
ART HISTORY 
REVEALED

Dr. Laurence Shafe

This course is an eclectic wander through art history. It consists of twenty two-hour 
talks starting in September 2018 and the topics are largely taken from exhibitions 
held in London during 2018. The aim is not to provide a guide to the exhibition but to 
use it as a starting point to discuss the topics raised and to show the major art works. 
An exhibition often contains 100 to 200 art works but in each two-hour talk I will 
focus on the 20 to 30 major works and I will often add works not shown in the 
exhibition to illustrate a point.

References and Copyright
ÅThe talks are given to a small group of people and all the proceeds, after the cost 

of the hall is deducted, are given to charity. 
ÅThe notes are based on information found on the public websites of Wikipedia, 

Tate, National Gallery, Oxford Dictionary of National Biography, Khan Academy and 
the Art Story.

Å If a talk uses information from specific books, websites or articles these are 
ǊŜŦŜǊŜƴŎŜŘ ŀǘ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ ŜŀŎƘ ǘŀƭƪ ŀƴŘ ƛƴ ǘƘŜ ΨwŜŦŜǊŜƴŎŜǎΩ ǎŜŎǘƛƻƴ ƻŦ ǘƘŜ 
relevant page. The talks that are based on an exhibition use the booklets and book 
associated with the exhibition.

ÅWhere possible images and information are taken from Wikipedia under 
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anAttribution-Share Alike Creative Commons License.
Å If I have forgotten to reference your work then please let me know and I will add a 

reference or delete the information.
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1. Impressionism in London

2. Modigliani

3. Gothic Revival

4. Charles I: King and Collector

5. A Century of Painting Life

6. The Birth of Art Photography

7. Picasso 1932

8. Monet & Architecture

9. The Invention of Antiquity

10.Rodin and Ancient Greece

1. Art after World War One

2. The Summer Exhibition

3. Mantegna and Bellini

4. Burne-Jones

5. Klimt and Schiele

6. Lorenzo Lotto and His Portraits

7. The Turner Prize

8. Gainsboroughôs Family Album

9. Van Gogh and Britain

10.Michelangelo versus Leonardo

ART HISTORY REVEALED

Term 1: Wed 26 September, 

(half-term 31 October) 

to 5 December 2018 

Term 2: Wed 9 January

to 13 March 2019

(no half-term)

Art History Revealed ςWednesday 26 September, half-term 31 October ς5 
December, Wednesday 9 January ς13 March (no half-term)

Exhibitions in Start Date Order
1. Impressionism in London, Tate Britain, 2 November 2017 ς7 May 2018
2. Modigliani, Tate Modern, 23 November 2017 ς2 April 2018
3. Charles I: King and Collector, Royal Academy, 27 January τ15 April 2018
4. All Too Human Bacon, Freud and a century of painting life, Tate Britain, 28 

February ς27 August 2018
5. Victorian Giants: The Birth of Art Photography, National Portrait Gallery, 1 March 
ς20 May 2018

6. Picasso 1932 - Love, Fame, Tragedy, Tate Modern, March 8 to September 9, 2018
7. Monet & Architecture, National Gallery, 9 April ς29 July 2018
8. Rodin and the Art of Ancient Greece, British Museum, 26 April ς29 July 2018
9. Aftermath Art in the Wake of World War One, Tate Britain, 5 June ς16 September 

2018
10.The Great Spectacle: 250 Years of the Summer Exhibition, Royal Academy, 12 June 

2018 ς19 August 2018
11.Mantegna and Bellini, National Gallery 1 October 2018 ς27 January 2019

2



12.Burne-Jones, Tate Britain, 24 October 2018 ς24 February 2019
13.Klimt/Schiele, Drawings from the Albertina Museum, Vienna, Royal Academy, 4 

November 2018 ς3 February 2019
14.Lorenzo Lotto Portraits, 5 November 2018 ς10 February 2019
15.DŀƛƴǎōƻǊƻǳƎƘΩǎ CŀƳƛƭȅ !ƭōǳƳΣ bŀǘƛƻƴŀƭ tƻǊǘǊŀƛǘ DŀƭƭŜǊȅΣ нн bƻǾŜƳōŜǊ нлму - 3 

February 2019
16.Vincent van Gogh (1853-1890). Tate Britain, March 2019. Van Gogh and Britain 

will be the first exhibition to take a new look at the artist through his relationship 
with Britain. It will explore how Van Gogh was inspired by British art, literature 
and culture throughout his career and how he in turn inspired British artists, from 
Walter Sickert to Francis Bacon.

Extras Not Based on an Exhibition
ÅGothic Revival, based on an Andrew Graham Dixon TV programme but without the 

references to the literature of the period
ÅThe Invention of Antiquity ςrefers to ideas in Mary Beard and John Henderson, 

Classical Art from Greece to Rome, Oxford History of Art Series, 2001, Nigel Spivey, 
Understanding Greek Sculpture: Ancient Meanings, Modern Readings, 1997 and 
John Boardman, Greek Art, Thames & Hudson, 1996

ÅThe Painting War: Michelangelo versus Leonardo ςbuy the novel Oil and Marble, 
not released until 5 July, 2018, and The Lost Battles: Leonardo, Michelangelo and 
the Artistic Duel That Defined the Renaissance

ÅThe Turner Prize

London Galleries
Wallace
British Museum
Hayward
National Gallery
National Portrait Gallery
White Cube
Serpentine
Tate Britain
Tate Modern
Royal Academy
Estorics
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Dr. Laurence Shafe

art@shafe.uk

www.shafe.ukMODIGLIANI

²ŜŜƪ нΥ ōŀǎŜŘ ƻƴ ΨaƻŘƛƎƭƛŀƴƛΣ ¢ŀǘŜ aƻŘŜǊƴΣ но bƻǾŜƳōŜǊ нлмт ςн !ǇǊƛƭ нлмуΩ

Content
Introduction: Modigliani & Modernity

Self-Portrait and photograph of AM
The Excitement of Paris

Antisemitism, met leading artists Picasso, patron Dr Paul Alexandre
Bust of Nude Woman with Hat, 1908 with Dongen Torso
Portrait Paul Alexandre
Beatrice Hastings, lover and artist

Modigliani & Sculpture
/ŀǊǾŜŘ ƘŜŀŘǎ ŜȄƘƛōƛǘŜŘ ŀǘ {ŀƭƻƴ ŘΩ!ǳǘƻƳƴŜ

Modigliani & Cinema (?)
Modigliani & His Poetic Influences
aƻŘƛƎƭƛŀƴƛΩǎ aƻŘŜǊƴ ²ƻƳŜƴ

Independent womanhood, dressed and undressed
Elvira at a Table and Standing Nude (Elvira)
Marguerite and Female Nude
Nude, 1917

3



Modigliani & the Riviera
The Little Peasant, c. 1918 (Cezanne)
NanicOsterlind photo and Boy in Short Pants
Marie, 1918
Rachel Osterlind, 1919 and photo

aƻŘƛƎƭƛŀƴƛΩǎ LƴƴŜǊ /ƛǊŎƭŜ
Jeanne Hébuterne
Final Self-Portrait
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Amedeo Modigliani, Nu couché(sur le côtégauche), signed Modigliani (lower left), 
89.5 x 146.7 cm. Painted in 1917. 
Estimate in excess of $150 ƳƛƭƭƛƻƴΣ ŎƻǳǊǘŜǎȅ {ƻǘƘŜōȅΩǎ

Åά{ƻǘƘŜōȅΩǎǳƴǾŜƛƭŜŘ !ƳŜŘŜƻ aƻŘƛƎƭƛŀƴƛΩǎ ǎǘǳƴƴƛƴƎ Nu couché(sur le côtégauche)
(Reclining Nude (on the left side)) to a packed audience of collectors and media, 
who are the first ever to view the masterpiece on exhibition in Asia. The painting is 
estimated to sell for in excess of Ϸмрл Ƴƛƭƭƛƻƴ ƛƴ {ƻǘƘŜōȅΩǎ Impressionist & 
Modern Art Evening Sale on 14 May 2018 ςthe highest estimate ever placed on a 
work of art at auction.[The price was guaranteed by a firm of dealers and sold for 
$157.2m in New York on 14 May 2018. The price was underpinned by the Tate 
which exhibited it in the exhibition.]

ÅPainted a century ago, Nu couchéis the greatest work from the iconic series in 
which Modigliani reinvented the nude for the Modern era.

ÅUpon their debut exhibition in 1917, these striking and sensual images stopped 
traffic ςquite literally ςand prompted the police to close the show. Today, the 
series is recognized as one of the seminal achievements in Modern painting. The 
ǎƘƻŎƪ ŀƴŘ ŀǿŜ ǘƘŀǘ aƻŘƛƎƭƛŀƴƛΩǎ ƴǳŘŜǎ ŎƻƴǘƛƴǳŜ ǘƻ ŜƭƛŎƛǘ ǿŀǎ ŜǾƛŘŜƴǘ Ƴƻǎǘ ǊŜŎŜƴǘƭȅ 
ŘǳǊƛƴƎ ¢ŀǘŜ aƻŘŜǊƴΩǎ ŎŜƭŜōǊŀǘŜŘ ǊŜǘǊƻǎǇŜŎǘƛǾŜ ƻŦ ǘƘŜ ŀǊǘƛǎǘΩǎ ǿƻǊƪ ǘƘŀǘ ƛƴŎƭǳŘŜŘ Nu 
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couché.
Å In addition to being the finest example from the series, Nu couchéis distinguished 
ŦǳǊǘƘŜǊ ŀǎ ǘƘŜ ƭŀǊƎŜǎǘ ǇŀƛƴǘƛƴƎ ƻŦ aƻŘƛƎƭƛŀƴƛΩǎ ŜƴǘƛǊŜ ƻŜǳǾǊŜ ςmeasuring nearly 58 
inches / 147 centimetres across ςand the only one of his horizontal nudes to 
contain the entire figure within the canvas.

ÅThe majority of the 22 reclining nudes from the series are found in museums, with 
particular depth in the United States: the Solomon R. Guggenheim Museum, The 
Museum of Modern Art and The Metropolitan Museum of Art in New York each 
hold three examples. Outside of the United States, institutions with reclining 
nudes include the Long Museum in Shanghai and The Courtauld Gallery in London.

ÅNu couchéwas acquired by the present owner at auction in 2003 for $26.9 million. 
In 2015, another reclining nude from the series sold at auction for $170.4 million, 
at the time marking the second-highest price ever paid for a work of art at 
auction.

ÅSimon Shaw, Co-IŜŀŘ ²ƻǊƭŘǿƛŘŜ ƻŦ {ƻǘƘŜōȅΩǎ LƳǇǊŜǎǎƛƻƴƛǎǘ ϧ aƻŘŜǊƴ !Ǌǘ 
5ŜǇŀǊǘƳŜƴǘΣ ŎƻƳƳŜƴǘŜŘΥ ά¢Ƙƛǎ ǇŀƛƴǘƛƴƎ ǊŜƛƳŀƎƛƴŜǎ ǘƘŜ ƴǳŘŜ ŦƻǊ ǘƘŜ aƻŘŜǊƴ ŜǊŀΦ 
Modigliani depicted his models as confident and self-possessed in their sexuality. 
Nu couchéƛǎ ŀƴ ƛƴŎǊŜŘƛōƭȅ ǎŜƴǎǳŀƭ ƛƳŀƎŜΣ ǿƛǘƘ ǘƘŜ ǎƛǘǘŜǊΩǎ ƎŀȊŜ ƳŜŜǘƛƴƎ ǘƘŜ 
ǾƛŜǿŜǊΩǎ ƘŜŀŘ-on in truly mesmerizing fashion. While situating itself within a 
classical canon of nude painting, the work is radically innovative in style: 
Modigliani assimilates a world of visual cultures across the centuries, from 
Egyptian, Japanese, African, Indian and Iberian sculpture, from Renaissance 
frescoes through Romanticism to the cutting-edge of Cubism. Together these 
pictures signal a watershed in perhaps the greatest tradition in art ςthere is the 
ƴǳŘŜ ōŜŦƻǊŜ aƻŘƛƎƭƛŀƴƛΣ ŀƴŘ ǘƘŜǊŜ ƛǎ ǘƘŜ ƴǳŘŜ ŀŦǘŜǊ aƻŘƛƎƭƛŀƴƛΦέ

ÅModigliani began painting nudes in 1908, but it was only after he abandoned 
sculpture in 1914 that he developed the unique idiom evident in Nu couché. His 
aesthetic was gleaned from the artistic precedents of Italian Renaissance and 
Mannerist painting, the linear simplicity of African carvings and the earth-toned 
palette and geometric modelling of Cubism ςall of which can be seen in the 
present work.

Å¢ƘŜ ƳŀƧƻǊƛǘȅ ƻŦ aƻŘƛƎƭƛŀƴƛΩǎ ƻǳǘǇǳǘ ǿŀǎ ōŀǎŜŘ ƛƴ ǇƻǊǘǊŀƛǘǳǊŜΣ ǿƘƛŎƘΣ ƳƻǊŜ ƻŦǘŜƴ 
than not, depicted those who surrounded him: fellow artists, poets, lovers and 
ǇŀǘǊƻƴǎΦ !ǎƛŘŜ ŦǊƻƳ ŀ ǾŜǊƛǘŀōƭŜ ǿƘƻΩǎ ǿƘƻ ƻŦ ǘƘŜ ƳƻǊŜ ōƻƘŜƳƛŀƴ ŀǊǘƛǎǘƛŎ ŎƛǊŎƭŜǎ ƛƴ 
Paris, Modigliani would also seize upon chances to find other sitters ςthough the 
opportunities for unpaid models were few and far between.

ÅLǘ ǿŀǎ ƴƻǘ ǳƴǘƛƭ aƻŘƛƎƭƛŀƴƛΩǎ ŘŜŀƭŜǊ [ŞƻǇƻƭŘ ½ōƻǊƻǿǎƪƛ ǎǘŜǇǇŜŘ ŦƻǊǿŀǊŘ ǿƛǘƘ ōƻǘƘ ŀ 
space and paid models that Modigliani embarked on his great series of nudes. 
Zborowski provided the artist a stipend of 15 Francs a day, and paid the models 
five Francs to pose in an apartment just above his own at 3 Rue Joseph Bara.

ÅDraped in sheets, perched on chairs, reclining on sofas or beds, the models are 
relatively anonymous ςModigliani did not paint his prime paramours in the nude. 
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But while he may have had emotional distance from the sitters, he certainly did 
not have physical distance: the women dominate their space, filling the frame with 
stretching hands and feet, forearms and calves literally off of the edges of the 
canvas. Their nudity is self-assured and proud, not cloaked in myth or allegory.

Å In total, Modigliani completed 22 reclining nudes and 13 seated nudes between 
1916 and 1919, with the majority ςincluding the present work ςpainted in 1917. 
And from the first moment the works were displayed that year, they stopped 
traffic.

ÅAt the request of Zborowski, Parisian dealer Berthe Weill staged an exhibition of 
aƻŘƛƎƭƛŀƴƛΩǎ ǇŀƛƴǘƛƴƎǎ ŀƴŘ ǿƻǊƪǎ ƻƴ ǇŀǇŜǊΦ Lƴ ǘƘŜ ǿƛƴŘƻǿ ƻŦ ƘŜǊ ƎŀƭƭŜǊȅ ςby some 
accounts directly hung in the window, and by others clearly visible through it ς
were a number of the nudes.

ÅUpon opening, crowds immediately gathered in the exhibition to witness the 
strikingly-ǊŜŀƭ ǿƻǊƪǎΣ ŀƴŘ ǘǊŀŦŦƛŎ ōŜƎŀƴ ǘƻ ōǳƛƭŘ ǳǇ ƻǳǘǎƛŘŜΦ !ŎǊƻǎǎ ŦǊƻƳ ²ŜƛƭƭΩǎ 
gallery was a police station, and the commotion did not go unnoticed. An officer 
traipsed across the road and asked for the removal of the offending canvases, 
ǿƘƛŎƘ ƘŜ ŎƻƴǎƛŘŜǊŜŘ ƛƴŘŜŎŜƴǘΦ ²ŜƛƭƭΩǎ ǊŜŦǳǎŀƭ ǘƻ Řƻ ǎƻ ŦƻǳƴŘ ƘŜǊ ƛƴ ǘƘŜ ǇƻƭƛŎŜ 
station speaking with the police chief. The show was closed with Zborowski only 
selling two drawings at 30 Francs each.

ÅOver 100 years after its creation, the power of Nu couchéto amaze and startle 
ǊŜƳŀƛƴǎ ŀǎ ǇƻǘŜƴǘ ŀǎ ƛǘ ŘƛŘ ƛƴ мфмтΦέ ό{ƻǘƘŜōȅ ǇǊŜǎǎ ǊŜƭŜŀǎŜύ
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Photograph of Amedeo 

Modigliani (1884-1920)

Giovanni Boldini  (1842ï1931), Portrait of 

Giuseppe Verdi in a Top Hat, 1886, National 

Gallery Of Modern Art, Rome

Domenico Morelli  (1826ï1901), 

Pompeian Bath, 1861, 134.4 x 102.5 cm

Photograph of Amedeo Modigliani (1884-1920)
Giovanni Boldini  (1842ς1931), Portrait of Giuseppe Verdi in a Top Hat, 1886, pastel 
on cardboard, National Gallery Of Modern Art, Rome
Domenico Morelli  (1826ς1901), Pompeian Bath, 1861, 134.4 x 102.5 cm, 27.5 × 40 
cm, private collection. His ability took him from a poor family in Naples to become 
Professor of Fine Arts in Naples.

ÅModigliani drew from a very early age and considered himself a painter before he 
began formal training. When he was fourteen he was struck by typhoid fever and 
in his delirium he said he wanted to see the paintings in the Palazzo Pitti and the 
Uffizi in Florence. His mother promised that she would take him to Florence as 
soon as he recovered. She fulfilled her promise and enrolled him with the best 
local painting master in his home town of Livorno, Guglielmo Micheli, where he 
studied from 1898 to 1900 (aged 14 to 16). He studied 19th-century Italian art and 
was influenced by the work of Giovanni Boldini. He showed great promise but had 
to stop his studies because he developed tuberculosis when he was 16, a disease 
that eventually killed him and which he tried to hide all his life.

Å In 1901, he travelled to Rome and was influenced by the work of Domenico 
Morelli, a painter of dramatic religious and literary scenes. Morelli was immensely 
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influential in the second half of the nineteenth century in Italy and he rebelled 
against many of the conventions of academic painting. In the late 1850s he 
participated in discussions with the Macchiaioli, a group of Italian artists, who pre-
dated the Impressionists and who, like them, painted outdoors to capture natural 
ƭƛƎƘǘ ŀƴŘ ŎƻƭƻǳǊΦ aŀŎŎƘƛŀƛƻƭƛ ƛǎ ŘŜǊƛǾŜŘ ŦǊƻƳ ǘƘŜ ǿƻǊŘ ΨƳŀŎŎƘƛŀΩ ǿƘƛŎƘ ƳŜŀƴǎ ŀ 
dash of colour or, more derogatively, stain and, like the word impressionist was 
originally a criticism of their work. The Macchiaioli did not make the same impact 
upon international art but were an important early influence on Modigliani. 
Modigliani however reacted against it and ignored their obsession with landscape 
and preferred to paint indoors and chose a palette closer to that of Cézanne than 
to the Macchiaioli.

Åά5ǳǊƛƴƎ Ƙƛǎ ōǊƛŜŦ ŀƴŘ ǘǳǊōǳƭŜƴǘ ƭƛŦŜ aƻŘƛƎƭƛŀƴƛ ŘŜǾŜƭƻǇŜŘ ŀ ǳƴƛǉǳŜ ŀƴŘ ƛƴǎǘŀƴǘƭȅ 
recognisable pictorial style. Though meeting little success during their time, his 
emotionally intense portraits and seductive nudes are now among the best-loved 
ǇŀƛƴǘƛƴƎǎ ƻŦ ǘƘŜ нлǘƘ ŎŜƴǘǳǊȅΦ aƻŘƛƎƭƛŀƴƛΩǎ ƴǳŘŜǎ ŀǊŜ ŀ ƘƛƎƘƭƛƎƘǘ ƻŦ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ ς
with 12 nudes on display, this is the largest group ever reunited in the UK. These 
sensuous works proved controversial when they were first shown in 1917, leading 
police to censor his only ever solo exhibition on the grounds of indecency. You will 
also discover his lesser-known but radical and thought-provoking sculptures, as 
well as his portraits of his friends, lovers and supporters, including Pablo Picasso, 
/ƻƴǎǘŀƴǘƛƴ .ǊŀƴŎǳǎƛ ŀƴŘ Ƙƛǎ ǇŀǊǘƴŜǊ WŜŀƴƴŜ IŞōǳǘŜǊƴŜΦέ ό¢ŀǘŜύ

Bio:Modigliani
ÅAmedeo Modigliani (12 July 1884 - 24 January 1920, died aged 35 of tubercular 

meningitis). He was born in Livorno to Sephardic Jewish family, his father was an 
ŜƴƎƛƴŜŜǊΣ ǘƛƳōŜǊ ƳŜǊŎƘŀƴǘ ŀƴŘ ŀƭǎƻ ƳŀƴŀƎŜŘ ǘƘŜ ŦŀƳƛƭȅΩǎ ƳŜǘŀƭ ƳƛƴŜǎ ŀƴŘ ŦƻǊŜǎǘǎΦ 
His mother was from an intellectual and well established Sephardic family. Just 
before Modigliani was born the family went bankrupt and his birth saved the 
family from ruin as according to ancient law creditors could not seize the bed of a 
pregnant woman or the mother of a new-born child. His mother went into labour 
just as the creditors came into the house to seize their goods which his family piled 
on top of her bed to protect them from seizure. His bright and resourceful mother 
established a successful school and taught him at home until he was 10. 

ÅModigliani was beset with health problems as a child including pleurisy and 
typhoid fever and when he was sixteen tuberculosis which would eventually kill 
him. He had drawn from an early age and when he was 11 his mother wrote in her 
diary: "The child's character is still so unformed that I cannot say what I think of 
it. He behaves like a spoiled child, but he does not lack intelligence. We shall 
have to wait and see what is inside this chrysalis. Perhaps an artist?"

ÅWhen he was sick and feverish he dreamt of seeing Italian Renaissance paintings in 
Florence and despaired that he would die before seeing them. When he recovered 
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his mother took him on a tour that included Naples, Capri, Rome and Amalfi, then 
Florence and Venice.

ÅOn his return his mother enrolled him with the best painting master in Livorno, 
Guglielmo Micheli (1866-1926) and he worked there from 1898 to 1900. He was 
steeped in the styles of 19th century Italian artists, such as Giovanni Boldini (1842-
1931). In 1901 in Rome Modigliani admired the work of Domenico Morelli. Micheli 
encouraged landscape painting enplein airbut Modigliani never really took to it 
and preferred painting in the studio. His preferred subject was the nude which was 
were he demonstrated his greatest talent and it also fitted his attempts to seduce 
ǘƘŜ ƳŀƛŘΦ Iƛǎ ǘŜŀŎƘŜǊΩǎ ƴƛŎƪƴŀƳŜ ŦƻǊ ƘƛƳ ǿŀǎ Ψ{ǳǇŜǊƳŀƴΩ ōŜŎŀǳǎŜ ƘŜ ǿŀǎ ŀƭǿŀȅǎ 
quoting Nietzsche's Thus Spoke Zarathustra. 

Å In 1902 he enrolled for life drawing classes in Florence and a year later moved to 
Venice where he first smoked hashish and frequented less desirable parts of the 
city. This seems to have been partly the result of his interest in Nietzsche's radical 
philosophical notions and his belief that the only true creativity was through 
defiance and disorder. He also developed an interest in the writings of Baudelaire 
ŀƴŘ 5Ω!ƴƴǳƴȊƛƻ ŀƴŘ ǘƘŜ {ȅƳōƻƭƛǎǘǎΦ

Å In 1906, aged 21, Modigliani moved to Paris, the centre of avant garde life. He 
moved there at the same time as the Italian artist Gino Severini (1883-1966) and 
the Spanish artist Jean Gris (1887-1927). He made friends with Jacob Epstein and 
planed to set up a studio together. Modigliani settled in Le Bateau-Lavoir, a 
commune for penniless artists in Montmartre, but he dressed like a wealthy 
person trying to slum it. When he first met Picasso, who at the time wore 
ǿƻǊƪƳŜƴΩǎ ŎƭƻǘƘŜǎΣ ǘƘŀǘ ŜǾŜƴ ǘƘƻǳƎƘ ƘŜ ǿŀǎ ǳƴŘƻǳōǘŜŘƭȅ ŀ ƎŜƴƛǳǎ ǘƘƛǎ ŘƛŘ ƴƻǘ 
excuse his uncouth appearance. Within a year, however, he had transformed from 
a dapper bohemian to an alcoholic, drug addicted vagabond and he set about 
ŘŜǎǘǊƻȅƛƴƎ ŀƭƭ Ƙƛǎ ŜŀǊƭȅ ǿƻǊƪ ǿƘƛŎƘ ƘŜ ŘŜǎŎǊƛōŜŘ ŀǎ Ψ/ƘƛƭŘƛǎƘ ōŀǳōƭŜǎΣ ŘƻƴŜ ǿƘŜƴ L 
ǿŀǎ ŀ ŘƛǊǘȅ ōƻǳǊƎŜƻƛǎΩΦ IŜ Ƴŀȅ ƘŀǾŜ ŘǊǳƴƪ ŀƴŘ ǘŀƪŜƴ ŘǊǳƎǎ ƛƴƛǘƛŀƭƭȅ ǘƻ ƘƛŘŜ Ƙƛǎ 
tuberculosis which few of his friends were aware of. It was a leading cause of 
death and was easily communicated and there was no cure so suffers were often 
ostracized.

ÅFrom 1914 onwards his alcohol intake and drug taking increased and his 
tuberculosis reached an advanced stage. His behaviour stood out even in the 
Bohemian world he inhabited and he had frequent affairs, drank heavily and used 
absinthe and hashish. He would strip naked at social events and died in Paris aged 
35, creating a legend at the time almost as well known as Vincent van Gogh. His 
friend described him as pedestrian when sober but a master of living art when 
drunk and his death led to many during the 1920s trying to emulate his success 
through drink and drugs.

ÅWhen he first arrived in Paris he worked at a furious pace making a hundred 
drawings a day but most of these drawings are now lost either destroyed by 
Modigliani as inferior, left behind when he moved or given to girlfriends who threw 
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them out. He was at first influenced by the work of Henri de Toulouse-Lautrec 
(1864-1901) but later became fascinated by the work of Paul Cézanne (1839-1906) 
before developing his own unique style.

ÅHe never married and had no children and the first serious love of his life was the 
married Russian poet Anna Akhmatova (1889-1966). He met her in 1910 when he 
was 26 and she was 21 but the affair only lasted a year because she returned to 
her husband.

Å In 1909,he returned home to Livorno sickly and tired but he soon returned to 
Paris where he rented a studio in Montparnasse. He took a deep interest in 
sculptor and was introduced to /ƻƴǎǘŀƴǘƛƴ .ǊŃƴŎǳǓƛ and became his pupil for a 
year. Although a series of Modigliani's sculptures were exhibited in the Salon 
d'Automne of 1912, by 1914 he abandoned sculpting and focused solely on his 
painting, a move precipitated by the difficulty in acquiring sculptural materials due 
to the outbreak of war, and by Modigliani's physical deterioration. Modigliani 
painted a series of portraits of contemporary artists and friends in Montparnasse 
including Chaim Soutine, Pablo Picasso, Diego Rivera, Juan Gris, Jacques Lipchitz 
and Jean Cocteau.

ÅWhen World War One started in 1914 Modigliani volunteered but was refused 
because of his ill health. He was handsome and attracted many woman until 
Beatrice Hastings entered his life. She stayed with him for two years and was the 
subject of a number of paintings. When the British painter Nina Hamnet arrived in 
Montparnasse in 1914 he introduced himself to her the evening she arrived and 
they became great friends. 

Å In 1916, Modigliani befriended the Polish poet and art dealer Léopold Zborowski 
and his wife Anna. Zborowski became Modigliani's primary art dealer and friend 
during the artist's final years, helping him financially, and also organizing his show 
in Paris in 1917.

ÅThe several dozen nudes Modigliani painted between 1916 and 1919 were 
commissioned by Zborowski and have become his best-known works. The Paris 
show of 3 December 1917 was Modigliani's only solo exhibition during his life, and 
is notorious in modern art history for its sensational public reception and the 
attendant issues of obscenity. The show was closed by the scandalised chief of 
police on its opening day, but continued thereafter, most likely after the removal 
of paintings from the gallery's street-front window. Nude Sitting on a Divan is one 
of a series of nudes painted by Modigliani in 1917 that created a sensation when 
exhibited in Paris that year. Nu couchérealized $170,405,000 at a Christie's, New 
York, sale on 9 November 2015, a record for a Modigliani painting and placing it 
high among the most expensive paintings ever sold.

Å In the spring of 1917 he was introduced to the beautiful 19 year-old art student 
Jeanne HébuterneΦ 5ŜǎǇƛǘŜ ƘŜǊ wƻƳŀƴ /ŀǘƘƻƭƛŎ ŦŀƳƛƭȅΩǎ ƻōƧŜŎǘƛƻƴǎ ǘƘŜȅ ǿŜǊŜ ǎƻƻƴ 
living together and he ended his relationship with Beatrice Hastings. Towards the 
end of the First World War, early in 1918, Modigliani left Paris with Hébuterne to 
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escape from the war and travelled to Nice and Cagnes-sur-Mer. They would spend 
a year in France. During that time they had a busy social life with many friends, 
including Pierre-Auguste Renoir, Pablo Picasso, Giorgio de Chirico and André 
Derain. On the trip to Nice organised by Zborowski he produced many of his best 
known pictures although he only managed to sell a few. In fact, he sold few works 
during his life and those for little money which went immediately on funding his 
drinking and drug taking.

Å In Nice Hébuterne gave birth to a baby girl called Jeanne (1918-1984) and in May 
1919 they returned to Paris. He got engaged to her and officially recognised his 
daughter but his tuberculosis became worse preventing their marriage. He quickly 
became worse and had blackouts and a neighbour found him delirious holding on 
to Hébuterne. He died on 24 January in hospital. There was an enormous funeral 
attended by the artistic communities of Montmartre and Montparnasse. 
Hébuterne was eight months pregnant when he died. She was inconsolable and 
was taken to her parents home but threw herself from their fifth-floor window. 
He family buried her in a separate cemetery and it was another ten years before 
they agreed to move her to rest beside him. His epitaph reads: "Struck down by 
Death at the moment of glory". Hers reads: "Devoted companion to the extreme 
sacrifice". He died destitute.

ÅSince his death, Modigliani's reputation has soared. Nine novels, a play, a 
documentary, and three feature films have been devoted to his life. Modigliani's 
sister in Florence adopted their daughter, Jeanne (1918ς1984). As an adult, she 
wrote a biography of her father titled Modigliani: Man and Myth. 

Notes
ÅSephardic Jews descended from Jews who lived in Spain or Portugal in the late 

fifteenth century or more broadly Jews of a West Asian or North African origin who 
nonetheless use a Sephardic style of liturgy.
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Amedeo Modigliani (1884-1920), 

Self-Portrait as Pierrot, 1915, 430 x 270 mm, 

Statens Museum for Kunst, Copenhagen

Amedeo Modigliani (1884-1920), Self-Portrait as Pierrot, 1915, 430 x 270 mm, 
Statens Museum for Kunst, Copenhagen

Notes from Tate Booklet
άwƻƻƳ мΥ hǇŜƴ ǘƻ /ƘŀƴƎŜ
ÅWhen Amedeo Modigliani (1884-1920) decided to leave Italy to develop his career 

as an artist, there was only one place to go. In 1906, at the age of 21, he moved to 
tŀǊƛǎΦ IŜ ƭƛǾŜŘ ƛƴ aƻƴǘƳŀǊǘǊŜ ŦǊƻƳ мфлс ǘƻ мфлф ŀƴŘ ǘƘŜ ŀǊŜŀ ǿŀǎ ŀ ΨƭŀōƻǊŀǘƻǊȅΩ 
for cubism and fauvism.

ÅBorn in the port city of Livorno, he belonged to an educated family of Sephardic 
Jews (descended from Spain and Portugal), who encouraged his ambition and 
exposed him to languages and literature. He had seen great Renaissance art and 
had trained as a painter in Italy but Paris offered excitementand variety. There he 
would encounter other artists and new ways of thinking, seeing and behaving that 
challenged and shaped his work. 

ÅThis exhibition opens with a self-portrait, painted around 1915, in which 
Modigliani presents himself as the tragic clown Pierrot. His contemporaries would 
have recognised the reference instantly as, at the time, the figure appeared in 
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countless pictures, plays and films. A young person shaping their identity could 
relate to Pierrot, a stock character open to interpretation, linked to the past and 
looking towards the future. Pierrot could be comedic, melancholy or romantic, 
played by any actor or painted by any artist. In a new place, among new people, 
ǘƘŜ ǿƻǊƪ ǎƛƎƴŀƭǎ ǘƘŀǘ aƻŘƛƎƭƛŀƴƛ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ ǿŀǎ ǊŜŀŘȅ ǘƻ ƛƴǾŜƴǘ ƘƛƳǎŜƭŦΦέ 

ÅtƛŜǊǊƻǘ ƛǎ ŀ ǎǘƻŎƪ ŎƘŀǊŀŎǘŜǊ ƻŦ ǇŀƴǘƻƳƛƳŜ ŀƴŘ ŎƻƳƳŜŘƛŀ ŘŜƭƭΩŀǊǘŜ ǘƘŀǘ ƻǊƛƎƛƴŀǘŜŘ 
in the late 17th century Italian Comédie-Italienne. He is a sad clown, pining for the 
love of Columbine who usually breaks his heart and leaves him for Harlequin, an 
astute, witty and romantic hero. Pierrot often has a whitened face, a loose white 
blouse with large buttons and a lace collar and is a naïve but loveable fool. 
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ÅFilm was new and exciting and offered exciting new entertainment:
ÅCléopatra(1910) included an exotic dance by film star Stacia Napierkowska.
ÅGaston Modot, a painter and friend of Modigliani had a lead role in Abel 

Gance, Torture of Silence(1917) and a friend of his was involved in the epic 
anti-war film WΩ!ŎŎǳǎŜ(1919) by Gance. It is said Modigliani played a minor 
part as an extra although he cannot be identified. Two of his friends were 
working on experimental film including animation, abstraction and colour.

ÅBy 1915 Pathéalone had released forty Pierrot-titled films. Modigliani 
loved the slapstick comedy and the Charlie Chaplin released The Tramp, a 
Pierrot character, the same year. 
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Amedeo Modigliani (1884ï1920), Bust of a 

Young Woman, 1908, 57 x 55 cm, Lille Museum 

of Art

Henri Toulouse-Lautrec (1864-1901), 

Woman with Black Boa, 53 x 41 cm, 

Mus®e dôOrsay

Influences
Amedeo Modigliani (1884ς1920), Bust of a Young Woman, 1908, 57 x 55 cm, Lille 
Museum of Art 
compare 
Henri Toulouse-Lautrec (1864-1901), Woman with Black Boa, 53 x 41 cm, Musée 
ŘΩhǊǎŀȅΣ ƛƴ ǘŜǊƳǎ ƻŦ ǘƘŜ ƳƻŘŜƭΩǎ ŘƛǊŜŎǘ ƭƻƻƪΣ ŀƴŘ ǘƘŜ ǎǳōƧŜŎǘ ƳŀǘǘŜǊ ƻŦ ǘƘŜ ƴƛƎƘǘƭƛŦŜ ŀǘ 
the café-concerts. aƻŘƛƎƭƛŀƴƛ Ƙŀǎ ŀ ƳƻǊŜ ΨƳƻŘŜǊƴΩ ƭƻƻƪ ǿƛǘƘ Ŧƭŀǘ ǇƭŀƴŜǎ ƻŦ ŎƻƭƻǳǊ ŀƴŘ 
less naturalistic colouring. 

ÅWhen Modigliani first came to Paris he was influenced by the other artists already 
there and I will look at a few examples to show how his personal style evolved.

Å In 1908 Modigliani was living in Montmartre and like other artists, such as Pablo 
Picasso he was drawn to the café and nightlife and drew dancers, singers and 
harlequins. The influence of Montmartre nightlife can be seen in this painting of 
1908. It is reminiscent of Toulouse-Lautrec with its direct challenging gaze. 
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Amedeo Modigliani (1884ï1920), 

Bust of Nude Woman with Hat, 

1908, 81 x 54 cm, Hecht Museum, 

Haifa

Kees van Dongen (1877ï1968), Torso (The Idol 

/ Portrait of Guus van Dongen) 1905, 92 x 81 

cm, private collection

Kees van Dongen (1877ï1968), Woman 

With a Large Hat, 1906, 100 x 81 cm

(not in the exhibition)

Amedeo Modigliani (1884ς1920), Bust of Nude Woman with Hat, 1908, 81 x 54 cm, 
Hecht Museum, Haifa, Israel 
compare 
Keesvan Dongen (1877ς1968), Torso (The Idol / Portrait of Guusvan Dongen) 1905, 
92 x 81 cm, private collection, completed in 1905 and was one of two portraits of his 
wife, GuusPreitingerΣ ǿƘƛŎƘ ƘŜ ŜȄƘƛōƛǘŜŘ ŀǘ ǘƘŀǘ ȅŜŀǊΩǎ {ŀƭƻƴ ŘΩ!ǳǘƻƳƴŜΦ
Also compare
Keesvan Dongen (1877ς1968), Woman With a Large Hat, 1906, 100 x 81 cm, source 
Galerie Daniel Malingue, 35ème anniversairecatalogue scan, not in the exhibition

ÅThe same year Modigliani painted this nude woman with a hat. It shows the 
influence of Keesvan Dongen and Picasso in terms of simplification, lack of 
perspective and juxtaposition of colours and strokes that are striking but not 
directional as in a Cézanne. 

Å In this work we can see the main influence is van Dongen whose work he could 
ƘŀǾŜ ǎŜŜƴ ƛƴ Ƙƛǎ ǎǘǳŘƛƻΣ ŀǘ ǘƘŜ {ŀƭƻƴ ŘΩ!ǳǘƻƳƴŜ ƛƴ мфлс ƻǊ мфлу ƻǊ ŀǘ Ǿŀƴ 5ƻƴƎŜƴΩǎ
first exhibition in 1908. 

ÅModigliani also knew Picasso who was perhaps the most charismatic and 
influential artists living in the area. Modigliani does not appear to have been part 
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ƻŦ tƛŎŀǎǎƻΩǎ ƛƴƴŜǊ ŎƛǊŎƭŜ ōǳǘ aƻŘƛƎƭƛŀƴƛ ŘƛŘ ƭŀǘŜǊ Ǉŀƛƴǘ tƛŎŀǎǎƻΩǎ ǇƻǊǘǊŀƛǘΦ

Notes
ÅCornelis Theodorus Maria 'Kees' van Dongen (1877ς1968) was a Dutch-French 

painter who was one of the leading Fauves. Van Dongen'searly work was 
influenced by the Hague School and symbolism and it evolved gradually into a 
rough pointillist style. From 1905 onwards - when he took part at the controversial 
1905 Salon d'Automne exhibition - his style became more and more radical in its 
use of form and colour. The paintings he made in the period of 1905-1910 are 
considered by some to be his most important works. The themes of his work from 
that period are predominantly centred around the nightlife; he paints dancers, 
singers, masquerades and theatre. Van Dongen gained a reputation for his 
sensuous - at times garish - portraits of especially women.

References
https://www.theguardian.com/culture/2002/oct/19/art
https://mydailyartdisplay.wordpress.com/2013/03/06/kees-van-dongen-his-life-his-
family-and-his-art/
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Amedeo Modigliani (1884ï1920), 

Nude Study, 1908, 81.1 x 54.3 cm, 

private collection

Amedeo Modigliani (1884ς1920), Nude Study, 1908, 81.9 x 54 cm, private collection

Notes from Tate Booklet
άwƻƻƳ нΥ /ƛǘȅ [ƛŦŜ
ÅSoon after his arrival in Paris, Modigliani began to look at progressive 

contemporary art. He absorbed the influence of the works he saw, by artists 
ranging from the recently deceased Paul Cézanne, to his near contemporary Kees
van Dongen. Loose brushwork and bright colours made an appearance as he 
abandoned a more polished, traditional way of painting. 'My Italian eyes cannot 
get used to the light of Paris... Such an all-embracing light... You cannot imagine 
what new themes I have thought up in violet, deep orange and ochreΦΩ 
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Amedeo Modigliani (1884ï1920), 

The Beggar of Livorno, 1909, 67 x 

54 cm, private collection

Paul Cézanne (1839-1906), The Card Players, 

1892-96, Musée d'Orsay

Paul Cézanne (1839-1906), Boy in a Red Waistcoat, 1888-

1890, 89.5 × 72.4 cm, National Gallery of Art, Washington

(not in the exhibition)

Amedeo Modigliani (1884ς1920), The Beggar of Livorno, 1909, 67 x 54 cm, private 
collection 
compare 
Paul Cézanne (1839-1906), The Card Players, 1892-96, Musée d'Orsay
Also compare
Paul Cézanne (1839-1906), Boy in a Red Waistcoat, 1888-1890, 89.5 × 72.4 cm, 
National Gallery of Art, Washington

ÅBefore Modigliani developed his personal style his work shows the influence of 
many artists as we have seen. Another strong influence was Paul Cézanne and in 
this work we can clearly see the strong influence of Cézanne, in particular his The 
Card Players or his Boy in a Red Waistcoat (not in the exhibition).

ÅModigliani lived at various addresses in the bohemian district of Montmartre. 
Artists including Pablo Picasso lived nearby. He started to exhibit his work and met 
his first major patron, Paul Alexandre, who bought many drawings and paintings. 
He also began to paint female nudes, something that would have proved more 
ŘƛŦŦƛŎǳƭǘ ƛƴ ŎƻƴǎŜǊǾŀǘƛǾŜ LǘŀƭȅΣ ǿƘŜǊŜ ǿƛƭƭƛƴƎ ƳƻŘŜƭǎ ǿŜǊŜ ƘŀǊŘŜǊ ǘƻ ŎƻƳŜ ōȅΦέ

ÅBy 1909-10 many artist had left Montmartre as it became more expensive when 
new streets were built, the Sacre Coeur was completed and the metro station 
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opened.
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Roger Fry (1866-1934), Portrait of Nina 

Hamnett, 1917, 82 x 61 cm, CourtauldLa Ruche, Montparnasse, c. 1918

TheBasilica of the Sacred Heart of Paris, commonly known asSacré-/ǆǳǊ
Basilicaand often simplySacré-/ǆǳǊ. Construction began in 1875 and was completed 
in 1914. The basilica was consecrated after the end of World War I in 1919.
Moulin Rouge gardens, 1900. The elephant was said to contain an opium den.
Moulin Rouge, c. 1900 
Amedeo Modigliani and Pablo Picasso in front of the Café de la Rotondein 
Montparnasse, Paris, photograph by Jean Cocteau, August, 12th 1916. 
Roger Fry (1866-1934), Portrait of Nina Hamnett, 1917, 82 x 61 cm, Courtauld

ÅCafé de la Rotondewas founded in 1911 and was a notable gathering place for 
artists and writers. Picasso had his studio nearby although Picasso was not in his 
ƛƴƴŜǊ ŎƛǊŎƭŜΦ ¢ƘŜȅ ƪƴŜǿ ŜŀŎƘ ƻǘƘŜǊ ŀƴŘ aƻŘƛƎƭƛŀƴƛ ƭŀǘŜǊ ǇŀƛƴǘŜŘ tƛŎŀǎǎƻΩǎ ǇƻǊǘǊŀƛǘΦ 
In 1914, when the English painter Nina Hamnett (1890-1956) arrived in 
Montparnasse, on her first evening the smiling man at the next table at La Rotonde
graciously introduced himself as "Modigliani, painter and Jew". They became 
good friends, Hamnett later recounting how she once borrowed a jersey and 
corduroy trousers from Amedeo Modigliani, then went to La Rotondeand danced 
in the street all night. Hamnet was flamboyantly unconventional, and openly 
bisexual, and once danced nude on a Montparnasse café table just for the "hell 
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