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This twehour talk is part of a series of twenty talks on the works of art displayed in Tate Britain,
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(http://www.shafe.co.uk/home/artcourseslectures/), as PDF files. Unless otherwise mentioned
all the works of art shown are at Tate Britain.

References and Copyright

A The talk is given to a small group of people and all the proceeds, after the cost of the hall is
deducted, are given to charity. Our sponsored charities are Save the Children and Cancer UK.
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used and referenced. If | have forgotten to reference your work then please let me know and |
will add a reference or delete the information.




A STROLL THROUGH TATE BRITAIN

. The History of the Tate

. From Absolute Monarch to Civil War, 152650

. From Commonwealth to the Georgians, 166180
. The Georgians, 1730780

. Revolutionary Times, 178810

. Regency to Victorian, 1811840

. J. M. W. Turner
. John Constable
. The PreRaphaelites, 1842860

West galleries are 1540, 1650, 1730, 1760, 1780, 1810, 1840, 1890, 1900, 1910
East galleries are 1930, 1940, 1950, 1960, 1970, 1980, 1990, 2000
Turner Wing includes Turner, Constable, Blake aneRRphaelite drawings

Agenda
. A History of the Tate, discussing some of the works donlayedenry Tate and others.
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2. From Absolute Monarch to Civil War, 152650

3. From Commonwealth to the Start of the GeorgReriod, 16561730
4. The GeorgiaReriod, 17361780

5. Revolutionary Times, 1780810

6. Regency to Victorian, 1811840

7. William Blakg1757%1827) and his Influence

8. J. M. W. Turner (177%5851)

9. John Constable (1778337)

10. ThePre-Raphaelite Brotherhood, 1840860

11. TheAesthetic Movement, 1862880
12.The Late Victorians, 18800

13.The Edwardians, 1961910

14.The Great War and its Aftermath, 191030
15.The Interwar Years, 1930s

16.World War Il and After, 1940960



17.Pop Art andBeyond, 19601980

18. Art in aPostmodern World, 1982000
19.The Turner Prize

20.Summary
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WILLIAM BLAKE (175827)

A 175767, 010, Childhood

A 176778, 1021 Apprenticeship

A 177984, 2227 The Academgchool andvlarriagein 1782

A 178490, 2733 Printseller andPoet

A 179194, 3437 A ModernProphet,Songsf Innocence and Experience
A 17951800, 3843 Declining Fortunes

A 180003, 4346 CountryLifein Felpham

A 180418, 4761 Poverty andParanoiaJerusalem

A 181827, 6169 Contentment, liustrationsii 2 5 IDivileSCaraedy

Agenda
A This life of Blake is based on the Tate website, the Ofartionary of National Biography and

Wikipedia.
x 175767, 310, Childhood
176778, 1321 Apprenticeship
177984, 2227 The Academy School and Marriage in 1782
178490, 2#33 Print seller and Poet
179194, 3437 A Modern Prophet$ongs of Innocence and
Experience
17951800, 3843 Declining Fortunes
180003, 4346 Country Life in Felpham
180418, 4761 Poverty and Paranoiderusalem
181827, 6169 Contentment,fi £ dza & NJ ( A Biyire Canedy5 |

X X X X

X X X X

References
A http://www.tate.org.uk/learn/online-resources/williamblake
A http://www.blakearchive.org/




William Blake House, corner Marshall St and Broadwick St

William Blake House, corner Marshall St and Broadwick St, Marshall St is parallel to Carnaby St
which is south of Liberty

Childhood 17571767

A Born 28 November 1757 in Soho near Carnaby Markdr@iad Street now Broadwidk the
third of seven children. The house has now been demolished and replaced by a high rise
apartment block calledVilliam Blake HouseThere is a plaque in Marshall Street just off
Broadwick Street.

A Hisfather was a hosieand so he was born into an ordinary middiass familyHeleft school
aged 10 not because of poverty lad that he could be educated at hontgy his mother. We
know little of his early life but it is possible that he was disruptive at school and at hidme.
main influence on his early life and for the rest of his life tix@sBible.His parents were
Dissentersand so he had an unconventional religious upbringing.




Catherine BlakePortrait of the Young William Blak&782 Thomas Phillips (1770845), William Blake, 1807,
National Portrait Gallery

Catherine BlakeRortrait of the Young William Blak&782 (aged 25), 15.5 x 10.4cm, Ashmolean
Museum

Thomas Phillips (1770845), William Blake, 1807, National Portrait GalleiaiFlengthportrait of
William Blake (1751827) agedb1. Phillips was a well known portrait painter associated with 215
LJ2 NJi NOftén inBuhdestood or scorned for his radical politics, Blake's work was only
recognised by close friends like Fuseli and Flaxman and his disciple, the young Samuel Palmer.
Phillips is said to have caught Blake's 'rapt poetic expression’ by luring him to talk of his friendshi
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have seen leaves shimmering in the sunlight Blake saw angels and the visions intensifie
He saw ancient spiritual and artistic guides such as Raphael. It is said his mother beat
KA'Y rdngingdn ¥ saying that he saw the Prophet Ezekiel under a Tree in the Fiedels
A Very early interest in art and the Bible
A Blake showed amarly interest in the arts and drawingnd while still young he
attended auctions tduy prints by artists such as Raphael, Michelangelo, and Direr
who wereunfashionable at that time Blake said later that he was alreagading the
works of Milton and Isaialas achild.
A Unappreciated



A He was recognised in his lifetime aster and printmakerbut was often
marginalised as aeccentric Although Blakevorked nonstop right up
until his death producing a remarkable body of work, he nais
appreciatedduring his lifetime and lived much of Hife in poverty. He
spent his final years ingqualid two-room flat, died in 1827 aged 69 and
wasburied in an unmarkedgrave
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MichelangeloCrucifixion of St Petgt54550, Pauline Chapel, Vatican

William Blake (1751827),Joseph of Arimathea among The Rocks of Aldid#31820,
engraving, British Museu

William Blake (1751827),Joseph of Arimathea among The Rocks of Aldidai#31820, engraving
and etching with grey wash, British Museum
MichelangeloCrucifixion of St Petet54550, Pauline Chapel, Vatican

Training & Apprenticeship 1761778

A Hisfather did not approve of his visions bdid support his artistic aspirationby buying him
casts and paying for him to attend a wkiiown drawing school callgdenry Parg17341806).
Pars took over the drawing school founded by William Shipley the originator of the Society of
Arts (now the Royal Society of Arts). It was in John Street (now John Adam Street, parallel witl
the Strand), next to the Adelphi district, and it trained many waelbwn artists of the day.

A Between theage of 14 and 20177378) Blake completed eonventional apprenticeship
learning engravingn Great Queen Street withames Basir€17301802). Basire was renowned
F2NJ WO2NNB OGO RNIgAYy3I YR FANN tAYySaQ YyR &
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new acquaint (using powdered rosin resist) and mezzotint (using a rocker with thousands of tir
teeth) techniques with their ability to create soft shades of grey.

A This workby Blake which was done when he veidl an apprentice shows his skiéiven when
young. It is a seascape with a draped, hooded and bearded male figure standing on a rock.

A Basire wagngraver to the Royal Sociegnd the Society of Antiquaries, and Blake assisted in
the execution of many plates for thermBlake would have met most of the famous artists of the
day and learned about the natural sciences, philosophy and archaeology.



A Basire senBlake to Westminster Abbey to draw its medieval monumentdich
shaped his lifelong interesin the Gothic andearly British historyHis appreciation
of the Gothic was not just as an artistic style but as the embodiment of a spiritual
integrity to which all art should aspire. In the Abbey he had visidesvas
occasionally interrupted by boys from Westminster School, who were allowed in
the Abbey. They teased him and one tormented him so much that Basire knocked
GKS 628 2FF | &a0F¥F2fR G2 GKS 3ANRdzyRZ:
0KS 02e Qa4 LINR O Bhkeracsrded théiopenihgioKEaward & (289
1307) coffin in 1774.

Notes

A The lettering at bottom says, "Engraved by W Blake 1773 from an old Italian
Drawing"; lettered below with caption, "This is One of the Gothic Artists who Built
the Cathedrals in what we call the Dark Ages / Wandering about in sheep skins &
goat skins of whom the World was not worthy / such were the Christians / in all
Ages"; lettered below with further production detail, "Michael AngEloxit

A The figure is adapted by Blake from a figure paintetighelangelo in the
Pauline Chapeih the Vatican, that waknown to Blake through printslt is almost
wholly engraved (scored with a burin) with very few etched lines (made by
applying acid to a plate covered in wax with incised lines). The plate is dated 1773,
which is the date of the first statehe earliest known print designed and
engraved by Blakeand it was substantially reworked for the second state in
1810-20.

References
http://www.britishmuseum.org/research/collection online/collection object details
.aspx?objectld=1356076&partld=1




William Blake (1751827),The Death of Earl Goodwir,779, pen and grey ink with watercolour, 12.7 x 18.1 cm, ©Trustees of the British M

William Blake (1751827),The Death of Earl Goodwiril 779, pen and grey ink with watercolour,
12.7 x 18.1 cm, ©Trustees of the British Museum

A The Death of Earl Goodwin; scene in an interior, with figures seated around a large table laid
with food, a crowned figure at one corner, the Earl lying on his back, his legs on a bench

A Goodwin died while dining with King Edward the Confessor on 11 April 1053. According to
legend he denied that he had any responsibility for the death of Edward's brother Alfred in
1036, swearing "I pray God that this morsel | am going to eat may choke me at this moment, if
had any hand in the death of that Prince", whereupon "it stuck in his throat and choked him
immediately" (P. d&kapinThoyrasHistory of Englandl732edn, I, p. 132). The story however,
appears to be Norman propaganda and he died shortly after the banquet possibly of a stroke.
TheAnglo-Saxon Chroniclef 1053 describes him as sinking to the floor bereft of speech and he
died three days later.

The Academy and Marriage 17715/84
A Royal Academy
A Followinghis apprenticeship he became a journeyman copy engraver andhiness by

booksellersto engrave illustrations He began tarain himselfin the arts by enrolling in
the Royal Academy of Arts in 17{8unded in 1768). Blakeaid his way engravingnd
exhibited one designThe Death of Earl Goodwiat the Royal Academy in 1780. There
was, however, friction between Blake and his teachBReynoldsecommended thahe
g2N] 6AGK Wit Saa SEG NI @hilaGesrgeMichagiMoser2 NB &
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hand,Blake was inspired by the artist James Baanyd hisgrand historical
paintings Blake produced many other works based on historical, literary,
and biblical subjects.
A Detested Reynolds
A Overtime, Blake came to detest Reynolds' attitude towards agspecially
his pursuit of "general truth" and "general beauty". Reynolds wrote in his
Discoursethat the "disposition to abstractions, to generalising and
classification, is the great glory of the human mind"; Blake responded, in
marginalia to his personal copy, thafd' Generalize is to be an Idioto
Particularize is the Alone Distinction of Merit". Blake also disliked Reynolds'
apparent humility, which he held to be a form of hypocrisy.
A History painter,
A Bythis stage Blake was aiming atareer in history paintingthe highest
genreand the most prestigious form of fine art.
A Friendsc John Flaxman
A Hiscircle offriends grewand included thesculptor John Flaxmarthe
collector George Cumberland and the book illustrator ThoBtashard An
attempt was made by his friends to raise fundssnd him to Italybut
without success. They went aketching tourgogether and on one
occasion were detained as suspected spies.
A Gordon Riots
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A Marriageto Catherine

A Blake hadomantic interestsand hisfirst proposalof marriage was
rejected. He toldCatherine Sophia Bouch¢l762;1831) about thideart-
breaking taleand abond developedbetween them. About a year later
theywere married on 18 August 1788 the church ofSt Mary, Battersea
Catherine signed theegister with an X After his marriage he and
Catherine took lodgings at 23 Green Street, risgicester Squarelittle is
known about Catherine Blake, but she managed the family purse and, in
later years, would place an empty plate before him at mealtime to remind
him of the monetary necessities. She was Blagefsstant companiorand
astrong believer in his geniusThe couple hado children




William Blake (1751827),The Approachof Doain MT y y 3
first relief etching

William Blake (1751827),The Approachof Doam M1y y > . f | 1 S QBasetl anNMBR (|
sketch by his recently deceased brother, Robert

A Poetry.
A Fromthe age of twelve Blake he been writing poetignd in 1783 herivately
publishedPolitical Sketchesvith financial help from Flaxman. Forty copies were
printed. They are very important poems as although they are not his greatest they give
an insight into his metaphorical landscape. The book contains 19 lyrical poems some o
which presagé&ongs of Innocen@nd they are some of the earliest pRomantic
poems.
A Publisher
A Hisfather died in 1784and with a small inheritance he started a prmiblishing
business which only survived a year.
A Brother diedg relief etching
A Blakewasvery close to his young brother Robert, who died in 17&lake was so worn
out looking after him that he slept for three days after his death and from that time on
sawvisions of Roberivho guided himin his work.One innovationthis produced was
0KS dalidethfiQWsKAOK . fF1S OFftfSR Wg22 ROz
used by very few artistand involvedhe artist painting directly on the platevith an
acid resistant material. The acid then was used to eat away the rest of the plate leaving
the painted lines above the height of the plate. This meant it could be printed using
cheap roller pressegther than the higkpressure presses required for conventional



etching. This meant that Blake was then in control of all aspects of
production and could produce works latwv cost

A His first work using relief etching waBhe Approach of DoonThis was
followed byAll Religions are Orand There is No Natural Religiomoth of
MTYYyZ SKAOK .fF1SQa fF3GSNI RSaONAROSR
combined picture and words on the same plate.



Beicnter WBlake

William BlakeSongs of Innocencttle page, 1789 William BlakeSongs of Experiendile page 1794, Copy F,

plate 33, Yale Center for British Art

William BlakeSongs of Innocencétle page, 1789
William BlakeSongs of Experiend#tle page 1794, Copy F, plate 33, Yale Center for British Art

Print sellerand poet17841790 (2733), Songsof Innocence and Experience

A In 1789, Blake produced his first great wdBkings of Innocenc&he words, decoration and
illustrations lift this works from children's literature to a masterpiece that of expresses his visior
of the profound spiritual significance of the innocence of children.

ATodzy RSNERGFYR . f11S Al Aa ySOSaalNeB G2 dzyRS!
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sin and the only hope of salvation was through faith. Blake saw childhood as a state of
innocence that is free from sin. Through experience, particularly the oppression of the
Church, State and ruling classes, the innocent child is corrupted and suffers from a loss of
vitality, and the onset of fear and inhibition. This way of seeing childhood as innocent and
corrupted by experience became the standard view of the Romantics.

A Catherinehelped Blake colour the pages and they sold them directly to collectors rather than
through booksellers thus covering all stages of production and distribution

A From 1791 he lived in 13 Hercules Buildings, Lambeth which he saw rapidly turn from a quiet
rural area into factories and slums. They were the most productive years of his life.

10



William Blake (1751827),Songs of Innocence and of Experieiitate
1,InnocencE WCNBY GA&LASOSQ: wmrT

William Blake (1751822),Sqngs of Innocence and of Expgrierﬁﬁqte 1lnnocence
WCNRBYUGAALIASOSQY Mty FES /SYGSNI F2NJ . NAGA
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JohnTavener The Lamb, Tenebrae Choir

William Blake (175T1y HT 0 2 W
Songs of Innocenc&789, relief etching

William Blake (175f1y H T 0 X WSbhg$S of [nfoceac&rs9, relief etching
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of ExperienceLike the other poems it wastended to be sungdout his original melody is lost. It
was made into a song daughan Williamsn his 1958 song cycleen Blake Songsilthough he
described it asthat horrible little lamb ¢ a poem that | haté. It was also set to music by Sir
JohnTavenerwho explained: "The Lamb came to me fully grown and was written in an
FFGSNYy22y YR RSRAOFGSR G2 Y& ySLKSg {AY2Yy

Notes
A Songs of Innocendthe hyperlinks go to the relevant Wikipedia page)
A Introduction
A The Shepherd
A The Echoing Green
A The Lamb
A The Little Black Boy
A The Blossom
A The Chimney Sweeper
A The Little Boy lost
A The Little Boy found

A Laughing Song
A A Cradle Song

12



A The Divine Image

A Holy Thursday

A Night

A Spring

A Nurse's Song

A Infant Joy

A A Dream

A On Another's Sorrow
A Songs of Experience

A Introduction

A Earth's Answer

A The Clod and the Pebble

A Holy Thursday

A The Little Girl Lost

A The Little Girl Found

A A Dream

A Nurse's Song

A The Sick Rose

A The Fly

A The Angel

A TheTyger
A My Pretty Rose Tree

A Ah! Sunflower

A The Lily

A The Garden of Love
A The Little Vagabond
A London

A The Human Abstract
A Infant Sorrow

A A Poison Tree

A A Little Boy Lost

A A Little Girl Lost

A To Tirzah

A The Schoolboy

A The Voice of the Ancient Bard
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William Blake (175F1y HT 0 X WSbRgS of ExPeAicht®IIE, the illustrations were produced
using relief etching
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writings. Filmed on the South Bank of the River Thames, Vauxhall, London.

A Blake was driven to draw attention to, explain through his mythology and try to correct all the
injustices he saw.

14



London

by

William Blake
(1757 - 1827)
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William Blake (175T1y H T 0 X Sbhg2 of RPefieddpe789, relief etching
"London" by William Blake, read by T@Bedlam

A In 1794 Blake publisheBongs of Experiengghich was soon to be combined with his earlier
work asSongs of Innocence and Experience

A Between the production of these two works Blake produced many other works including a
narrative poemTirielwhich combined Greek, British and Hebrew myths and, in 17B8,Book
of The] a short, allegorical work that has been interpreted as representing his rejection of the
Church of England.

A He also continued to take on commissions, such as and engravinGd 3 | NXadter & LIS NJ
painting by William Hogarth. The payment enabled him to move to a fine house in Lambeth. H
gra O02YYAadaAz2zySR (2 AftfdzadN} GS YThegRotarfici KS NJ
Garden(1791) and Mary Wollstonecraft@riginal Stories from Real L{fe791). At this time he
was introduced to many other artists, Swiserman artist Henry Fuseli who became a good
friend.

A His views continued to become more radical as express¥isions of the Daughters of
Albion(1793).1 S ¢l a | WOSKSYSyd NBLWzmftAOFIYyQ | YR ¢
adzLIL2 NIIAYy3d CNBYOK fAOSNI& FyR SldzZ f AGe o dzi
0KS NBR OF LI F3FAYyQo

A Except for a short period when he dabbled with the Swedenborgians in 1789, it is likely he did
y2i WFEGGSYR Fye LXFOS 2F S5AGAYS 62NEKALIQ 7

A Blake planned an enormous work based on the retelling of the Bible, starting with Genesis but

15



the poor sales oSongs of Innocence and Experiecaased him to stop producing
illuminated books.

15



William Blake (1751827),For Children: The Gates of Paradi
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William Blake (1751827),C2NJ / KAf RNBYY C¢CKSogDYyiGBaL2F vy NDX
cm, British Museum

Described byrhe Guardiamewspaper as the first vision of space travel.

A modern prophet 17941794

A Lambeth was still a villagawhen Blake and his wifenoved to13 Hercules Buildings in 179A
largerhousethan any Blake had lived in before, it provided the light and space that he needed
for his work. Blake, aged 34, now entered upon mhest creative and productive period of
hislife. It was the largest house in the road with eight or ten rooms and at this time Lambeth
was apleasant rural areaWithin afew years factoriesprocessing plants and other noxious
industries had crossed the river and it quickly began to change idiseaseinfested slum
while Blake was living there

A.tF1SQa &2 NdorekverRy politc@ditef e upheavals iffrance in 1789His
poemThe French Revolutigthough printed in 1791 by Joseph Johnson (publisher of Tom
t I A Ri§hedf Mah, was deemedoo dangerous to actually publishBy this time, Blake
already felt himself to bésing outto his contemporaries in the art world, and now he saw the
door to public recognition closingThe 1793 cgublication ofThe Gates of Paradisan
emblem book for childrenwas. f I 1 S Q& fintoZadmme&&ayplitdziiBy. In October of
the same year, Blake published Riospectus public advertisement of his recent works.
TheProspectusvas also a critique of the establishment and the difficulty of gaining recognition
F2NJ FNIAaGa oK2 fFO1SR WiKS YSIya (2 LINZLI
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work and offering it for sale at hieome.

A TheProspectusdvertised the illuminated prophetic books which had begun to
pour forth from his pressThe Marriage of Heaven and Hedl brief epic
interspersed with proverbsThe Visions of the Daughters of Albigan allegory
about freedom, andAmerica, A Prophegya mixture of history and myth, all date

from 1793

A There was no letting up ihi794, whenSongs of Experiendghe pessimistic
WO 2y i NI NESwng®é fnmesgavasompleted. In the same year Blake
also publishedEurope, A Propheggn allegory of the political situation in Europe
with warnings about thelire consequences of wayandThe First Book of
Urizen(his account of therigins of mankind and the naturalorld).

References
A https://www.theguardian.com/artanddesign/2016/dec/23/williarhlakei-want-i-

want
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William Blake, frontispiece tdisions of the Daughters of Albioj,
1793

Frontispiece to William Blake\4sions of the Daughters of Albidt¥,93

A The book contains Blake's critique of Judgluristian values of marriag@othoon(centre) and
Bromion(left), are chained together, &romionhas rapeddothoonand she now carries his
baby.Theotormon(right) andOothoonare in love, buTheotormonis unable to act, considering
her polluted, and ties himself into knots of indecision.

A In the book Blake compares the sexual oppression of marriage to slavery. Blake was critical of
the marriage laws of his day, and generally railed against traditional Christian notions of chasti
as a virtue. Blake believed that humans were "fallen”, and that a major impediment to a free
love society was corrupt human nature, not merely the intolerance of society and the jealousy
of men, but the inauthentic hypocritical nature of human communication. He also seems to
have thought that marriage should afford the joy of love, but that in reality it often does not, as
a couple's knowledge of being chained often diminishes their joy. Mary Wollstonecraft, an earl
feminist and proponent of free love wro# Vindication of the Rights of Woméli792). In her
writings, Wollstonecraft challenged the institution of marriage and advocated its abolition.

17



William Blake (1751827),The Penance of Jane Shore in St Paul's Clwudct93

William Blake (1751827),The Penance of Jane Shore in St Paul's Clwdct93

A The painting was included in his exhibition of 180#ne(also known as ElizabetBhorewas a
bourgeois wife who as thenistress of EdwardV (1442 1483, reigned 146%0 and 147183)
gl a adzo2SOGSR (2 Lizf A O K dzYHistoly loflEAgRVIL754BZ) S NJ
RSAONAOSR K2g &K Sdulteries an® RwiReSsahg Sh&didpenbldcelin a
GKAGS aKSSaG Fa {4 tldAf Qas 0 ST 2 NHdignifisdigusek 2 £ S
sharing the forefront of the picture.

18



2AEEALY L fF1ST WeKS |
from Europe a Prophec$794 §

2AEEALY L fF1ST We¢eKS |y GuwdpgdiProphect®4 8 3 Q> FTNR Y

A 1t draws its name from one of God's titles in the Book of Daniel and shows Urizen crouching in
circular design with a cloulike background. His outstretched hand holds a compass over the
darker void below. Related imagery appears in Blake\ston completed the next year. The
design was a favourite of Blake and so there are many versions including one shortly before hi
death.

A Early critics of Blake noted the work as amongst his best, and a favourite of the artist himself. |
was compared to the work of Raphael and Michelangelo.

A Urizen is the embodiment of conventional reason and law. He is usually depicted as a beardec
old, white man; he sometimes bears architect's tools, to create and constrain the universe; or
nets, with which he ensnares people in webs of law and conventional society. The compass
02NNRga FTNBY al az2yA0 aevyoz2fAay FT2NJ D2R | a

A Urizen originally had an opposite number called Los who represented imagination. Later he we
one of the fourZoaswhich were the divisions of primordial man, Albion. Urizen has a female
counterpartAhaniawho stands for Pleasure. He is joined by many daughters and four sons
representing the four elements. They rebel against him but are all united on Judgement Day.

19



William Blake (17571827),The House of Deatti795/c.1805, colour print finished in ink and watercolour on paper, 48.5 x 61 cm

William Blake (1751827),The House of Deatti¥95/c.1805, colour print finished in ink and
watercolour on paper, 48.5 x 61 cm

Declining fortunes 1798800

A¢KS Af f dza G NPraphetic\Bdoksadybeen grawingeer larger and more colourful. It
was therefore a logical step for him to adapt his printmgthods to produce fulcale
paintings. The year 1795 saw the production of the series of twelve large watercolour prints,
includingNewtonandNebuchadnezzaand The House of Deatlshown here), which biographer
t SGSNI ! Ol NRPE8R Olffta WiKS FTAySald FNIAaAadGAO a

A The prophetic books are a series of lengthy, interrelated poetic works drawing upon Blake's ow
personal mythology. They have been described as forming "what is in proportion to its merits
the least read body of poetry in the English language”. They conclude with thdezpgalem
The Emanation of the Giant Albicemd in them he elaborates a personal invented mythology.

A TheProphetic Bookare:
A Tiriel(c. 1789)
A The Book oThel(c. 1789)
A America a ProphediL793)
A Europe a Prophedi794)
A Visions of the Daughters of Albi(i793)
A The Book of Urizef1794)
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A The Book ofAhania(1795)

A The Book of Lq4795)

A The Song of L¢4795)

A Vala or The FouZoas(begun 1797, unfinished; abandoned c. 1804)
A Milton a Poem(1804:1810)

A Jerusalem The Emanation of the Giant All§ik804;1820)
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Ac¢lLGS RAALIX @ OFLIWA2YysS &t a Ly SEFYLES 2F NI
[ F @F GSN3® ! NHdzZAy3 F2N) 6KS @GSNIOAGE 2F LIKeaa
SOSNE Sttt RNIgy 2dzifAySQ 2F (G(KS &aOASyiGAadl
F&1SR W/ 2dAf R GKS YAYR 2F bSgi2y KIJS AydSy
bSANRPQd .t 1ST K26SOSNE 6Fa ONARGAOIE 2F NB
fAYySa YR aKFENL) y3aftSa 2F bSsi2yQad LINRBFAL S

compass. Behind him, the colourful, textured rock may be seen to represent the creative world
02 6KAOK KS Aa o0fAyR®E

A The figure of Newton is related to Michelangel8isias one of the Ancestors of Christ in the
lunettes of the Sistine Chapel.

Ac¢lLGSs a¢KS RSaATy gl a |faz2z RSJITheridddNattrhlR Y
Religionof ¢.1788, which shows an old man kneeling on the ground and drawing with a pair of
O2YLJ aasSa (G2 Aftfdz2adNIGS GKS GSEG W LI AOL &
K2 asSSa GKS wliAz2 2yfte aSSa KAYaStT 2yfec

A Blake was critical of the idea that science could solve all our human problems. He may be
suggesting that Newton, by focusing on the sharp angles and geometry of the compass is
missing the beauty of the world around him.

A Newton, personification of man limited by reason. The eighteecgitury poet, Alexander
Pope, wrote a satirical epitaphforS g G2y Y Wbl G dz2NB YR bl {dzNB QA
saidLet Newton belAnd allwag A AKGi ®dQ ¢KAA& aK2ga 2dzald K2g )
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revered the great philosopher. Newton had successfully explained the workings of

the physical universe. To Blake, however, this was not enough: Newton had

omitted God, as well as all those significant emotional and spiritual elements

GKAOK Olyy2i 0SS ljdzZ yiAFASRET FNBY KAa (K
GAAA2YQ B6KAES bSgl2y 6AGK KAa WaAay3atsS o
Newton, Bacon and Locke with their emphasis on reason were nothing more than
WGiKS GKNBS INBIG (SI5QOIMB yBSOF LHSHXKYKE 2
Newton is portrayed drawing with a pair of compasses. Compasses were a

OGN RAGA2Y I aevyoz2f 2F D2R3X WINOKAGSOG 2
progresses from exuberance and colour on the left, to sterility and blackness on

0KS NAIKGP Ly . fF1SQa MuhtSs bSsi2y oONRY3

ALG KIra 0SSy a4dzZ33SadSR (K Qbidsin tHed3isihe A & 0 |
Chapel. Blake was an engraver looking at engravings as he had never seen the
2NAIAYIEd 1S | O0OSyiddz2 6Sa GKS fAS IyR (K
TAIdzZNBAE asSSy G2 oS abrftf YdzalOft Sz Fa AF
fresSNI2F alAy (22 FS¢ X Aa .f11S 2N Aa
AYGSNBAGSR Sy2dzaK (2 3ISG GKSY NARIKGED
pattern, passion and tension. It is like an early form of expressionism where the
anatomical accuracy gives way to emotional power and exaggeration.

QX

References
http://www.tate.org.uk/art/artworks/blake-newton-n05058
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William Blake (1751827),Young's Night Thought=ss
Lk 38 nz W2 Kl (Fantastkidieasifes
¢NBRQS LINAYGSZ wmT b1 3

William Blake (1751827),Young's Night Thougtfs LJ} 3S n X W2 K IFdntastickK 2 dz3
aSlkadzaNBa ¢NRBRQYX LINAY(GSX mtprs FES / SYyGadSNI F2

A The Complaint: or, Nigihoughts on Life, Death, & Immortalityetter known simply ablight-
Thoughts,is a long poem by Edward Youmpgblished in nine parts (or "nights") between 1742
and 1745.

A Blake wasommissioned in 1795 to illustratdlight-Thoughtsfor a major new edition of the
L22SY (2 06S Llzof A&aKSR Night ThougbtgalphNBsopdicaverselRpic®
immensely popular in the late eighteenth century.

A Blake began by makingsaries of 537 watercolour illustrationfom which he planned to
engrave about 200 for publication. For all this effelake was only paid £21it is possible he
expected more following the success of the book but the first volgwéh forty-three
engravings by Blakewas published in 1797 and was@mmercial failure The expensive
LJdzo t AAaKAYy 3 @Sy ddzaNBE gF+a olyR2YySR FyR .t 18
or fame.

A Following thisFlaxman commissioned Blake to illustrate the poems of Thomas @rayBlake
began to compose an epic call¥dlalater changed toThe FouZoasL 'y | RRAGA 2y X
important patron the civil servant Thomas Butts, commissioned a series of Biblical paintings
from him. However, this work was not enough to compensate for price inflation and the
depressed art market, caused by the war wikfrance

5

Notes
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An heir of glory ! a frail child of dust !
Helpless immortal ! insect infinite !
A worm ! a Godt 1 | tremble at myself,
And in myself am lost ! At home a stranger,
Thought wanders up and down, surprised, aghast,
Andwond'ringat her own : how reason reels !
O what a miracle to man is man,
Triumphantlydistress'd what joy, what dread !
Alternately transported, andlarm'd!
What can preserve my life ? or what destroy ?
An angel's arm can't snatch me from the grave
Legions of angels can't confine me there.
‘Tispast conjecture : all things rise in proof.
While o'er my limbs sleep's soft dominion spread :
* What, though my souflantastickmeasures trod
O'er fairy fields; omourn‘dalong the gloom
Of pathless woods ; or down the craggy steep
Hurl'dheadlong, swam with pain the mantled pool ;
Or scaled the cliff; or danced on hollow winds,
With antickshapes wild natives of the brain .
Her ceaseless flight, though devious, speaks her nature
Of subtler essence than the trodden clod ;
Active,aérial tow'ring, unconfined,
Unfetter'dwith her gross companion's fall.
Even silent night proclaims my soul immortal ;
Even silent night proclaims eternal day.
For human weal, Heaven husbands all events ;
Dull sleep instructs, nor sport vain dreams in vain.
Why then their loss deplore that are not lost ?
Why wanders wretched thought their tombs around,
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William BlakeThe Last Suppeexhibited 1799, tempera on canvas, 30.5 x 48.2 cm, National Gallery of Art, Washington

William BlakeThe Last Suppgeexhibited 1799, tempera on canvas, 30.5 x 48.2 cm, National
Gallery of Art, Washington

A He separated his printing from his painting and began to produced@®l f f SR Wi S Y LJX
WFNBAO2Q LI Ay dAyshéh aZhg Last Buppééxidiitdd atdhdZRogaSAdadamy
in 1799) andhe Loaves and Fish€s800). They wereommissioned by Thomas Buita
government official, who becameraajor patron.

A Buitts is the source of ammusing anecdoteeported by Gilchrist. One day he was visiting
. fF1SQa K2dzaS 6 KSyYy (K Shecdugled&R in their gdrdesdimrted K @
house.W@ome inE  ONXR S R's only AddnSand Eve you kno&Husband and wife had
been reciting passages froRaradise Lo&t Ay OKI NJ Ol SNXQ®

A tFr1S 6NRGS WeKS yI1SRySaa 2F 62YFy A& (KS
br{1SR . Sldziée RAALI F@SRQ®D
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William Blake (1751827),Landscape near Felphasinca 1800, pencil and watercolour on paper, 23.7 x 34.3 cm

William Blake (1751827),Landscape near Felphasitca 1800, pencil and watercolour on paper,
23.7 x 34.3cm

A Delighted by thenatural beauty around him Blake embarked on his new life in Sussex with
great optimism Blake received many commissions from his new patron, producing plates for
| I @ f S@é Qiftle Torh the Sailgand engravings for hRallads on Anecdotaslating
to Animalsand for hisLife of Cowper

A Butby 1802, the situation had souredlake wasired of the endless stream dfivial
commissiondrom Hayley and his society neighbours. He had no wish to waste his talents
LI AyGdAy3 I aSNRASAE 2F INBI G Li;aRiscieensoli’s NI NI A (
neighbour, Lady Bathurst. The next year Blake wrote a letter to his patron Butts statirantirat
AY [2YR2y O2dzZ R WOI NNE 2y KARNBIAGAR Yl NB &

A To make matters worse, iltugust 1803 Blake had driven a soldier, Private John Schofield, out
2F KAa 3IFNRSys> |ffS3aISRfe dziGSNAy3a GKS GNBI
af I gSaodQ { OKSRdzZ SR { 2Blake $hoveddadck @ MonddrNdlatef 1808,2 NJ
thoroughly sick of his officious patron, of his damp cottage and of the law. He briefly returned tr
Sussex in early 1804 and waxgyuitted to the riotous approval of th®© 2 dzNJi @ . £ | 1 S Q:
was paid by Hayley who also paid for a London barrister and eight months later he was
acquitted of all charges. Rather than being grateful to Hayley for his financial and moral suppol
Blake became convinced there was a conspiracy against him and that Hayley had hired the
soldier to kill him.
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Notes

A .t1rH1SQa NBflFlA2yaKALl gAGK et Se glFa ai
tried to divert Blake from poetry and history painting to practical crafts such as
copy engraving and miniature portraitdayley taught Blake Latin, Greek and
Hebrewand treated him as a protégé with great talent but he wrote to a friend
thathisSOOSY (i NA OA (i @ QEWNEIScRM @ag made woise by Alness Q
YR KA&a 6AFSQa NBOMZNNAY3I o62dzia 27F NXKSdzy
AYONBIFaAy3a RAANMzZLIGA GBS aAdda G6A2y | yR 6KI
LIy2NIyOSQad IS g1 a 2Ny o0SG6SSy GKS ySS
as an artistBlake's moods alternated betweaepression and hopand by 1803
he vowed not to spend another winter in Felpham. Blake started to vievmile
mannered Hayley as jealous of his talert is worth bearing in mind thatayley
was a popular and successful authand Blake was merely an engraver who
needed direction, instruction and counselling.

A In 1803, that a serious incident took place. Blake found a soldier in his garden and
not knowing he had been invited by the gardener they got into an argument and a
physical confrontation. Three days later the soldier, J8balfield accused Blake of
sedition, of praising the French and damning the king. A serious charge when
England was at war with France.

A Blake returned to London in 1804 and found that althoegbry engraver had so
much work they were turning it awayo one brought him work. Blake had to rely
on friends such as Fuseli, Flaxman and Hayley for commissions. A new edition of
|l reftSeqQa olfflRAa 6AGK ySg SyaINrgAaydIa o8
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And did those feet in ancient time. N =
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And was the holy Lamb of God,
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And did the Countenance Divine, Z I

Shine forth upon our clouded hills?

And was Jerusalem builded here,

Among these dark Satanic Mills? &

7 William Blake
1757 - 1827
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William Blake, the preface tdlilton a Poem 1804, - Lhenad :fefznj,j"t al M"‘Z‘“"L“’/’z"/" 2
printed c. 1808 DRRELS a7 Bers XT ch e

<

The preface tdMilton, as it appeared in Blake's own illuminated version, 1804, printed c. 1808

A "And did those feet in ancient time" is a short poem by William Blake from the preface to his
epicMilton a Poemone of a collection of writings known as the Prophetic Books. The date of
1804 on the title page is probably when the plates were begun, but the poem was printed c.
1808.[1] Today it is best known as the anthem "Jerusalem", with music written by Sir Hubert
Parry in 1916. It is not to be confused with another poem, much longer and larger in scope, bu
also by Blake, callettrusalem The Emanation of the Giant Albion

A The poem refers to a legend that Jesus and Joseph of Arimathea, a tin merchant, travelled to
England and visited Glastonbury. Jerusalem has been a metaphor for heaven in the Christian
Church and the Book of Revelations describes a Second Coming when Jesus establishes a N
Jerusalem.

A¢KS ONBIFGA2Y 2F KSIF@Sy Ay 9y3aftlryR A& O2ydN

A These have been interpreted as tfatories of the industrial revolutiorand in 1791 a
flour mill in Southwark called the Albion Flour Mills was destroyed by fire. At the time
opponents of the mill described it as satanic.

A Another interpretation, amongst Nonconformists, is that the phrase refers to the
established Church of Englaras it preached a doctrine of conformity to the established
social order and class system, in contrast to Blake. Blake believed in free love and was
strongly anticlerical so it is ironic that this poem was adopted by the church and by
62YSyQa 2NHFIYyAalGA2Yyad

A Finally, An alternative theory is that Blake is referring tayatical concept within his
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own mythologyrelated to the ancient history of England. Satan's "mills"
are referred to repeatedly in the main poem, and are first described in a
way that suggests something more abstract than industrialization: "the
starry Mills of Satan/ Are built beneath the earth and waters of the
Mundane Shell...To Mortals thy Mills seem everything, and the Harrow of
Shaddai / A scheme of human conduct invisible and incomprehensible".
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William Blake (1752827),2 A f t A | Y | | gThe$Heree]
1805, engraving, 10.8 x 5.72 cm, Wetmore Print Collect Luel & Juune 1 1803 by T Plullips N6 Bredie Street Black Freer
Connecticut Collegg

William Blake (1751827)2 A f £ A I Y | I gTheSHoree5805, éndrdvingR10.8 x 5.72 cm,
Wetmore Print Collection, Connecticut College

Country life 18081803

A.e mTtdd .fF1SqQa and MikidgyeSgloyniebt NsSan éngravér giashed to
his patrons to commission paintings and drawingse continued to be employed @jhomas
Buttsand received a new commission frddn John TruslerHowever, Trusldried to instruct
Blake in compositiorand Blake wrote a letter implying Trusker: & | y at WHicR goiatni€
patronage ceased.

A Work was scarce and life was hard, so it seemed like a stroke of luckwWiliezm Hayley an
eccentric gentleman poetnvited Blake down to live on his estate in Susséiayley
commissioned Blake to produce engravings for his liegday on Sculpturéfriendship
developedand in 1800 Blake visited Hayley at his home in Felpham and Hayley invited him to
live there. TheBlakess SNB It I R G2 €SI @S i KSswheiFSIphRi ®f 5 S
G NR (S Lonuicghdizillzy @S2y RIFENJ Q YR K2g KAA& F2NIKO;
2F | W5SSLJ LIBlake 8uffered fin boyit©dt @epréssion followed by periods of
elation for the rest of his life

A Blake moved down in September 1800 with his wife and sister and seven carriages of househ
goods. Blake wrote of (NS Y S 6 SR Wz A aan@Hagey prévideil Kniple ansployment
adzOK & LIRNINIAGAE 2F LI2SGa T2N KAa f A0N NE
¢2Y GKS {FAf2NXQI LRNINIAG YAYAlFGdz2NBaszx Affd
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F 2 NJ | Lifée 6f WllidsCowpeBlake reported to Butts that Felpham remained
WHiKS a6SSiSaid aLkRid 2y 9 NIKQ®

Blake is well known for his dramatic mythological and Biblical watercolour

paintings and higpic poems2 Af ft Al 'Y | | &fT®#H@sesanl f f | RA
illustrative engravingdone in collaboration with William Hayley, a poet much like

. E 1S KAYAaSt To ¢ KS Sigedddlofddtafl ahd EnK@®upled & S &
with tight composition, causing tension between the characters in his wtie

HorseA f £ dza GNJ 6Sa GKS FGY23aLKSNE 2F (Syaaizy
anthology of Ballads, under the same title, which tells the story of a runaway

Arabian stallion, confronted with Y 2 (i K S NJasshe Gtandshhktvd@esn the

beast and her daughterAs thestallion reaches the woman, it is suddenly tamed
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William Blake (1751827),JerusalemPlate 1, \ - e = {
Frontispiece, 1804 to 1820, Bentley Copy E, 2
Center for British Art

William Blake (1751827),JerusalemPlate 1, Frontispiece, 1804 to 1820, Bentley Copy E, Yale
Center for British Art

Poverty and paranoia 1804818

A .t I ppBraism about his return to London wal-founded. At his new lodgings on the first
floor of 17 SouttMolton Street, he began work on the illuminated book#i|ton andJerusalem
However, commercial work proved even more elusive than it had beldteNIi Ay [ 2 Y R
FE2dz2NAAKS&a>Q KS gNRGS>T. wesSia y2 2yS oNAy3a

Jerusalem

A Atover 4500 lineslerusalemh & (G KS f2y3Sad FyR GKS Yzad Yl
booksc but it is also perhaps himost unfathomable His first biographer disparaged the epic
L2SY Fa W OKIF2aA¥YFISRARAT Yyl YSa | yR

A 1t consists of 100 plates or pagekvided into four sections of around twenfive pages, each
one addressed to different audiencec the Public, the Jews, the Deists, and the Christiaims
between these different sections come four tefxee illustrated plates like the one shown here.
This page comes from the start of the third section, addressed t@#ists.
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William Blake (1751827),Jerusalem The Emanation of tf
Giant Albion Plate 2, Title Page 182D, Copy E, plate 3
Yale Center for British A

William Blake (1751827),Jerusalem The Emanation of the Giant AlpRlate 2, Title Page 1804
20, Copy E, plate 2, Yale Center for British Art

A Blake worked onJerusalem The Emanation of the Giant Alliiom 1804 to 1820, a period
during which Britain was mostly at war with Frankle. regarded it as his masterpiece

A v s oA

free verse. Five copies of the poem exist, of which only one (from the Yale Center for British Al
is incolour.

A InJerusalemAlbion6 9y At I YRO Aa AYTFSOUGUSR SgAGK || Wa2dz
0f22RQ Ay O2yaSl dzSy R8igichExisis m&elytorhélieniosagclyymard & |
clergy exploit the lower classes. Greed and war have obscured the true message of Christ. If,
however, Albion can be reunited with Jerusalem, then all humanity will once again be bound
together by the ties oflove.
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William BlakeJerusalem: The Emanation of The Giant AlbBO4c21, Copy A, plate 37, British
Museum

William BlakeThe Night oEnitharmon'sloy (formerly called 'Hecate&iyca 1795, colour print
finished in ink and watercolour on paper, 43.9 x 58.1 cm

William BlakeJerusalem: The Emanation of The Giant Albion, L864¢21, Copy A, plate 100,
British Museum

William BlakeNebuchadnezzak795/circa 1805, colour print finished in ink and watercolour on
paper, 54.3 x 72.5 cm

William BlakeNewton,1795/circa 1805, colour print finished in ink and watercolour on paper, 46 x
60 cm

William BlakeFrontispiece to 'Visions of the Daughters of Albemea 1795, colour print finished
in ink and watercolour on paper, 17 x 12 cm

Cast of characters

A InJerusalemhis greatest prophetic book, Blake famously wrote 'l must create a system, or be
enslav'dby another man's. | will not reason & companey businessistocreafe® { 2 G KA
other poets might be content to use characters from the Bible, or from Greek and Roman myth
Blake created his own mythologgopulated by a host of beings that he himself had either
invented, or reinterpreted.

A Albion, personification of England, often suffering or in despair, occasionally joyful.
Jerusalentells the story of the regeneration of Albion from harshness amne|ty.
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A Enitharmon represents spiritual beauty and poetic inspiration but also misguided
religion based on chastity and vengeance.

A Los personifies poetry and the creative imagination. This picture, the 100th and
final plate fromJerusalemshows Los (the middle figure) in the pose of the Apollo
Belvedere. He is holding a hammer in his right hand, and a pair of tongdeft.his
Ly . fF1SQa YeilikKz2tz23& [2a NBLINBaSyaa GKS
and forgiving Christ of the New Testament. (As opposéddrizenwho, according
to Blake, is the vengeful and repressive God of the Old Testament). Los often
appears as a blacksmith with the tools of his trade. Blake sees Los crafting objects
from molten metal, as he himself forged his visions and |nsp|rat|ons into poetry
andart. In theSongs of ExperiencéheTygerA & ONBIF G SR ¢gA 0K (KS
implements of hammer, anvil, chain and furnadéheTygeris often interpreted as
I aeyvyozf 2F YIyQa ANNBLINB&aaAofS dzNAS G2
(made)thet A AISNK ¢KS yIYS Ww[2aQ YI& RSNAR@OS ¥
FLHEESY YlIyQa KI@GAy3d Wiz2adQ tINrRAaASP L
W{2fQ 6adzyvz aAyoOS [ 2a A aledasdleny th NS | u?\y
right is another image dEnitharmorz [ 2 4 Q& 6 A T SOrc, th&syrmbhl 2 T F &
of revolution.

A Nebuchadnezzarthe personification of a fallen tyrarfiebuchanezzawvas the
King of Babylon whose arrogance was punished by Bexk we see him in exile,
animallike on all fours. Naked, he gazes with mad horror at his own reflection.

A Newton, personification of man limited by reason. The eighteecgtury poet,
Alexander Pope, wrote a satirical epitaphfoS ¢ G BV ¥ dzWB | Y R b I { dzNB
lay hid in night, God saldet Newton belAnd all wad A JrKisisthaWs just how
much the eighteenth century revered the great philosopher. Newton had
successfully explained the workings of the physical universe. To Blake, however,
this was not enough: Newton had omitted God, as well as all those significant
emotional and spiritual elements which cannot be quantified, from his theories.
. fE 1S 02FKa0SR 0KIFG KS KIFIR WF2dz2NF2f R QA A
was as good as asleep. To Blake, Newton, Bacon and Locke with their emphasis on
NElI a2y 6SNB y20KAyYy3 Y2NB GKIFYy WiGKS (0KNB
{FOBFOQANRYSQdP LYy (KA LINAY G FNBY mMThp b
2F O2YLIH aasSaod /2YLIl aasSa 6SNB || GNIRAUGA?Z
dzy A @SNﬁSQZ odzi y2G4A0S K2g GKS LA OGdz2NE LI
GKS tSTOhzx G2 AGSNAtAGE FYyR o0flOlySaa 2y
light, butnight.

A Oothoon, personification of free love frustrated. The pictures sh@ssmionwho
rapedOothoonand is now bound back to back with her aildeotormon
Oothoors G KS WwWaz2Fd &az2dzZ 2F ! YSNAOF QS NBLINB:
Wal @gFr3SQs FyR (KS LREAGAOFE FTNBSR2Y 27
Theotormonwho returns her love, but is unable to act, considering her polluted. In
the picture he is literally wreathing himself into knots of indecistda.represents

QD¢ Qx
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man tortured by the restrictions of conventional Jud€aristianmorality. The
5 dzZAKGSNER 2F ' f06A2y FINB | OK2NHza 6K2 Wg
represent monarchy2 LILINE & &8 SR . NX liberty.y Q&4 &SI Ny Ay 3 7Tz

Not lllustrated

A Orc personification of the revolutionary spirit. kkmerica: A Prophec@rc is
RSAONAOSR a4 W[ 2@0SNJ2F 2AfR wSoSttAzy>
symbolises the spirit of rebellion and the love of freedom which provoked the
American War of Independence and the FreRgvolution.

A Urizen personification of reason, repression and authority. Urizen is always
represented as a bearded old man. Sometimes he bears books of divine law,
sometimes measuring instruments (with which to create, but also limit
the universe). Urizen is the God of the Old Testament who, in alliance with kings
YR LINASaidas ONBIFGSaE wySia 2F NBtAIA2YQ
elbows in this picture), he keeps the people down. He uses them to restrain their
yearning for freedom and justice (asThe Chimney Sweepend to suppress
their sexual desire (as iFhe Garden of LoyeUrizen is therefore in conflict
with Orc, the revolutionary spirit, and withuvah the Prince of.ove.
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William BlakeJerusalemPlate 25Albion and His
Tormentors, 'And there was heard. 180420, Bentley
Copy E, Yale Center for British 4

William BlakeJerusalemPlate 25Albion and His Tormentors, 'And there was heardl804-20,
Bentley Copy E, Yale Center for British Art

A InJerusalenDruidic religion, with its rituals of human sacrifice, represents the cruelty and
aggression of England. For Blake, the campaigns then being waged by his countrymen agains
bl L2t S2yQa8 CNIyOS 6SNB (KS 02yl Spiit)2 N} NB  SE

A HereAlbion (England)s the victim of Druid sacrifice, and is bedigembowelled by three
women, RahabValar YR ¢ ANJ F Kd {SFGiSR 2y GKS NARIK(Z
into a ball in hehand.
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William Blake (1751827),JerusalemPlate 51Vala Hyleand Skofeld 180420, Bentley Copy E, Yale Center for British Art

William Blake (1751827),JerusalemPlate 51Valg Hyleand Skofeld 180420, Bentley Copy E,
Yale Center for British Art

A The picture shows (from left to rightjala Goddess of Naturéjyle one of the giant Sons
ofl f 60 A2 @BkofeldPREWS fFad 2F GKSAS GKNBS Aa (KS
Blake took his revenge on people who had crossed him by inserting them into his private
Ye i K2 skefad® ® A & >Priviatg JoRin SEndfiEld, the soldier who, after being expelled by
Blake from his Sussex garden, claimed that Blake had made disparaging remarks about the Ki
and the British army, causing him to be tried for sedition in 1804. The scholar Morton D. Paley
points out that Schofield, burning in hdllA NBX A a I a2 gTSANEKGRR ORS 4
the kind we saw it.ondonin the Songs of Experienoghile his posture resembles that of the
personification of Despair ihhe House of Death

A The other realife figures who play a significant roleJarusalenare the Hunt brothers,
22dNy I fA304 6K2 KIFER NBE@E®mSR . {1 1SQa 62N
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William Blake (1751827),JerusalemPlate 84,Highgates
KSAIKGE 3 | YLB&GESH Rd8042D
Bentley Copy E, Yale Center for British

William Blake (1751827),JerusalemPlate 84;HighgatesK SA 3 Kia 9 | | YL&A IS R
a Child, 180420, Bentley Copy E, Yale Center for British Art

A The light falls dramatically on a child leading a bearded old man on crutches past a domed
church towards a Gothic abbey, as the sun sets behind a disiféant

A This design illustrates lines 4112 of plate84:

A 1 see London, blind & ageent begging through the streets / Of Babylon, led by a child, his tears
run down hisbeard.

A In fact, this design (though reversed) is identical to that for the paemdonin Songs of
Experiencet KS aO0OK2ft N a2NIli2y 5¢ tlfSe& 206aSNWBSa
two characters pass by) signifies the hollowness of established religion, while the
GothicWestminster Abbeytheir final destination, represents trueligion.
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William Blake (1751827),JerusalemPlate 99;All Human
C2 N & A R Sefiavah ErhiBabed d2shi@gins 20,
Bentley Copy E, Yale Center for British

William Blake (1751827),JerusalemPlate 994 ! f € | dzY | y C 2 hodah BnidEgesi A
Jerusalem]180420, Bentley Copy E, Yale Center for British Art

A This is the penultimate plate of the whalerusalenseries, and the man and woman embracing
among dark flames is appropriately climaclibe picture illustrates the penultimate line of the
whole poem:

A Awaking into his bosom in the Life loimortality.

A Most commentators agree that the bearded old man is Jehovah, while the woman is Jerusalen
The image can be read as a message of universal reconciliation. The scholar Morton D. Paley
L2AyGa 2dzi GKS NBaSyvyofhkyOS o0SGgSSy .t 1S5Qa
engraving of thé’rodigal SonAccording to the artist Samuel Palmer (a friend of Blake) this was
WL ad2NE GKIFG . fF1S LINIAOMZ I NI & f SBSRQBYF
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William Blake (1751827),The Spiritual Form of
Nelson Guiding Leviathan,18059

William Blake (1751827),The Spiritual Form of Nelson Guiding Leviatkhah8059

118508 9EKAOAGAZY
. £ I 188Iexhibitionthat he organised of his own workpresented the height of his ambition
and it was alisastrous failure
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William Blake (1751827),The Ghost of a Flee, 181920, oy
tempera heightened with gold on mahogany, 21.4 x 16.2 g b
Q_\ T -

William Blake (1751827),The Ghost of a Flea, 181920, tempera heightened with gold on
mahogany, 21.4 x 16.2 cm

The Ghost of a Flea

A John Varleywas a watercolourist, landscape designer and astrologer whom Blake met towards
the end of his life. Varlegncouraged Blake to sketch portraits of the people who populated
his visions and in all there are betweefi 2 NJI & 2NJ FAFTG& RNI gAWas 2
of these depict historical characters, such as kings and queens, but the most popular has alwe
been the flea, which exists both as a simple sketch and as this elalpaiatang.

A Blake claimed that, while he was sketching the flea, it had explained to hirfi¢aatwere
inhabited by the souls of bloodthirsty menThese bloodthirsty men were confined to the
bodies of small insects, because if they were the size of horses, they would drink so much blo
that most of the country would bdepopulated.

A¢KS FtSIQa o0ft22RUKANRGE yIFGdz2NBE Oy 6S aSSy
cup (for blooddrinking) that it iscarrying.

A¢KS LIR22N ljdzr f AGe 2F GKAA LIAOGIINE A& RdzS (7
which has cracked and dulled with age. The influence of Michelangeloq186%), a
Renaissance artist whom Blake admired, can be seen in the highly defined musculature of the
Tt S Quodyo dzNI &
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William Blake (1751827),Dante running from the Three BeadBanto 118247, National Gallery of Victoria, Melbourne, Australia

William Blake (175my HT 0 X W5 y i S NXzy y Dffll@straiodBoiDiving S ¢ K NJ
Comedy, Canto 118247, National Gallery of Victoria, Melbourne, Australia

lllustrations to Dante

ALY myun GKNBS @SIFINAR 0SF¥2NB KS RASRX .t 1S
YE1S I aSNARSa 27F At Didee CoddediBlakeyvas ther ifih® Rite 8ixties.5 |
I O2YyUGSYLER2NINEB | O02dzyii AyF2NX&a dza GKI G KS
F2NIYAIKOSRQDE f ySaa Ay

A Dante Alighieristarted theDivine Comedin c. 1308 and completed it in 1320. It is considered
2yS 2F (KS g2NI RQa 3ANBIGSad 2Ny a 2F £ AGSN
Hell, Purgatory, and Paradise. Originally it was c&llegiedy Y R G KS 62 NR W5 A ¢
added until the 1555 edition. It consists of 14,233 lines. There are three sections of 33 cantos
with one introductory canto. It is written in the first person and Dante is guided through Hell
and Purgatory by Virgil and through Heaven by his distant love Beatrice. There are 9 rings in
each section each followed by one summit. In Hell he becomes lost in a dark wood (sin) and i
assailed byhree beasts, a lion, a leopard and a skelf. The sun symbolises salvation but
Dante cannot find it on his own until he is rescued by Virgil.

Contentment at last 1818827

A As Blake turned sixty, his work at last began to find passionate admirers among younger
artists, such as the watercolourisé®hn LinnelandJohn Varley It was Varley who encouraged
. fF1S 2 RNYg¢g &a1SGOKSa 2F KAA Warha\Gudstiotal f ¢
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Flea Linnell, meanwhile, despite beingovérK A Nlieé &SI NAR .t 1SQa

commissioned works for himselfand helped Blake secure commissions from
others. It was thanks to his influence that Blake made the woodcuts for Robert
¢K2NY G2y Qa &O0 wasialsni®E And 2ifnellhilndeH drderedia
duplicate set of the watercolours dthe Book of Jofriginally produced for
CK2Yl &4 .dzidao FyR O2YYA&dahrzySWingl KS
Comedyin 1824.

aSNR
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William Blake (1751827),The Inscription over thdll o
Gate18247, chalk, pencil, pen and ink and watercolour
paper, 52.7 x 37.4 ¢

William Blake (175 y HT 0 X W¢ KS Ly a QO(Ndsttalion fogiDVMN@ S NI G KS DI
Comedy, 18247, chalk, pencil, pen and ink and watercolour on paper, 52.7 x 37.4 cm

A Dante is being led by Virgithe Roman poethrough Hell, Purgatory and ParadisEere they
are shown entering the Gate of HelDnce inside, they shall first pass through the region where
the souls of the uncommitted (those who lived their lives without doing anything notably good
or bad) reside. They shall then be ferried by Charon across the river Acheron into Hell proper.
Virgilis theright-hand figurein blue, Dante the lethand one irgrey.

A Notice how the greenery framing the outside of the gate contrasts with the bleak panorama of
fire and ice inside. If you look carefully you can see tiny figures in torment on the hills. These
successive hills represent the different circles of hell, where the souls of people guilty of
different sins are punished in an appropriate manner. Those guilty adithef lust, for example,
are buffeted about by the winds of passion and desire in the seconlk.

A In1821, Blake movedo a couple of rooms iffountain Court, Strangfrom which he could see
0KS ¢KIFIYSad | A& @2dzy3 FRYANBNAR OlIfftSR KAY
posterity, he grew into gentler and less angry man

A In the spring 0fl827, Blake fell illA friend at his deathbed said ReA SR Wa Ay 3IAy 3
KS &l ¢ Aof AugSt10& fheage of sixtyne. He was buried in an unmarked grave in
0KS RAZASY(ISNEQ 3INIG@S@FNR Fid .dzyKAff CASER
Catherine, his loyal wife and helpmate, from his deathbed.
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William Blake (1751827),The Circle of the Lustful: Francesca da Rimini (‘'The Whirlwind of Lb826s7), reprinted 1968,
intaglio print on paper, 24.3 x 33.5 cm

Wiliam Blake (175My HT 00X W¢ KS / ANDES 2F (KS [dzaldFdzA Y
[ 2 @ S@lEsEation fromDivine Comedy),8267, reprinted 1968, intaglio print on paper, 24.3 x
33.5cm

A In this circle people guilty of the sin of lust are whirled round and round in an unending storm.
The storm, of course, represents irresistible passion. Among those being blown about are
mythic and historical queens such as Helen of Troy and Cleopatra of Egypt. Dante, however,
chooses to speak to Paolo and Francesca, famous loversRoimi.

A Francesca had been married to the brave, but physically defo@adciotta She was reading
an Arthurian romance with his bettdooking brother, Paolo, when passion got the better of
them. Gianciottq enraged, murdered them both, for which he was consigned to the deepest
circle of Hell (where Dante shall later méwin).

A Dante is so moved by this romantic tale that he faints, hence his position flat on his back. Notic
GKIFG o2@S +AkdHisc totrains K $kétdR of la coaptzy¢émbracing, while the-wind
blown lovers themselves seem to be flying up and out of the picture to freedom. Blake
disapproved of Dante for depicting God as a vengeful judge, whose role was to inflict ingeniou
punishment (similar to his owdrizen), and these details are his subtle protest. As we can see ir
poems such a¥he Garden of LoyBlake himself believed that suppressing desire was a far
worse crime than yielding tu.
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William Blake (1752827),Cerberus18247, pencil, pen and ink and watercolour on paper, 37.2 x 52.8 cm

William Blake (175f1y H T 0 X UDiviSseNJorBeyiig247, pencil, pen and ink and
watercolour on paper, 37.2 x 52.8 cm

A Cerberus is a monstrous thréeaded dog who stood guard over Hades, the Hell of classical
mythology. Here in th®ivine Comedke stands guard over the third circle of Hell. He is always
hungry, and will only allow Dante and Virgil to pass after they have placated him by throwing
earth into his three mouths. It is the gluttons who are punished in this circle. Their fate is to lie
wallowing in the mud like pigs, pelted by an endless storm of hail and snow, in the very opposi
of luxury.
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William Blake (1757827), TheSimoniadope 18247, pen and inkf§
and watercolour on paper, 52.7 x 36.8 il

s Das

William Blake (1751 y H T 0 SimowiaaKSLJI8l@tration fromDivine Comedy)8247, pen and
ink and watercolour on paper, 52.7 x 36.8 cm

A{AYz2ye A& GKS aAy 2F SELX2AGAYy3 2ySQa LR2&A
of Hell is a chasm containing the popes guilty of this sin. Their punishment is to be thrust upsic
down in a stone hole, with the soles of their feet fre.

A This picture depicts Pope Nicholdls Dante has just been ranting against the corruption of the
church, and against Nicholas in particular. In response, Pope Nicholas has writhed in anger,
OFldzaAy3 Iy FfIFINYSR abmsy S (2 fSFLI Ayd2 +ANE

A Notice how Dante seems to have literally shrunk from fear. Notice also thdlighteng that
gives an atmosphere of unworldly horror to this dynamicture.
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William Blake (1751827),Beatrice Addressing Dante from the &24-7, pen and ink and watercolour on paper, 37.2 x 52.7 cm

William Blake (1751827),Beatrice Addressing Dante from the #iystration fromDivine
Comedy, 18247, pen and ink and watercolour on paper, 37.2 x 52.7 cm

A In this picture Dante (standing in the right hand corner) finally meets Beatrice, who is the
ONRGgYSR FAIAdNBE 2y (GKS OKINAR2G® . SIGNROS
first collection of poemsyita Nuova She died when she was only 25 yearscdi@nce her
presence in the afterlife as the central figureTdfe Divin€Comedy.

A Anxious that Dante had gone astray after her death, it was Beatrice who, in the scheme of the
poem, arranged for Virgil to guide him through Hell and Purgatory. She is veiled but Dante
nonetheless senses who she is and begins to tremble. Beatrice, however, represents more the
love. In the scheme of the poem she is divine revelationgmade.

A¢tKS NAOK FyYR ONARIKG O2f 2dzNE dzaSR KSNB  SE LN
lady-love, and at the same time is experiencing a revelation ofiikime.

Q\
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William Blake (1751827),The Deity, from whom proceed t |
Nine Spheredligistration to theDivine Comedy, Paradiso XXVI . S l

18247, Ashmolean Museun

William Blake (1751827),The Deity, from whom proceed the Nine Sphediksstration
from Divine Comedy, Paradiso XXV1I824;7, Ashmolean Museum

A In Paradis@eatriceK & NB LI I OSR +*ANBAAf [a 5FyidsSQa 3Idz
nearly at the end of theijourney.

A This picture shows the angels arranged in concentric circles of light around the deity. Beatrice
explains to Dante that the closer to God they stand, the brighter and the more powerful they
are. God at theenteris depicted as a bearded old man resembliirgen.The angels
(somewhat like the staff in the hierarchy of a Japanese company) grow older as they get close
to God, although immediately beside Him are the younger CherubinSaraphim.

A Blake died while working on this commission, so this picture, which comes from the end of
5FyiSQa GGNARf238> NBYlIAYyAa Yy dzyFAYAaKSR ai1s$s
Gustave Dore and other artists who have illustrated Dante) found that
Purgatoryand Paradiseoffer much less interesting subject matter thekellwith all its perverse
and bizarrepunishments.
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17, South Moulton Street

-

Green Street, Leicester Square

V(\’rw,.
om vdzsSSy {GNBSiz =3
Fountain Court, The Strand 13 Hercules Road, Lambeth  zN.

-

{dzYYI NE 2F . £t171850a [AFS Fa I wW2dz2NySe& w2dz/R

A William Blake was a Londoner. Born in Soho in 1757, he died off the Strand nearly seventy ye:

=

later. Except for three years by ti8ssex seaside, Blake spent his entire life in the capital.
Though he loathed its misery and darkness, it was only in London, he wrote, that he could 'car
2y KAada OAaA2YI NB &a0dZRASEAPPPEASS GAEAAZ2Y AT RN

28 Broad Streef1757)

{ 0 WI Y S ¥X757), Pi¢cattilyBlake was christened in this Wren church on December
11, 1757. By rights, however, the ceremony should have taken place Blake)? 2 ¢y LJ |
OKdzZNDK 2F {dG® ! yySQa {2K2 62 NR2 dzNJddoripaiBhS (i
of2 SAGYAY Al SN DA K&EWON, it iE anjrénihat thiSTBUNY is diagaddally
2L AA0S (GKS LIKAf2a2LIKSNERE [ 2YyR2y NBaARSy
aNJ t I NOa 5N gAY A1767AKR)ZThe foxmer sitekofMr Paii s\drawfirigy school
at the corner of Agar Street and King William (William 1V) Street, The Strand. In 1767, at the
3S 2F G4Sysx .f11S sF-a aSyid G2 aN®d tIFINAQ RI
plasterOF aGa® t I NEQ RN} gAy3d aOKz22t gl a {Got (S
The address no longer exists as the court was demolished in Regency times.

oM v dzSSy { i NRIFTR/[B1778)- vinere WiylidiiBlakeysefved his apprenticeship.
Located on what is now Great Queen Street, Covent Garden. He digwasiminster Abbey

where he saw visions.

Royal Academy, New Somerset Ho(5E79)¢ he became a student but disagreed with Joshua
wSey2t RaQa (SIHOKAYy3ID
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