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Guidelines

Above all it must be entertaining, engaging and informative. To achieve this the language must be
accessible, jargon free and fluent. It must be presented audibly and clearly in a confident and professiona
manner. Make sure you are positioned correctlgaways face the audience and maintain eye contact.
Encourage discussion and questions if possible. Keep pathways clear and encourage the audience to cor
closer. Always keep exactly to the time by adjusting the time spent on each work and keep flgxible b
extending, cutting short or changing works as necessary but do this in such a wtyethatience is not

aware of the changes.

Start each work by mentioning the title, artist and (sometimes) daliewed bya description of the work,

any relevant aneotesand a desription of how itrelates to other works andlustratesatheme or

general poind dzZOK R& %G RBIYSyYy (i  DWhen filiNdihG eadh avorkpiiogiddidk to the

next workand describe the route you are about to takehe complte talk for each workshouldlast about

3 to 5 minutessoa maximum ofL0 can be coverenh the 45 minutesand typically only about eiglare

covered More works are provided in these notes in case some works are unavailable either because they
are not ondisplay or in case another group is in front of théfhe notessection for each work igrovided

to answerbackgroundjuestions.

¢ KS &SSO 2 pwaisthe @rtkicdntains AdeliEiofal images that may be usethaike a point or
showrelated works o ideas.| print these as A4 sheets and laminate th@he summary can be printed as

a criband laminated Optionalpointsare shown in square bracketguotations are in bold and names are
underlined.Ingeneral, @2 AR Rl 1 Sa > Y2 @S YdrgtilydeleVayisRd olhirgley th Gthedzy f S
artists,works or historic events it is essential tdelp explain the work being presented the theme Do

not take any knowledge of history, the artist or an art movement for granted.



Introduction

1.
2.

Welcome to &te Britain. My name is Laurence and | am your guide for the next 45 minutes.

| have a hearing loop for anyone that requires it and if you need a seat there are folding stools over
there.

The Tate is a charity that depends on donations and volunteersasipotyselfit was founded in the
nineteenth century byHenry Tatgsee below)and this is his busit wasproduced by Thomas Brock,
perhaps best known for the Queen Victoria Memorial in front of Buckingham Palace. Henry Tate was &
wealthy nineteenthcentury entrepreneur who started life working in a grocery store. He grew the
business until he owned six stores and then sold out to build a sugar refinery in Silvertown, East
London. Previously sugar was brown and came in large blocks and he made a fortefiaibg white

sugar and selling it as sugar cubes. In later life, he gave a great deal to charity including libraries and
hospitals. He decided to donate his collection of 65 paintings to the nation on the condition they would
be displayed. The Nation&lallery said it did not have the space and so Tate donated a further £80,000
to build this building on a marshy site called Millbank that previously was the site of a prison. There are
now three associated galleries in London. The National Gallery hoisesational art prior to 1900.

This building, Tate Britain, houses all British art to the present day and Tate Modern houses
international art since 1900. There are, of course, many exceptidhs.original front part of this

building was designed dney Smithand openedon 21 Julyi897].

Thomas Brockl8471922) Henry Tat€18131899), 1898

4. TateBritain was originally called thedtional Gallery of
British Art and that is a good description of what it is today. It
contains British art from 1545 to the present day and has large
collections of key British artists such\&dliam BlakeJohn
ConstableandJ. M. W. TurneiWe have manged to keep our
permanent collection free by charging for temporary

exhibitions, some Government funding and the use of

volunteers like me. Please help us remain free by having lunch
here, buying a book or giving a small donation.

5. ¢ KA A (2 dINGPAirking©df IM.\VS. Rurri@ H y R
will betaking you through the developmemt dzNJ/a8t Mdmna

his selfportrait to his final worksWe are pleased to have the
fFNBSaild O2ffSOGA2Yy 2F ¢dzNYySND
6. | am happy to take questions as weggound 2 f S Q2
get started.We are going to the Clore Gallery which is the other
side of the building so please follow me closely.




Notes

1 The FounderHenry Tatg18131899) was the son of a clergyman and set up his own grocery shop
when he was 20. He expanded this to a chain of six shops which he sold and became the owner of
sugar refinery in 1859. This was 26 years after slavery had been abolished in g8teBripire
(1833) and 52 years after Britain had abolished the slave trade (1807). In 1872, Tate bought a
German patent for making sugar cubes fr&wgen Langeand it was this that made his fortune.

The same year he opened a refinery in Liverpool. Towdelend of his life he gave money to

many colleges, hospitals and founded Streatham, Balham, South Lambeth and Brixton libraries. In
My T2 KS aLSyd mmpnInnn 6az2YS &are& mMynIannno 2
DIFff SNBEQ A yitwith bisipersongb aft Ralleztidn of 65 contemporary paintings and gave
it all to the nation. The famous portico was designed by the arch8editey Smithlt was

separated from the National Gallery in 1954. Tate Britain was extended twidaseyh Dveen an

art dealer who also paid for an extension at the British Museum, and in C88rles Clor&unded

the Turner wing.

1 Attendance.According to Wikipedidate Modern is theighth most visited art museum with 5.8
million visitors in 2016. The topgtit are the Palace Museum China (16m), National Museum of
China (7.6m), Louvre (7.3m), British Museum (6.8m), Metropolitan Museum of Art (6.7m), National
Gallery (6.2mandVatican Museum (6nmhakingTate Modernthe most visited gallery of modern
and contenporary art in the world.

1 Management The Director of the Tatis Maria Balshawvho was previously Director of the
Whitworth (University of Manchester) and Manchester City Galleries, and Director of Culture for
Manchester City CounciThe previous Director, since 1988, washsiholas Serotéb. 1946). The
Director of Tate Britaiis Alex Farguharsoand of Tate Modern iBrances Morris

1 Women artists.According to the Tate Report 2015/16 36% of the works on displthe Blavatnik
Building, Tate Modern are by womeand half the rooms devoted to individual artists are by
womensuch aRebecca Hormna Lupad. ouise NevelsoandPhyllida BarlowThere are few
women artists in Tate Britain, the problem, as Tate Modern Dire&@ncedMorris said, is that
G 2dz Oy NBGNARGS KAAG2NER o0dzi &82dz OFy Qi NBAYy QD
women but there is an imbalance in the histody<




Joseph Mallord William Turner (17Z851) in the Clore Gallery

There are six rooms ataining 91 oil paintings and sketch@he sequence of the tour is:

1 Turner Exhibited: Ambition and Reputation
o SelfPortrait, c.1799
o 9y It YRY WAOKY2YR | Af f I exdipitedl&S t NAYy OS wS3
o0 Snow Storm: Hannibal and his Army Crossing thg é&khibited 1812
0 The Decline of the Carthaginian Empireexhibited 1817
9 In the corridor
0 The Angel Standing in the Sxhibited 1846
1 Turner as a British Artist
o Crossing the Broglexhibited 1815
o tf2dzZAKAY 3 ! LI ¢ dzNY A LJenhibigdIs8o8) { f 2dzZaAK 6 W2 AYRA
1 Travelling Light
0 The Sun of Venice Going to Sexhibited 1843
f C2dzyR Ay ¢dz2NYySNRa {iGdzReéyY [lIYyRaOlILIS IyR | Aai?z
o Norham Castle, Sunrise.1845
f C2dzyR Ay ¢dzZNYySNRa {GdzRey {SI aol LIS
0 A Disaster at Se&c.1835
o0 The Chain Pier, Brightpo.1828
1 Room athe end of the corridor
o View of Orvieto, Painted in Ront828, reworked 1830
o Rome, from the Vatican. Raffaelle, Accompanied by La Fornarina, Preparing his Pictures for
the Decoration of the Loggiaxhibited 1820
T ¢dzN)ySNR&a ! Nbly [lYyRaoOl LISa

ax

And in an adjaggt room:

1 John Constable: Nature and Nostalgia
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Joseph Mallord William Turner (17-2851), SeHPortrait, ¢.1799, 74.3 x 58.4 cm
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 This is Joseph Mallord William Tur@edi -p@r8dit Which he paintedvhenhe was twentyfour. He
isone ofour greatest paintesand influenced mangther artistsover the yearsincluding the
French Impressionist®Ve are going to see a lot more of this image as it was chosen to be printed
on the next £20 bank note which wile issued before 2020 think Turner would have been
pleased as hwas very businestke about moneySir Walter Scots NP (H8 &ill d& nothing
without cash, and anything for it. He is the only man of genius | ever knew who is sordid in these
matters® €

1 Turnerwasa Londonerpornround the back oCovent Gardeand his father was a barber and wig
maker.Hewas an artisticprodigy and his father started selling his work from his shop window
when he was still a chiltHe entered the Royal Academy schalen he was 14 and his first work
was exhibited in the Royal Academy summer exhibition then following Yearyeahe painted
this selfportrait he became an Associate of the Royal Academy at the youngest age possible and
three years later he became alifdhcademicianSq when he was youndnis work was fully
accepted by thenost conservativart establishment

1 Hewas an unusual character, very strewgled and he retained his cockney accethiroughout his
life. He was very hardiorking and maintainetiis workload would kill any other artist. As | said, he
was very careful with money and would always charge the maximum for his work and then charge
extra for the frame. He was well known for his meanresdwould often leave others to pay for
an eveningnmeal or for his hotel bill. Unlike many artists, he took a great interest in science and was
friends withHumphry Davy, Michael Faraday, Richard Owen and Mary Somdbalpite being
the Professor of Perspective at the Royal Academy for thirty yeavgalsea very poor presenter.
One biographer wrotéHe was short, stumpy, and vulgar, without one redeeming personal
gualification, slovenly in dress, not over cleanly, and devoid of all signs of the habits of a
gentleman, or a man moving in good soci@be

f YouYl & KI @S 62yRSNBR | 062dzi KAa Yyl Ya& héleas tagtisedR Q
Wal ffFRQ 2N WalfflI NRQ gKAOK gl a | yIFEYS Ay KA
when he was made an Academician. There were many other Turntrs ilme so he started to
use the initials IMW from then ohle had a sense of humour and made fun of his name. In a letter
to a fellow artist he drew a wild duck, a mallard, instead of his signature.
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Turnerwasbornf MTTpX | OO2NRAY3I (2 KAa 26y | Q@2 dzy i
son of William Turner (1743.829), barber and wignaker, of 21 Maiden Lane, Covent Garden, and
his wife, Mary Marshall (178 y nn0® | S gl & o LJGA&SRMEyW?2 a SLIK
YAallr1S F2N) Waltft2NRQd IS adlFNISR (2 dzasS GKS
FNIGA&adGa OFffSR ¢dzNYySNYW LG ¢ & Fo2dzi GKA& GAY
y20 WalftftFINRQ 02N #al ytt YBQKP®PRI RANABAYKENIRE 0B
Turners mother was sectioned to Bedlam when he could have arranged private treatment and she
died in Bedlam in 1804, the same year he moved to impressive new premises in Harley Street. His
father came to live with him and he never married. His partner 8ash Danbwho had two

daughters but they lived apart and he rarely saw them.

He was cold and had a hard demeanaithough he had a sense of humotte would always

squeeze the maximum amount for every painting and then charge extra for the fideneould

always arrange his affairs so that others had to pay, for example, by leaving a hotel early in the
morning and telling the hotel his companion would settle the Bilt. Walter Scoté N2 (H8 will &

do nothing without cash, and anything for it. His the only man of genius | ever knew who is

sordid in these matter®#é h ¥ O2dzNBRSX {0204 61 a ¢Stt 2FF |
of money.Turner was extremely hard working and claimed he could kill any painter alive who tried
to keep up vith his efforts.

He first exhibited at the Royal Academy in 1790 (aged just 15) and continued to exhibit there
throughout his life. In 1799, at the youngest permitted age (24), Turner was elected an Associate 0
the Royal Academy, and in 1802 he becamalle&Royal Academician. Turner also lectured at the
Royal Academy, and served as the Professor of Perspective from 1807 until 1837. Turner was a
prolific artist and produced more than 550 oil paintings, 2,000 watercolours, and 30,000 sketches
and drawingsHe travelled widely across the UK and Europe in search of inspiration for his
paintings.

Later in lifeMargate became his second home and he settled there Witk Boothalthough he

lived under a false name and had carriages drop him a few streets awayhfsohouse.

A series of articles bgdward Rippingilléc. 1790my p p0 Sy G A Gt SR Wt SNE2 Y | f
published, mostly posthumously, in tAat Journal Among them is the famous description of J. M.

W. Turner on varnishing day at the Rofahdemy. Rippingille saw him painting but they could not
understand how he did #s it looked like magi¢ S ¢ NHeiwv&sZhoud, stumpy, and vulgar,

without one redeeming personal qualification, slovenly in dress, not over cleanly, and devoid of

all sgns of the habits of a gentleman, or a man moving in good sochety

In the 1880s a letter from painters includi@iaudeMonet (18401926) EdgarDegag18341917)

and AugusteRenoir(1841-1919)acknowledged their debt to TurneidA group of French paimtrs

united by the same aesthetic tendencies, struggling for ten years against convention and routine

to bring art back to the scrupulously exact observation of natuxeas well as to the fugitive
phenomenon of light, cannot forget that it has been precedédthis path by a great master of

the English School, the illustrious Turree 0 ! Yy R N3®idon,B NistdkylofBritish Arp. 158)

References

http://www.tate.orqg.uk/art/artworks/turner -selfportrait-n00458



http://www.tate.org.uk/art/artworks/turner-self-portrait-n00458

WoyItlkyRY wAOKY2YR | Aff 2xhdiggd i KS
1819

Joseph Mallord William Turner (17%6y p M0 X 9y 3t F YRY WAOKY2YR | Aff X
Birthday,exhibited 189, 180 x 334.5 cm
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This is one of the great English landscapes painted in the grand, classical style of seventeenth
century French artists [such &aude Lorraih It shows theview from Richmond Hill, looking west
towards Twickenham. It combines two messages, one personal and the other patriotic. The Prince
Regent's official birthday was on 23 April, which was also St George's Day, the patron saint of
England, and it waalsoTurner's own birthday

On Tuesday, 12 August 1817 thewager Countess of Cardiggave a garden party her property

on Richmond Hili 2 OSf SO N} 4GS GKS t NAYyOS wS3aISyiQa oA NI
for the Continent two days earlier bise wouldhaveknown of the party as it was widely reported

in the press. Turner knew this view since childhood and he painted watercolours of it before and
after this oil paintingOn the personal side,faw years before [in 1813] he designed and built a
house called Sandycombe Lodge which is just to the right of centre in this painting. The tall cypres:
tree which touches the horizon indicates were his lodge is situated. Incidentally, the view from
Richmond Hill is very similar today and Heathrow airpaain runway is also where the cypress

tree touches the horizon.

It was painted two years after the Battle of Waterloo when British high society saw the victory as a
vindication of the excellence of all things British such as our monarchy and our clgesa.sjigh

society in Regency England ignotbkd fact thateighteen months after Waterlo800,000

servicemen were dismissed without pensiptiee harvests were terrible and many people were
hungryand without work In the year this painting was exhibitelB19, there was the Peterloo
Massacre when cavalry charged into a crowd of 60:80000men, women and childremjuring

400-700 people and killing 15.

Returning to thepatriotic. The Prince Regent attendédde garden partywith the Mayor of London
whose bargecan be seemn the Thames below. In the cenfr@ woman stares out at us while other
women seem to be talking about her and she could reprefi@apopularPrincess Caroline, the
estranged wife of the RegenActually,Princess Caroline was touring the Mediterranean at the time
of the party with her servanandalleged lover Bartolomeo Pergarbiut Turner could have been
symbolising Carolin€n the righta man in military uniform with small canon near him who could
bethe Duke of Wellington. Thecanegs SNBX FANBR G GKS LI NI &Thel 2 &
final patriotic not is thegame of cricket being playdzelowon Petersham meadows.

Let us now look at a slightly earlier painting.

10
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1 The Prince Regenvdeto Richmond Hill in 1818 from Kew Palace on 10 August, two days before
his actual birthday.

T ¢KS L1SGa !'fSEFYRSNIt2LIS FyR WHYSa ¢K2Yazys
the painter Joshua Reynolds had lived at Richmond or nearby at Twickenham where Turner had hi
own property, Sandycombe Lodgk.was built by 1813 as a quiet reaein a fashionable area. It
was also a home for his aging father, William, who had retired by this time. Turner sold the house ii
1826 and it is now a museum.

1 Some reviews were criticalhe Annals of Fine AgcommendedTurnerpumice it down, coat it
with priming and paint another picture like that of Carthage.

1 It may have been painted specifically to procure Royal patronage.

1 In August 181,/Princess Caroline was in Pesaro, Italy and was seen riding in an open carriage with
t SNEHFYA 6A0KAWRSQSB K i WoRvé,jthis k\gigneds from Rastelli on whose
GSadAayz2ye Wy2 NBfAFYyOS OFy 06S LI OSRQ® /I NRf
lived at Claremont, Esher with her husband Prince Leopold ofGalxerg. In October CHatte
died giving birth to a stillborn son and George refused to write and tell Caroline who only found out
from a courier passing through with the news for the Pope.

1 It was exhibited with the verse (which was hung upon a tree at the top of the hill),

W2 ¢hiay, Amanda, shall we bend our course?

The choice perplexes. Wherefore should we chuse?

All is the same with thee. Say, shall we wind

Along the streams? or walk the smiling mead?

Or court the foresglades? or wander wild

Among the waving harvests®? ascend,

While radiant Summer opens all its pride,

¢tKeé |1 AffX RSEAIKGTFdA {KSYSKQ

W¢ KS C2dzNJ { SI|JarBey Thonfsoiz\1IYAETNGWhaeeNR 0 S G KS f & NRA -
Brii  YYAFHQ YR RASR AY WAOKY2YyRO®

References

http://www.tate.orqg.uk/art/artworks/turner -englandrichmondhill-on-the-prince-regentsbirthday-
n00502
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J. M. W. Turner (1773851),W{ y-&aym:Hannibal and his Men crossing the Apexhibited1812, 14 x
237cm
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T ¢KAa Aa W{y2¢6 {G2NXY | I vy Adwilihgblackornikclodd a Sy ON
dominates the sky and threatens to swamp the soldiers while an avalanche descends on the right.
We are looking from the Alps down into the sunlit plains of Italy and at the front of the army it
might be Hannibal riding an elephaaithoughthat is pure speculationThe rear of the army is
fighting Salassian tribesmeavho wereltalian Celts as described Romanhistories of the period.
¢ KS { I I @lEngrooks@awn briie army ad(i S+ £ Ay3 (GKS f 22has G KI
just stoken from theSpanish town tey had justsackedWe know a lot about the painting as in the
w2elf ! OFRSY® [/ FGFf23dzS ¢dzZNYySNJ I G OKSR St S¢
| 2LISQd ¢ dzNYySNJ 2F0Sy | LIWISYRSR f syciSmanuBoN® was (0 K A &
ever found.

1 As it was painted during the Napoleonic Wars every viewer would seek parallels between Napoleol
ONR&aaAy3a (GKS ! f Ll Ay Identifgnd Ndpglen ahd Fyayick with HaRriibal 2 2 d
and Carthage was unusual because as a land power with a relatively weak navy, France was more
usually identified with Rome, and the naval power of Britain drew parallels with
CarthageHowever, on this campaigHannibal won many land battles against Rome until he was
finally defeated after returning to Carthag€he painting waprescient as that winter [of 1812]
bl L22fS2yQa (NR2LJA 6SNBE RSOAYIFGSR RdzZNAYy3a KAa
vision.

1 During a brief period of peace during the Napoleonic Wars Turner had travelled to Paris where he
saw Jacquep 2 dzA & Napol@oh RrOsing the Alpswhich Napoleon was shown as the modern
Hannibal (see Visual Aids) 51 @A RQ& LJ- A tgrj gayitg shodving a hérdiclbraentf K ;
during a campaign. Turner instead shows @$sraggling armyHannibal was a military commander
from Carthage in Northern Afri@ndisgenerally considered one of the greatest military
commanders in history, a Romadti W KbStN@ i€dot shown in the paintingxcept perhaps as an
insignificant figure in the distancAlthoughTurner showsug yS 2 ¥ Imlosf fgmoast £ Q&
achievements when he marched an army, which included elephants, $fmam over the Pyrenees
and then the Alps into ItalyTurner shows us the dangers from bathture and the local tribesmen
rather than the heroism

1 This painting of a Carthaginian army leads us to another painting of Carthage.

13



b 2 G S Sno’SformdHannibal and his Men crossing thé Ldghibiked 1812

1 Possible influences are Jacquesiis David'§17481825)portrait of Napoleon Crossing the AJusf
Napoleon leading his army over the Great St Bernard Pass in May 1800, which Turner had seen
during a visit to Paris in 1802. Alsospibly an oil painting of Hannibal's army descending the Alps
into northern Italy by watercolourist John Robert Cozehgandscape with Hannibal in His March
over the Alps, Showing to His Army the Fertile Plains of tkedyonly oil painting that Cozens
exhibited at the Royal Academy. Thomas Gray speculated that Salvator Rosa could have painted
Hannibal passing the Alasid another spur could have been the visit of a delegation from the Tyrol
to London in 1809, seeking support to oppose Napoleon.

1 TheSecond Punic War, also referred to as The Hannibalic War and (by the Romans) the War Agair
Hannibal, lasted from 218 to 201 Bd@annibal won three dramatic victories after crossing the Alps
and occupied much of Italy for 15 years but the Romans attahlssdome city of Carthage and he
had to return to defend it where he was defeated.

T ¢KS fAySa KS FRRSR (G2 (GKS OF{dFft23dz2S FTNRY KAA

Craft, treachery, and fraud Salassian force,
Hung on the fainting rear! Then Plunder seiz'd
The vitor and the spoil,

Alike, became their prey; still the chief advanc'd,
Look'd on the sun with hope;low, broad, and wan,;
While the fierce archer of the downward year
Stain Italy's blanch'd barrier with storms.

In vain each pass, ensanguin'd deep vdéad,

Or rock fragments, wide destruction roll'd.

Still on Campania's fertile plan$e thought,

But the loud breeze sob'd, "Capua's joys

References

1 http://www.tate. org.uk/art/artworks/turner-snowstorm-hannibatand-hisarmy-crossingthe-alps
n00490
M https://books.google.co.uk/books?id=npcTumuFkFIC
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Whe Decline of the Cadfinian Empir@exhibited 1817

Joseph Mallord William Turner (17gB51),The Decline of the Carthaginian Empeghibited 1817, 170.2
x 238.8 cm

15



W¥he Decline of the Carthaginian EmQieshibited 1817, 170.2 x 238.8 cm

1 This isThe Decline of the Carthaginian Emeented a few years after the previous pictukée
painted a companion piece call&ldo building Carthage; or the Rise of the Carthaginian Empire
which hangs alongside a painting by Claudeainin the National G&ry (see Visual Aids).

1 Turner was both demonstrating his ability to eQtaude Claude, then regarded as one of the great
OdMastersf YR YI 1Ay3 | 02YYSyid 2y (GKS FI (ke Hxtery SYI
of the Decline and Fall of the Ronmampire saw the rise and fall of empires as inevitable as shown
by the recent fall of Napoleon. The painting could be seen Turner would have intended it as, a
warning about thenevitablefall of the British Empire.

1 What we see here are children beiluded onto ships. Let me explain. It was fifty years since they
lost the Second Punic War, the one that involved Hannibal, and the Romans were increasingly
worried about its growing wealth. Carthage had to ask Rome to resolve all disputes so when it was
attacked by a neighbour and defended itself Rome imposed increasingly severe punishments such
as thesurrender of three hundred children of the nobility as hostagesich is what we see here.
Fnally, Rome asked the Carthaginians to destroy their city rtodild it inland When the
Carthaginians refused Rome declared the Third Punicanat the end of a thregear siege
Rome won andburnedthe city to the ground, salted and ploughed the soil and sold the
Carthaginians into slavery.

 Thebriliantsunsé KI & 6S02YS | KIFIf€fYIN] 2F ¢dz2NYySNDa |
natural cause. In April 1815 Mount Tambora erupted in Indonesia. It was the biggest volcanic
eruption in recorded history and darkened the skies all over the world to the extanhthe
F2tt26Ay3 @SINI gl a Ol t taSdihe dustgade rise SolbmMians sunsdtaizi
many years afterwards.
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Notes onThe Decline of the Carthaginian Empire, exhibited 1817

T

Claude Lorrain was Turner's favourite old magt@inter. This is one of his greatest essays in
Claude’'s style. It is part of a pair of paintings showing the rise and fall of a great empire; here,
Carthage's decline is symbolised by the setting Sliaude Lorrain (c. 161682, bornClaude

Gellég, tradtionally just Claude in English aledLorrainin French was a French painter,

draughtsman and engraver of the Baroque period who spent most of his life in Italy and, apart from
the Dutch Golden Age painters, was one of the earliest artists to concentratandscape painting.
Turner saw the rise and fall of ongeeat empires as a historical inevitability, confirmed by the fall

of Napoleon, but threatening to overtake the victorious British. Today, the other half of the pair
Dido building Carthage; ¢ine Rise of the Carthaginian Empire hangs, at Turner's request, alongside
a painting by Claude in the National Gallery.

In Dido building Carthage; or the Rise of the Carthaginian Er(igagonal Gallery)he figure in

blue on the left is Dido, and on thigght is the tomb erected for her dead husband, Sichaeus. In

front of Dido is a figure who may be Aeneas: Virgil tells of their love affair, and of Dido's suicide
following his departure. Turner was attracted by the human contrast to the theme of empire
building. Hints of doom contrast with the serene effects of sunlight.

Ly ¢dzN)YySNRa FANRG RNIFG 2F KAa mMywHdogp DM6E KS
Building Carthagéut he changed his mind and specified that this painting &ine Dectie of the
Carthaginian Empira K2 dzf R 6 S R2ylI SR G2 GKS blraAazylt D
Seaport with the Embarkation of the Queen of Shéivdis 1831 will he changed thisDado

Building Carthagand hisSun Rising through Vapostnod R 6 S SEKAOAGSR |t 2y
Seaport with the Embarkation of the Queen of Shetdl andscape with the Marriage of Isaac and
Rebeccaln a 1848 codicil to his will he donated the remainder of his completed works to the
National Gallery. This is knovas the Turner Bequest and it was contested by his relatives but
NBazf SR Ay wmypc® az2aid 27F {dzNDid® Bilding @athalends | a
Sun Rising through VapoMB Y A Y SR Ay GKS bl GA2y Lt DI f flySNE
with his will.

9RS I NR DA o-DryTiedHistormaf therDecline and Fall of the Roman Ertrpires the

history of Western civilization from the height of the Roman Empire to the fall of Byzantium. It was
published in six volumes and Volume | waslished in 1776.
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Joseph Mallord William Turn€t7751851),The Angel Standing in the Senhibited 184678.7 x 78.7 cm
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