A STROLL THROUGH
TATE BRITAIN

William Blake (1751827)

This twehour talk is part of a series of twenty talks on the works of art displayed in
Tate Britain, London, in June 2017.
Unless otherwise mentioned all works of art are at Tate Britain.

References and Copyright

A The talk is given to a small group of people and all the proceeds, after the cost of
the hall is deducted, are given to charity.

A Our sponsored charities are Save the Children and Cancer UK.
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online notes, display captions, articles and other information are used.
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information.

A Wikipedia, the Oxford Dictionary of National Biography, Khan Academy and the Art
Story are used as additional sources of information.

A The information from Wikipedies under amttribution-Share Alike Creative
Commons License

A Other books and articles are used and referenced.

A 1f I have forgotten to reference your work then please let me know and | will add a
reference or delete the information.




A STROLL THROUGH TATE BRITAIN

. The History of the Tate

. From Absolute Monarch to Civil War, 158650

. From Commonwealth to the Georgians, 16680
. The Georgians, 1730780

. Revolutionary Times, 178810

. Regency to Victorian, 1811840

8. J. M. W. Turner
9. John Constable
10. The PreRaphaelites, 1840860

West galleries are 1540, 1650, 1730, 1760, 1780, 1810, 1840, 1890, 1900, 1910
East galleries are 1930, 1940, 1950, 1960, 1970, 1980, 1990, 2000
Turner Wing includes Turner, Constable, Blake aneRRphaelite drawings

Agenda
1. A History of the Tate, discussing some of the works doniayddenry Tate and

others.
2. From Absolute Monarch to Civil War, 152650
3. From Commonwealth to the Start of the GeorgReriod, 16561730
4. The Georgiaeriod, 17361780
5. Revolutionary Times, 1780810
6. Regency to Victorian, 1811840
7. William Blakg1757%1827) and his Influence
8. J. M. W. Turner (177%5851)
9. John Constable (1778337)
10. ThePre-Raphaelite Brotherhood, 1840860

11. TheAesthetic Movement, 1862880
12.The Late Victorians, 188100



13.The Edwardians, 1961910

14.The Great War and its Aftermath, 131030
15.The Interwar Years, 1930s

16.World War Il and After, 1940960

17.Pop Art andBeyond, 19601980

18. Art in aPostmodern World, 1982000
19.The Turner Prize

20.Summary
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WILLIAM BLAKE (17%827)

A Childhood 17571767

A Apprenticeship 17671778

A The Academy and Marriage 171984
A Printsellerand Poet 1784.790

A A Modern Prophet 1791794
A Songs of Innocence and Experience

A Declining Fortunes 1795300
A Country Life 1800803

A Poverty and Paranoia 1864818

A Jerusalem and his Cast of Characters
A Contentment at Last 1818827

A lllustrations to Dante

A A Summary of his Life as a Journey through London

Agenda
A This life of Blake is based on the Tate website, the O¥artionary of National

Biography and Wikipedia.



A Jerusalem and his Cast of Characters

A Contentment at Last 1818827
A lllustrations to Dante

A A Summary of his Life as a Journey through London

Bibliography
A Born 1757 in Soho (Broad Street now Broadwick), the third of seven children. The

house has now been demolished and replaced by a high rise apartment block
called William Blake House. There is a plaque in Marshall Street just off Broadwick
Street.

A His father was a hosier. He left school when he was 10 and was taught by his
mother. The main influence on his early life and for the rest of his life was the
Bible. His parents were Dissenters and so he had an unconventional religious
upbringing.

References
A http://www.tate.org.uk/learn/online-resources/williamblake
A http://www.blakearchive.org/




Catherine BlakePortrait of the Young William Blake. 182731

William Blake (1751827) aged 51, etching, 1808,
frontispiece to Blair§he Grav¢1808) first edition London, 1813

Haltlength portrait of William Blake (1757827) aged 51, etching, 1808, frontispiece

to Blair'sThe Grav€1808) first edition London, 1813
Catherine BlakeRortrait of the Young William Blake. 182731

Childhood 17571767

A Blake was born into an ordinary midetéass family in Soho in 1757. He was
recognised in his lifetime as a writer and printmaker but was often marginalised as
an eccentric. Although Blake worked nstop right up until his death producing a
remarkable body of work, he was not appreciated during his lifetime and lived
much of his life in poverty. He spent his final years in a squaliddom flat, died

in 1827 aged 69 and was buried in anmarkedgrave.

A He did not grow up in poverty as his father was a lower midtiss shopkeeper.
He left school aged 10 not because of poverty but so that he could be educated at
home. We know little of his early life but it is possible that he was disruptive at
school and at home. It is reported that when he was between eight and ten he saw
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A Blake showed an early interest in the arts and drawing and while still young he
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attended auctions to buy prints by artists such as Raphael, Michelangelo, and
Durer who were unfashionable at that time. Blake said later that he was already
reading the works of Milton and Isaiah aslhald.



William Blake (1751827),Joseph of Arimathea among The Rocks of AlHigi31820, S
engraving, British Museu

William Blake (1751827),Joseph of Arimathea among The Rocks of AldidA3
1820, engraving and etching with grey wash, British Museum

Training & Apprenticeship 1761778

A His father did not approve of his visions but did support his artistic aspirations by
buying him casts and paying for him to attend a welbwn drawing school called
Henry Parg17341806). Pars took over the drawing school founded by William
Shipley the originator of the Society of Arts (now the Royal Society of Arts). It was
in John Street (now John Adam Street, parallel with the Strand), next to the
Adelphi district, and it trained many weédhown artists of the day.

A Between the age of 14 and 20 (1778) Blake completed a conventional
apprenticeship in Great Queen Street withmes Basirél 7301802). Basire was
NEBYy26ySR F2NJ WO2NNBOG RNIGgAYI YR FANY
commissions throughout his life. Heused an®ll 8 KA 2y SR 0dzi & dz00S
A0ALILI SQ GSOKYAIldzZS NFYGKSNJ GKFyYy GKS LJ2 Ld:
resist) and mezzotint (using a rocker with thousands of tiny teeth) techniques with
their ability to create soft shades of grey.

A This work by Blake which was done when he was still an apprentice shows his skill



even when young. It is a seascape with a draped, hooded and bearded male figure
standing on a rock.

A Basire was engraver to the Royal Society and the Society of Antiquaries, and Blake
assisted in the execution of many plates for thé8take would have met most of
the famous artists of the day and learned about the natural sciences, philosophy
and archaeology.

A Basire sent Blake to Westminster Abbey to draw its medieval monuments which
shaped his lifelong interest in the medieval and early British history. Blake recorded
the opening of Edward | (123B807) coffin in 1774.

Notes

A The lettering at bottom says, "Engraved by W Blake 1773 from an old Italian
Drawing"; lettered below with caption, "This is One of the Gothic Artists who Built
the Cathedrals in what we call the Dark Ages / Wandering about in sheep skins &
goat skins of whom the World was not worthy / such were the Christians / in all
Ages"; lettered below with further production detail, "Michael AngEloxit

A The figure is adapted by Blake from a figure painted by Michelangelo in the Pauline
Chapel in the Vatican, that was known to Blake through prints. It is almost wholly
engraved (scored with a burin) with very few etched lines (made by applying acid
to a plate covered in wax with incised lines). The plate is dated 1773, which is the
date of the first statethe earliest known print designed and engraved by Blake
and it was substantially reworked for the second state 1810-20.

References
http://www.britishmuseum.org/research/collection online/collection object details
.aspx?objectld=1356076&partld=1




William Blake (1751827),The Penance of Jane Shore in St Paul's Cleufci3

William Blake (1751827),The Penance of Jane Shore in St Paul's Cloudct93

A The painting was included in his exhibition of 1809. Jane Shore was a bourgeois
wife who as the mistress of Edwaiwas subjected to public humiliation after his
RSI (i K® 5 I Histoly of Entp¥ri§l@%4:62) described how she was
O2YyRSYYSR T2N) W RdzA GSNASa FyR f SgRY
{0 tldzZ Qaz 6SF2NB (GKS gK2fS LIS2L} SQ
sharing the forefront of the picture.

The Academy and Marriage 1771584

A Following his apprenticeship he became a journeyman copy engraver and was
hired by booksellers to engrave illustrations. He began to train himself in the arts
by enrolling in theRoyal Academy of Arts in 17 {®unded in 1768). Blake paid his
way engraving and exhibited one desigihe Death of Earl Goodwiat the Royal
Academy in 1780. There was, however, friction between Blake and his teachers.
wSey2f Ra NBO2YYSYRSR GKIFId KS $2N] 6AGK
gKAfS DS2NHS aAOKIFI St az2aSNEX |y20KSNJ GSI
FRYANI GA2Y F2NJ GKS W2fRX KINRX A0AFT +y
Michelangelo. On the other hand, Blake was inspired by the artist James Barry and




his grand historical paintings. Blake produced many other works based on
historical, literary, and biblical subjects.

A By this stage Blake was aiming at a career in history painting, the highest genre and
the most prestigious form of fine art. His circle of friends grew and included the
sculptor John Flaxman, the collector George Cumberland and the book illustrator
ThomasStothard An attempt was made by his friends to raise funds to send him
to Italy but without success. They went on sketching tours together and on one
occasion were detained as suspected spies. A few months earlier he had
WSy O2dzy i SNBR (i KS | R@theliOmol id LoddordiGiorrged ( K S
LI NI 2F GKS D2NR2Y NR2Ga YR KS Wgla T2
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His Marriage to Catherine

A Blake had romantic interests and his first proposal of marriage was rejected. He
told Catherine Sophia Boucher (1£8831) about this heatbreaking tale and a
bond developed between them. About a year later they were married on 18
August 1782 in the church of St Mary, Battersea. Catherine signed the register with
an X.

A Atfter his marriage he and Catherine took lodgings at 23 Green Street, near
Leicester Square. Little is known about Catherine Blake, but she managed the
family purse and, in later years, would place an empty plate before him at
mealtime to remind him of the monetary necessities. She was Blake's constant
companion and a strong believer in his genius. The couple had no children.

A From the age of twelve Blake he been writing poetry and in 1783 he privately
publishedPolitical Sketchewith financial help from Flaxman.




William Blake (1751827),The Approach of Dodin M Ty y J
first relief etching

William Blake (1751827),The Approachof Doam mT1yy > . £ 1SQa TANEA
based on a sketch by his recently deceased brother, Robert

A His father died in 1784 and with a small inheritance he started a-pribtishing
business which only survived a year.

A Blake was very close to his young brother Robert, who died in 1787. Blake was so
worn out looking after him that he slept for three days after his death and from
that time on saw visions of Robert who guided him in his work. One innovation
GKA& LINRPRJzZOSR ¢l a GKS dzasS 2F WNBtAST Si
O2 LILISNQN® ¢KAA GSOKYAIldzS ¢l a dzaSR o6& GOSN
painting directly on the plate with and acid resistant material. The acid then was
used to eat away the rest of the plate leaving the painted lines above the height of
the plate. This meant it could be printed using cheap roller presses rather than the
high-pressure presses required for conventional etching. This meant that Blake was
then in control of all aspects of production and could produce works at low cost.

A His first work using relief etching wasie Approach of DoariThis was followed by
All Religions are Orand There is No Natural Religbn 6 2 0 K 2F MTyy 3> 6|
fl SN RSAONAOSR a4 KA&a WLEftdzYAylFrGSR .22
same plate.



William BlakeSongs of Innocenctitle page, 1789 William BlakeSongs of Experienciitle page 1794, Copy F,
plate 33, Yale Center for British Art

William BlakeSongs of Innocencétle page, 1789
William BlakeSongs of Experienddt]e page 1794, Copy F, plate 33, Yale Center for
British Art

Printsellerand poet 17841790

Songs of Innocence and Experience

A In 1789, Blake produced his first great wdBkgngs of Innocenc&he words,
decoration and illustrations lift this works from children's literature to a
masterpiece that of expresses his vision of the profound spiritual significance of
the innocence of children.

Ac2 dzyRSNEGIYR . f11S AG Aa ySOSaalNe G2
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idea of original sin and the only hope of salvation was through faith. Blake saw
childhood as a state of innocence that is free from sin. Through experience,
particularly the oppression of the Church, State and ruling classes, the innocent
child is corrupted and suffers from a loss of vitality, and the onset of fear and
inhibition. This way of seeing childhood as innocent and corrupted by experience



became the standard view of the Romantics.

AcKAa A& 0 KESKSI KANR QIR2BKASOKY A Bygel O dzK d § NIJ
work Songs of Experienckike the other poems it was intended to be sung but his
original melody is lost. It was made into a song by Vaughan Williams in his 1958
song cycl&en Blake Songalthough he described it as "that horrible little largb
a poem that I hate". It was also set to music by Sir Ja@wenerwho explained:

"The Lamb came to me fully grown and was written in an afternoon and dedicated
G2 Y& ySLKSg {AY2Yy F2NJI KAa oNR O0ANIKRI &

A cCatherine helped Blake colour the pages and they sold them directly to collectors
rather than through booksellers thus covering all stages of production and
distribution.



William Blake (1751827),Songs of Innocence and of Experigritlate
1,InnocencE WCNBY (G AALASOSQ:E mT

William Blake (1751827),Songs of Innocence and of Experigeiiiate 1Jnnocence
WCNRYUGAALIASOSQY Mty FES /SYGSNI F2NJ . NJ
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JohnTavener The Lamb, Tenebrae Choir

William Blake (175My HT 0 X W
Songs of Innocenc&789, relief etching

William Blake (175T1y H T 0 X WSbiigS of noceac&rs9, relief etching

Notes
A Songs of Innocendthe hyperlinks go to the relevant Wikipedia page)
A Introduction
A The Shepherd
A The Echoing Green
A The Lamb
A The Little Black Boy
A The Blossom
A The Chimney Sweeper
A The Little Boy lost
A The Little Boy found
A Laughing Song
A A Cradle Song
A The Divine Image

A Holy Thursday
A Night
A Spring
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A Nurse's Song

A Infant Joy

A A Dream

A On Another's Sorrow
A Songs of Experience

A Introduction

A Earth's Answer

A The Clod and the Pebble

A Holy Thursday

A The Little Girl Lost

A The Little Girl Found

A A Dream

A Nurse's Song

A The Sick Rose

A The Fly

A The Angel

A TheTyger
A My Pretty Rose Tree

A Ah! Sunflower

A The Lily

A The Garden of Love
A The Little Vagabond
A London

A The Human Abstract
A Infant Sorrow

A A Poison Tree

A A Little Boy Lost

A A Little Girl Lost

A To Tirzah

A The Schoolboy

A The Voice of the Ancient Bard




London

by

William Blake
(1757 - 1827)
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William Blake (175f1y H T 0 &  SBhg8 of Rxpeyicded ll
1789, relief etching { S

William Blake (175T1y H T 0 = SbhoR of RPe/iedge789, relief etching
"London" by William Blake, read by T@Bedlam

A In 1794 Blake publisheBongs of Experienggéhich was soon to be combined with
his earlier work asongs of Innocence and Experience

A Between the production of these two works Blake produced many other works
including a narrative poenhirielwhich combined Greek, British and Hebrew myths
and, in 1789The Book ot he| a short, allegorical work that has been interpreted
as representing his rejection of the Church of England.

A He also continued to take on commissions, such as and engravinGd 3 I NXQ &
Operaafter a painting by William Hogarth. The payment enabled him to move to a
fine house in Lambeth. He was commissioned to illustrate many other works
Ay Of dzZRA y 3 9 NheBdtatra Gasde(iBL) afidMary
Wollstonecraft'sOriginal Stories from Real L{f791). At this time he was
introduced to many other artists, Swi€kerman artist Henry Fuseli who became a
good friend.

A His views continued to become more radical as express¥sions of the
Daughters of Albio1793).1 S ¢l a | WOSKSYSyd NBLIzf A Ol
public as a symbol supporting French liberty and equality but after he heard of the

12
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A Except for a short period when he dabbled with the Swedenborgians in 1789, it is
fA1Ste KS RAR y2i WIHGGSyR lye LIXIFOS 27
life.
A Blake planned an enormous work based on the retelling of the Bible, starting with
Genesis but the poor sales $6ngs of Innocence and Experiecagsed him to
stop producing illuminated books.
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William Blake (1752827),For Children: The Gates of Paradi
W glyliH L 61 yGiHQS mT o

William Blake (1751827),C2 NJ / KAf RNBYY C¢CKSogDydGBaL 2! y
1793, 7.1 x 4.9 cm, British Museum

Described by the Guardian as the first vision of space travel.

A modern prophet 17941794

A Lambeth was still a village when Blake and his wife moved to 13 Hercules Buildings
in 1791. A much larger house than any Blake had lived in before, it provided the
light and space that he needed for his work. Blake now entered upon the most
creative and productive period of hige. It was the largest house in the road with
eight or ten rooms and at this time Lambeth was a pleasant rural area. Within a
few years factories, processing plants and other noxious industries had crossed the
river and it quickly began to change into a diseadested slum while Blake was
living there.

A .t1r1SQa 62N)] KIR 6S02YS Y2NB 20SNIfe Lk
1789. His poenthe French Revolutipimough printed in 1791 by Joseph Johnson
6 LJdzo f A & K S NJRyfts oft Ma){ was kidernyfiefl @@ dangerous to actually
publish. By this time, Blake already felt himself to be losing out to his
contemporaries in the art world, and now he saw the door to public recognition
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