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Guidelines 

Above all it must be entertaining, engaging and informative. To achieve this the language must be 

accessible, jargon free and fluent. It must be presented audibly and clearly in a confident and professional 

manner. Make sure you are positioned correctly and always face the audience and maintain eye contact. 

Encourage discussion and questions if possible. Keep pathways clear and encourage the audience to come 

closer. Always keep exactly to the time by adjusting the time spent on each work and keep flexible by 

extending, cutting short or changing works as necessary but do this in such a way that the audience is not 

aware of the changes. 

Start each work by mentioning the title, artist and (sometimes) date followed by a description of the work, 

any relevant anecdotes and a description of how it relates to other works and illustrates a theme or 

general point ǎǳŎƘ ŀǎ ΨǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ¢ǳǊƴŜǊΩǎ ǎǘȅƭŜΩΦ When finishing each work provide a link to the 

next work and describe the route you are about to take. The complete talk for each work should last about 

3 to 5 minutes so a maximum of 10 can be covered in the 45 minutes and typically only about eight are 

covered. More works are provided in these notes in case some works are unavailable either because they 

are not on display or in case another group is in front of them. The notes section for each work is provided 

to answer background questions.  

¢ƘŜ ǎŜŎǘƛƻƴ Ψ±ƛǎǳŀƭ !ƛŘǎΩ towards the end contains additional images that may be used to make a point or 

show related works or ideas. I print these as A4 sheets and laminate them. The summary can be printed as 

a crib and laminated. Optional points are shown in square brackets, quotations are in bold and names are 

underlined. In general, aǾƻƛŘ ŘŀǘŜǎΣ ƳƻǾŜƳŜƴǘǎ ŀƴŘ ΨƛǎƳǎΩ ǳƴƭŜǎǎ directly relevant and only refer to other 

artists, works or historic events if it is essential to help explain the work being presented or the theme. Do 

not take any knowledge of history, the artist or an art movement for granted. 
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Introduction 

1. Welcome to Tate Britain. My name is Laurence and I am your guide for the next 45 minutes. 

2. I have a hearing loop for anyone that requires it and if you need a seat there are folding stools over 

there.  

3. The Tate is a charity that depends on donations and volunteers such as myself. It was founded in the 

nineteenth century by Henry Tate (see below) and this is his bust. It was produced by Thomas Brock, 

perhaps best known for the Queen Victoria Memorial in front of Buckingham Palace. Henry Tate was a 

wealthy nineteenth-century entrepreneur who started life working in a grocery store. He grew the 

business until he owned six stores and then sold out to build a sugar refinery in Silvertown, East 

London. Previously sugar was brown and came in large blocks and he made a fortune by refining white 

sugar and selling it as sugar cubes. In later life, he gave a great deal to charity including libraries and 

hospitals. He decided to donate his collection of 65 paintings to the nation on the condition they would 

be displayed. The National Gallery said it did not have the space and so Tate donated a further £80,000 

to build this building on a marshy site called Millbank that previously was the site of a prison. There are 

now three associated galleries in London. The National Gallery houses international art prior to 1900. 

This building, Tate Britain, houses all British art to the present day and Tate Modern houses 

international art since 1900. There are, of course, many exceptions. [The original front part of this 

building was designed by Sidney Smith and opened on 21 July 1897]. 

Thomas Brock (1847-1922), Henry Tate (1819-1899), 1898. 

4. Tate Britain was originally called the National Gallery of 

British Art and that is a good description of what it is today. It 

contains British art from 1545 to the present day and has large 

collections of key British artists such as William Blake, John 

Constable and J. M. W. Turner. We have managed to keep our 

permanent collection free by charging for temporary 

exhibitions, some Government funding and the use of 

volunteers like me. Please help us remain free by having lunch 

here, buying a book or giving a small donation. 

5. ¢Ƙƛǎ ǘƻǳǊ ƛǎ ŎŀƭƭŜŘ ΨThe Paintings of J.M.W. TurnerΩ ŀƴŘ I 

will be taking you through the development ¢ǳǊƴŜǊΩǎ art from 

his self-portrait to his final works. We are pleased to have the 

ƭŀǊƎŜǎǘ ŎƻƭƭŜŎǘƛƻƴ ƻŦ ¢ǳǊƴŜǊΩǎ ǿƻǊƪ ƛƴ ǘƘŜ ǿƻǊƭŘ. 

6. I am happy to take questions as we go around sƻ ƭŜǘΩǎ 

get started. We are going to the Clore Gallery which is the other 

side of the building so please follow me closely. 
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Notes 

¶ The Founder. Henry Tate (1819-1899) was the son of a clergyman and set up his own grocery shop 

when he was 20. He expanded this to a chain of six shops which he sold and became the owner of a 

sugar refinery in 1859. This was 26 years after slavery had been abolished in the British Empire 

(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a 

German patent for making sugar cubes from Eugen Langen and it was this that made his fortune. 

The same year he opened a refinery in Liverpool. Towards the end of his life he gave money to 

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In 

муфтΣ ƘŜ ǎǇŜƴǘ ϻмрлΣллл όǎƻƳŜ ǎŀȅ ϻулΣлллύ ƻƴ ōǳƛƭŘƛƴƎ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ .ǊƛǘƛǎƘ !Ǌǘ όΨ¢ŀǘŜ 

DŀƭƭŜǊȅΩ ƛƴ мфонύΣ ŜƴŘƻǿŜd it with his personal art collection of 65 contemporary paintings and gave 

it all to the nation. The famous portico was designed by the architect Sidney Smith. It was 

separated from the National Gallery in 1954. Tate Britain was extended twice by Joseph Duveen, an 

art dealer who also paid for an extension at the British Museum, and in 1987 Charles Clore funded 

the Turner wing.  

¶ Attendance. According to Wikipedia Tate Modern is the eighth most visited art museum with 5.8 

million visitors in 2016. The top eight are the Palace Museum China (16m), National Museum of 

China (7.6m), Louvre (7.3m), British Museum (6.8m), Metropolitan Museum of Art (6.7m), National 

Gallery (6.2m) and Vatican Museum (6m) making Tate Modern the most visited gallery of modern 

and contemporary art in the world. 

¶ Management. The Director of the Tate is Maria Balshaw who was previously Director of the 

Whitworth (University of Manchester) and Manchester City Galleries, and Director of Culture for 

Manchester City Council. The previous Director, since 1988, was Sir Nicholas Serota (b. 1946). The 

Director of Tate Britain is Alex Farquharson and of Tate Modern is Frances Morris. 

¶ Women artists. According to the Tate Report 2015/16 36% of the works on display in the Blavatnik 

Building, Tate Modern are by women and half the rooms devoted to individual artists are by 

women such as Rebecca Horn, Ana Lupas, Louise Nevelson and Phyllida Barlow. There are few 

women artists in Tate Britain, the problem, as Tate Modern Director, Frances Morris said, is that 

ά̧ ƻǳ Ŏŀƴ ǊŜǿǊƛǘŜ ƘƛǎǘƻǊȅ ōǳǘ ȅƻǳ ŎŀƴΩǘ ǊŜƛƴǾŜƴǘ ƛǘΦ ²Ŝ ŀǊŜ ƘƛƎƘƭƛƎƘǘƛƴƎ ǘƘŜ ƎǊŜŀǘ ŎƻƴǘǊƛōǳǘƛƻƴǎ ƻŦ 

women but there is an imbalance in the historyΦέ 
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Joseph Mallord William Turner (1775-1851) in the Clore Gallery 
There are six rooms containing 91 oil paintings and sketches. The sequence of the tour is: 

¶ Turner Exhibited: Ambition and Reputation 

o Self-Portrait, c.1799  

o 9ƴƎƭŀƴŘΥ wƛŎƘƳƻƴŘ IƛƭƭΣ ƻƴ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ .ƛǊǘƘŘŀȅ, exhibited 1819  

o Snow Storm: Hannibal and his Army Crossing the Alps, exhibited 1812 

o The Decline of the Carthaginian Empire ..., exhibited 1817 

¶ In the corridor 

o The Angel Standing in the Sun, exhibited 1846 

¶ Turner as a British Artist 

o Crossing the Brook, exhibited 1815 

o tƭƻǳƎƘƛƴƎ ¦Ǉ ¢ǳǊƴƛǇǎΣ ƴŜŀǊ {ƭƻǳƎƘ όΨ²ƛƴŘǎƻǊΩύ, exhibited 1809 

¶ Travelling Light 

o The Sun of Venice Going to Sea, exhibited 1843 

¶ CƻǳƴŘ ƛƴ ¢ǳǊƴŜǊΩǎ {ǘǳŘȅΥ [ŀƴŘǎŎŀǇŜ ŀƴŘ IƛǎǘƻǊȅ 

o Norham Castle, Sunrise, c.1845 

¶ CƻǳƴŘ ƛƴ ¢ǳǊƴŜǊΩǎ {ǘǳŘȅΥ {ŜŀǎŎŀǇŜǎ 

o A Disaster at Sea, ?c.1835  

o The Chain Pier, Brighton, c.1828 

¶ Room at the end of the corridor 

o View of Orvieto, Painted in Rome, 1828, reworked 1830 

o Rome, from the Vatican. Raffaelle, Accompanied by La Fornarina, Preparing his Pictures for 

the Decoration of the Loggia, exhibited 1820 

¶ ¢ǳǊƴŜǊΩǎ ¦Ǌōŀƴ [ŀƴŘǎŎŀǇŜǎ 

And in an adjacent room: 

¶ John Constable: Nature and Nostalgia  
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Ψ{ŜƭŦ-tƻǊǘǊŀƛǘΩΣ ŎΦ мтфф 

 

Joseph Mallord William Turner (1775-1851), Self-Portrait, c.1799, 74.3 x 58.4 cm 
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Ψ{ŜƭŦ-tƻǊǘǊŀƛǘΩΣ ŎΦ мтфф 

¶ This is Joseph Mallord William TurnerΩǎ ǎŜƭŦ-portrait which he painted when he was twenty-four. He 

is one of our greatest painters and influenced many other artists over the years, including the 

French Impressionists. We are going to see a lot more of this image as it was chosen to be printed 

on the next £20 bank note which will be issued before 2020. I think Turner would have been 

pleased as he was very business-like about money. Sir Walter Scott ǿǊƻǘŜΣ άHe will do nothing 

without cash, and anything for it. He is the only man of genius I ever knew who is sordid in these 

mattersΦέ  

¶ Turner was a Londoner, born round the back of Covent Garden and his father was a barber and wig-

maker. He was an artistic prodigy and his father started selling his work from his shop window 

when he was still a child. He entered the Royal Academy school when he was 14 and his first work 

was exhibited in the Royal Academy summer exhibition then following year. The year he painted 

this self-portrait he became an Associate of the Royal Academy at the youngest age possible and 

three years later he became a full Academician. So, when he was young, his work was fully 

accepted by the most conservative art establishment.  

¶ He was an unusual character, very strong-willed and he retained his cockney accent throughout his 

life. He was very hard-working and maintained his workload would kill any other artist. As I said, he 

was very careful with money and would always charge the maximum for his work and then charge 

extra for the frame. He was well known for his meanness and would often leave others to pay for 

an evening meal or for his hotel bill. Unlike many artists, he took a great interest in science and was 

friends with Humphry Davy, Michael Faraday, Richard Owen and Mary Somerville. Despite being 

the Professor of Perspective at the Royal Academy for thirty years he was a very poor presenter. 

One biographer wrote άHe was short, stumpy, and vulgar, without one redeeming personal 

qualification, slovenly in dress, not over cleanly, and devoid of all signs of the habits of a 

gentleman, or a man moving in good societyΦέ 

¶ You Ƴŀȅ ƘŀǾŜ ǿƻƴŘŜǊŜŘ ŀōƻǳǘ Ƙƛǎ ƴŀƳŜ ΨaŀƭƭƻǊŘΩ ŀǎ ƛǘ ƛǎ ŀƴ ǳƴǳǎǳŀƭ ƴŀƳŜΦ Lƴ fact, he was baptised 

ΨaŀƭƭŀŘΩ ƻǊ ΨaŀƭƭŀǊŘΩ ǿƘƛŎƘ ǿŀǎ ŀ ƴŀƳŜ ƛƴ Ƙƛǎ ƳƻǘƘŜǊΩǎ ŦŀƳƛƭȅ ŀƴŘ ƘŜ ŀƴƴƻǳƴŎŜŘ ƛǘ ǿŀǎ ΨaŀƭƭƻǊŘΩ 

when he was made an Academician. There were many other Turners at the time so he started to 

use the initials JMW from then on. He had a sense of humour and made fun of his name. In a letter 

to a fellow artist he drew a wild duck, a mallard, instead of his signature.  
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bƻǘŜǎ ƻƴ Ψ{ŜƭŦ-tƻǊǘǊŀƛǘΩΣ ŎΦ мтфф 

¶ Turner was born iƴ мттрΣ ŀŎŎƻǊŘƛƴƎ ǘƻ Ƙƛǎ ƻǿƴ ŀŎŎƻǳƴǘ ƻƴ {ǘΦ DŜƻǊƎŜΩǎ 5ŀȅΣ но !ǇǊƛƭΦ IŜ ǿŀǎ the 

son of William Turner (1745ς1829), barber and wig-maker, of 21 Maiden Lane, Covent Garden, and 

his wife, Mary Marshall (1739ςмулпύΦ IŜ ǿŀǎ ōŀǇǘƛǎŜŘ ΨWƻǎŜǇƘ aŀƭƭŀŘ ²ƛƭƭƛŀƳΩ ƻƴ мп May, a 

ƳƛǎǘŀƪŜ ŦƻǊ ΨaŀƭƭƻǊŘΩΦ IŜ ǎǘŀǊǘŜŘ ǘƻ ǳǎŜ ǘƘŜ ƛƴƛǘƛŀƭǎ ΨWΦaΦ²ΦΩ ŀōƻǳǘ мулн ŀǎ ǘƘŜǊŜ ǿŜǊŜ Ƴŀƴȅ ƻǘƘŜǊ 

ŀǊǘƛǎǘǎ ŎŀƭƭŜŘ ¢ǳǊƴŜǊΦ Lǘ ǿŀǎ ŀōƻǳǘ ǘƘƛǎ ǘƛƳŜ ǘƘŀǘ ƘŜ ƳŀŘŜ ƛǘ ŎƭŜŀǊ ǘƘŀǘ Ƙƛǎ ƳƛŘŘƭŜ ƴŀƳŜ ǿŀǎ ΨaŀƭƭƻǊŘΩ 

ƴƻǘ ΨaŀƭƭŀǊŘΩ όƻǊ ΨaŀƭƭŀŘΩύΦ Iƛǎ ƳƻǘƘŜǊΩǎ ŦŀƳƛƭȅ ƴŀƳŜ ƘŀŘ ƻǊƛƎƛƴŀƭƭȅ ōŜŜƴ ΨaŀƭƭŀǊŘΩΦ 

¶ Turners mother was sectioned to Bedlam when he could have arranged private treatment and she 

died in Bedlam in 1804, the same year he moved to impressive new premises in Harley Street. His 

father came to live with him and he never married. His partner was Sarah Danby who had two 

daughters but they lived apart and he rarely saw them.  

¶ He was cold and had a hard demeanour although he had a sense of humour. He would always 

squeeze the maximum amount for every painting and then charge extra for the frame. He would 

always arrange his affairs so that others had to pay, for example, by leaving a hotel early in the 

morning and telling the hotel his companion would settle the bill. Sir Walter Scott ǿǊƻǘŜΣ άHe will 

do nothing without cash, and anything for it. He is the only man of genius I ever knew who is 

sordid in these mattersΦέ hŦ ŎƻǳǊǎŜΣ {Ŏƻǘǘ ǿŀǎ ǿŜƭƭ ƻŦŦ ŀƴŘ ƴŜǾŜǊ ƪƴŜǿ ǿƘŀǘ ƛǘ ǿŀǎ ƭƛƪŜ ǘƻ ōŜ ǎƘƻǊǘ 

of money. Turner was extremely hard working and claimed he could kill any painter alive who tried 

to keep up with his efforts. 

¶ He first exhibited at the Royal Academy in 1790 (aged just 15) and continued to exhibit there 

throughout his life. In 1799, at the youngest permitted age (24), Turner was elected an Associate of 

the Royal Academy, and in 1802 he became a full Royal Academician. Turner also lectured at the 

Royal Academy, and served as the Professor of Perspective from 1807 until 1837. Turner was a 

prolific artist and produced more than 550 oil paintings, 2,000 watercolours, and 30,000 sketches 

and drawings. He travelled widely across the UK and Europe in search of inspiration for his 

paintings. 

¶ Later in life Margate became his second home and he settled there with Mrs Booth although he 

lived under a false name and had carriages drop him a few streets away from his house. 

¶ A series of articles by Edward Rippingille (c. 1790-мурфύ ŜƴǘƛǘƭŜŘ ΨtŜǊǎƻƴŀƭ ǊŜŦƭŜŎǘƛƻƴǎ ƻŦ ŀǊǘƛǎǘǎΩ ǿŀǎ 

published, mostly posthumously, in the Art Journal. Among them is the famous description of J. M. 

W. Turner on varnishing day at the Royal Academy. Rippingille saw him painting but they could not 

understand how he did it as it looked like magic. IŜ ǿǊƻǘŜΣ άHe was short, stumpy, and vulgar, 

without one redeeming personal qualification, slovenly in dress, not over cleanly, and devoid of 

all signs of the habits of a gentleman, or a man moving in good societyΦέ 

¶ In the 1880s a letter from painters including Claude Monet (1840-1926), Edgar Degas (1834-1917), 

and Auguste Renoir (1841-1919) acknowledged their debt to Turner - άA group of French painters 

united by the same aesthetic tendencies, struggling for ten years against convention and routine 

to bring art back to the scrupulously exact observation of nature Χ as well as to the fugitive 

phenomenon of light, cannot forget that it has been preceded in this path by a great master of 

the English School, the illustrious TurnerΦέ ό!ƴŘǊŜǿ DǊŀƘŀƳ-Dixon, A History of British Art, p. 158) 

References 

http://www.tate.org.uk/art/artworks/turner-self-portrait-n00458  
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Ψ9ƴƎƭŀƴŘΥ wƛŎƘƳƻƴŘ IƛƭƭΣ ƻƴ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ .ƛǊǘƘŘŀȅΩΣ exhibited 

1819 
 

 

Joseph Mallord William Turner (1775-мурмύΣ 9ƴƎƭŀƴŘΥ wƛŎƘƳƻƴŘ IƛƭƭΣ ƻƴ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ 

Birthday, exhibited 1819, 180 x 334.5 cm  
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Ψ9ƴƎƭŀƴŘΥ wƛŎƘƳƻƴŘ IƛƭƭΣ ƻƴ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ .ƛǊǘƘŘŀȅΩΣ exhibited 1819  

¶ This is one of the great English landscapes painted in the grand, classical style of seventeenth-

century French artists [such as Claude Lorrain].  It shows the view from Richmond Hill, looking west 

towards Twickenham. It combines two messages, one personal and the other patriotic. The Prince 

Regent's official birthday was on 23 April, which was also St George's Day, the patron saint of 

England, and it was also Turner's own birthday.  

¶ On Tuesday, 12 August 1817 the Dowager Countess of Cardigan gave a garden party in her property 

on Richmond Hill ǘƻ ŎŜƭŜōǊŀǘŜ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ ōƛǊǘƘŘŀȅΦ ¢ǳǊƴŜǊ ǿŀǎ ƴƻǘ ǇǊŜǎŜƴǘ ŀǎ ƘŜ ƘŀŘ ǎŀƛƭŜŘ 

for the Continent two days earlier but he would have known of the party as it was widely reported 

in the press. Turner knew this view since childhood and he painted watercolours of it before and 

after this oil painting. On the personal side, a few years before [in 1813] he designed and built a 

house called Sandycombe Lodge which is just to the right of centre in this painting. The tall cypress 

tree which touches the horizon indicates were his lodge is situated. Incidentally, the view from 

Richmond Hill is very similar today and Heathrow airport main runway is also where the cypress 

tree touches the horizon.  

¶ It was painted two years after the Battle of Waterloo when British high society saw the victory as a 

vindication of the excellence of all things British such as our monarchy and our class system. High 

society in Regency England ignored the fact that eighteen months after Waterloo 300,000 

servicemen were dismissed without pensions, the harvests were terrible and many people were 

hungry and without work. In the year this painting was exhibited, 1819, there was the Peterloo 

Massacre when cavalry charged into a crowd of 60,000-80,000 men, women and children injuring 

400-700 people and killing 15.  

¶ Returning to the patriotic. The Prince Regent attended the garden party with the Mayor of London 

whose barge can be seen on the Thames below. In the centre, a woman stares out at us while other 

women seem to be talking about her and she could represent the popular Princess Caroline, the 

estranged wife of the Regent. Actually, Princess Caroline was touring the Mediterranean at the time 

of the party with her servant and alleged lover Bartolomeo Pergami, but Turner could have been 

symbolising Caroline. On the right, a man in military uniform with small canon near him who could 

be the Duke of Wellington. The canons ǿŜǊŜ ŦƛǊŜŘ ŀǘ ǘƘŜ ǇŀǊǘȅ ǘƻ ǎŀƭǳǘŜ ǘƘŜ wŜƎŜƴǘΩǎ ōƛǊǘƘŘŀȅΦ The 

final patriotic not is the game of cricket being played below on Petersham meadows. 

¶ Let us now look at a slightly earlier painting. 
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bƻǘŜǎ ƻƴ Ψ9ƴƎƭŀƴŘΥ wƛŎƘƳƻƴŘ IƛƭƭΣ ƻƴ ǘƘŜ tǊƛƴŎŜ wŜƎŜƴǘΩǎ .ƛǊǘƘŘŀȅΣ exhibited 1819 

¶ The Prince Regent rode to Richmond Hill in 1818 from Kew Palace on 10 August, two days before 

his actual birthday. 

¶ ¢ƘŜ ǇƻŜǘǎ !ƭŜȄŀƴŘŜǊ tƻǇŜ ŀƴŘ WŀƳŜǎ ¢ƘƻƳǎƻƴΣ ǿƘƻǎŜ Ψ{ǳƳƳŜǊΩ ƘŜ ǉǳƻǘŜŘ ǿƛǘƘ ǘƘŜ ǇƛŎǘǳǊŜΣ ŀƴŘ 

the painter Joshua Reynolds had lived at Richmond or nearby at Twickenham where Turner had his 

own property, Sandycombe Lodge.  It was built by 1813 as a quiet retreat in a fashionable area. It 

was also a home for his aging father, William, who had retired by this time. Turner sold the house in 

1826 and it is now a museum.  

¶ Some reviews were critical, The Annals of Fine Art recommended Turner pumice it down, coat it 

with priming and paint another picture like that of Carthage. 

¶ It may have been painted specifically to procure Royal patronage. 

¶ In August 1817, Princess Caroline was in Pesaro, Italy and was seen riding in an open carriage with 

tŜǊƎŀƳƛ ǿƛǘƘ ΨƘŜǊ ƘŀƴŘ ƛƴ ŀƴ ƛƴŘŜŎŜƴǘ ǇƻǎƛǘƛƻƴΩΦ However, this evidence is from Rastelli on whose 

ǘŜǎǘƛƳƻƴȅ Ψƴƻ ǊŜƭƛŀƴŎŜ Ŏŀƴ ōŜ ǇƭŀŎŜŘΩΦ /ŀǊƻƭƛƴŜ ǿŀǎ ƴƻǘ ŀƭƭƻǿŜŘ ǘƻ ǎŜŜ ƘŜǊ ŘŀǳƎƘǘŜǊ /ƘŀǊƭƻǘǘŜ ǿƘƻ 

lived at Claremont, Esher with her husband Prince Leopold of Saxe-Coburg. In October Charlotte 

died giving birth to a stillborn son and George refused to write and tell Caroline who only found out 

from a courier passing through with the news for the Pope. 

¶ It was exhibited with the verse (which was hung upon a tree at the top of the hill), 

Ψ²Ƙƛch way, Amanda, shall we bend our course?  

The choice perplexes. Wherefore should we chuse?  

All is the same with thee. Say, shall we wind  

Along the streams? or walk the smiling mead?  

Or court the forest-glades? or wander wild  

Among the waving harvests? or ascend,  

While radiant Summer opens all its pride,  

¢Ƙȅ IƛƭƭΣ ŘŜƭƛƎƘǘŦǳƭ {ƘŜƴŜΚΩ 

Ψ¢ƘŜ CƻǳǊ {ŜŀǎƻƴΥ {ǳƳƳŜǊΩ ōȅ James Thomson (1700-1748) who ǿǊƻǘŜ ǘƘŜ ƭȅǊƛŎǎ ƻŦ ΨwǳƭŜ 

BriǘŀƴƴƛŀΗΩ ŀƴŘ ŘƛŜŘ ƛƴ wƛŎƘƳƻƴŘΦ 

References 

http://www.tate.org.uk/art/artworks/turner-england-richmond-hill-on-the-prince-regents-birthday-

n00502  

 

http://www.tate.org.uk/art/artworks/turner-england-richmond-hill-on-the-prince-regents-birthday-n00502
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ΨSnow Storm: Iŀƴƴƛōŀƭ ŀƴŘ Ƙƛǎ aŜƴ ŎǊƻǎǎƛƴƎ ǘƘŜ !ƭǇǎΩΣ exhibited 1812 

 

J. M. W. Turner (1775ς1851), Ψ{ƴƻǿ-Storm: Hannibal and his Men crossing the AlpsΩ, exhibited 1812, 146 × 

237 cm 
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ΨSnow Storm: Iŀƴƴƛōŀƭ ŀƴŘ Ƙƛǎ aŜƴ ŎǊƻǎǎƛƴƎ ǘƘŜ !ƭǇǎΩΣ exhibited 1812 

¶ ¢Ƙƛǎ ƛǎ Ψ{ƴƻǿ {ǘƻǊƳΥ Iŀƴƴƛōŀƭ ŀƴŘ Ƙƛǎ aŜƴ ŎǊƻǎǎƛƴƎ ǘƘŜ !ƭǇǎΩ. A swirling black storm cloud 

dominates the sky and threatens to swamp the soldiers while an avalanche descends on the right. 

We are looking from the Alps down into the sunlit plains of Italy and at the front of the army it 

might be Hannibal riding an elephant although that is pure speculation. The rear of the army is 

fighting Salassian tribesmen who were Italian Celts as described in Roman histories of the period. 

¢ƘŜ {ŀƭŀǎǎƛŀƴΩǎ ŀǊŜ rolling rocks down on the army and ǎǘŜŀƭƛƴƎ ǘƘŜ ƭƻƻǘ ǘƘŀǘ IŀƴƴƛōŀƭΩǎ ŀǊƳȅ has 

just stolen from the Spanish town they had just sacked. We know a lot about the painting as in the 

wƻȅŀƭ !ŎŀŘŜƳȅ /ŀǘŀƭƻƎǳŜ ¢ǳǊƴŜǊ ŀǘǘŀŎƘŜŘ ŜƭŜǾŜƴ ƭƛƴŜǎ ŦǊƻƳ Ƙƛǎ ŀƭƭŜƎŜŘ ŜǇƛŎ ǇƻŜƳ ΨCŀƭƭŀŎƛŜǎ ƻŦ 

IƻǇŜΩΦ ¢ǳǊƴŜǊ ƻŦǘŜƴ ŀǇǇŜƴŘŜŘ ƭƛƴŜǎ ŦǊƻƳ ǘƘƛǎ ǇƻŜƳ ōǳǘ ŀŦǘŜǊ Ƙƛǎ ŘŜŀǘƘ ƴƻ such manuscript was 

ever found. 

¶ As it was painted during the Napoleonic Wars every viewer would seek parallels between Napoleon 

ŎǊƻǎǎƛƴƎ ǘƘŜ !ƭǇǎ ƛƴ мтфф ŀƴŘ IŀƴƴƛōŀƭΩǎ ƧƻǳǊƴŜȅΦ Identifying Napoleon and France with Hannibal 

and Carthage was unusual because as a land power with a relatively weak navy, France was more 

usually identified with Rome, and the naval power of Britain drew parallels with 

Carthage. However, on this campaign Hannibal won many land battles against Rome until he was 

finally defeated after returning to Carthage. The painting was prescient as that winter [of 1812] 

bŀǇƻƭŜƻƴΩǎ ǘǊƻƻǇǎ ǿŜǊŜ ŘŜŎƛƳŀǘŜŘ ŘǳǊƛƴƎ Ƙƛǎ wǳǎǎƛŀƴ ŎŀƳǇŀƛƎƴ ƛƴ ŎƻƴŘƛǘƛƻƴǎ ŀǎ ōŀŘ ŀǎ ¢ǳǊƴŜǊΩǎ 

vision. 

¶ During a brief period of peace during the Napoleonic Wars Turner had travelled to Paris where he 

saw Jacques-[ƻǳƛǎ 5ŀǾƛŘΩǎ Napoleon Crossing the Alps in which Napoleon was shown as the modern 

Hannibal (see Visual Aids)Φ 5ŀǾƛŘΩǎ ǇŀƛƴǘƛƴƎ ƛǎ ŀ ǘȅǇƛŎŀƭ Ƙƛǎtory painting showing a heroic moment 

during a campaign. Turner instead shows us a struggling army. Hannibal was a military commander 

from Carthage in Northern Africa and is generally considered one of the greatest military 

commanders in history, a RomantiŎ ΨƘŜǊƻΩ, but he is not shown in the painting except perhaps as an 

insignificant figure in the distance. Although Turner shows us ƻƴŜ ƻŦ IŀƴƴƛōŀƭΩǎ most famous 

achievements when he marched an army, which included elephants, from Spain, over the Pyrenees 

and then the Alps into Italy Turner shows us the dangers from both nature and the local tribesmen 

rather than the heroism. 

¶ This painting of a Carthaginian army leads us to another painting of Carthage. 



14 
 

bƻǘŜǎ ƻƴ ΨSnow Storm: Hannibal and his Men crossing the !ƭǇǎΩΣ exhibited 1812 

¶ Possible influences are Jacques-Louis David's (1748-1825) portrait of Napoleon Crossing the Alps, of 

Napoleon leading his army over the Great St Bernard Pass in May 1800, which Turner had seen 

during a visit to Paris in 1802. Also, possibly an oil painting of Hannibal's army descending the Alps 

into northern Italy by watercolourist John Robert Cozens, A Landscape with Hannibal in His March 

over the Alps, Showing to His Army the Fertile Plains of Italy, the only oil painting that Cozens 

exhibited at the Royal Academy. Thomas Gray speculated that Salvator Rosa could have painted 

Hannibal passing the Alps and another spur could have been the visit of a delegation from the Tyrol 

to London in 1809, seeking support to oppose Napoleon. 

¶ The Second Punic War, also referred to as The Hannibalic War and (by the Romans) the War Against 

Hannibal, lasted from 218 to 201 BC. Hannibal won three dramatic victories after crossing the Alps 

and occupied much of Italy for 15 years but the Romans attacked his home city of Carthage and he 

had to return to defend it where he was defeated.  

¶ ¢ƘŜ ƭƛƴŜǎ ƘŜ ŀŘŘŜŘ ǘƻ ǘƘŜ ŎŀǘŀƭƻƎǳŜ ŦǊƻƳ Ƙƛǎ ΨCŀƭƭŀŎƛŜǎ ƻŦ IƻǇŜΩ ǿƘŜǊŜΣ 

Craft, treachery, and fraudτSalassian force, 
Hung on the fainting rear! Then Plunder seiz'd  
The victor and the spoil,  
Alike, became their prey; still the chief advanc'd,  
Look'd on the sun with hope;τlow, broad, and wan;  
While the fierce archer of the downward year  
Stain Italy's blanch'd barrier with storms.  
In vain each pass, ensanguin'd deep with dead,  
Or rock fragments, wide destruction roll'd.  
Still on Campania's fertile plansτhe thought,  
But the loud breeze sob'd, "Capua's joys  

References 

¶ http://www.tate. org.uk/art/artworks/turner-snow-storm-hannibal-and-his-army-crossing-the-alps-

n00490  

¶ https://books.google.co.uk/books?id=npcTumuFkFIC  
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ΨThe Decline of the Carthaginian EmpireΩ, exhibited 1817 
 

 

Joseph Mallord William Turner (1775ς1851), The Decline of the Carthaginian Empire, exhibited 1817, 170.2 

x 238.8 cm  
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ΨThe Decline of the Carthaginian EmpireΩ, exhibited 1817, 170.2 x 238.8 cm 

¶ This is The Decline of the Carthaginian Empire painted a few years after the previous picture. He 

painted a companion piece called Dido building Carthage; or the Rise of the Carthaginian Empire 

which hangs alongside a painting by Claude Lorrain in the National Gallery (see Visual Aids). 

¶ Turner was both demonstrating his ability to out-Claude Claude, then regarded as one of the great 

Old Masters, ŀƴŘ ƳŀƪƛƴƎ ŀ ŎƻƳƳŜƴǘ ƻƴ ǘƘŜ ŦŀǘŜ ƻŦ ŜƳǇƛǊŜǎΦ ¢ǳǊƴŜǊΣ ŦƻƭƭƻǿƛƴƎ DƛōōƻƴΩǎ The History 

of the Decline and Fall of the Roman Empire, saw the rise and fall of empires as inevitable as shown 

by the recent fall of Napoleon. The painting could be seen, and Turner would have intended it as, a 

warning about the inevitable fall of the British Empire. 

¶ What we see here are children being loaded onto ships. Let me explain. It was fifty years since they 

lost the Second Punic War, the one that involved Hannibal, and the Romans were increasingly 

worried about its growing wealth. Carthage had to ask Rome to resolve all disputes so when it was 

attacked by a neighbour and defended itself Rome imposed increasingly severe punishments such 

as the surrender of three hundred children of the nobility as hostages, which is what we see here. 

Finally, Rome asked the Carthaginians to destroy their city and rebuild it inland. When the 

Carthaginians refused Rome declared the Third Punic War and at the end of a three-year siege 

Rome won and burned the city to the ground, salted and ploughed the soil and sold the 

Carthaginians into slavery.  

¶ The brilliant sunseǘ Ƙŀǎ ōŜŎƻƳŜ ŀ ƘŀƭƭƳŀǊƪ ƻŦ ¢ǳǊƴŜǊΩǎ ǇŀƛƴǘƛƴƎ ŀƴŘ ƛǘ Ƙŀǎ ōŜŜƴ ǎǳƎƎŜǎǘŜŘ ƛǘ Ƙŀǎ ŀ 

natural cause. In April 1815 Mount Tambora erupted in Indonesia. It was the biggest volcanic 

eruption in recorded history and darkened the skies all over the world to the extent that the 

ŦƻƭƭƻǿƛƴƎ ȅŜŀǊ ǿŀǎ ŎŀƭƭŜŘ Ψ¢ƘŜ ¸ŜŀǊ ǿƛǘƘƻǳǘ ŀ {ǳƳƳŜǊΩ and the dust gave rise to brilliant sunsets for 

many years afterwards. 
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Notes on The Decline of the Carthaginian Empire, exhibited 1817 

¶ Claude Lorrain was Turner's favourite old master painter. This is one of his greatest essays in 

Claude's style. It is part of a pair of paintings showing the rise and fall of a great empire; here, 

Carthage's decline is symbolised by the setting sun. Claude Lorrain (c. 1600-1682, born Claude 

Gellée), traditionally just Claude in English and le Lorrain in French, was a French painter, 

draughtsman and engraver of the Baroque period who spent most of his life in Italy and, apart from 

the Dutch Golden Age painters, was one of the earliest artists to concentrate on landscape painting.  

¶ Turner saw the rise and fall of once-great empires as a historical inevitability, confirmed by the fall 

of Napoleon, but threatening to overtake the victorious British. Today, the other half of the pair 

Dido building Carthage; or the Rise of the Carthaginian Empire hangs, at Turner's request, alongside 

a painting by Claude in the National Gallery. 

¶ In Dido building Carthage; or the Rise of the Carthaginian Empire (National Gallery) the figure in 

blue on the left is Dido, and on the right is the tomb erected for her dead husband, Sichaeus. In 

front of Dido is a figure who may be Aeneas: Virgil tells of their love affair, and of Dido's suicide 

following his departure. Turner was attracted by the human contrast to the theme of empire 

building. Hints of doom contrast with the serene effects of sunlight. 

¶ Lƴ ¢ǳǊƴŜǊΩǎ ŦƛǊǎǘ ŘǊŀŦǘ ƻŦ Ƙƛǎ мунф ǿƛƭƭ ƘŜ ŀǎƪŜŘ ƛŦ Ƙƛǎ ōƻŘȅ ŎƻǳƭŘ ōŜ ōǳǊƛŜŘ ƛƴ ǘƘŜ ŎŀƴǾŀǎ ƻŦ Dido 

Building Carthage but he changed his mind and specified that this painting and The Decline of the 

Carthaginian Empire ǎƘƻǳƭŘ ōŜ ŘƻƴŀǘŜŘ ǘƻ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ŀƴŘ ŀƭǿŀȅǎ ƘǳƴƎ ŀƭƻƴƎǎƛŘŜ /ƭŀǳŘŜΩǎ 

Seaport with the Embarkation of the Queen of Sheba. In his 1831 will he changed this to Dido 

Building Carthage and his Sun Rising through Vapour shouƭŘ ōŜ ŜȄƘƛōƛǘŜŘ ŀƭƻƴƎǎƛŘŜ /ƭŀǳŘŜΩǎ 

Seaport with the Embarkation of the Queen of Sheba and Landscape with the Marriage of Isaac and 

Rebecca. In a 1848 codicil to his will he donated the remainder of his completed works to the 

National Gallery. This is known as the Turner Bequest and it was contested by his relatives but 

ǊŜǎƻƭǾŜŘ ƛƴ мурсΦ aƻǎǘ ƻŦ ǘǳǊƴŜǊΩǎ ǿƻǊƪ ǿŀǎ ƳƻǾŜŘ ǘƻ ¢ŀǘŜ .Ǌƛǘŀƛƴ ōǳǘ Dido Building Carthage and 

Sun Rising through Vapour ǊŜƳŀƛƴŜŘ ƛƴ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ǿƛǘƘ /ƭŀǳŘŜΩǎ ǘǿƻ ǇŀƛƴǘƛƴƎǎ ǘƻ ŎƻƳǇly 

with his will. 

¶ 9ŘǿŀǊŘ DƛōōƻƴΩǎ όмтот-1794) The History of the Decline and Fall of the Roman Empire traces the 

history of Western civilization from the height of the Roman Empire to the fall of Byzantium. It was 

published in six volumes and Volume I was published in 1776. 

References 
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Ψ¢ƘŜ !ƴƎŜƭ {ǘŀƴŘƛƴƎ ƛƴ ǘƘŜ {ǳƴΩΣ ŜȄƘƛōƛǘŜŘ мупс 

 

Joseph Mallord William Turner (1775-1851), The Angel Standing in the Sun, exhibited 1846, 78.7 x 78.7 cm 

 

 












































































