
DAVID HOCKNEY

David Hockney (b. 1937)
ÅBorn in Bradford, went to Bradford Grammar School and Bradford College of Art. 

He was born with synaesthesia and sees colours in response to music. At the Royal 
College of Art he met R. B. Kitaj

Å1961Young Contemporaries exhibition announcing the arrival of British Pop art. 
His early work shows expressionist elements similar to some Francis Bacon. He 
exhibited alongside Peter Blake (born 1932), Patrick Caulfield and Allen Jones. He 
met Ossie Clarke and Andy Warhol.

ÅIŜ ŦŜŀǘǳǊŜŘ ƛƴ YŜƴ wǳǎǎŜƭƭΩǎ Pop Goes the Weasel with Pauline Boty (pronounced 
Ψōƻŀǘ-eeΩύ

ÅHockney had his first one-man show when he was 26 in 1963, and by 1970 (or 
1971) the Whitechapel Gallery in London had organized the first of several major 
retrospectives.

ÅHe moved to Los Angeles in 1964, London 1968-73 and then Paris 1973-75. He 
produced 1967 paintings A Bigger Splash and A Lawn Being Sprinkled. Los Angeles 
again in 1978 rented then bought the canyon house and extended it. He also 
bought a beach house in Malibu. He moved between New York, London and Paris 
before settling in California in 1982. 

ÅHe was openly gay and painted many celebratory works. It 1964 he met the model 
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Peter Schlesinger and was romantically involved. In California he switched from oils 
to acrylic using smooth, flat and brilliant colours. 

ÅHe made prints, took photographs and stage design work for Glyndebourne, La 
Scala and the Metropolitan Opera House in New York.

ÅFrom 1968 he painted portraits of friends just under life size. David Hockney, Mr 
and Mrs Clark and Percy, 1970ς71, Tate

ÅLƴ ǘƘŜ ŜŀǊƭȅ мфулǎ ƘŜ ǇǊƻŘǳŎŜŘ ŀ ǎŜǊƛŜǎ ƻŦ ǇƘƻǘƻ ŎƻƭƭŀƎŜǎ ǿƘƛŎƘ ƘŜ ŎŀƭƭŜŘ ΨƧƻƛƴŜǊǎΩΦ 
First using Polaroid and then 35mm. An early work was a portrait of his mother. As 
he took photographs from different angles the resulting work is related to Cubism. 
He aim was to discuss the way human vision works.

Å In 1976 he created a portfolio of 20 etchings based on themes in a poem by 
Wallace Stephens. In 1985 he designed the cover page for Vogue.

Å In 1985 he used a computer program that enabled him to sketch directly on the 
screen. 

Å In the 1990s he returned to Yorkshire every three months to see his mother.Who 
died in 1999. From 1997 he started to capture the local surroundings, some from 
memory. By 2005 he was painting enplein air. He created large paintings from 
multiple smaller canvases, 9 or 15 placed together.

Å In June 2007, Hockney's largest painting, Bigger Trees Near Water, which measures 
15 feet by 40 feet, was hung in the Royal Academy's largest gallery in its annual 
Summer Exhibition. It uses 50 canvases painted over five winter months.

Å In October 2006, the National Portrait Gallery in London organized one of the 
largest ever displays of Hockney's portraiture work, including 150 paintings, 
drawings, prints, sketchbooks, and photocollages from over five decades.

ÅSince 2009 he has painted hundreds of portraits of friends using iPad and iPhone 
Brushes.

Å In 2011 he visited Yosemite to paint on his iPad.
ÅFrom 21 January 2012 to 9 April 2012, the Royal Academy presented A Bigger 

Picture, which included more than 150 works, many of which take entire walls in 
the gallery's brightly lit rooms. The exhibition was dedicated to landscapes, 
especially trees and tree tunnels. The exhibition attracted more than half a million 
visitors, making it one of the Academy's most successful shows ever.

ÅNotes from a talk by Ray Warburton:
ÅTea Painting in an Illusionistic Style, 1961, Hockney painted the series three 

years before Warhol's Brillo box (first exhibited 1964), but Hockney 
regarded the style as 'too barren'.

ÅWalt Whitman was gay and to hide it he used code which Hockney also 
uses although Hockney never hide his gayness. For example, substituting 
initial letters for their place in the alphabet, Cliff Richards becomes 318.

ÅHockney decided to become versatile after seeing Picasso in 1960.
ÅHe was always a figurative artist which troubled him.
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ÅCalifornia Art Collectors, 1964 shows Hockney poking fun at the 
pretentiousness of American art collectors.

ÅPicture of a Hollywood Swimming Pool, 1964, in America he switched from 
oil to acrylic.

ÅBeverly Hills Housewife, 1966
ÅArt Collectors (Fred and Marcia Weisman), 1968, the woman's expression 

mimics the head on the totem pole. They disliked the painting.
ÅChristopher Isherwood and Don Bachardy, 1968
ÅPeter Schlesinger was his lover but they split up.
ÅStill Life on a Glass Table, 1971, shows objects owned by Schlesinger. Many 

critics described it as 'his masterpiece'.
ÅMany pool paintings are empty of people and things suggesting an inner 

loneliness even though he was a very sociable person.
ÅBigger Trees near Warter, 1971
ÅMy Mother, 1982
ÅHomage to Picasso, 1973 and Artist and Model, 1973, were painted when 

Picasso died.
ÅPool and Steps, 1971 is Ray's favourite as it is so deep, desolate and 'heart 

breaking'.
ÅHockney was a friend of Kitaj (pronounced 'Kit-eye') and he gave Hockney 

the advice 'just be yourself'.
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DAVID HOCKNEY (b. 1937)

ÅDavid Hockney (b. 1937) is an English painter, draughtsman, printmaker, stage 
designer and photographer. An important contributor to the Pop art movement of 
the 1960s, he is considered one of the most influential British artists of the 20th 
century.

ÅHe was born and educated in Bradford followed by the Royal College of Art in 
London, where he met R. B. Kitaj. 

ÅAt the Royal College of Art, Hockney featured in the exhibition Young 
Contemporariesτalongside Peter Blakeτthat announced the arrival of British Pop 
art. He was associated with the movement, but his early works display 
expressionist elements, similar to some works by Francis Bacon. When the RCA 
said it would not let him graduate in 1962, Hockney drew the sketch The Diploma 
in protest. He had refused to write an essay required for the final examination, 
saying he should be assessed solely on his artworks. Recognising his talent and 
growing reputation, the RCA changed its regulations and awarded the diploma.

ÅHockney lives in Bridlington, East Riding of Yorkshire, and Kensington, London. He 
maintains two residences in California, where he lived on and off for over 30 years: 
one in Nichols Canyon, Los Angeles, and an office and archives on Santa Monica 
Boulevard in West Hollywood.

ÅThe most famous Young Contemporaries show was that of 1961, when British Pop 

3



art first appeared in force in the work of Derek Boshier, David Hockney, Allen 
Jones, Ron Kitaj, and Peter Phillips, all students or former students at the RCA.

Chronology
Å1937 born in Bradford, Yorkshire, the son of Kenneth and Laura and the fourth of 

five children (Paul. Philip, Margaret, David and John)
Å1953-57 at Bradford School of Art he learns traditional figure drawing, portraits 

and landscapes. He sells, Portrait of My Fatherin 1957 at Leeds Art Gallery.
Å1957-59, a conscientious objector, like his father, he works as a hospital orderly.
Å1959, Royal College of Art where he meets R. B. Kitaj, Allen Jones and Peter 

Caulfield. Visiting artists include Francis Bacon, Richard Hamilton and Peter Blake.
Å1960-61 he sees a major Picasso exhibition at the Tate. Takes part in Young 

Contemporaries exhibition (1960) and wins John Moore's prize. Meets the person 
who is to become his deal, John Kasmin and his model Mo McDermott. Reads Walt 
Whitman. Visits New York and Curator of prints at MoMA buys two of his prints. 
Begins 16 etchings for ! wŀƪŜΩǎ tǊƻƎǊŜǎǎ.

Å1962, exhibits at the Young Contemporaries, becomes friends with designer Ossie 
Clark. Visits Florence, Rome and Berlin. Graduates from the royal College of Art 
with a gold medal after he forces the rules to be changed to allow him to graduate 
with writing an essay. Moves to Notting Hill, London.

Å1963, begins double-figure domestic scene paintings. Has his first solo exhibition 
ŀǘ YŀǎƳƛƴΩǎ ƎŀƭƭŜǊȅ ŀƴŘ ƛǘ ƛǎ ŀ ǎŜƭƭ-out. He begins to lead a very active social and 
public life and is often mentioned in the press. Travels to Egypt on a Sunday Times 
drawing commission. Wins prize at 3rd Paris Biennale. Goes to New York and meets 
Andy Warhol and Dennis Hopper.

Å1964 visits Los Angeles and meets Christopher Isherwood. Begins using acrylic 
paint and taking Polaroid photographs.  Works on stylized Southern Californian 
landscapes and his first swimming pool paintings. Teaches at the University of 
Iowa. Visits the Grand Canyon and travels to New York for his first American 
exhibition. He receives good reviews and sells every paintings. Returns to London.

Å 1965 teaches at the University of Colorado. Drives back to Los Angeles to work on 
a series of six colour lithographs. Drives to New York and returns to London by 
liner.

Å1966, travels to Beirut and draws for etchings relating to poems by C.R. Cavafy. 
Designs the revival of UbuwƻƛΣ [ƻƴŘƻƴΩǎ wƻȅŀƭ /ƻǳǊǘ ¢ƘŜŀǘǊŜΦ wŜǘǳǊƴǎ ǘƻ [ƻǎ 
Angeles to teach drawing at UCLA. He meets Peter Schlesinger who becomes his 
lover and favourite model. Paints Beverly Hills Housewife. Works of painting 
reflections in water.

Å1967, teaches at UCLA and paints A Bigger Splashand A Lawn Being Sprinkled in 
which he devises new ways of representing water. Returns to London and travels 
to France and Italy with Schlesinger and experiments with watercolour. Wins first 
ǇǊƛȊŜ ƛƴ ǘƘŜ WƻƘƴ aƻƻǊŜΩǎ ŜȄƘƛōƛǘƛƻƴ ǿƛǘƘ tŜǘŜǊ DŜǘǘƛƴƎ hǳǘ ƻŦ bƛŎƪΩǎ tƻƻƭ. Buys a 

3



35mm camera and increasingly uses photography as an aide memoire.
Å1968, lives half the year in Santa Monica. Works on a series of large double 

portraits. Returns to London, travels in Europe and meets Richard Hamilton and 
Allen Jones in Cornwall. Schlesinger comes to London and moves in with Hockney 
and studies at the Slade. They both stay with Tony Richardson in St Tropez. 
Hockney photographs reflections in the pool and paints four works based on them.

Å1969, works on double portraits and etchings for Six Fairy Tales from the Brothers 
Grimm. Holidays with Schlesinger in the South of France. Takes photographs and 
makes drawings in Vichy. He is best man at the wedding of Ossie Clark and Celia 
Birtwell and begins drawings for Mr and Mrs Clark and Percy.

ÅмфтлΣ IƻŎƪƴŜȅΩǎ ŦƛǊǎǘ ǊŜǘǊƻǎǇŜŎǘƛǾŜ ŀǘ ǘƘŜ ²ƘƛǘŜŎƘŀǇŜƭ !Ǌǘ DŀƭƭŜǊȅΣ ŀƎŜŘ ооΦ aŀƪŜǎ 
various trips to Europe, New York and Los Angeles. Paints Le Parc des Sources, 
Vichy. Begins Mr and Mrs Clark and Percydescribed by Hockney as the painting 
ǘƘŀǘ ŎƻƳŜǎ ŎƭƻǎŜǎǘ ǘƻ ƴŀǘǳǊŀƭƛǎƳΦ aŀƪŜǎ Ƙƛǎ ŦƛǊǎǘ ǇƘƻǘƻƎǊŀǇƘƛŎ ΨƧƻƛƴŜǊΩ ǘƻ ƻǾŜǊŎƻƳŜ 
the limitations of wide-angle lenses. 

Å1971, completes Mr and Mrs Clark and PercyŀŦǘŜǊ ŀ ȅŜŀǊΩǎ ǿƻǊƪ ǿƘƛŎƘ ƛǎ ǎƘƻǿƴ ŀǘ 
the national Portrait Gallery. He travels to Morocco and paints Sur la Terrasseof 
Schlesinger at Marrakesh. Travels to New York where he meets Robert 
Mapplethorpe and Los Angeles. Jack Hazan makes a documentary of Hockney over 
the next three years. Hockney takes his parents on holiday to the Lake District. 
Later in the year travels to Carennac in the Lot where he ends his relationship with 
Schlesinger, makes a number of drawings and seven paintings in two months some 
of which deal with absence. Travels to Hawaii, Japan and South East Asia.

Å1972, works on Portrait of an Artistof Schlesinger at the edge of a pool and John 
St Clair swimming underwater. Travels to New York  to see the painting exhibited 
and then Baden-Baden, Nice, Calvi(Corsica) and produces many sketches.

Å1973, works in California. Picasso dies and Hockney produces a series of works 
inspired by the artist. Rents a villa near Lucca and travels round northern Italy. 
Many friends visits and he produces a series f drawings. He moves to Paris where 
he produces highly finished academic drawings of Celia Birtwell. Experiments with 
new printing techniques and produces The Weather Series.

ÅмфтпΣ ŀŦǘŜǊ ŀ ŘŜŎŀŘŜ ƻŦ ǳǎƛƴƎ ŀŎǊȅƭƛŎ  Ǉŀƛƴǘ ƘŜ ǎǿƛǘŎƘŜǎ ōŀŎƪ ǘƻ ƻƛƭ ŀƎŀƛƴΦ IŀȊŀƴΩǎ 
film A Bigger Splashis released. He begins a relationship with Gregory Evans. 

Å1975, during a visit of his parents he begins My Parents and Myselfwhich he 
eventually abandons. HeŘŜǎƛƎƴǎ ŀ ǇǊƻŘǳŎǘƛƻƴ ƻŦ LƎƻǊ {ǘǊŀǾƛƴǎƪȅΩǎ ¢ƘŜ wŀƪŜΩǎ 
Progress for Glyndebourne Festival Opera. In November he packs his studio in Paris 
and moves to London.

Å1976, he drives from New York to Los Angeles with Gregory Evans. He works 
extensively with photographs and makes a series of academic lithographs to train 
his eye. Travels to Australia and New Zealand with Gregory Evans. reads Wallace 
{ǘŜǾŜƴǎΩǎ ǇƻŜƳ The Man with the Blue Guitar (1936). His autobiography David 
Hockney by David Hockney is published.
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Å1977, Etchings by David Hockney, who was inspired by Wallace Stevens, who was 
inspired by Pablo Picassopublished as a book. He paints Self-portrait with Blue 
Guitarand Model with Unfinished Self-portrait, in which he examines painting as 
the subject of painting. In an interview with Kitaj he stresses the importance of the 
ƘǳƳŀƴ ŦƛƎǳǊŜ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ŀǊǘΦ ¢ǊŀǾŜƭǎ ǘƻ bŜǿ ¸ƻǊƪ ǘƻ ŘŜǎƛƎƴ ŦƻǊ aƻȊŀǊǘΩǎ The 
Magic Fluteat Glyndebourne. This takes him almost a year during which he 
produces no paintings. Returns to London and his new studio.

Å1978, travels to Egypt to finish designs for The Magic Flute. Decides to make Los 
Angeles his permanent residence. In New York he experiments with moulding 
coloured paper pulp producing 29 Paper Pools. He begins a looser approach to 
drawing influenced by Van Gogh. A touring retrospective starts and ends at the 
Tate in 1980. Begins a 20-foot painting of Santa Monica Boulevard using a new 
type of acrylic paint.

Å1979, his father dies in February. He criticizes the Tate for favouring abstract art. 
He works on a series of Matisse inspired lithographs and a series of quickly painted 
portraits using acrylic and bold colours. Designs sets for a triple of three operas at 
the Metropolitan Opera House (Met) in New York.

Å1980, he sees a Picasso exhibition and travels to London to work on a set design 
for Covent garden. Influenced by Picasso he quickly produces 16 canvases on 
music and dance themes. Goes back to Los Angeles where he paints Nichols 
Canyonand Mulholland Drive. In New York he works with the Met on three 
designs.

Å1981, delayed by strikes his triple opera design finally opens to rave reviews. Starts 
on three more designs for the Met. Travels to China to work on a book, China 
Diary, by Stephen Spender. Hockney buys the house in the Hollywood Hills that he 
has rented since 1979. He organises an exhibition at the National Gallery, London, 
¢ƘŜ !ǊǘƛǎǘΩǎ 9ȅŜ.

Å1982, Ian Falconer goes to live with Hockney in Los Angeles. Pompidou Centre in 
Paris suggests a photographic exhibition of his work which causes him to reflect on 
photography. He experiments with Cubism and the picture space using Polaroid 
composites. He completes 150 works and opens an exhibition in New York called 
Drawing with a Camera. Visits Paris for the Pompidou exhibition and then London 
ǿƛǘƘ CŀƭŎƻƴŜǊΦ DƻŜǎ ǘƻ aŀǊǘƘŀΩǎ ±ƛƴŜȅŀǊŘ ǿƛǘƘ DǊŜƎƻǊȅ 9Ǿŀƴǎ ŀƴŘ ǊŜǘǳǊƴǎ ǘƻ 
drawing. Makes a photocollage using a Pentax 110 camera. Travels through the 
American West and creates a photomontage of the Grand Canyon.

Å1983, creates a complex photomontage of his mother and others playing Scrabble. 
Travels to Japan to speak at a conference. Studies Chinese scrolls and reads 
Principles of Chinese Painting (1959). Draws a series of revealing self-portraits 
almost every day for six weeks. Gives a lecture at the V&A on photograph arguing 
for dispensing with the single-point perspective of the Renaissance. An exhibition 
of his stage sets tours America and Europe.

Å1984, after a break of four years Hockney starts painting again. Paints many 
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portraits with the model closer to the viewer. Travels to Mexico where he paints 
and experiments with continuous tone lithography or the Mylar Technique. Spends 
Christmas in Bradford and produces portraits of his family.

Å1985, works on complex lithographs with Ken Tyler of his drawings. Lectures on his 
photographic experimentation. Starts using Quantel Paintbox, a computer 
program, for a BBC programme, Painting with Light. Writes an illustrated 41-page 
essay in French Vogue. 

Å1986, makes his first home-made prints using an office photocopier. Creates layers 
of colour by putting the sheet through multiple times. Completes Pearblossom 
Hwy the culmination of his experiments with photocollage. Begins a set design for 
²ŀƎƴŜǊΩǎ ¢Ǌƛǎǘŀƴ ǳƴŘ LǎƻƭŘŜ ŦƻǊ [ƻǎ !ƴƎŜƭŜǎ hǇŜǊŀΦ 9ƭŜŎǘŜŘ !ǎǎƻŎƛŀǘŜ aŜƳōŜǊ ƻŦ 
the Royal Academy.

Å1987, produces paintings of operatic characters. He makes the film A Day on the 
Grand Canal with the Emperor of China. Acquires a colour laser photocopier and 
begins experimenting producing new works by photocopying existing works and 
manipulating the image.

Å1988, David Hockney: A Retrospectivetravels from Los Angeles to New York MoMa 
and the Tate. Hockney threatens to cancel the Tate exhibition  because of 
proposed anti-homosexual legislation in the UK. He returns to paintings including 
three paintings of chairs inspired by Van Gogh. Produces small portraits of friends 
and family. Experiments with a fax sending images around the world using the 
ΨǘŜƭŜǇƘƻƴŜ ŦƻǊ ǘƘŜ ŘŜŀŦΩΦ

Å1989, paints Pretty Plant Paintings for friends with Aids. Exhibits faxed works at the 
São Paulo Biennial. Faxing a 144-sheet image live to Salts Mill, Saltaire, near 
Bradford.

Å1990, attends a three-day computer conference and using Oasis for Apple 
Macintosh he creates his first drawing on a computer. Works on a year-long 
photographic project recording all the visitors to his house. Starts a set design for 
Chicago and for San Francisco opera houses.

Å1991, begins a set design for the Royal Opera House, Covent Garden. Drives to 
Chicago to see his opera set.

ÅмффнΣ ǿƻǊƪǎ ƻƴ ǘƘŜ ΨΩ±ŜǊȅ bŜǿ tŀƛƴǘƛƴƎǎΩΣ ŀ ǎŜƳƛ-abstract style based on his set 
designs. 

Å1993, designs TV sets for Placido Domingo opera broadcast. Begins 45 small 
portrait paintings and some drawings. Published in Dog Daysin 1998. Begins a 
series of intensely observed portrait drawings of his friends. Publishes the second 
part of his autobiography.

Å1994, oversees a revival of an opera at Glyndebourne. Continues large format 
drawings of family and friends which are exhibited at Saltaire and then New York 
and Los Angeles.

Å1995, David Hockney: A Drawing Retrospective opens in Hamburg and then the 
wƻȅŀƭ !ŎŀŘŜƳȅ ŀƴŘ [ƻǎ !ƴƎŜƭŜǎΦ tŀƛƴǘǎ ΨtŀƛƴǘƛƴƎ ŀǎ tŜǊŦƻǊƳŀƴŎŜΩ ŀ ǎŜǊƛŜǎ ǘƘŀǘ 

3



changes according to computer-controlled lighting. Produced digital photographic 
composition.

Å1996, in Yorkshire he paints family and friends that are exhibited in Salt Mills, 
Saltaire. In Holland he sees a Vermeer retrospective and the vibrant colour and 
controlled lighting inspire him to create a series of flower studies and portraits. 

Å1997, New still lifes and portraits with a Fauvist palette are exhibited. Made a 
Companion of Honour by the Queen. Drives across Yorkshire to see a friend who is 
dying. This results in a series of landscapes in oils using a rich palette. In Los 
Angeles he paints Salt Mills and Yorkshire landscapes from memory.

Å1998, Continues painting Yorkshire landscapes. Paints A Bigger Grand Canyonusing 
60 canvases. Paints A Closer Grand canyonbased on 96 panel paintings based on 
drawings and memory. Experiments with new etching techniques. 

ÅмфффΣ IƻŎƪƴŜȅΩǎ ƳƻǘƘŜǊ ŘƛŜǎΦ 9ȄƘƛōƛǘƛƻƴǎ ƛƴ tŀǊƛǎ ŀƴŘ DŜǊƳŀƴȅΦ IƻŎƪƴŜȅ ǎŜŜǎ 
Portraits by Ingres: Images of an Epoch, at the National Gallery in London. 
Convinced that Ingres used a camera lucida to obtain accurate likenesses of
people he met, Hockney begins experimenting with the tool himself and he begins 
the first of 280 portrait drawings. Begins to research the way the Old Masters 
represented the world so accurately and discovers they used mirrors and lenses.

Å2000, begins to write a book on the lost techniques of the Old Masters. When 
invited to take inspiration from the National Gallery he paints portraits of the 
ward2001. ers. 

Å нллмΣ IƻŎƪƴŜȅΩǎ ōƻƻƪ Secret Knowledge: Rediscovering the lost techniques of the 
Old Mastersis published. During the summer Hockney travels to England, 
Germany, Italy and Belgium. Makes a documentary on the use of optical devices. 
Retrospectives are held in Germany and Los Angeles.

Å2002, works with the Met on a revival. Sees an exhibition of Chinese painting. 
Begins to use watercolour. Travels to London and spends almost a year in England. 
He sits for Lucien Freud for the first time. He sees Thomas Girtin and the Art of 
Watercolour at Tate Britain. In search of northern light he travels to the Norwegian 
fjords and Iceland, creating watercolours and sketchbooks. His second commission 
ǘƻ Ǉŀƛƴǘ DƭȅƴŘŜōƻǳǊƴŜΩǎ ŎƘŀƛǊƳŀƴ ƛƴǎǇƛǊŜǎ ŀ ǎŜǊƛŜǎ ƻŦ ǇƻǊǘǊŀƛǘǎ ƛƴ ǿŀǘŜǊŎƻƭƻǳǊ ƻŦ 
friends from life. Also produces quickly observed portrait drawings in pen and ink.

Å2003, exhibitions of portraits in London and Norwegian landscapes and portraits in 
Norway. Returns to Los Angeles and continues to work in watercolour. Receives an 
honorary degree in Florence.

Å2004, travels in Spain and France producing watercolour landscapes. Spends time 
in Yorkshire with his sister Margaret. He produces 36 watercolour landscapes. His 
work is exhibited in New York and he curates the Royal Academy Summer 
Exhibition with Allen Jones. IƻŎƪƴŜȅΩǎ tƛŎǘǳǊŜǎis published.

Å2005, a new series of almost life-size single and double portraits painted directly 
onto canvas with no pre-drawing. His Yorkshire landscapes are exhibited in Los 
Angeles. He returns to Bridlington to paint the landscape in oil enplein air. 
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Continues to paint portraits. Visits Germany and returns to Yorkshire to paint 
autumn landscapes in Yorkshire.

Å2006, attends David Hockney Portraitsin Boston, Los Angeles and London. Works 
on large-scale landscapes in Yorkshire using multiple canvases. 

Å2007, he paints the largest painting he has ever made, based on 50 separate 
canvases painted outdoors and formed one giant painting measuring 15 x 40 feet 
titled Bigger Trees Near WarterΦ IŜ ŎǳǊŀǘŜǎ ŀƴ ŜȄƘƛōƛǘƛƻƴ ŀǘ ǘƘŜ ¢ŀǘŜ ƻƴ ¢ǳǊƴŜǊΩǎ 
watercolours. Returns to Los Angeles for an opera revival.

Å2008, Yorkshire landscapes continue to inspire him and ten are exhibited in 
Chicago. He begins to use a camera and large-format prints to assist in the 
assembly of these massive works. An assistant photographs them to assemble a 
small reproduction that he can use while painting.

Å2009, exhibits ink-jet printed computer drawings in Los Angeles and London. Visits 
an exhibition of his work in Germany before returning to England to paint. Exhibits 
in New York and Nottingham.

Å2012, the Royal Academy presents A Bigger Picturewith over 150 works, 50 
produced on an iPad.

Å2013, David Hockney: A Bigger Exhibition opens in San Francisco.
Å2014, Hockney, Printmaker, opens at Dulwich Picture Gallery.

References
Åhttps://en.wikipedia.org/wiki/David_Hockney
Åhttp://www.hockneypictures.com/illust_chronology/illust_chrono_04.php
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David Hockney (b. 1937), Self-portrait, 1954

David Hockney (b. 1937), Self-portrait, 1954

ÅHockney painted this when he was 17.
ÅHockney was born in Bradford, Yorkshire 9 July 1937, the son of Kenneth and Laura 

and the fourth of five children (Paul. Philip, Margaret, David and John). 
ÅDavid went to Bradford Grammar School, Bradford College of Art (1953-57) and 

the Royal College of Art in London. While still a student at the Royal College of Art, 
Hockney was featured in the exhibition Young Contemporaries, alongside Peter 
Blake, that announced the arrival of British Pop Art. He became associated with 
the movement, but his early works also display expressionist elements, not 
dissimilar to certain works by Francis Bacon.

References
http://poulwebb.blogspot.co.uk/2010/12/david-hockney-self-portraits.html

4



David Hockney (b. 1937), Woman with a Sewing Machine, 1954, Tate

David Hockney (b. 1937), Woman with a Sewing Machine, 1954, Tate

ÅWoman with a Sewing Machineƛǎ ƻƴŜ ƻŦ 5ŀǾƛŘ IƻŎƪƴŜȅΩǎ ŜŀǊƭƛŜǎǘ ǇǊƛƴǘǎΦ Lǘ ƛǎ ŀ 
lithograph in six coloured inks (red, yellow, blue, green, pink and black) on off-
white, wove, machine-made paper. It depicts a bespectacled woman, shown half-
length and apparently sitting at her sewing table. The foreground is dominated by 
an old-fashioned sewing machine. The woman is not working but posing, looking 
out towards the viewer with her hands neatly clasped on the table. She is dressed 
primly in a striped red blouse with a lace collar and her grey hair is arranged in an 
extravagant bouffant. The composition, which accentuates flatness over the 
illusion of space, offers instead areas of detailed and diverse patterning and colour 
in the background: a design of yellow swirls on the wall-paper, and a fireplace 
surround adorned with tiles in checked patterns of white, blue and green that 
creates a partial frame around the sitter.

ÅIƻŎƪƴŜȅ ǎŀƛŘΣ ΨI was interested in everything at first ... It was thrilling after being 
at the Grammar School, to be at a school where I knew I would enjoy everything 
they asked me to do. I loved it all and I used to spend twelve hours a day in the 
art school. For four years I spent twelve hours a day there every dayΦΩ
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ÅHis mother Laura Hockney, who lived until she was 98, encouraged her son as a 
schoolboy. Deceptively frail and often in a wheelchair she was a tough Bradfordian 
ǿƘƻ ǎŀǿ ŀƭƭ ƘŜǊ ŎƘƛƭŘǊŜƴ ǎǳŎŎŜŜŘΦ 5ŀǾƛŘΩǎ ƻƭŘŜǊ ōǊƻǘƘŜǊ tŀǳƭ ōŜŎŀƳŜ ƳŀȅƻǊ ƻŦ 
Bradford. He was a Liberal Democrat councillor in Bradford's music hall-sounding 
suburb of Idle, who wore union jack socks and started a long tradition of 
inventively jazzing up the city's image.

ÅTwo brothers emigrated to Australia and one is now running three engineering 
factories. His sister Margaret became a nurse and then ran a herbalist in 
Bridlington. Laura decided to retire to seaside resort of Bridlington so David spent 
some time there in later years.

ÅLaura was a Methodist and the solid centre of family life. She worked as a shop 
assistant but looking after all five children became a full-time job. She saw all of 
her children win scholarships to grammar school. 

Å{ƘŜ ǿŀǎ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ Ƴŀƴȅ ƻŦ 5ŀǾƛŘΩǎ ŘǊŀǿƛƴƎǎ ŀƴŘ ǇƘƻǘƻŎƻƭƭŀƎŜǎΦ {ƘŜ ƻŦǘŜƴ 
visited him in California and got on well with his friends. She and David kept in 
constant contact by phone. 

Notes
ÅHe went to the Royal College of Art where he met R. B. Kitaj. He featured in the 

exhibition Young Contemporaries alongside Peter Blake. The most famous Young 
Contemporaries show was that of 1961, when British Pop art first appeared in 
force in the work of David Hockney, Allen Jones and Ron Kitaj all students or 
former students at the RCA. 

References
Åhttp://www.tate.org.uk/art/artworks/hockney-woman-with-a-sewing-machine-

p13001
Åhttps://www.theguardian.com/news/1999/may/19/guardianobituaries.martinwai

nwright
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David Hockney, Portrait of my Father, 1955, 50.8 x 40.6 cm

David Hockney, Portrait of my Father, 1955, 50.8 x 40.6 cm

ÅExhibits and sells Portrait of my Father at the 1957 Yorkshire Artists Exhibition at 
Leeds Art Gallery.

Å5ŀǾƛŘΩǎ ŦŀǘƘŜǊ YŜƴƴŜǘƘ ǿŀǎ ŀ ǘŀƭŜƴǘŜŘ ŀƳŀǘŜǳǊ ŀǊǘƛǎǘ ǿƘƻ Ǌŀƴ ŀƴ ŀŎŎƻǳƴǘŀƴŎȅ 
business in Bradford. He was a conscientious objector during WWII and spent a lot 
of his spare free campaigning for social justice and writing to world leaders.

ÅHe died, aged 74, 20 years before his wife Laura.
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David Hockney (b. 1937), We Two Boys Together Clinging, 1961, 121.9 x 152.4cm, oil on board, Arts Council

David Hockney (b. 1937), We Two Boys Together Clinging, 1961, 121.9 x 152.4cm, oil 
on board, Arts Council

ÅThis painting was completed towards the end of Hockney's second year at the 
Royal College of Art at a time when homosexuality was still illegal in England. The 
painting derives its imagery from a poem of the same title by the nineteenth-
century American writer, Walt Whitman: two lines of the poem have been 
scribbled on the right-hand side to offer a commentary on the men's activities. The 
painting also references a newspaper clipping detailing a climbing accident ('Two 
Boys Cling to Cliff all Night'), which Hockney interpreted as an allusion to his idol, 
Cliff Richard.

ÅThe two protagonists in this painting are seen exchanging a passionate embrace 
and kiss in front of a lavatory wall covered in graffiti. The use of an untutored or 
child-like style was suggested to Hockney by the work of the French artist Jean 
Dubuffet. Like the graffiti, this style gives the painting a crudity and vigour but also 
shrouds the identity of the artist in mock-anonymity.

ÅA pioneer of the British Pop Art movement in the early 1960s alongside Richard 
Hamilton, David Hockney gained recognition for his semi-abstract paintings on the 
theme of homosexual love before it was decriminalized in England in 1967. In We 
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Two Boys Clinging Together (1961), red-painted couples embrace one other while 
floating amidst fragments from a Walt Whitman poem. 

ÅTwo Boys Together Clingingwas inspired by a work by the 19th-century poet Walt 
Whitman. The painting references a newspaper clipping detailing a climbing 
accident ς"Two Boys Cling to Cliff All Night".

Notes
Walt Whitman (1819-1892) poem from Leaves of Grass(1900)

We Two Boys Together Clinging
Wetwo boys together clinging,
One the other never leaving,Up and down the roads goingτNorth and South 
excursions making,
Power enjoyingτelbows stretchingτfingers clutching,
!ǊƳΩŘand fearlessτeating, drinking, sleeping, loving,
No law less than ourselves owningτsailing, soldiering, thieving, threatening,
Misers, menials, priests alarmingτair breathing, water drinking, on the turf or 
the sea-beachdancing,
Cities wrenching, ease scorning, statutes mocking, feebleness chasing,
Fulfilling our foray.

References
Åhttps://www.theguardian.com/artanddesign/2013/oct/11/david-hockney-artist-

gay-liverpool-walker-gallery
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David Hockney, ! wŀƪŜΩǎ tǊƻƎǊŜǎǎ, 1961-63

David Hockney, ! wŀƪŜΩǎ tǊƻƎǊŜǎǎ, 1961-63
David Hockney, Receiving the Inheritance

ÅHockney was often inspired the works of the Old Masters. One example, from 
1961-со ǿƘŜƴ ƘŜ ŦƛǊǎǘ ǾƛǎƛǘŜŘ bŜǿ ¸ƻǊƪ ƛǎ Ƙƛǎ ǘŀƪŜ ƻƴ ²ƛƭƭƛŀƳ IƻƎŀǊǘƘΩǎ ! wŀƪŜΩǎ 
Progress. Hogarth told the tale of an aristocrat who wasted his wealth and ended 
up in Bedlam. Hockney tells the story of himself finding his way in New York until 
he ran out of money. He made 16 etchings and aquatints printed in two colours, 
red and black.

ÅOne of the etchings shows him selling a print, he in fact sold two prints, to William 
S. Lieberman, then Curator of Prints at the Museum of Modern Art in New York. 

ÅReceiving the Inheritance, shows Hockney on this trip offering a $20 artwork to 
Liebermann of the MoMA, who comes back with a stingy $18 offer.

ÅFrom 1963 Hockney was represented by the influential art dealer John Kasmin. In 
the same year he visited New York, making contact with Andy Warhol. A later visit 
to California, where he lived for many years, inspired him to make a series of 
paintings of swimming pools using the comparatively new Acrylic medium and 
rendered in a highly realistic style using vibrant colours.
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David Hockney (b. 1937), Peter 
Getting Out of Nick's Pool, 1966, 

Walker Art Gallery

David Hockney (b. 1937), Peter Getting Out of Nick's Pool, 1966, Walker Art Gallery

ÅAfter moving to California at the end of 1963, Hockney began painting scenes of 
the sensual and uninhibited life of athletic young men, depicting swimming pools, 
palm trees, and perpetual sunshine. 

ÅThe Walker owns the spectacular Peter Getting Out of Nick's Pool, which shows the 
naked Peter Schlesinger doing just that. It won Hockney the 1967 John Moores 
painting prize, and on show are photographs of a delighted Hockney receiving his 
winning cheque. Hockney by then was already making a name for himself, but it 
was still an important award.

ÅSchlesinger posed not in a pool but leaning against the back of his MG sports car. 
He says that is why the legs are only half painted. The painting is based on a 
tƻƭŀǊƻƛŘ ǇƘƻǘƻƎǊŀǇƘ ŀƴŘ ǘƘŜ ƻǳǘŜǊ ōƻǊŘŜǊ ƛǎ ǳƴǇǊƛƳŜŘ ŎŀƴǾŀǎΣ Ψǘƻ ƳŀƪŜ ǘƘŜ 
ǇƛŎǘǳǊŜ ƭƻƻƪ ƳƻǊŜ ƭƛƪŜ ŀ ǇŀƛƴǘƛƴƎΩΦ Lƴ ƻǘƘŜǊ ǿƻǊŘǎ IƻŎƪƴŜȅ ǿŀǎ ŘǊŀǿƛƴƎ ŀǘǘŜƴǘƛƻƴ 
to the artificial nature of picture production and that it is just coloured pigments 
on canvas.

ÅTo depict the reflection of light on the window and in thewater he follows the 
conventions of comics andadvertisements, using parallel or rope-like wriggly 
lines over strong, flat colours. Masking tape was used to createthe straight lines 
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in the scene.
Å{ŎƘƭŜǎƛƴƎŜǊ ƛǎ ōŜƭƛŜǾŜŘ ǘƻ ōŜ IƻŎƪƴŜȅΩǎ ŦƛǊǎǘ ǘǊǳŜ ƭƻǾŜΦ ¢ƘŜȅ ƳŜǘ ƛƴ мфсс ǿƘŜƴ му-

year-old Schlesinger was studying drawing at the University of California and 
Hockney was 28, fell in love, and moved to London where they spent many years 
in the company of the most famous personalities of the swinging capital.

ÅNick is Nicholas²ƛƭŘŜǊΣ [ƻǎ !ƴƎŜƭŜǎΩǎ ƭŜŀŘƛƴƎ ŎƻƴǘŜƳǇƻǊŀǊȅ ŀǊǘ ŘŜŀƭŜǊ όмфср-79) 
and a painter who died of AIDS in 1989 aged 51. 

ÅTwo-ǘƘƛǊŘǎ ƻŦ IƻŎƪƴŜȅΩǎ !ƳŜǊƛŎŀƴ ŦǊƛŜƴŘǎ ŘƛŜŘ ƻŦ !L5{ ǿƘƛŎƘ ƘŜ ǎŀƛŘΣ ƛƴ ŀ ǊŜŎŜƴǘ 
interview, shook him to the core.

Notes
Å In 1966 the English football team won against West Germany at the World Cup 

Final in Wembley. 144 people, including 116 children, die in the Aberfan disaster 
when a colliery waste tip slides down a mountain in Wales. Ian Brady and Myra 
Hindley were sentenced to life imprisonment for the brutal Moors Murders. Tom 
Stoppard's first playRosencrantz and Guildenstern are Deadpremiers. The Cultural 
Revolution was launched in China in order to bring Chinese culture and society in 
line with communist ideals. It was also, however, an attempt by Mao Zedong to 
regain control of the country after the mistakes of the Great Leap Forward.

References
Åhttp://www.liverpoolmuseums.org.uk/walker/exhibitions/hockney/pool.aspx
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David Hockney, A Bigger Splash, 
1967, 242.5 x 243.9 cm, Tate

David Hockney (b. 1937), A Bigger Splash, 1967, 242.5 x 243.9 cm, Tate

Å5ŀǾƛŘ IƻŎƪƴŜȅ ǊŜƧŜŎǘǎ ǘƘŜ ƭŀōŜƭƭƛƴƎ ƻŦ Ƙƛǎ ǿƻǊƪǎ ŀǎ άtƻǇ !ǊǘέΣ his paintings often 
reference this movement, and one of his favourite subjects is the Californian 
swimming pool, displaying his love of Los Angeles.It is these paintings that have 
resulted in his association with the Pop Art movement.

ÅAn unseen figure has apparently just jumped in from the diving board. It was 
painted in California between April and June 1967 when Hockney was teaching at 
the University of California. It is a typical Californian cloudless sky and two palm 
ǘǊŜŜǎ ǊƛǎŜ ŀōƻǾŜ ŀ ǎƛƴƎƭŜ ǎǘƻǊŜȅ ōǳƛƭŘƛƴƎΦ !ƴ ŜƳǇǘȅ ŘƛǊŜŎǘƻǊΩǎ ŎƘŀƛǊ ǎǘŀƴŘǎ ƻƴ ŀ Ǉƛƴƪ 
patio in front of sliding patio doors. The shadow under the chair shows the sun is 
high it is close to noon. An empty, yellow diving board point diagonally back across 
the surface of the water towards the empty chair. A thick wide line on the roof of 
the building emphasizes the location where the person disappeared under the 
water.

ÅThe composition is based on a photograph of a swimming pool in a book an early 
drawing by Hockney of some Californian buildings. It is an enlarged version of two 
earlier paintings, A Little Splash(1966) and The Splash(1966). The painting is 
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almost square and is divided in half but a strong, thick blue line representing the 
edge of the pool. It is a painting of verticals and horizontals broken by the diagonal 
ŘƛǾƛƴƎ ōƻŀǊŘ ǊŜŦƭŜŎǘŜŘ ƛƴ ǘƘŜ ŘƛŀƎƻƴŀƭǎ ƻŦ ǘƘŜ ƭŜƎǎ ƻŦ ǘƘŜ ŘƛǊŜŎǘƻǊΩǎ ŎƘŀƛǊΦ ¢ƘŜ ŎŀƭƳΣ 
static scene is broken by the violence of the white splash and Hockney has 
described his pleasure in taking two weeks to represent an event lasting a second 
or two.

Å It was painted in an early form of acrylic called Liquitex on a white cotton duck 
canvas, with no underdrawing. 

ÅThe palette is limited to cobalt blue, ultramarine blue, raw sienna, burnt sienna, 
raw umber, Hooker's green, Naples yellow and titanium white.

ÅThe splash was worked on with small brushed over two weeks but the rest of the 
painting was finished very evenly with a paint roller, in two or three layers. The few 
details such as the trees, grass, chair, and reflections were then painted over the 
flat areas. 

ÅThe wide border (and central narrow stripe at the pool's edge) are left unpainted. 
The border creates an effect like a Polaroid photograph. 

Å²ƘŜƴ IƻŎƪƴŜȅ ǿŀǎ ŀǎƪŜŘ ǿƘƻ ƧǳƳǇŜŘ ƛƴ ǘƘŜ Ǉƻƻƭ ƘŜ ǎŀƛŘΣ άL Řƻƴϥǘ ƪƴƻǿ ŀŎǘǳŀƭƭȅΦ 
It was done from a photograph of a splash. That I haven't taken, but that's what it's 
commenting on. The stillness of an image. (...) Most of the painting was spent on 
the splash and the splash lasts two seconds and the building is permanent there. 
¢Ƙŀǘϥǎ ǿƘŀǘ ƛǘϥǎ ŀōƻǳǘ ŀŎǘǳŀƭƭȅΦ ¸ƻǳ ƘŀǾŜ ǘƻ ƭƻƻƪ ƛƴ ŀǘ ǘƘŜ ŘŜǘŀƛƭǎΦέ

Notes
Å In 1967, Harold Wilson devalued the pound by nearly 15%. The Beatles 

releaseSergeant Pepper's Lonely Hearts Club Band, with a record sleeve designed 
by pop artist, Peter Blake. CheGuevara was hunted down by the CIA, captured and 
executed in Bolivia.

References
Åhttp://www.tate.org.uk/art/artworks/hockney-a-bigger-splash-t03254
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David Hockney (b. 1937), Beverly Hills Housewife, 1966

David Hockney (b. 1937), Beverly Hills Housewife, 1966-67, 183 x 366 cm

ÅBeverly Hills Housewife,a 12-foot-long acrylic that depicts the collector Betty 
Freeman standing by her pool in a long hot-pink dress, sold for $7.9 million at 
Christie's in New York in 2008, the top lot of the sale and a record price for a 
Hockney.

ÅBetty Freeman (1921-2009) was an American philanthropist, photographer, 
author and art collector. She studied music and trained as a concert pianist six to 
eight hours a day for twenty years but eventually she gave up this career to 
pursue concert managing. Many musical works have been dedicated to her 
ƛƴŎƭǳŘƛƴƎ WƻƘƴ !ŘŀƳΩǎ Nixon in China(1985-87).

ÅFreeman is wearing a floor length pink caftan that she kept for the rest of her life 
and is flanked by a zebra-print Le Corbusier lounge chair on one side and an 
abstract sculpture on the other. On the wall is a stuffed antelope head, a trophy of 
her husband Stanley Freeman who was an engineer who enjoyed big-game 
hunting.

Å²ƘŜƴ ǎƘŜ ǎŀǿ ǘƘŜ ǇŀƛƴǘƛƴƎ ǎƘŜ ǎŀƛŘΣ άThere is only one thing you can call this 
painting Beverly Hills HousewifeέΣ ǎƻ ƘŜ ŘƛŘΦ

ÅIƻŎƪƴŜȅ ŦƻǳƴŘ ǘƘŜ ƳƻǾŜ ƛƴǘƻ ƴŀǘǳǊŀƭƛǎƳ ǿŀǎ ƭƛōŜǊŀǘƛƴƎΣ Ψŀ ŦǊŜŜŘƻƳΩΦ IŜ ǎŀƛŘ ŀ ƭƻǘ 
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