The Landscape Reimagined

Laurence Shafe

What is a Landscape?

A John Ruskin said that landscape painting wasdhif artistic creation of
the nineteenth century
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nineteenth century.

A About athird of all paintings at the Royal Academy annual exhibition were
landscapes.

A We need tostart by asking what we mean by landscape. It seems obvious, a
painting of a scene, but how is a scene selected? It is often assumed that
landscape simply involves going into the countryside and painting what you
see but it is an artificial construction.

A Basically, there is land and we choose to represent one part rather than
another based on complex criteria.

A There are two major factors aestheticand ourrelationship with the land
such as ownership, farming, working the land and tourism. These result in
many different approaches and types of landscape style and many
innovations were made during the nineteenth century which is why I talk
about the landscape reimagined.

A A landscape is a particular artistic, social and political construction based on
the land.

A As Kenneth Clark points out, people who work on the land are often not
aware they are in a landscape. A landscape must be discovered and then
looked at or, if you are an artist, represented in a particular way. | look at
the social and political issues surrounding land in order to be able to
interpret nineteenthcentury landscapes in a new light.

A There were topographical landscapes, pastoral landscapes, Romantic,
picturesque, sublime and many others that will be examined.




The Classical Landscape

of the Old Masters Claude and Poussin

A | start by considering the major influence on nineteeatintury landscape
paintingq the landscapes of the Old Masters

A Particularly the Flemish Baroque painter Peter Paul Rubens {1647) and the
French Baroque artistSlaude Lorrain (1600682) and Nicolas Poussin (1594
1665).

A Rubenswas a proponent of an extravagant Baroque style that emphasised
movement, colour, and sensuality. He is well known for his CotReéormation
altarpieces, portraits, landscapes, and history paintings of mythological and
allegorical subjects.

A John Constable describ&laudeas "the most perfect landscape painter the world
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(Florentinedisegng over color (Venetianolorito). Until the 20th century he
remained a major inspiration for such classically oriented artists as Jatquées
David, JearAugusteDominique Ingres and Paul Cézanne.



Claude Lorrain (borfsellée c. 16001682),Marriage of Isaac and Rebekat648,
National Gallery, London

Key point: Peter Paul Rubens (15/440), Claude Lorrain (16A®82) and Nicolas
Poussin (1594 665)defined how a landscape should look was based on Biblical,
mythological and classical themes suggesting a history painting.

Claude Lorrain

Beginning around 1640 Claude began to make his compositions more classical and
monumental. During this decade something like a formula establishes itself: tall trees

2y 2yS &aARS 2F (KS LArcpowa®s o F NE M WKP I CRSE
LJdza K ol 01 Qv otflFyOSR o6& | Oflaaaolf NYzZAy
foreground stage with figures; a low horizomnwanding riverconducting the eye by

stages through an open landscape to the horizon; and distant hills, often with a

glimpse of the sea. The figures are not, as often before, in contemporary dress but

are always represented itlassicabr biblical costume. Contrary to popular belief,

virtually all of Claude's figures were painted by himself. Sometimes they are merely
shepherds, but frequently they embody a subject from classical mythology or sacred
history. The light is clearer than in paintings of the early or late periods. Spacious,

tranquil compositions are drenched in an even light, as can be seen in this painting,

The Marriage of Isaac and RebeKalso calledrhe Mil), dated 1648.

In the 1650s he painted still larger and more heroic paintings, incluidiegSermon

on the Mount In the middle of the following decade, Claude's style moved into its

last phase, when some of his greatest masterpieces were produced. The colour range
is restricted, and the tones become cool and silvery. The figures are strangely
elongated and by conventional standards ill drawn. The paintings of this period are
solemn and mysterious and radiate a sublime poetic feeling. It was in this spirit that
Claude painted his famous wofrke Enchanted Castle

The Story of Isaac and Rebekah
Abraham sent his servant with gold and camels to find a wife for his son Isaac. The
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Topographical Landscape

A topographical landscape is one that shows the land and often buildings
accurately The interest in topographical landscapes started by patrons
wanting to show theicountry estatebut was fuelled by the extraordinary

growth intravel guides Before photographical topographical paintings were
used to record a location.



Thomas Girtin (1772802, died aged 27],he White House at Chelsd800,
watercolour, Tate Britain

For more information see https://www.tate.org.uk/art/artworks/girtithe-white-
houseat-chelsean04728

Key point: a leading topographical painter was Thomas Girtin who established
watercolour landscapes

Thomas Girtin
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his reputation and his use of watercolour for landscapes means he is credited with
establishing watercolour as a reputable art form and creating the Romantic

watercolour painting.

| wanted to start with this painting, because it was produced at the start the
nineteenth century and it is regarded as one of the great landscapes of the century. It
A& ¢ K2 Y IThe Whike MbuseyalChelséirtin died when he was 27 and is

not wellkknown today but he was a legend in his time and a friend of Joseph
Mallord William Turner (1778851) who admired his work.

According to aranecdote a dealer went tolurner's houseand after looking

at his drawings, had the audacity to say, 'l have a drawing out there in my
hackney coach, finer than any of yours.' Turner bit his lip, looked first angry,

then meditative. At length he broke silence: 'Then | tell you what it is. You have
got Tom Girtin's White House at Chelsea'. Turner knew Girtin well as they were
the same age and students together. Turner said after his death in 1802 'Poor
C2YXXPOPLF ¢2Y DANIAY KFIR fAQOSRI L aKz

In 1800 Girtin married the daughter, Mary Ann Borrett, of a wealthy London
goldsmith and moved to Hyde park next door to the painter Paul Sandby. He was
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spent five and a half months in Paris. In spring and summer 1802 he produced an
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had a lasting influence on English painting and the popular romantic and picturesque
landscapes for which England became well knd@antin's early death reportedly
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was an introvert and often rude but Girtin was kind and considerate. As the

pair of them went around together people tolerated Turner because of Girtin.
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Girtin was apprenticed to a wataolourist called Edward Dayes who did not
appreciate his talent and had him imprisoned as a refractory apprentice. Girtin
became friends with Turner and exhibited at the Royal Academy from 1794, when he
was 19 (Turner was 15). Within five years he had acquired influential patrons such as
Sir George Beaumont who helped create the National Gadied\Girtin was the
leading member of the Brothers, a sketching society of professional artists. The
Brothers used to meet at each of their houses in turn and in draw all evening based
on a few lines of poetry that had been selected. The host would keep all the sketches
in exchange for providing everyone supper. Turner was an early member but thought
his sketches were worth more than the cost of supper so he stopped attending.

Watercolour

On the right is Chelsea Old Bridge and we are looking upstream across the
Thames to Battersea. The windnkifliown as the Red House Miélonged to

Joseph Freeman and the white house is where Battersea park is today. The
bridge is Battersea Bridge and on the other side of the river is Chelsea Old
Church which was destroyed in the Second World War (194#&)focus is the
White House which was created by leaving the paper unpainted. Watercolour is a
transparent medium and there is no white watercolour. Watercolours are created by
starting with the lightest colours and adding increasingly dark colours. Girtin played a
key role in establishing watercolour as a reputable art form but in the early part of the
nineteenth century it was regarded as a lesser art form compared with oil painting
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Wi A ynil803 @agroup of watercolour artists formed their own exhibiting
society, the Society of Painters in Wateolours. They were anxious that the
'novel' term 'painters' in watercolour ‘'might...be considered by the world of
taste to savour of assumption'.

Topographical Landscape

This is known as a topographical landscape, one that shows the land and often
buildings accurately. The interest in topographical landscapes started by
patrons wanting to show their country estate but was fuelled by the
extraordinary growth in travel guides. The representation of travel locations




evolved out of the need to bring reminders back from the Grand Tour of
Europe in the seventeenth and eighteenth centuries (flourished 1660 to 1840).
The Grand Tour was a rite of passage for wealthy young men and they often
brought back paintings of the cities they visited, such as Canaletto's {1697
1768) Venice. The eighteenth century was associated with a rise in travel and
the need for travel guides. These guides described the landscape in terms of
visual landscape conventions, such as bounding sidescreens and a receding
foreground and the use of the term 'picturesque’. It was William Gilpin who
first formalised the picturesque but it acquired a life of its own.

However, it is more than topographical. In 18B2e Art Journatlaimed that
Thomas Girtin was responsible for changing the merely topographical into an
evocative composition. This painting, for example, does not just record a scene
but creates an image that once seen cannot be forgotten.



John Mallord William Turner (177851),A View of the Archbishop's Palace,
Lambeth 1790, watercolour, Indianapolis Museum of Art
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perspective

A Typical Topographic Painting

A View of the Archbishop's Palace, Lambethis watercolour was Turner's

first to be accepted for the Royal Academy's annual exhibition in April 1790,
the month he turned fifteen. The image is a technical presentation of Turner's
strong grasp of the elements of perspective with several buildings at sharp
angles to each other, demonstrating Turner's thorough mastery of Thomas
Malton's (17481804) topographical style. Malton was a tutor of both Girtin

and Turner and he is best known for the book 'A Picturesque Tour through the
Cities of London and Westminster', illustrated with a hundred aquatint plates.

Westminster Bridge

A For 600 years the nearest bridge to London Bridge was Kingston Bridge

A Then Putney Bridge 1729

A Old Westminster Bridge between 1739 and 1750 (London Bridge was
widened and houses were pulled down 1760)

A Then Kew (1759), Battersea (1773) and Richmond (1777).

A Current Westminster Bridge was by Thomas Page in 1862 with Gothic
detailing by Charles Barry.

History
A In 1790 anything south of the river such as Southwark and Lambeth were

not part of London and Westminster on the other side of the river was
regarded as a separate city from London.
A The horse ferry was on the left. It was a flat bottomed boat that had many
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accidents. The road on the rightH®rseferry Roaqnow on the other side

of the river). The river was so low here it could sometimes be crossed at low
tide. In the eighteenth century this area was used for fairs and public
entertainment. Just to the right there was a windmill and behind us another
two.

This was just about to become an areamdssive expansioim the next ten
years the number of houses doubled and from 1778 to 1822 it increased
sixfold.

In the nineteenth century Lambeth Bridge was built, the Swan pub was
pulled down and the area became full of factories and slums including the
first factory of JohrDoulton which became Royal Doulton. The population
increase from 25,000 in 1800 to 300,000 in 1900f@ld). It becomes
industrialized and massively overcrowded.

Opposite, whereTate Britain(1897) is now, was the massivillbank
Penitentiary (18161890). Millbank Penitentiary was purchased for the
Crown byJeremy Benthamo build a panopticon but this idea was
abandoned. It was unhealthy as it was built on marshy land and the
labyrinthine corridors so complex even the warders got lost. It was replaced
by Pentonville (1842) but continued to be used as a holding prison for 4,000
iInmates awaiting transportation until the practice was abandoned in 1853
1867 when it became a local prison and then a military prison.

In 1848 therailway cut through alongside thRagged Schodhat taught

800 poor childrenPigs and chickenstill ran through the streets. In 1850

this whole area walooded & (G KS ¢KIYSa oO[ 2y R2y Qa
its banks.

It is now a roundabout and Westminster Tower and Parliament View
apartments. Westminster Tower contains theJazeera TV channel and the
International Maritime Organization.



John Constable (1778337),Wivenhoe Park, Essed816, National Gallery of
Art, Washington DC

Key point: Constable stretched the definition of topographic painting

John Constable

A This work is of Wivenhoe Park in Essex but is it topographical? It appears to
radiate clarity, the precise recording of the estate and the expansive
perspective. The brushstrokes are tighter compared with his later paintings
giving it the air of accuracy. All is content and-sel$taining nature.

However, Constable modified the view as the park and lake are not part of
the same view.

A In the far left distance iMary Rebow daughter of the owner Major
General (a &tar generalfrancis Slater Rebovwshe is driving a donkey cart
with a friend. The painting contains light and dark and has a strong open
feel to the sky, what Constable called the ‘chiaroscuro of nature'.

A Wivenhoe Park is 55 miles northeast of London and east of Colchester now
part of University of Essex and Wivenhow House Hotel. The owner was a
friend of Constable's father and commissioned Constable. Constable
needed the income from this commission to marry Mary Bicknell as her
parents did not approve. It was finished in September and they married in
October 1816.

A His parents Golding and Ann Constable approved the match but thought he
should wait until he was financially secure. Thigsd in 1816 and Constable
inherited a fifth share of the business, becafimancially independentand
married the same year. His father had made his money by inheriting from
KAa OKAfRfS&daa dzy Ot S IyR FTNRY ! yyQa
knew Lady Beaumont who lived in Dedham. The whole family were Tories
and objected to the sale of land to Whigs.
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Constable invested poorliaria diedon 23 Novembefl828
A He only sol®0 paintingsin England but 20 in France in just a few years but
he fell out with his French dealer Arrowsmith.
A RA student in 1799, first exhibited 180%RAin 1819 Academician 1829
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purchase pictures because they admire them, but because others covet
IKSYXQ
A Art is a construction that needs an art world to define and recognise it and
Constable was always at odds with the Royal Academy aesthetic. Constable
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Wiy art flatters nobody by imitation, it courts nobody by smoothness, it
tickles nobody by pettiness, it is without eittigde-lal or fiddlede-
dee how can | therefore hope to be popul@r?

Politics

Al SGQa f plids arld 8ocial &r@imstancesf 1816, the year this was
painted.

A Thewar against Napoleon hafinished the previous year(Waterloo was
Sunday, 18 June 1815), and the war had left the couwltse to starvation
when a terrible summer occurred the like of which had never been seen
before. It was aragricultural disasterandriots, arson, and lootingook
place in manyEuropean cities

ALG 61 a4 QdafwittBuRa SuMBe® World temperatures dropped
and crops died worldwide.

A We now know that it was caused by a combination of low solar activity and
a series of volcanic events that winter capped by Apeil 1815eruption of
Mount Tambora(in the Dutch East Indies now Indonesia). This was the
most powerful eruption in recorded historigur times larger thanKrakatoa
in 1883. One third of the mountai®8 cubic mileof ash was ejected into
the atmosphereten timesmore than then the eruption o¥esuviusthat
destroyed Pompeii.

A The summer had many interesting side effects. In Germany, the lack of oats
to feed horses led inventdfarl vonDrais6 W5 NJ @ Q0 (2 NBa Sl ND
transport, which led to the invention of theaufmaschinevelocipede
(France) odandy horse(which led to the invention of theicycle). Note
that this clever chap also invented the first typewriter five years later.

A In SwitzerlandMary Shelleywas on holiday but the bad weather and
incessant rain meant she had to stay indoors and she spent the time writing
the novelFrankenstein

A The bad harvests lasted ftiree yearsand led toriots across Europe.
Amidst all this chaos, Constable shows imaquil summer glay. L
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consider another type of landscaphge picturesque



The Panorama

Before continuing the craze for panoranmethe early part of the nineteenth century
must be mentioned.
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Key point: the panorama craze last through much of the nineteenth century and was
eventually replaced by the cinema

The Panorama Craze

A The Eidometropolis was an example of a panorama, which became very
popularin RegencyEngland.

A Robert Barke(17391806) coined the worgpanorama in 1792 S| y Ay 3 W}
OAS6 QD

A The first purpose built panorama building in the world wakéicester
Square Visitors paidhree shillingsto stand on a central platform under a
skylight to examine the panorama on the circular wall surrounding them.
Barker becameich and many panorama followed.

A The Museum of London has recordacd ¢ LJI Yy éxiNbited lbe@een
1793 and 1863.

A Another exciting experience was tliorama, an elaborate scene in an
artificially-lit room-sized box first taken to London in 1823 by Louis
Daguerre (inventor of the Daguerreotype), who had trained with a painter
of panoramas. Eventually, these public spectacles were replaced by moving
pictures and the cinema.

A Panoramas wereroduced by artistor teams of artists positioned on the
roof of a tall buildingGirtin drew a panorama from the roof of the British
tf -G0S Dflaa al ydzFlI OGRKNBOK/ & Y &JF 3/ 1810234 AL
Cathedral. He tookhree monthsand completed a 360 degree view. He then
painted from his drawings onto anormous canva# oils rather than the
distemper that was often used. As he was completing the panorama Britain and
France agreed a peace treaty called Treaty of Amiensand Girtin, and other
artists, took the opportunity to travel to Paris. He magtegravings of Pariand
when the panorama was exhibited he offered the engravings for sale.
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Picturesque

The picturesque was defined bYiliamD A f QJhsgréadions on the River Wye
(1782) and it became so fashionable it was satirized by Jane Austen.
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William Gilpin (1724804, aged 80)linternAbbey from WilliamGilpin's
Observations on the River W{#782), Huntington Library

lllustration by Joan Hassall (190688),View of Bath from Beechen Clifolio
Society, London. Hassall illustrated English literary clagsioduced for a
limited edition Austen produced by the Folio Society 1827

Thomas Hosmer Shepherd (179264),Bath from Beechen Clifft8301864,
Shepherd was a welinown topographical watercolour artist

Key point: the ability to appreciate the picturesque became a social
refinement satirized by Jane Austen

William Gilpin
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originator of the idea of the picturesque wagilliam Gilpin(4 June 1724
1804), an English artist, Anglican cleric, schoolmaster and author. The term
now means a quaint or pretty style but it was originally an aesthetic ideal
introduced by Gilpin in 1782. The termeansYke a paintingQ  LJ- NI A O dzt |
one byClaude Lorrain
A This is Gilpin's view dfintern Abbeyln his bookObservations on the River
Wye he explains that the gable end hurts the eye with its regularity and
suggested taking a mallet to make it more picturesque.
X a number of gablends hurt the eye with their regularity, and disgust
it by the vulgarity of their shape. A mallet judiciously used (but who
durst use it?) might be of service in fracturing some of them;
particularly those of the cross aisles, which are both disagreeable in
themselves, and confound the perspective
A2S gAatt KSIFENIFoz2dzi WHyS 11'dzadSyQa OAS

Picturesque Beauty
There were rules gbicturesque beautythat William Gilpindefined and it was
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part of the emerging Romantic movement of the"l&ntury. Enlightenment

and rationalist ideas about beauty were being challenged as beauty was
regarded as a basic human instinct. In the eighteenth century Edmund Burke
had defined both beauty and the sublime in his 1 B®bk Philosophical

Enquiry into the Origin of Our Ideas of the Sublime and the BeaMtidushall

look at the sublime later but it is any view that invokes terror and so appeals to
our sense of selpreservation. The picturesque was defined as a mediator
between the beautiful and the sublime. Whereas the beautiful was seen as
associated with smoothness and gentleness and the sublime with vastness and
obscurity the picturesque was associated with roughness and sudden variation
in form, colour or light, i.e. the rusti® A { lbifoQDservations on the River
Wye, and Several Parts of South Wales, etc. Relative Chiefly to Picturesque
Beauty; made in the Summer of the Year 1%&8 seen as aalternative to

the Grand Tourof Europe. Instead picturesque hunters began crowding the
Lake District in order to track down and capture wild scenes. Particular spots
became associated with a picturesque view and local guides would take
tourists to view from these spots. Artists would produce engravings of the
views from these spots so tourists could take them home.

William Gilpin,Observations on the River WyE782. 'the most perfect river

views are composed of four grand parts: the area, which is the river itself; the
two sidescreens, which are the opposite banks, and lead the perspective; and
the front-screen, which points out the winding of the river..... They are varied
by... the contrast of the screens....the folding of the ssdeeen over each
other......the ornaments of the Wye.... ground, wood, rocks, buaidings..and
colour'.

Travellers in search of the picturesque were described by Gilpin as being like
big-game hunters and he described the equipment they required. The

essential items for their luggage were deemed necessary to control the

untamed landscapes they encountered! They included a piece of tinted glass,
called a Claude Glass, a pedometer, a telescope, a barometer, maps,
memorandum books, tour journals, sketch books, drawing pads, a watercolour
aSiz LSya yR LISyOAaAftaz FyR I LRO1SG S
the essential requisites for a tour.

Jane Austen and the Picturesque

A (Click Austehp Jane Austen (1775317, died aged 42) made fun of this
fashion for the picturesque iNorthanger Abbey1803 but published
posthumously in 1817) she described h@atherine Morland(good
natured, modest) is being shown round BathHnry Tilney(sarcastic but
sympathetic clergyman) who relishes teaching a younger and inexperienced
woman. Catherine

12



‘confessed and lamented her want of knowledge, declared that she
would give anything in the world to be able to draw; and a lecture on
the picturesque immediately followed, in which his instructions were so
clear that she soon began to see beauty in everything admired by him,
and her attention was so earnest that he became perfectly satisfied of
her having a great deal of natural taste. He talked of foregrounds,
distances, and second distantesidescreens and perspectiviesights

and shades; an(Click Bath Catherine was so hopeful a scholar that
when they gained the top of Beechen Cliff, she voluntarily rejected the
whole city of Bath as unworthy to make part of a landscépe.
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Humphry Repton (1752818),Landscape Gardening and Landscape Architecture
(London: Longman & Co., new edition 1840, originally published 1816). The original
title wasFragments on the theory and practice of landscape gardening:
including some remarks on Grecian and Gothic architecture, collected from
various manuscripts, in the possession of the different noblemen and
gentlemen, for whose use they were originally written; the whole tending to
establish fixed principles in the respective arts.

YSe LRAYOGY | dzZYLIKNE wSLIizy O2AYySR GKS (SN
picturesque gardens.

Humphry Repton

A Humphry Repton was the last great landscape designer of the eighteenth century
often regarded as a successor to Capability Brown. He is best known for Blaise
[ aGtsS ySFENI . NAadG2ftsz GKS GKSYSR 3FNRSya
Stoneleigh Abbey, Warwickshire and the central gardens in Russell Square.

A Heapplied picturesque theoryto the practice olandscape desigand he coined
0KS (aRischpe gardenddd Ly O2y2dzyOQliAz2y 6AGK GKS
this led to the 'picturesque theory' that designed landscapes should be composed
like landscape paintings with a foreground, a middle ground and a background.
Repton believed that the foreground should be the realm of art (with formal
geometry and ornamental planting), that the middleground should have a
LI NJ £ FyR OKFNFOGSNI 2F GKS GeL)lS ONBI ISR
background should have a wild and 'natural’ character. Although at first he
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contained before and after watercolours views of the clients garden and Repton
sold these as his business rather than carrying out all the work as a contractor like
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made little money compared with Brown.
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picturesque ideas to the landscape. They show the front garden of his modest
cottage at Hare Street near Romford in Essex.

A Notice the people on the coach and the beggar are looking. Repton writes
| 0 2 agfiropkationQ 6 KA OK Aa O2YYlIYR 20SNJ G6KS
window that denotes it is private property. Tlegclusive rightof enjoyment
A& LI NI 2wih thiedver Ofdfubidg thet others should share our
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A He wrote about how his cottage faced a green often covered by cattle, pigs
or geese and how he appropriated 25 yards of garden by taking the green
and surrounding it with flowering shrubs and evergreens. He kept it open so
that he could see the village scene unlike many owners of property as he
Sy228SR YIY]lAYR FYR Y208SYSyiod . dzi KS
preference to a basket of roses and he points out that a very small object
may hid an offensive object that is ten times larger. The hedge hides the dirt
of the road and prevents him being seen. He concludes by saying that he
KFra WEAGSR (G2 NBIFIOK GKIF{d LISNA2R gKSY
Y2NBE RSEAIKGFdzA (2 YS OGKFYy LI NJ&az T2
(page 605).
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(Voltaire, Candide, Chapter 30: Candide buys a small farm and finds working
the farm satisfying at last.)

A Repton's appropriation of the village green leads me to consider one of
the major political issues surrounding land at the timeenclosures.
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Pastoral
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Giorgione (borrGiorgioBarbarellida Castelfranco; c. 14778510, now attributed
to his pupil TitianTizianoVecellj c. 1488/14901576) Pastoral ConcelfFéte
Champétre, c. 1509, Louvre

Pastoral

| start with this early sixteenth century painting now thought to beTiityanto show

that the idea of thepastorallandscape had kbbng tradition. The painting shows the
shepherd in the background playing a bagpipe and tending his sheep, a key aspect of
the pastoral. The pastoral is an idyllic landscape set in some other watiligjcal
landscape a type ofearthly paradise

In the foreground Titian has what could be an allegory of poetry and music. The

women could be divine or imaginary beings representing ideal beauty created from

0KS YSyQa Ay aL NI (dlagsywasevsull e the 8uidriof muséial K (i K
tragic poetryand the othercomedyor pastoral poetry. The man with théute would
representlyric poetry, which in the ancient Greek period was poetgang to a lyre

Theother manwould be anordinary poet, a distinction made by Aristotle in his

Poetics. It represents the close relationship between man and nature, poetry and

music and the divine and the profane.
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Joseph Mallord William Turner (17-1851),Ploughing up Turnips near
SloughSEKAOAUSR (0 ¢dzZN)YySNXR& DIftftSNE AY ™

The view is from Salt Hill near Slough? In modern terms it is looking towards the M4
motorway towards the Thames, Eton College and Windsor Castle. Turner would have
known the view and there was a famous icalled Castle Inrgt Salt Hill a mile from
Sloughlt was named for its view of Windsor Castle and the Inn and its view were so
well known that in 1814 the Prince Regent hosted a breakfast there for the King of
Prussia and his three sons.

Pastoral

The painting was first exhibited April 1889y ¢ dzNJ SNXQA& 3+ £ €t SNED ! {
Romantic painting of the pastoral or bucolic type. That is it shows the herding of
fA@SaG201® LG Aa faz2 |y24YBCEanadckatNAAO o
Roman poet of the Augustan periodpEorgicsa poem about agriculture and animal
husbandry which was very popular in the eighteenth centlile poem describes

man's struggle against a hostile natural world and how hard work and animal
husbandry can overcome setbacks (published 29BCE). Related to the Greek
Hesiod'sWorks and Daysegarding man's relationship to the land and the
importance of hard work.
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J. M. W. TurnelVindsor Castle, from the NorvVestc.1806y = ¢ S . NRA G A y 3
sketchbook, probably from when he lived@t/Vest End, Upper Mall,

Hammersmith between 1806 and 1811 or possibly when he liv&icat{or

Syor) Ferry House, Isleworth in 1805.

YSe LRAYGY ¢dzZNYySNXRa ¢g2NJAy3 LINF OGAOSa
painting in the studio

LO aK2ga ¢dz2NYySNRa adlyRFENR g2NJAy3 4GS
make pencil sketches and return to the studio to paint.

17



J. M. W. TurneA Cowc. 18068

Key point: his sketches often contain well developed images showing the detail of an
animal or scene

Turner also made more detailed sketches which he coloured wsteycolour of
individual scenes or animals. We can see that this is the cow he uBdabLighing up
Turnips Near Slough.
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Joseph Mallord William Turner (17-1851),Ploughing up Turnips near
SloughSEKAOAUSR (0 ¢dzZN)YySNXR& DIftftSNE AY ™

Interpretations
A Turner's painting supports many levels of analysis. It will limit thilree
levelsas | slowly unravel this intriguing painting.

First Level Pastoral

A For many years it was simply seen as an example of the pastoral or more
specifically the Georgic. However, most descriptions of the painting were
formal and stylistic, for example, focusing on Turner's success in
representing sunlight seen through haze and the 'poetically heightened
atmospheric effects'.

Second Level Patriotic

A The art historian John Barrell was the first to point out its celebration of
progressive English agriculture. It was during the Napoleonic Wars and the French
had blockaded our ports so we depended on farmers to produce our food. In this
light we see the Royal Palace at Windsor, representing monarchy, part of Eton
school representing education and the aristocracy and in the foreground the
labourers working to produce the food needed by everyone during the war. The
eighteenth and nineteenth centuries were a period of increased agricultural
productivity resulting from new scientific agricultural practices.

A The academidohn Barrelwas the first to draw attention to the labourers
and subsequently is was seensagporting progressive English agriculture
that was helping us win thear against France This needs some
explanation. The painting was first exhibited in 1809 at the height of the
Napoleonic Wars (1808815, started when Napoleon seized power in 1799
apart from the one year Peace of Amiens in 1802). In 1805 Nelson beat the
French fleet at Trafalgar and in response Brench blockadeduropean
ports tostop foodbeing imported into England. It therefore became critical
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for England to grow all its own food and agricultural productivity became
critical for the war effort. The painting would therefore have been seen as
patriotically supporting the war.

A The Tate say$s well as its distant view of Windsor Castle, this picture of a
turnip harvest depicts current efforts to maximise yields and increase the
food supply to serve the needs of a wartime ecor@fimere is a lot of history
that was very significance at the time tied up in this sentence.

Third level- Political

A The third level of meaning was suggestedvtighele Millerin 2004. She
found anomaliesin the work that suggested a different interpretation. Let
us examine these anomalies one by one.

Enclosure

A Firstit is necessary to understand ti@portance of the turnip The most
significant agricultural advance made in the eighteenth centuryawag rotation.

This was first practice®,000 years agm the Middle East but ancient practice
involved letting a field lie fallow for part of the year. The big advancefaasfield
rotation which was first used in England in the"@&ntury and was promoted by
Turnip Townsend, Viscount Charles Townshend. It consists of growing wheat, then
turnips or swedes (winter fodder), then barley and then clover or ryegrass (gazed)
each year. Using four fields each one could be at a different stage of the rotation.
This enabled the land to be used all the time to grow a useful crop. Turnips
leaves would feed the crops in the autumn and the turnip could be stored
over winter to feed the livestock. This in turn meant that livestock did not
need to be slaughtered in the autumn but could over winter.

A Turnips enabled four crop rotation but only if thend was enclosedo that
livestock could be prevented from eating other farmer's turnips. In the
Middle Ages all land was owned by the lord but the tenants had certain
rights over part of the land. One such right was the right to pasture cattle,
horses and sheep (another wasbary ¢ the right to take turfs for fuel and
estoversci KS NARIKG (G2 GF 1S adzZFFAOASY(H 622
Over a period of hundreds of years common land had slowly been taken
away by enclosing it. It was a major issue in the Tudor period and
enclosures were constructed by the lord of the manor to create large fields
to graze more sheep as our main export was wool. The finahzoxd
contentiouswave of enclosures was later, betwe&#50 and 185@nd was
justified byimproving productivity. In this periodne sixth of Englandvas
enclosed and this took the ability to grow food away from a large part of the
population. The smallholders and commoners became dependent on poor
relief and had to buy food.

A Themain food of the poor wasreadand in1815the Government passed
Corn Lawghat fixed a high pricor wheat which increased the price of a
bread. At the same time land was beiegclosedin the name of improved
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agricultural productivity. Four crop rotation enabled fields to be productive
all they time, they no longer needed to lie fallow. However, the poor
needed the common land to eke out their existence. It enabled them to
grow crops and even keep a cow for milk and cheeseladtevave of
enclosureswas mostly in the South Easkent and Sussex and later Essex
and it led to what became known as tlssving Riots That was still in the
future when this was painted but unrest was growing because of bad
harvests and the enclosure of common land.

A Despite the new agriculture wheat production fell during the war, mostly
because of bad weather and in Buckinghamshire it fell after enclosure
because enclosed fields were used to pasture livestock an inefficient way to
use the land. Bread shortages for the poor were caused by using enclosed
fields produce graifed wheat for the monied classes.

Broken Plough

A In the distance we sew/indsor Castlea palace of George lll, known as
'‘Farmer George'. During the late 1780s he had converted large parts of
Windsor and Richmond into farms that used the latest agricultural
techniques. The women are sitting on part of a harrow and a man is
carrying a seedlip, both indicators of progressive agriculture and that the
field will be replanted with another crop as soon as the turnips have been
gathered. But the group of men directly below Windsor Castle are looking at
a broken plough

A The King promoted the new intensive agriculture which was particularly
important as food supplies had been cut off by the French blockage. This
was painted at the height of the Napoleonic Wars. By 1808 all foreign food
had been cut off and for the previous nine years the harvest had been poor
to terrible. For this reason it has been interpreted as a patriotic painting
showing a symbol of the King and the agriculture workers working hard to
save the nature. But if this were true, why is the work so disordetty, is
the plough brokenand the workers dispirited.

A The open fields of common land did not allow turnip growing as your
neighbours livestock would eat all your turnips. Turnips therefore called to
mind enclosure. Lord Winchilsea had noted a few years previously that
farmers pressed for enclosure to keep labourers dependent. Class
differences are indicated by the lone figure in the white coat on the raised
ground who has just dismounted from the white horse at the left. This
juxtaposition of workers with a higher social class is unusual.

Slough

A Turner has made theastle more prominenthat it would be from the site
and for a while it was known as 'Windsor' but Turner explicitly named it as
'near Slough' even though the site is nearer Eton than Sldbiglughwas a
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very small hamletuntil the railway came in 1836 when it was known as the
station nearest to Windsor. The site was known at the time as offering a fine
vantage point to view Windsor. The word 'slough’' means a muddy or boggy
place. The most famous slough is Bleugh of Desponth John Bunyan's
Pilgrim's Progres$1678), which was the most popular book after the Bible.
In the book the slough & place that cannot be mendedHelp explains to
Christian that the King's labourers have been working on it for 16 hundred
years but it remains the Slough of Despond. The area around Windsor was
boggy and not fully drained. We can see a four horse Berkshire plough
which in 1808 was considered efl@shioned and inefficient. Yet even this
heavy plough has broken down. Like the Slough of Despond this turnip field
resists the efforts of the King's labourers.

Boggy Soil

A Turnips were not a miracle crop and prefer light sandy soils and do not grow
well in boggy soils. They also have low nutritional value. In the right soll
they are an excellent preparation but in the wrong soil they ‘will do more
injury to the land than the turnips are worth' (1794, Board of Agriculture,
Arthur Young).

Weeds

A The harvest we can see consists of a small wheelbarrow of turnips alongside
a large area of weeds. Notice the weeds vertically align with the broken
plough and the palace. Turner tends to link important connected details
using vertical alignment.

Bottle

A At this time the poor were often blamed for their circumstances and one
thing that distinguished the deserving from the undeserving poor was
idleness andirunkenness It is significant that a bottle is located in the
middle of the brightest patch of land.

Women Workers

A During the war the shortage of men meant that women worked the fields,
known as thepetticoat harvests. It has even been suggested that the
development of farm machinery was a result of farmelissatisfaction
with the productivity of the women compared with the mem{omen,
Work, and Wages in England, 160850 Michael Roberts, ed. Penelope
Lane). We see one of the women is nursing showing the farmer is desperate
for labour and the women for work.

Turnips = Extreme Poverty
A Viewers at the time would have understood everything | have been telling
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you. They would also have known thatnips were associated with
hunger. They were used to feed livestock and as human food they implied
extreme desperation. Many writers at the time uggnips as the example
of extreme povertyin TheHistory of Tom Jones FoundlingHenry
Fielding 1749) Squire Western sayise Hanover rats have eat up all our
corn, and left us nothing butirnepsto feed upon

A There was not widespread starvation but the following year, 1809, the
harvest was even worse driving up bread prices further and there were
demonstrations ifCookham

Summary

A Thethird level of meaning is therefore that Turner was surreptitiously
suggestingll is not rightwith the farming world. | do not mean this was a
revolutionary painting and that Turner was calling for riots. | mean that for
those who look carefully there is a whole world of levels of meaning, of
ambiguity and uncertainty. Like the real world there is no simple answer, no
single interpretation, it isieither patriotic nor unpatriotic it is shows
beauty and uglinesspower confronting povertyagricultural advances and
their negative impact hard work and idleness, patriotism and the causes of
revolution. | believe it is theskevels of meaningand thisambiguity that
makes it anasterpiece
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Published by S. Trergoing to Market 1786, hanetoloured etching, British
Museum

A Finally, turnips were associated wi@eorge Il] his rural associations and
hismiserliness Royalty cannot win as his son was mocked for his profligacy
and debauchery. From 1793 (during the war) satire was directed against
France and Napoleon. George Il was shown as a simple, affable and
KINXYfSaa WCIFNYSNI DS2NESQO®

A There are fewepresentations of turnips there is ConstableBlailing
Turnipheadsand Gainsborough'&oing to Markebut generally they are
poorly represented. Perhaps because they have little beauty or because
they were a relatively new crop and did not represent timeless continuity
but a new technique.

Key point: this was a period when satirical cartoons were popular and helped
to define public taste

Cartoon Mocking George Il using Turnips

A This shows the type of satirical cartoon that Turner might have seen. A
farm-yard scene wittWindsor Castleon a hill in the backgroundseorge I}
wearing a smock frock, hisarter ribbonhanging down his leg, and holding
a pitchfork, gives orders to two guardsmen who are taking his carrots and
turnips to market. One rides off (right), the vegetables on the back of his
saddle, the other loads his horse with a bundle. Outside a-fauitding
(left) Queen Charlottescatters corn to chickens. Queen Charlotte was
reputedly ugly and dull. Cartoonists normally showed her goggling eyes and
pointed chin.

A George lllI's admirable farming activities in the Great Park at Windsor, on
land reclaimed from marsh, were a favourgiabject of ridicule They were
usually associated with insinuationsrofserliness
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Philip James de Loutherbourg (174812),Coalbrookdale by Night801, Science
Museum

Key point: in the eighteenth century two types of aesthetic experience were defined
¢ the beautiful and the sublime

The painting depicts the Madeley Wood (or Bedlam) Furnaces, which belonged to the
Coalbrookdale Companfrom 1776 to 1796. The picture has come to symbolize the
birth of the Industrial Revolutionin Ironbridge. It is held in the collections of the
Science Museum in London. The blazing furnaces, the heat and the danger instil a
sense of awe and terror. These are aspects of the sublime.

Sublime

A Edmund Burken hisPhilosophical Enquiry into the Origin of our Ideas of the
Sublime and Beautifu{1757) the thrill and danger of untamed nature. Burke
identified seven aspectsdarkness, obscurity, deprivation, vastness, magnificence,
loudness and suddenness. It was associated with terror, infinity, immensity, awe,
horror and despair. Feelings invoked by journeys across the Alps in the 18thC.
Greatness beyond calculation.

A It was an importance concept as it was beyond reason in an Age of Enlightenment
when everything was subject to reason. It is when words fail us and involves
painting the unpaintable and a oneness with nature. These days it is used to
indicate a well executed performance, such as a good tennis shot or a delicious
meal but in the eighteenth century it was an aesthetic experience distinct from
beauty.

A The earliest writer about the sublimeli®nginus(also called Pseudbonginus as
his real name is unknown, he lived in thiédr 39 century CE and wrot®n the
Sublimg who saw it as an aspect of eloquence, the ability to uplift the soul of the
audience and provide a sense of joy such they thought they had produced what
they heard. Other examples are the Bible (Longinus used it to provide examples),
51 yiaS |t Af3BAMDNReTamedywHRe pW2 Ky a-1674) 2 y Qa
Paradise LostThe Romantic poets, such as William Wordsworth (1/8%0) and



Samuel Taylor Coleridge (171834) were very concerned with the sublime.

A Modern theoristssuch aBBarbara Claire Freemauave distinguished between
the feminine sublimeinvolving feelings of awe, rapture and the spiritual and
metaphysical infinity of nature and theasculine sublimeconcerned with terror
and dominationThis painting is an example of masculine sublime.

A Romantic theorists saw Salvator Rosa (Rarky Landscape witlunstmanand
Warriorg as sublime as his landscape waghicle of terrorcompared with
Claude Lorrain (borGellée c. 16001682) as the antithesis of the sublime as he
represented classical beauty, elegance, harmony and luminosity.

A Before Burke (back to Augustine of Hippo) the ugly lacked form and was therefore
non-existent. Burke said that both beauty and the sublime invoke pleasure and are
therefore not opposites. Burke harks back to Plato in so far as the ugly can create
intense emotions that are ultimately pleasurable.

A In the latter half of the nineteenth century theublime wasabandonedby artists
for reasons of taste, an interest in beauty and scientific realism.

A Some argue theublime has returnedn terms of the interest in horror andorror
films.

See http://www.tate.org.uk/art/researckpublications/thesublime/alisonsmith-the-
sublimein-crisislandscapepaintingafter-turner-r1109220
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John Martin (1789.854),The Great Day of His Wrall851-3, Tate Britain

A The sublime was often associated with biblical stories and John Martin
produced three paintings of the Last Judgement, the Judgement Series
inspired by Revelation, the last book of the New Testament.

A This was highliRomanticand conveyed the sublime forces of nature and
0KS KSfLX SaaySaa 2F Yly (2 O2Yo6l G D2

A An entire city (according to soniabylon is being torn down and thrown
into the abyss.

AhyS | NI KA ZLatastkphic yind aped@liipBcXisidhs acquired a
remarkable common curren@y®

A His son said he was inspired to paint it after a journey at night through the
Black Country (nortids Sa & . ANYAY3IKFY GAGK | onQ
Great Britain)Coalbrookedalsvas just west of the Black Country.

A The Book of Judgement is sealed with seven seals (white horse, red horse,
ofl Ol K2NRSZ LIS K2NBSS ddzy RSNJ GKS
introduced the trumpets) and as each is broken terrifying events occur.

When the sixth seal is broken:
X YR £23% G0KSNB ¢k a + 3INBFG SINIK
sackcloth of hair, and the moon became as blood;
And the stars of heaven fell unto the earth, even as a figdaséesth
her untimely figs, when she is shaken of a mighty wind.
And the heaven departed as a scroll when it is rolled together; and
every mountain and island were moved out of their places
(Revelatior:12-14)

A The seven seals are followed by the seven trumpets, then the seven
spiritual figures, the seven bowls, Babylon, Marriage Supper of the Lamb,
Judgement of the Beast, Devil and Dead, the New Heaven and Earth and
New Jerusalem.

A The three pictures became famous after his death wereed around
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England and America.

A They were described aShe most sublime and extraordinary pictures in the
world valued at 8000 guines 6 dzi (G KSe& ljdzA O1fteé o6SOIY
Victorians and failed to find a buyer. The Royal Academy regarded them as
vulgar.

A By the twentieth century he had fallen into obscurity and was known as
Wal R YIFINIAYyQ®

A In 1935 the three paintings were sold for £7. They were reunited by the Tate
in 1974.

For more information see http://www.tate.org.uk/art/artworks/martithe-
greatday-of-hiswrath-n05613
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J. M. W. TurneRain, Steam and Speed he Great Western Railwgayrst exhibited
1844,National Gallery

Keypoint: Turner used the sublime to create an aesthetic experience from
technological developments

J. M. W. Turner

A¢cKAra Aa |y SEFYLES 2F 2yS 27F ¢dzNYy SNQA
of his late landscapes are finished works that were intended to be displayed but
this is clearly the case witRain, Steam and Speed

A Turner redefined landscape painting by pushing the boundaries of how we
appreciate colour and light. In this paintireggonventionalinterpretation is that it
is a celebration opower and progressnd the new scientific age. It shows
Maidenhead Railway Bridge, across the River Thames between Taplow and
Maidenhead and the view is looking east towards London.

A Thebridgewas designed bisambard Kingdom Brun€fL8061859, died aged 53
of a stroke) and completed il838 The Great Western Railway was one of a
number of private British railway companies created to develop the new means of
transport.

A Atiny hareappears in the bottom right corner of the painting. Some have
interpreted this as gositive statementabout technology as the train is able to
outrun what was the fastest animal before the steam train. Others see the hare
running in fearof the new machinery and Turner warning us of tangerof
man'snew technologydestroying the beauty of nature. My view is that this is a
masterpiece precisely because it contains both contradictory interpretations.

A The other interesting element of the picture is theat on the river. It looks
possible that this is an artist on the river with a parasol to keep off the sun and
sketching a group of wildhacchanalian dancersn the shore. Is this this Turner
saying he prefers hucolicscene of dancers to the new technologyare they
celebratingthe wonders of the new form transport that was changing the face of
Britain? Again it is up to you to decide.
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William Dyce (1804.864),Pegwell Bay, Kenta Recollection of October 5th
1858,?7185&60, Tate Britain

A This painting has been analysed in various ways. One interpretation is that
it is about time and it therefore invokdselings of the sublimeconcerning
the vast age of the earthCritics at the time described it as a travesty of the
sublime because its microscopic detail prevents an overall unified view.

A 1t shows the middle class interest in geoloGharles Lyehad published
hisPrinciples of Geologg three volumes between 1830 and 1833, and the
entire scientific community was interested in the controversial attempt to
reconcile the implications of geological time with Biblical scripture.

A Thevariety of agesn the figures may represent the passage of time, while
the setting sunand theautumnal chillin the air serve as a reminder of
death.

A580SQa LI AYGAY3 gl a GKS LINRPRdAzOG 2F |
the popular holiday resort of Pegwell Bay near Ramsgate, on the east coast
of Kent. It shows his wife, her two sisters and his son gathering shells and
fossils.

A¢KS INOAadQa AyUuSNBad Ay 3AS2ft 238 Aa
encrusted strata and eroded faces of the chalk cliffs.

A The barely visible trail & 2 y I (i A Qriithe@Ky W& és the human
activities in far broader dimensions of time and space. diist-scientist
on the right is holding &lescope

A Discovered by Giovanni Donati on June 2, 1858, after the Great Comet of
1811 it was thédrightest cometsto appear during the 19th centurit has a
period of about2,000 years

AcKS 3S2t23A0Fftte dzyaidlotS Ot ATTFa (2
(and still are) a paradise for those in search of fossils, including the famous
fossil hunter MaryAnning(17991847) of Lyme Regis, who is credited with
the discovery of the first plesiosaur skeleton.
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A Thelllustrated London Newsonsidered the work to be
# very curiosity of minute handiwork ... being painted in the finest of
fairy like lines ... with a completeness and exactness which render every
microscopic detail palpable to the naked @ye
Aodzi O2yOf dzZRSR GKIF G GKS dzf GAMrapid STFFS
descent from the sublime to the di@ltb

William Dyce
A William Dyce (1804.864) was born in Aberdeen, Scotland. After studying at

the Royal Academy Schools in London and in Rome, Dyce became well
known for his paintings, and between 1837 and 1843 was Superintendent
of the Government School of Design. He later won a competition to
complete fresco paintings for the newly rebuilt Houses of Parliament, a
project that occupied him almost until his death. However, Dyce was also
interested in intellectual and scientific pursuits, for example, writing a prize
winning essay on electrmagnetism in 1830.

A As a deeplylevout High AnglicanDyce probably intended these figures to
elicit feelings ofvonder in the viewerc an idea that connects with the poet
YR ONARGAO {FYdzSt ¢l e&f2NJ/ 2f SNAR3ISQa
individual consciousness is subsumed by a sense dtdmaal. On the
other hand, theestrangementbetween the figures and between the figures
and the scene could be seen to undermine the reference to the sublime.
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Romantic

What do we mean by Romantic?

A Painting based on the artistseling, a reaction against the Industrial Revolution
and the aristocratic Age of Enlightenment. Placed new emphasis on intense
emotion, horror, terror and awgarticularly when facing sublime nature. At its
peak from 1800 to 1850.

A Spontaneity was important and a rejection of the rational and Classical and a
revival of medievalism

A Romanticism first showed itself in landscape paintingrom the 1760s artists
turned to wilder landscapes and storms. For example, Turner and Constable.

A Some Romantic artists verged on the mystical such as William Blake and Samuel
Palmer.

A Francis Goya (1748328, Spanish) is perhaps the greatest Romantic painter.

A The medievalism of the prBaphaelites grew out of an interest in the Romantic
movement. Dreamy evocations of chivalry and romantic love. They were both
Realists but also in their individual subjectivity, rebellion against authority,
rejection of idealisation they were Romantic.

A Brett misjudgedw dza | Rowyia@tichature-worshipand failed to see that Ruskin
RSYl yYRSR ¢ dzNy Sraisfdgrmakivédedus.y G A @S >

A The sense of the artists alienation from society shownin BordR2 E . & 6 y Q&
of Englandnakes it BRomanticas well as a realist work.

Aw2YlFIyaGAaO LISGa FyR y2 @é&hoe(@si®y. adzOK | a 2|

A Realism was a rejection of Romanticism.
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John Constable (177837),The Hay Wainl821, National Gallery
For more information see http://www.nationalgallery.org.uk/paintings/jehn
constablethe-hay-wain

YSe LRAYyOGY W2KYy /2yadlofSQa LIAYyGAy3a
of the traditions based on the Old Masters

Picturesque
The painting iRomanticand picturesquebut was veryinnovative from the

point of view of thetechniquesused butconservativein terms of the
representation of land. The technique was increasingly criticized by English
critics during the 1820s bdthe Hay Waimwas awarded the gold medal when

it was shown in Paris in 1824. English critics complained about the bright
colours which were not used by the Old Masters and the flecks of white paint
that were described as distemper or snow. In terms of its subject matter we
see farm labourers in the far distance manually cutting and lifting the corn.
Farms were increasingly being automated and manual labour like this was 20
years out of date as Constable would have been well aware.

An artist could therefore be innovative in their style but conservative in their

subject. Let us look at an artist that was innovative in both, particularly in his
later years after he had become successful.
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Samuel Palmer (1868881), The HarvestMooi 5N} g Ay 3 F2NJ d! t | &0
€.183%2, ink and gouache on card, Ashmolean Museum

For more information see https://www.tate.org.uk/art/artworks/palmehe-harvest
moondrawingfor-a-pastoratscenen03699/textsummary

Key point: all these idyllic landscapes in the first part of the nineteenth century were
produced against a background of rural riots

Pastoral

A Pastoral- man made beauty in naturebecame less popular at the end of the
18th century in England but flourished in the US. One exceptiorSaasiel
Palmera follower ofWilliam Blake The group of Blakmfluenced artists were
known as theAncients

A Samuel Palmer was an important artist whose most original period was when he
worked inShoreham near Sevenoaks in Kent. He purchased a rundown cottage he
OFLff SR Wwlid !'00S8Q o6dzi fFOSNI Y20SR (2 |
which still stands. He lived in Shoreham there frb826 to 1835 producing some
of his greatest work. He had little formal training but first exhibited Twinepired
works at the Royal Academy at the age of fourteen. He met William Blake in 1824
YR KAa {K2NBKFY $2N] A& AyTtdzsSyOSR oeé
Shoreham he fell in love with fourtegrear oldHannah Linnelldaughter of the
then famous artist John Linnell and married her when she was nineteen. He
returned to London in 1835 and produced more conventional work for the rest of
his life in order to sell it more easily to support his wife and children. Tragically his
eldest son died at the age of 19, a blow from which he never recovered.

Swing Riots
A A shepherd and shepherdess tend their flock while harvesters gather the ripe corn

by the light of the moon. Palmer was disillusioned by the less than idyllic
countryside at the time. It began with the destruction of threshing machines in
1830 in East Kent near to where Palmer lived. In three weeks over 100 threshing
machines had been destroyed, hay ricks were burned down and cattle maimed.
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They were known as the Swing Riots and were led by the fictitious Captain Swing
whose signature was appended to threatening letters sent to farmers, magistrates
and parsons. One of the main reasons for the Swing Rots were the Enclosure Acts.
These Acts removed land that had been used for centuries by poor people to graze
animals and grow their own produce and so achieve independence. The Church
also demanded cash payment of a tithe for the parson from everyone whether
they were a member of the Church or not. The cash levy was rigorously enforced
whether the poor person could afford it or not.

Onlyone person is recorded as having beldhed during theSwing Riotsa rioter

killed by a soldier or farmer b@,000were brought totrial, 252 sentenced to

death (though only 19 were actually hanged), 644 imprisoned 48it

transportedto Australia. The aim wasminimum living wagenot to overturn

society although many people blamed the French as the French revolution of July
1830 broke out a month before the Swing Riots started. Ultimately the Swing Riots
succeeded as they put pressure on the government that led tdierm Act of
1832and thePoor Law Amendment Act of 1834

It is interesting that although the Riots spread across the countryside and
Constable mentions that he could seeks burning almost every nighthere is no

or little evidence of the social unrest in the landscapes of the period. If anything,
Constable's landscapes reflect the farming conditions of twenty years previously
when workers would be hired for a year at an annual hiring fair or mop rather than
the one week contracts introduced later.
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Joseph Mallord William Turner (177B51),The Fighting Temeraire tugged to
her last Berth to be broken up839, National Gallery

A If you were born in the 1930s or 40s think how much the world has changed. This
gl & (dzNY S NI a64i@183dHe wWas bokn$ 17476, at the beginning of
the Industrial Revolution (1760830) and this had brought factories, steam power,
gas lamps, affordable consumer goods, and an rapidly growing middle class. In
1839 there was a real feeling that the world was changing fundamentally and
changing forever. But there were many terrible consequences, standards of living
fell for most people, child labour was expected and women had few rights.

A The Temeraire was retired in 1812 and became a prison ship and storage depot
and was decommissioned in 1838. She was towed 55 nyleserto London to
be broken into scrap.

A Regarded by Turner and critics as one of his greatest painting. In 2005 voted
CNARGFEAY QA a3aINBFGSald LIFAYyOGAy3IE o. .1 LIR2ff
nation.

A The Temeraire came to the aid of the Victory in the battle of Trafalgar (1805).

A The scene is Romanticized. Thastshad beerremoved, it was pulled bywo
tugsnot one and Turner has added a sunset, or, from the direction, a sunrise.

A The great ship is painted in white, grey and brown and looks like a ghost ship that
is pulled by a much smaller but stronger black tugboat. Tugboats were so new
GKSNBE ¢la y2ad S@Sy | g2NR F2N) 6KSY | yR
first ever recorded use according to tlford English Dictionary

A Sailing ships were being replaced by steam and steel so this represents the passing
of an age.

A Turner used light and loose brushstrokes to invoke an elusive feeling of old age
and nostalgia.

A¢dz2N)ySNI Y2RATASR FTNRY | LBRSY o0& ¢K2Y!I
9y 3t yREY

The flag which braved the battle and the breeze
No long owns her
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A This was literally true: Temeraire flies a white flag instead of the British flag,
indicating it has been sold by the military to a private company.
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Pre-Raphaelite Landscape

30



William Holman Hunt (1821910),0ur English Coasts, 1862W{ 4 NI} @ SR { KS S LJX
Tate Britain

Key point: the Prd&kaphaelites demanded the faithful reproduction of detail and
colour

William Holman Hunt

A John Ruskin (1819900) inModern Painter§1847) urged young artists to
X32 G2 bl addaNB Ay it aiay3atSySaa 27F
and trustingly, having no other thoughts but how best to penetrate her
meaning, and remember her instructions; rejecting nothing, selecting
nothing, and scorning nothing; believing all things to be right and good,
and rejoicing always in the truth

A Following this advice William Holman created this painting, his greatest and
most PreRaphaelite landscape. It is thever's seata beauty spot on the
cliffs overlookingCovehurst Baynear Hastings. Hunt paid attention to
natural detail, although the cliffs, sheep and parts of the foreground were
all painted from different viewpoints. THautterflies in the left foreground
were paintedindoorsfrom a live specimen.

A F.G. Stephens, a critic and member of the-Raphaelite Brotherhood,
suggested itrhight be taken as a satire on the reported defenseless state
of the country against foreign invasidnin 1852 the press had created
fears of an invasion because of Napoleon III's dictatorial régime.

A The original frame bore the inscriptiofiie Lost Shegmnd when Hunt
sentthe painting to theExposition Universellen Paris in 185%e changed
the title to Strayed Sheeqhus underlining the picture's religious
symbolism.

A Critics noticed the treatment of light and Ruskin wrote in 1883 that

It showed to us, for thérst time in the history of art the absolutely
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faithful balances of colour and shade by which actual sunshine might be
transposed into a key in which the harmonies possible with material
pigments should yet produce the same impressions upon the mind which
were caused by the light itself.
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John Brett (183@.902),Stonebreakerl85%8, Liverpool Museum

A He shows a young boy breaking flints in bright sunlight. Across the Mole Valley we
see Box Hill and the milestone shows the distance to London. There is a railway
ONAR3IS Ay (GKS YARRES RA&AGIYOS IYyR S | N
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given to the poor and destitute by local Parish boards. The stones were used to fill
in potholes in the local Parish roads. The work could be a comment on child labour
but the boy appears to be dressed in clean clothes and he has a playful dog to
keep him company. From his letters it appears that Brett painted a great deal of
GKS LI AYyGAYy3a 2dziR22NE® ¢KS o028 ¢l a Y2RS
A The painting was admired for its accurate detail and John Ruskin commented that
it went beyond anything the PrRaphaelites had done particularly with regard to
the thistledown, chalk hill€lm trees(signifying death) and far away cloud.
A The painting could refert® 2 RQa O dzNJo Sxteghal labdour br Yhe great
length of geological time compared to the brevity of human life. The ancient tree
refers to death and the bullfinch to the free human spirit.
As2gy 06St26 (GKS @S¢ (GNBSA adzZNNERdzy R 5 NMzA R
spirits. Brett includes Mickleham Church even though it cannot be seen from this
angle so the painting may have religious significance.

Key point: there was a synergy between art and science in the forensic attention to
detail

John Brett
A Born in Reigate, the son of an army vet. Began lessonJaities Duffield
Harding landscape painter. Also studied with Richard Redgrave. Entered RA School
in 1853 aged 23.
A John Brett was acientist and artistwvho was excited by the writings dbhn
Ruskinand the PreRaphaelites.
A John Ruskin said of a later work by Brett:(f  R)CEn@Wrisaw the mirror so
KStR dzLJ G2 bl GdzZNBETm o0dzi A0 A& aANNEBN
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