
A STROLL THROUGH 
TATE BRITAIN

William Blake (1757-1827)

This two-hour talk is part of a series of twenty talks on the works of art displayed in 
Tate Britain, London, in June 2017.
Unless otherwise mentioned all works of art are at Tate Britain.

References and Copyright
ÅThe talk is given to a small group of people and all the proceeds, after the cost of 

the hall is deducted, are given to charity. 
ÅOur sponsored charities are Save the Children and Cancer UK.
Å¦ƴƭŜǎǎ ƻǘƘŜǊǿƛǎŜ ƳŜƴǘƛƻƴŜŘ ŀƭƭ ǿƻǊƪǎ ƻŦ ŀǊǘ ŀǊŜ ŀǘ ¢ŀǘŜ .Ǌƛǘŀƛƴ ŀƴŘ ǘƘŜ ¢ŀǘŜΩǎ 

online notes, display captions, articles and other information are used.
Å9ŀŎƘ ǇŀƎŜ Ƙŀǎ ŀ ǎŜŎǘƛƻƴ ŎŀƭƭŜŘ ΨwŜŦŜǊŜƴŎŜǎΩ ǘƘŀǘ ƎƛǾŜǎ ŀ ƭƛƴƪ ƻǊ ƭƛƴƪǎ ǘƻ ǎƻǳǊŎŜǎ ƻŦ 

information.
ÅWikipedia, the Oxford Dictionary of National Biography, Khan Academy and the Art 

Story are used as additional sources of information.
ÅThe information from Wikipedia is under anAttribution-Share Alike Creative 

Commons License.
ÅOther books and articles are used and referenced. 
Å If I have forgotten to reference your work then please let me know and I will add a 

reference or delete the information.
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A STROLL THROUGH TATE BRITAIN

1. The History of the Tate

2. From Absolute Monarch to Civil War, 1540-1650

3. From Commonwealth to the Georgians, 1650-1730

4. The Georgians, 1730-1780

5. Revolutionary Times, 1780-1810

6. Regency to Victorian, 1810-1840

7. William Blake

8. J. M. W. Turner

9. John Constable

10. The Pre-Raphaelites, 1840-1860 

West galleries are 1540, 1650, 1730, 1760, 1780, 1810, 1840, 1890, 1900, 1910
East galleries are 1930, 1940, 1950, 1960, 1970, 1980, 1990, 2000
Turner Wing includes Turner, Constable, Blake and Pre-Raphaelite drawings

Agenda
1. A History of the Tate, discussing some of the works donatedby Henry Tate and 

others.
2. From Absolute Monarch to Civil War, 1540-1650
3. From Commonwealth to the Start of the GeorgianPeriod, 1650-1730
4. The GeorgianPeriod, 1730-1780
5. Revolutionary Times, 1780-1810
6. Regency to Victorian, 1810-1840
7. William Blake(1757-1827) and his Influence
8. J. M. W. Turner (1775-1851)
9. John Constable (1776-1837)
10.ThePre-Raphaelite Brotherhood, 1840-1860

11.TheAesthetic Movement, 1860-1880
12.The Late Victorians, 1880-1900
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13.The Edwardians, 1900-1910
14.The Great War and its Aftermath, 1910-1930
15.The Interwar Years, 1930s
16.World War II and After, 1940-1960
17.Pop Art andBeyond, 1960-1980
18.Art in aPostmodern World, 1980-2000
19.The Turner Prize
20.Summary
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WILLIAM BLAKE (1757-1827)

ÅChildhood 1757-1767 

ÅApprenticeship 1767-1778 

ÅThe Academy and Marriage 1779-1784 

ÅPrintsellerand Poet 1784-1790 

ÅA Modern Prophet 1791-1794
ÅSongs of Innocence and Experience 

ÅDeclining Fortunes 1795-1800 

ÅCountry Life 1800-1803 

ÅPoverty and Paranoia 1804-1818 
ÅJerusalem and his Cast of Characters

ÅContentment at Last 1818-1827 
ÅIllustrations to Dante 

ÅA Summary of his Life as a Journey through London 

Agenda
ÅThis life of Blake is based on the Tate website, the Oxford Dictionary of National 

Biography and Wikipedia.

ÅChildhood 1757-1767 

ÅApprenticeship 1767-1778 

ÅThe Academy and Marriage 1779-1784 

ÅPrintsellerand Poet 1784-1790 

ÅA Modern Prophet 1791-1794

ÅSongs of Innocence and Experience 

ÅDeclining Fortunes 1795-1800 

ÅCountry Life 1800-1803 

ÅPoverty and Paranoia 1804-1818 
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ÅJerusalem and his Cast of Characters

ÅContentment at Last 1818-1827 

ÅIllustrations to Dante 

ÅA Summary of his Life as a Journey through London 

Bibliography
ÅBorn 1757 in Soho (Broad Street now Broadwick), the third of seven children. The 

house has now been demolished and replaced by a high rise apartment block 
called William Blake House. There is a plaque in Marshall Street just off Broadwick 
Street. 

ÅHis father was a hosier. He left school when he was 10 and was taught by his 
mother. The main influence on his early life and for the rest of his life was the 
Bible. His parents were Dissenters and so he had an unconventional religious 
upbringing.

References
Åhttp://www.tate.org.uk/learn/online-resources/william-blake
Åhttp://www.blakearchive.org/
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Catherine Blake, Portrait of the Young William Blake, c. 1827-31 William Blake (1757-1827) aged 51, etching, 1808, 
frontispiece to Blair'sThe Grave(1808) first edition London, 1813

Half-length portrait of William Blake (1757-1827) aged 51, etching, 1808, frontispiece 
to Blair'sThe Grave(1808) first edition London, 1813
Catherine Blake, Portrait of the Young William Blake, c. 1827-31

Childhood 1757-1767
ÅBlake was born into an ordinary middle-class family in Soho in 1757. He was 

recognised in his lifetime as a writer and printmaker but was often marginalised as 
an eccentric. Although Blake worked non-stop right up until his death producing a 
remarkable body of work, he was not appreciated during his lifetime and lived 
much of his life in poverty. He spent his final years in a squalid two-room flat, died 
in 1827 aged 69 and was buried in an un-markedgrave.

ÅHe did not grow up in poverty as his father was a lower middle-class shopkeeper. 
He left school aged 10 not because of poverty but so that he could be educated at 
home. We know little of his early life but it is possible that he was disruptive at 
school and at home. It is reported that when he was between eight and ten he saw 
Ψŀ ǘǊŜŜ ŦƛƭƭŜŘ ǿƛǘƘ ŀƴƎŜƭǎΩ ƻƴ tŜŎƪƘŀƳ wȅŜΦ Lǘ ƛǎ ŀƭǎƻ ǎŀƛŘ Ƙƛǎ ƳƻǘƘŜǊ ōŜŀǘ ƘƛƳ ŦƻǊ 
ΨǊǳƴƴƛƴƎ ƛƴ ϧ ǎŀȅƛƴƎ ǘƘŀǘ ƘŜ ǎŀǿ ǘƘŜ tǊƻǇƘŜǘ 9ȊŜƪƛŜƭ ǳƴŘŜǊ ŀ ¢ǊŜŜ ƛƴ ǘƘŜ CƛŜƭŘǎΩΦ 

ÅBlake showed an early interest in the arts and drawing and while still young he 
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attended auctions to buy prints by artists such as Raphael, Michelangelo, and 
Dürer who were unfashionable at that time. Blake said later that he was already 
reading the works of Milton and Isaiah as achild.
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William Blake (1757-1827), Joseph of Arimathea among The Rocks of Albion, 1773-1820, 
engraving, British Museum

William Blake (1757-1827), Joseph of Arimathea among The Rocks of Albion, 1773-
1820, engraving and etching with grey wash, British Museum

Training & Apprenticeship 1767-1778
ÅHis father did not approve of his visions but did support his artistic aspirations by 

buying him casts and paying for him to attend a well-known drawing school called 
Henry Pars (1734-1806). Pars took over the drawing school founded by William 
Shipley the originator of the Society of Arts (now the Royal Society of Arts). It was 
in John Street (now John Adam Street, parallel with the Strand), next to the 
Adelphi district, and it trained many well-known artists of the day. 

ÅBetween the age of 14 and 20 (1773-78) Blake completed a conventional 
apprenticeship in Great Queen Street with James Basire (1730-1802). Basire was 
ǊŜƴƻǿƴŜŘ ŦƻǊ ΨŎƻǊǊŜŎǘ ŘǊŀǿƛƴƎ ŀƴŘ ŦƛǊƳ ƭƛƴŜǎΩ ŀƴŘ ǿƻƴ Ƴŀƴȅ ǇǊŜǎǘƛƎƛƻǳǎ 
commissions throughout his life. He used an old-ŦŀǎƘƛƻƴŜŘ ōǳǘ ǎǳŎŎŜǎǎŦǳƭ ΨƭƛƴŜ ŀƴŘ 
ǎǘƛǇǇƭŜΩ ǘŜŎƘƴƛǉǳŜ ǊŀǘƘŜǊ ǘƘŀƴ ǘƘŜ ǇƻǇǳƭŀǊ ƴŜǿ ŀŎǉǳŀƛƴǘ όǳǎƛƴƎ ǇƻǿŘŜǊŜŘ Ǌƻǎƛƴ 
resist) and mezzotint (using a rocker with thousands of tiny teeth) techniques with 
their ability to create soft shades of grey.

ÅThis work by Blake which was done when he was still an apprentice shows his skill 
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even when young. It is a seascape with a draped, hooded and bearded male figure 
standing on a rock.

ÅBasire was engraver to the Royal Society and the Society of Antiquaries, and Blake 
assisted in the execution of many plates for them.Blake would have met most of 
the famous artists of the day and learned about the natural sciences, philosophy 
and archaeology.

ÅBasire sent Blake to Westminster Abbey to draw its medieval monuments which 
shaped his lifelong interest in the medieval and early British history. Blake recorded 
the opening of Edward I (1239-1307) coffin in 1774.

Notes
ÅThe lettering at bottom says, "Engraved by W Blake 1773 from an old Italian 

Drawing"; lettered below with caption, "This is One of the Gothic Artists who Built 
the Cathedrals in what we call the Dark Ages / Wandering about in sheep skins & 
goat skins of whom the World was not worthy / such were the Christians / in all 
Ages"; lettered below with further production detail, "Michael Angelo Pinxitά

ÅThe figure is adapted by Blake from a figure painted by Michelangelo in the Pauline 
Chapel in the Vatican, that was known to Blake through prints. It is almost wholly 
engraved (scored with a burin) with very few etched lines (made by applying acid 
to a plate covered in wax with incised lines). The plate is dated 1773, which is the 
date of the first state (the earliest known print designed and engraved by Blake) 
and it was substantially reworked for the second state in c 1810-20.

References
http://www.britishmuseum.org/research/collection_online/collection_object_details
.aspx?objectId=1356076&partId=1
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William Blake (1757-1827), The Penance of Jane Shore in St Paul's Church,c. 1793

William Blake (1757-1827), The Penance of Jane Shore in St Paul's Church,c. 1793

ÅThe painting was included in his exhibition of 1809. Jane Shore was a bourgeois 
wife who as the mistress of EdwardIVwas subjected to public humiliation after his 
ŘŜŀǘƘΦ 5ŀǾƛŘ IǳƳŜΩǎHistory of England(1754ς62) described how she was 
ŎƻƴŘŜƳƴŜŘ ŦƻǊ ΨŀŘǳƭǘŜǊƛŜǎ ŀƴŘ ƭŜǿŘƴŜǎǎΤ ŀƴŘ ǎƘŜ ŘƛŘ ǇŜƴŀƴŎŜ ƛƴ ŀ ǿƘƛǘŜ ǎƘŜŜǘ ŀǘ 
{ǘ tŀǳƭΩǎΣ ōŜŦƻǊŜ ǘƘŜ ǿƘƻƭŜ ǇŜƻǇƭŜΩΦ .ƭŀƪŜΩǎ ǇŀƛƴǘƛƴƎ ǎƘƻǿǎ ǘƘŜ ŘƛƎƴƛŦƛŜŘ ŦƛƎǳǊŜ 
sharing the forefront of the picture.

The Academy and Marriage 1779-1784
ÅFollowing his apprenticeship he became a journeyman copy engraver and was 

hired by booksellers to engrave illustrations. He began to train himself in the arts 
by enrolling in the Royal Academy of Arts in 1779(founded in 1768). Blake paid his 
way engraving and exhibited one design,The Death of Earl Goodwin, at the Royal 
Academy in 1780. There was, however, friction between Blake and his teachers. 
wŜȅƴƻƭŘǎ ǊŜŎƻƳƳŜƴŘŜŘ ǘƘŀǘ ƘŜ ǿƻǊƪ ǿƛǘƘ ΨƭŜǎǎ ŜȄǘǊŀǾŀƎŀƴŎŜ ŀƴŘ ƳƻǊŜ ǎƛƳǇƭƛŎƛǘȅΩΣ 
ǿƘƛƭŜ DŜƻǊƎŜ aƛŎƘŀŜƭ aƻǎŜǊΣ ŀƴƻǘƘŜǊ ǘŜŀŎƘŜǊ ǘƘŜǊŜΣ ŘƛǎŎƻǳǊŀƎŜŘ .ƭŀƪŜΩǎ 
ŀŘƳƛǊŀǘƛƻƴ ŦƻǊ ǘƘŜ ΨƻƭŘΣ ƘŀǊŘΣ ǎǘƛŦŦ ŀƴŘ ŘǊȅ ǳƴŦƛƴƛǎƘŜŘ ǿƻǊƪǎΩ ƻŦ wŀǇƘŀŜƭ ŀƴŘ 
Michelangelo. On the other hand, Blake was inspired by the artist James Barry and 
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his grand historical paintings. Blake produced many other works based on 
historical, literary, and biblical subjects.

ÅBy this stage Blake was aiming at a career in history painting, the highest genre and 
the most prestigious form of fine art. His circle of friends grew and included the 
sculptor John Flaxman, the collector George Cumberland and the book illustrator 
Thomas Stothard. An attempt was made by his friends to raise funds to send him 
to Italy but without success. They went on sketching tours together and on one 
occasion were detained as suspected spies. A few months earlier he had 
ΨŜƴŎƻǳƴǘŜǊŜŘ ǘƘŜ ŀŘǾŀƴŎƛƴƎ ǿŀǾŜΩ ƻŦ ǘƘŜ ŀƴǘƛ-Catholic mob in London that formed 
ǇŀǊǘ ƻŦ ǘƘŜ DƻǊŘƻƴ Ǌƛƻǘǎ ŀƴŘ ƘŜ Ψǿŀǎ ŦƻǊŎŜŘ Χ ǘƻ Ǝƻ ŀƭƻƴƎ ƛƴ ǘƘŜ ǾŜǊȅ ŦǊƻƴǘ ǊŀƴƪΣ 
ŀƴŘ ǿƛǘƴŜǎǎ ǘƘŜ ǎǘƻǊƳ ŀƴŘ ōǳǊƴƛƴƎΩ ƻŦ bŜǿƎŀǘŜ ǇǊƛǎƻƴΦ

His Marriage to Catherine
ÅBlake had romantic interests and his first proposal of marriage was rejected. He 

told Catherine Sophia Boucher (1762ς1831) about this heart-breaking tale and a 
bond developed between them. About a year later they were married on 18 
August 1782 in the church of St Mary, Battersea. Catherine signed the register with 
an X. 

ÅAfter his marriage he and Catherine took lodgings at 23 Green Street, near 
Leicester Square. Little is known about Catherine Blake, but she managed the 
family purse and, in later years, would place an empty plate before him at 
mealtime to remind him of the monetary necessities. She was Blake's constant 
companion and a strong believer in his genius. The couple had no children.

ÅFrom the age of twelve Blake he been writing poetry and in 1783 he privately 
published Political Sketcheswith financial help from Flaxman.
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William Blake (1757-1827), The Approach of DoomΣ мтууΣ .ƭŀƪŜΩǎ 
first relief etching

William Blake (1757-1827), The Approach of DoomΣ мтууΣ .ƭŀƪŜΩǎ ŦƛǊǎǘ ǊŜƭƛŜŦ ŜǘŎƘƛƴƎ -
based on a sketch by his recently deceased brother, Robert

ÅHis father died in 1784 and with a small inheritance he started a print-publishing 
business which only survived a year.

ÅBlake was very close to his young brother Robert, who died in 1787. Blake was so 
worn out looking after him that he slept for three days after his death and from 
that time on saw visions of Robert who guided him in his work. One innovation 
ǘƘƛǎ ǇǊƻŘǳŎŜŘ ǿŀǎ ǘƘŜ ǳǎŜ ƻŦ ΨǊŜƭƛŜŦ ŜǘŎƘƛƴƎΩ ǿƘƛŎƘ .ƭŀƪŜ ŎŀƭƭŜŘ ΨǿƻƻŘŎǳǘ ƻƴ 
ŎƻǇǇŜǊΩΦ ¢Ƙƛǎ ǘŜŎƘƴƛǉǳŜ ǿŀǎ ǳǎŜŘ ōȅ ǾŜǊȅ ŦŜǿ ŀǊǘƛǎǘǎ ŀƴŘ ƛƴǾƻƭǾŜŘ ǘƘŜ ŀǊǘƛǎǘ 
painting directly on the plate with and acid resistant material. The acid then was 
used to eat away the rest of the plate leaving the painted lines above the height of 
the plate. This meant it could be printed using cheap roller presses rather than the 
high-pressure presses required for conventional etching. This meant that Blake was 
then in control of all aspects of production and could produce works at low cost.

ÅHis first work using relief etching was The Approach of Doom. This was followed by 
All Religions are OneandThere is No Natural ReligionΣ ōƻǘƘ ƻŦ мтууΣ ǿƘƛŎƘ .ƭŀƪŜΩǎ 
ƭŀǘŜǊ ŘŜǎŎǊƛōŜŘ ŀǎ Ƙƛǎ ΨLƭƭǳƳƛƴŀǘŜŘ .ƻƻƪǎΩ ŀǎ ƘŜ ŎƻƳōƛƴŜŘ ǇƛŎǘǳǊŜ ŀƴŘ ǿƻǊŘǎ ƻƴ ǘƘŜ 
same plate.
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William Blake,Songs of Innocence,title page, 1789 William BlakeSongs of Experience,title page 1794, Copy F, 
plate 33, Yale Center for British Art

William BlakeSongs of Innocence, title page, 1789
William BlakeSongs of Experience,title page 1794, Copy F, plate 33, Yale Center for 
British Art

Printsellerand poet 1784-1790 

Songs of Innocence and Experience 
Å In 1789, Blake produced his first great work, Songs of Innocence. The words, 

decoration and illustrations lift this works from children's literature to a 
masterpiece that of expresses his vision of the profound spiritual significance of 
the innocence of children. 

Å¢ƻ ǳƴŘŜǊǎǘŀƴŘ .ƭŀƪŜ ƛǘ ƛǎ ƴŜŎŜǎǎŀǊȅ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘ ƘŜ ƳŜŀƴǘ ōȅ ΨƛƴƴƻŎŜƴŎŜΩ 
ŀƴŘ ΨŜȄǇŜǊƛŜƴŎŜΩΦ tǊŜǾƛƻǳǎƭȅΣ ǘƘŜ aƛƭǘƻƴƛŎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ŎƘƛƭŘƘƻƻŘ ƛƴŎƭǳŘŜŘ ǘƘŜ 
idea of original sin and the only hope of salvation was through faith. Blake saw 
childhood as a state of innocence that is free from sin. Through experience, 
particularly the oppression of the Church, State and ruling classes, the innocent 
child is corrupted and suffers from a loss of vitality, and the onset of fear and 
inhibition. This way of seeing childhood as innocent and corrupted by experience 
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became the standard view of the Romantics.
Å¢Ƙƛǎ ƛǎ ǘƘŜ ǘƘƛǊŘ ǇƻŜƳΣ Ψ¢ƘŜ [ŀƳōΩ ǿƘƛŎƘ ƛǎ ŀ ŎƻǳƴǘŜǊǇŀǊǘ ǘƻ Ψ¢ƘŜ TygerΩ ƛƴ Ƙƛǎ ƭŀǘŜǊ 

work Songs of Experience. Like the other poems it was intended to be sung but his 
original melody is lost. It was made into a song by Vaughan Williams in his 1958 
song cycle Ten Blake Songs, although he described it as "that horrible little lamb ς
a poem that I hate". It was also set to music by Sir John Tavener, who explained: 
"The Lamb came to me fully grown and was written in an afternoon and dedicated 
ǘƻ Ƴȅ ƴŜǇƘŜǿ {ƛƳƻƴ ŦƻǊ Ƙƛǎ оǊŘ ōƛǊǘƘŘŀȅΦά

ÅCatherine helped Blake colour the pages and they sold them directly to collectors 
rather than through booksellers thus covering all stages of production and 
distribution.
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William Blake (1757-1827), Songs of Innocence and of Experience, Plate 
1, InnocenceΣ ΨCǊƻƴǘƛǎǇƛŜŎŜΩΣ мтуфΣ ¸ŀƭŜ /ŜƴǘŜǊ ŦƻǊ .ǊƛǘƛǎƘ !Ǌǘ

William Blake (1757-1827), Songs of Innocence and of Experience, Plate 1, Innocence, 
ΨCǊƻƴǘƛǎǇƛŜŎŜΩΣ мтуфΣ ¸ŀƭŜ /ŜƴǘŜǊ ŦƻǊ .ǊƛǘƛǎƘ !Ǌǘ

10



William Blake (1757-мунтύΣ Ψ¢ƘŜ [ŀƳōΩΣ 
Songs of Innocence, 1789, relief etching

John Tavener, The Lamb, Tenebrae Choir

William Blake (1757-мунтύΣ Ψ¢ƘŜ [ŀƳōΩΣ Songs of Innocence, 1789, relief etching

Notes
ÅSongs of Innocence (the hyperlinks go to the relevant Wikipedia page)

Å Introduction
ÅThe Shepherd
ÅThe Echoing Green
ÅThe Lamb
ÅThe Little Black Boy
ÅThe Blossom
ÅThe Chimney Sweeper
ÅThe Little Boy lost
ÅThe Little Boy found
ÅLaughing Song
ÅA Cradle Song
ÅThe Divine Image
ÅHoly Thursday
ÅNight
ÅSpring
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ÅNurse's Song
Å Infant Joy
ÅA Dream
ÅOn Another's Sorrow

ÅSongs of Experience
Å Introduction
ÅEarth's Answer
ÅThe Clod and the Pebble
ÅHoly Thursday
ÅThe Little Girl Lost
ÅThe Little Girl Found
ÅA Dream
ÅNurse's Song
ÅThe Sick Rose
ÅThe Fly
ÅThe Angel
ÅThe Tyger
ÅMy Pretty Rose Tree
ÅAh! Sunflower
ÅThe Lily
ÅThe Garden of Love
ÅThe Little Vagabond
ÅLondon
ÅThe Human Abstract
Å Infant Sorrow
ÅA Poison Tree
ÅA Little Boy Lost
ÅA Little Girl Lost
ÅTo Tirzah
ÅThe Schoolboy
ÅThe Voice of the Ancient Bard
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Ψ[ƻƴŘƻƴΩ ōȅ ²ƛƭƭƛŀƳ .ƭŀƪŜΣ ǊŜŀŘ ōȅ ¢ƻƳ O'Bedlam

William Blake (1757-мунтύΣ Ψ[ƻƴŘƻƴΩΣ Songs of Experience, 
1789, relief etching

William Blake (1757-мунтύΣ Ψ[ƻƴŘƻƴΩΣ Songs of Experience, 1789, relief etching
"London" by William Blake, read by Tom O'Bedlam

Å In 1794 Blake published Songs of Experiencewhich was soon to be combined with 
his earlier work as Songs of Innocence and Experience.

ÅBetween the production of these two works Blake produced many other works 
including a narrative poem Tirielwhich combined Greek, British and Hebrew myths 
and, in 1789, The Book of Thel, a short, allegorical work that has been interpreted 
as representing his rejection of the Church of England. 

ÅHe also continued to take on commissions, such as and engraving of .ŜƎƎŀǊΩǎ 
Operaafter a painting by William Hogarth. The payment enabled him to move to a 
fine house in Lambeth. He was commissioned to illustrate many other works 
ƛƴŎƭǳŘƛƴƎ 9ǊŀǎƳǳǎ 5ŀǊǿƛƴΩǎ The Botanic Garden(1791) and Mary 
Wollstonecraft'sOriginal Stories from Real Life(1791). At this time he was 
introduced to many other artists, Swiss-German artist Henry Fuseli who became a 
good friend.

ÅHis views continued to become more radical as expressed in Visions of the 
Daughters of Albion(1793).IŜ ǿŀǎ ŀ ΨǾŜƘŜƳŜƴǘ ǊŜǇǳōƭƛŎŀƴΩ ŀƴŘ ǿƻǊŜ ŀ ǊŜŘ ŎŀǇ ƛƴ 
public as a symbol supporting French liberty and equality but after he heard of the 
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wŜƛƎƴ ƻŦ ¢ŜǊǊƻǊ ƘŜ ΨƴŜǾŜǊ ǿƻǊŜ ǘƘŜ ǊŜŘ ŎŀǇ ŀƎŀƛƴΩΦ 
ÅExcept for a short period when he dabbled with the Swedenborgians in 1789, it is 
ƭƛƪŜƭȅ ƘŜ ŘƛŘ ƴƻǘ ΨŀǘǘŜƴŘ ŀƴȅ ǇƭŀŎŜ ƻŦ 5ƛǾƛƴŜ ǿƻǊǎƘƛǇΩ ŦƻǊ ǘƘŜ ƭŀǎǘ ŦƻǊǘȅ ȅŜŀǊǎ ƻŦ Ƙƛǎ 
life.

ÅBlake planned an enormous work based on the retelling of the Bible, starting with 
Genesis but the poor sales of Songs of Innocence and Experiencecaused him to 
stop producing illuminated books. 
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William Blake (1757-1827), For Children: The Gates of Paradise, 
ΨL ǿŀƴǘΗ L ǿŀƴǘΗΩΣ мтфоΣ тΦм Ȅ пΦф ŎƳΣ .ǊƛǘƛǎƘ aǳǎŜǳƳ

William Blake (1757-1827), CƻǊ /ƘƛƭŘǊŜƴΥ ¢ƘŜ DŀǘŜǎ ƻŦ tŀǊŀŘƛǎŜΣ ΨL ǿŀƴǘΗ L ǿŀƴǘΗΩΣ 
1793, 7.1 x 4.9 cm, British Museum

Described by the Guardian as the first vision of space travel.

A modern prophet 1791-1794 
ÅLambeth was still a village when Blake and his wife moved to 13 Hercules Buildings 

in 1791. A much larger house than any Blake had lived in before, it provided the 
light and space that he needed for his work. Blake now entered upon the most 
creative and productive period of hislife. It was the largest house in the road with 
eight or ten rooms and at this time Lambeth was a pleasant rural area. Within a 
few years factories, processing plants and other noxious industries had crossed the 
river and it quickly began to change into a disease-infested slum while Blake was 
living there.

Å.ƭŀƪŜΩǎ ǿƻǊƪ ƘŀŘ ōŜŎƻƳŜ ƳƻǊŜ ƻǾŜǊǘƭȅ ǇƻƭƛǘƛŎŀƭ ŀŦǘŜǊ ǘƘŜ ǳǇƘŜŀǾŀƭǎ ƛƴ CǊŀƴŎŜ ƛƴ 
1789. His poemThe French Revolution, though printed in 1791 by Joseph Johnson 
όǇǳōƭƛǎƘŜǊ ƻŦ ¢ƻƳ tŀƛƴŜΩǎRights of Man), was deemed too dangerous to actually 
publish. By this time, Blake already felt himself to be losing out to his 
contemporaries in the art world, and now he saw the door to public recognition 
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