴŘ ƛƴ мфнс ǎƘŜ ǿŀǎ ŘŜǎŎǊƛōŜŘ ŀǎ Ψa sort of modern VermeerΩΦ hƴŜ 

reviewer [Nigel Gosling, 1968, Observer Reviewϐ ΨThe force of this almost obsessive 

ǊŜǘƛŎŜƴŎŜ ƛǎ ŀǎǘƻƴƛǎƘƛƴƎ Χ ǘƘŜ ŜȄǘǊŜƳŜ ǎǳōǘƭŜǘȅ ŀƴŘ ǊŜǘƛŎŜƴŎŜ ƻŦ ǘƘŜ ŜȄǉǳƛǎƛǘŜ ǘƻƴŀƭ 

ŀǊǊŀƴƎŜƳŜƴǘǎ Χ ƛǎ ŀ ŎƘƛŜŦ ǎƻǳǊŎŜ ƻŦ ŘŜƭƛƎƘǘ Χ Lǘǎ ǇƻǿŜǊ ǿƛǘƘƛƴ ŀǿŜǎƻƳŜƭȅ 

restricted means iǎ ǊŜƳƛƴƛǎŎŜƴǘ ƻŦ aƻǊŀƴŘƛΩǎΦΩ  

3. Ellen Theodosia Boughton-Leigh was known by her family as Chloë and met John 

through her sister Maude who studied at the Slade with John. Gwen John had to 

work as a model to survive in Paris and she posed nude for Auguste Rodin and 

became his lover. Rodin was much older and was the most famous artist of his time. 

John became fiercely attached to him and when the affair ended she became a 

Catholic and spent the rest of her life alone in a Paris suburb working as what she 

called ΨDƻŘΩǎ ƭƛǘǘƭŜ ŀǊǘƛǎǘΩΦ 

4. John added a strip of wood at the bottom of the picture to enable her to paint the 

whole of the hands. 
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Notes on Gwen John 1876-1939, Chloë Boughton-Leigh, 1904-8 
¶ The portrait shown here is of a Paris friend, Chloë Boughton-Leigh. The subdued colouring, short 

foreground and self-absorption of the sitter create a deeply intense atmosphere. John showed it in 

London, at the New English Art Club. Ellen Theodosia Boughton-Leigh (1868ς1947), known by her 

family as Chloë, was, like Gwen John, a Catholic convert and latterly she and her sister Maude (q.v.) 

lived on Canvey Island. Maude was Gwen John's friend; both had studied at the Slade and probably 

met in Paris. 

¶ Gwen John (1876-1939) was a Welsh artist who worked in France most of her life. She trained at 

the Slade School of Art where her younger brother, Augustus John, had already begun his studies. 

¢ƘŜȅ ƭƛǾŜŘ ǘƻƎŜǘƘŜǊ ƻƴ ŦǊǳƛǘ ŀƴŘ ƴǳǘǎ ŀƴŘ ŜǾŜƴ ŀǎ ǎǘǳŘŜƴǘǎ ƘŜǊ ōǊƻǘƘŜǊΩǎ ǇŜǊǎƻƴŀƭ ƎƭŀƳƻǳǊ ƳŀŘŜ 

him a celebrity. Gwen was quieter and her reputation has steadily grown since her death. She 

neglected her health throughout her life and in 1900-01 she lived as a squatter in a derelict 

building. 

¶ She and was taught in the traditional manner, which involved copying Old Master paintings. This 

training shows in the naturalism and carefully controlled colour range of this picture. As a woman in 

a career still largely dominated by men, including her successful brother Augustus, Gwen had to 

struggle for recognition. The self-scrutinizing intensity of this image, and the isolation of the figure, 

registers some sense of this struggle.  

¶ She settled in Paris in 1904, working as a model, becoming !ǳƎǳǎǘŜ wƻŘƛƴΩǎ όмупл-1917) mistress 

and immersing herself in the artistic world of the metropolis. She lived in France for the rest of her 

life, exhibiting on both sides of the Channel. From 1910 to 1924 nearly all her work was purchased 

by her patron John Quinn an American art collector and this freed her from having to work as a 

model, mostly for women artists. The majority of her work is portraits, mainly of female sitters and 

her oeuvre is small, consisting of only 158 oil paintings.  

¶ She drew thousands of drawings and thought a painting should be finished in one or two sittings 

ŀƴŘ ΨFor that one must paint a lot of canvases probably and waste themΩΦ IŜǊ ƳŜǘƛŎǳƭƻǳǎ 

preparation shows the influence of James McNeill Whistler who she trained under in Paris at the 

Académie Carmen.  

¶ Like many women artists she tried drawing her own body in the mirror but she complained in a 

letter to her brother about how difficult is was. Even the Slade imposed restrictions of women 

drawing from female models and so friends would draw each other but kept silent about the 

ǇǊŀŎǘƛŎŜ ŀǎ ΨǘƘŜ ǊŜǎǇŜŎǘŀōƛƭƛǘȅ ƻŦ ǘƘŜǎŜ ƳƛŘŘƭŜ-class women students would have been jeopardized 

if they had acknowledged at the time that they had worked from studies of their own bodies rather 

than those of anonymous working-Ŏƭŀǎǎ ƳƻŘŜƭǎΩΦ  

¶ When she lived in Paris she had to work as a model to survive. She posed nude for Auguste Rodin 

and for other artists, mostly women. In her dairies she wrote of many occasions when, working as a 

model, she felt harassed or abused by both men and women artists. For example, one of her 

clients, a woman artist, was kissing a man all afternoon and then told her not to tell anyone if she 

wanted to keep her job as a model, treating her as a child and discussing her as if she was not 

there. As a model she would be kept waiting for hours, shouted at, ignored, given no breaks, and 

propositioned by male artists. She developed fierce attachments to both men and women that 

ǿƻǊǊƛŜŘ ǎƻƳŜ ǇŜƻǇƭŜ ŀƴŘ ǎƘŜ ƭŀǘŜǊ ōŜŎŀƳŜ wƻŘƛƴΩǎ ƭƻǾŜǊΦ 

¶ She added a strip of wood at the bottom of the picture to enable her to paint the whole of the 

hands. 
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Henri Matisse 1869-1954, Studio Interior, c. 1903-4 (Room 2) 

 

 

 








































































































