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QUESTIONS FROM LAST WEEK

ASarah Lucas lives with her partner, the artist,
musician and poet Julian Simmons

Artists Sarah Lucas (C) and Tracey Emin (R) attend The ICA Fundraising Gala held at
the Institute of Contemporary Arts on March 29, 2011 in London, England.

A Sarah Lucas now lives principally near Aldeburgh in Suffolk with her partner, the
artist, musician and poet Julian Simmons, in the former bolthole of the composer
Benjamin Britten and the tenor Peter Pears. She bought it as a weekend place with
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(TheTelegraph 10September 2013)
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overlooking the sea. He later moved to the Red HoGs®{ Lane, Aldeburgh which
IS how a Britten museum.
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CONCEPTUAL ART

A Conceptual ArtIn the 1960s artists began to abandon traditional approaches and
made ideas the essence of their work. These artists became known as Conceptual
artists. Many of the YBA can be considered, and consider themselves, conceptual
artists. That is, they regard the idea behind the work as important or more
important than the work itself. In some ways Conceptual Art was a reaction against
Pop Art. Asking what art is, as well as what it might be for, inevitably led some
artists to create work that was often politically engaged wiftemes and issues
ranging from feminism to the Troubles in Northdraland. Among others the
recent exhibition at Tate BritaitGonceptual Art 1964.979considered: Keith
Arnatt, Art & Language, Conrad Atkinson, Victor Burgin, Michael-Miaitn,

Hamish Fulton, Margaret Harrison, Susan Hiller, John Hilliard, Mary Kelly, John
Latham, Richard Long, Bruce McLean, Daadlettand StepheWillats
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work is more important than the finished art object. It emerged as an art
movement in the 1960s and the term usually refers to art made from the mid
1960s to themid-m o1t 1 a ®Q

A Marcel DuchampEountain 1917 can be considered a precursor of Conceptual Art.

A In 1967 the American artist SoéWittwrote Paragraphs on Conceptual Aot the
American art journafrtforum. This gives a type of manifesto for Conceptual Art.



A Other well known works include:

A JoseptKosuth One and Three Chaif5965)

A 1991: Charles Saatchi funds Damien Hirst and the next year in the Saatchi
Gallery exhibits hi$he Physical Impossibility of Death in the Mind of
Someone Living shark in formaldehyde in a vitrine.

A 1999: Tracey Emin is nominated for the Turner Prize. Part of her exhibit is
My Bed her dishevelled bed, surrounded by detritus such as condoms,
blood-stained knickers, bottles and her bedroom slippers.

A 2001: Martin Creed wins the Turner Prize Tére Lights Going On and Off
an empty room in which the lights go on and off.

Notes
Sentences on Conceptual Art
by SolLewitt
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Conceptual artists are mystics rather than rationalists. They leap to conclusions
that logic cannot reach.

Rational judgements repeat rational judgements.

Irrational judgements lead to new experience.

Formal art is essentially rational.

Irrational thoughts should be followed absolutely and logically.

If the artist changes his mind midway through the execution of the piece he
compromises the result and repeats past results.

The artist's will is secondary to the process he initiates from idea to completion.
His wilfulness may only be ego.

When words such as painting and sculpture are used, they connote a whole
tradition and imply a consequent acceptance of this tradition, thus placing
limitations on the artist who would be reluctant to make art that goes beyond the
limitations.

The concept and idea are different. The former implies a general direction while
the latter is the component. Ideas implement the concept.

Ideas can be works of art; they are in a chain of development that may eventually
find some form. All ideas need not be made physical.

Ideas do not necessarily proceed in logical order. They may set one off in
unexpected directions, but an idea must necessarily be completed in the mind
before the next one is formed.

For each work of art that becomes physical there are many variations that do not.
A work of art may be understood as a conductor from the artist's mind to the
viewer's. But it may never reach the viewer, or it may never leave the artist's
mind.

The words of one artist to another may induce an idea chain, if they share the
same concept.

Since no form is intrinsically superior to another, the artist may use any form,



from an expression of words (written or spoken) to physical reality, equally.

16.1f words are used, and they proceed from ideas about art, then they are art and
not literature; numbers are not mathematics.

17.All ideas are art if they are concerned with art and fall within the conventions of
art.

18.0ne usually understands the art of the past by applying the convention of the
present, thus misunderstanding the art of the past.

19.The conventions of art are altered by works of art.

20. Successful art changes our understanding of the conventions by altering our
perceptions.

21.Perception of ideas leads to new ideas.

22.The artist cannot imagine his art, and cannot perceive it until it is complete.

23.The artist may misperceive (understand it differently from the artist) a work of art
but still be set off in his own chain of thought by tmaisconstrual

24.Perception is subjective.

25.The artist may not necessarily understand his own art. His perception is neither
better nor worse than that of others.

26.An artist may perceive the art of others better than his own.

27.The concept of a work of art may involve the matter of the piece or the process in
which it is made.

28.0nce the idea of the piece is established in the artist's mind and the final form is
decided, the process is carried out blindly. There are many side effects that the
artist cannot imagine. These may be used as ideas for new works.

29.The process is mechanical and should not be tampered with. It should run its
course.

30.There are many elements involved in a work of art. The most important are the
most obvious.

31.If an artist uses the same form in a group of works, and changes the material, one
would assume the artist's concept involved the material.

32.Banal ideas cannot be rescued by beautiful execution.

33.1tis difficult to bungle a good idea.

34.When an artist learns his craft too well he makes slick art.

35.These sentences comment on art, but are not art.

First published in® (New York), 1969, and Aranguage (England), May 1969
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Marcel DuchampFountain 1917,
replica 1974

Marcel DuchampFountain 1917, replica 1974

A In order to understand this artwork by Marcel Duchamp | would like you to
imagine it is April 1917 and you are a director on the board of the American
Society of Independent Artists in New York. It is in the middle of World War | in
Europe and as a result many European artists have come to New York and you are
planning to take over from Paris as the leading centre for modern art. To help
achieve this you announced that artists could be certain that whatever they send
would be hung. However, you have just been called to an emergency meeting as
an artist called Richard Mutt has submitted thia urinal turned 90 degrees with
thetite FountarE A A 3y SR WYwad adzidZ mpmMTtQ YR Y2d:
now have to decide if it is a work of art. What do you think? Is it a work of art?

A Would you like to known what the board decided? By a narrow majority they
decided it was not an artwork. Some of the board thought it was indecent,
AYRAOFGSR 0@ ySgall LISNE NBFSNNAyYy3I G2 Al
unoriginal, | assume this meant that the artist had not used any physical skill in
making it but had simply bought it from a shop.
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decision not to accegdtountainDuchamp resigned in protest together with fellow



director Walter Arensberg. He felt that the heart of the matter was that no
committee could or should judge whether a new, innovative work was art or not, it
was arbitrary censorship.

A Why a urinal? Was Duchamp testing the committee? Undoubtedly. Duchamp told a
bSgé | 2NJ] (A§aaideh aISOUEMN &Pt is meantto be amusg ¢ K G A
another possibility. He had been experimenting with the idea of found items he
Ottt SR WwSIReYIRS&aQd IS KIR IfNBIFR& Y2ud
(Bicycle Wheell913) and had chosen a bottle dryBoftle Dryer 1914) as
Readymades. So what is a Readymade? You might think he selected the urinal
because the curves of the basin are beautiful or because the shape is similar to a
hooded Madonna or a seated Buddha but we know he did not select them for
their beauty.

A He was making the point that a work of art was created simply by an artist
choosing an object and presenting it as a work of art. He was bypassing the
association of art with physical skill and craft and presenting an idea, was exposing
the role of institutions in defining what is art and was drawing our attention to the
particularity of an otherwise anonymous mas®duced object. In 1959, Duchamp
was asked on BBC Radio if he considered the Readymades art and he gave a more
LINE F2dzy R I y & ¢ S NE fori ®f dényirg khe ibssibikty obdsfiNiBg W
arntQ® ¢KSaS 6SNB FyR adAftt NBE O2y i NROSNE
time, if the urinal was art an artist might just as well put a pile of manure on a
canvas and call it art.

A Fountainbecame one of the most discussed works of the twentieth century. In
2004, 500 British art experts voted it the most influential work of art of the
G6SYGASGK OSyldzNBEd LG NBYIFIAYyA SyA3avYLFdaAaAo
L F NIKQ

Notes

A HenriRobertMarcel Duchamp (28 July 1882 October 1968) was a French,
naturalized American painter, sculptor, chess player and writer whose work is
associated with Cubism, conceptual art and Dada, although he distanced himself
from the Dada group.

A Duchamp was a weknown in New York by 1917, in fact notorious, as the avant
garde French artist who had exhibitdiide Descending a Staircase, Nat the
Armory Show in four years previously (1913) and he arrived in New York in 1915.

A Readymades came in existence almost accidentally. The first was when he felt like
mounting a bicycle wheel upside down on a wooden stBatycle Wheell913).
Another was a cheap reproduction of a winter evening landscape on which he
added two small dots, one red and the other yellow. Another ®atle Dryer
(BottlerackE mdopmn® ! y2GKSNJ gl & | ayz2¢g aKz2@St
GKS . NR1SYy | NOOabflol6)yThey WeSe\studid-oBjects. The idea of
exhibiting them only came later. Two were shown to little effect in 1916, it was



only with Fountainin 1917 that there was a public reaction. Duchamp recalled that
Fountainresulted from a discussion with Walter Arensberg and the artist Joseph
Stella.

A The titles of the Readymades (that had titles) were not intended to explain, they
did not act a signifier to the signified but they clashed with the object and
prevented an explanation by surrounding it in a cloud of mystery. Duchamp was
aware that history decides the value of an artwork so he limited the number of
Readymades each year and selected them in such a way that history is unable to
decide. Duchamp was asked in 1959 if a readymade is a work of art. He said it was
a difficult question as every age defines art if different ways meaning there is no
one essential way of defining it. The readymade is a sort of irony because it says
WSNBE A& I GKAy3 L OFf Qo MR Y2t REARYQG { 8¢
YFE1S YR AyaidSl Rsoitwas afor® of Henyinyihd passibdiliyR S W
of defining arQ ®

A Duchamp was working on The Bride Stripped Bare by Her Bachelors, Even (the
Large Glass) (194823) at the time.

A The Society of Independent Artists exhibition opened on 10 April 1917 at The
Grand Central Palace New York. Walter Conrad Arensbergqll8548) was a
wealthy American art collector, critic and poet. He was a friend of Duchamp and
director of the Society of Independent Artists. He resigned at the same time as
Duchamp wherFountainwas rejected.

A In Europe art had largely ceased and galleries had closed because of the war.
Americans thought they could use the opportunity to assume leadership in art.
The Society of Independent Artists was formed in December 1916.

A The rules said all art works would be accepted if the artist paid the $6 fee. The
board argued it was not an art work as no physical craft was involved. A secondary
argument that it was indecent was not covered by the rules and it is unlikely it
would have broken any US laws regarding decency or pornography.

A Photographed by Alfred Stieglitz and publishedlie Blind Man

A The original urinal was lost. There are now 17 replicas commissioned by Duchamp
in the 1960s.

A Duchamp arrived in New York in 1915? And became involved in thewdntie,
anti-art, antrreason movement called Dada.

A Duchamp bought a Bedfordshire model urinal from J. L. Mott Iron Works and took
it to his studio 33 West 87Street. By some accounts he oriented it ninety degrees
to the normal position. In a letter to his sister he said it had been sent by a woman
F NA SnedemésemieQo @ ¢ KSNE NS (62 OF yRARIGSA
Dadaist Baroness Elsa von Freyftag NA Yy 3K2 @Sy 2NJ [ 2dzA &S b 2N
West 88th Street is partially visible the paper entry ticket attached to the object, as
seen in Stieglitz's photograph.

A Duchamp has written that he intended to shift the emphasis with art from physical

ONY T G2 AyGStfSOGdzr f A yRISSANILINS Gl KISA 21 yNT Al 2



A The titleFountainsuggests an outflow of liquid rather than a receptacle. Duchamp
has therefore inverted the normal order and assumptions. It is also likely but not
certain that he inverted the orientation by laying it on its back. One effect of this is
to disrupt the normal visual recognition of its function and the protruding water
inlet functions as a simulated penis. It is a urinal that is peeing back at us. The
original was porcelain but the copies are glazed earthenware painted to look like
porcelain.

A¢KS YIYS WYwod adzidQ Y@ NBFSNI G2 GKS
WdzN dzd § SN 60 WANBI G Y2UKSNQU® LT ¢S asSL]
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in his modified Mona Lisa, titlddH.0.0.Q.  LJdzy’ 2Zkaud®xdlKizS W{ KS A &
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Mutt is a play on its commercial origins and also on the famous comic strip of the
time, Mutt and Jeff (making the urinal perhaps the first work of art based on a
comic). In German, Armut means poverty, although Duchamp said the R stood for
WA OKIF NRZ CNBYOK &af Iy 3 FaustdidaWiNddol/ Se ol 3a Q3
scatological golden calf.

A The American Society of Independent Artists was, to some extent, derived from
the Eight, the 1910 Independents Group and the Armory Show (1913, introduced
astonished Americans to Fauvism, Cubism and Futurism for the first time), but it
was, from the beginning, based on the French Société des Artistes Indépendants.
Duchamp and Francis Picabia (188%3) arrived in New York in 1915. The board
consisted of 14 members, William Glackens (president), George Bellows, Rockwell
Kent, Maurice Prendergast, three women Katherine Dreier, Regina Farrelly and
Mary Rogers, Walter Pach, Duchamp, Man Ray, John Covert, Joseph Stella, Morton
{OKIF' YOSNB FyR 21 f3GSNI! NByaoSNA® ¢KS {20
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Descending a Staircase, Nowvas exhibited at the Armory Show in 1913 and
became one of the most notorious exhibits.

A Pnhilosopher J. L. Austin defined statements that accomplish an action
WILISNF2NXI 0ABSQ yR GKS g2NR O02dz R 6
| 26 SOSNE KS ¢l a y2G6 StS@OFiAy3a G2 (GKS &
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A Duchamp was challenging conventional assumptions, especially regarding physical
craft or skill, he was exposing the role of institutions in defining what counts as art
and he was making us aware of the intrinsic otherness of each-pradsiced,
otherwise anonymous, object. From the Renaissance onwards there has been a
gradual shift from the value of craft and manual skill to the value of conception
and inspiration. Arguably, the late eighteententury Romantic movement valued
creative genius more than skill. During the nineteenth century the criteria for
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valuing art were challenged by many artists but Duchamp was sceptical and saw
that artists were still producing art to satisfy a market. A work entered into a 1910

SEKAOAGAZY 61 & LINRBRIdzOSR o6& GéAy3 | o6 NHza

Lolo but its work was entered using the pseudonym JoadRaphaél Boronali
FNRY DSy2F® ¢KS LIAYOGAYy3 g+ a tAGSNI TR
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A Duchamp firmly rejected the idea that he chose Readymades because of their
oSldzied {StSOGA2Y sl a YySOSNI YIRS 2y

u
Ald ¢KS& 6SNB OK2aSy o6é& 2F (GKSAN WOA 4dz

Is a king of event that takes place at a particular instant of time that can be
recorded.

A5dzOKI YLIQa O2y @KXWl 02 A al K SWRYWDONIE S &8Si NEB

seemingly identical objects or events in either time of space. An object at one time
then a second later is infrnin. The warmth of a seat that has just been left, a
stare and twins are infrthin objects; they are identical but separated in space or
time. Infrathin smoke exhaled from a mouth takes on its own thtBeensional
form.

A2t GSNI . Sy2lYAY Ay We¢KS 22N] 2F ! NI Ay
discusses the way people perceive is determined by their cultural and history.

| AaG2NROIf f &Y ¢ 2q\h appedranceloMidagicl brRupérnaturd! | dzNJ

force arising from their uniqueness. The aura includes a sensory experience of
distance between the reader and the work of art. The aura has disappeared in the
modern age because art has become reproducible. Think of the way a work of
classic literature can be bought cheaply in paperback, or a painting bought as a
poster. Think also of newer forms of art, such as TV shows and adverts. Then
compare these to the experience of staring at an original work of art in a gallery, or
visiting a unique historic building. This is the difference Benjamin is trying to
capture. The aura is an effect of a work of art being uniquely present in time and
space. It is connected to the idea of authenticity. A reproduced artwork is never
fully present. If there is no original, it is never fully present anywhere. Authenticity
cannot be reproduced, and disappears when everything is reproduced. Benjamin
thinks that even the original is depreciated, because it is no longer unique. Along
with their authenticity, objects also lose their authority. Contemplation of art is
replaced by distraction which replaces thought by moving images.

A As an extra twist this urinal at the Tate is not the original which was lost, it is one
of 17 copies produced in the 1950s and 60s and authenticated by Duchamp thus
further removing the aura associated with works of art.



Joseph Beuys (1986),Lightning with Stag in its Glar&95885, Tate

Joseph Beuys (19286), Lightning with Stag in its Glaré95885, Tate

Description This is calledightning with Stag in its Glat®y Joseph Beuys. The title is
slightly misleading as it suggests we should find a realistic stag with antlers lit by a
bolt of lightning. However, objects were not important to Beuys who wanted to
represent the elemental forces of nature and our relationship to them. The large
bronze object at the back is the lightning strike and, like lightning, it is powerful and
potentially dangerous. The lightning is an elemental force and illuminates a group of
creatures. The stag is the silver object which was originally made from an ironing
board but Beuys remade it using cast aluminium to suggest the glare. Since
childhood, Beuys had been interested in northern European folklore, in which certain
animals are endowed with mystical power. The stag had particular significance for
him as a spiritual guide that appears in times of distress and danger. Its annual
shedding and regrowth of its antlers made it a symbol of rebirth and renewal. The

cart represents a humble goat, one of the first animals to be domesticated and the
lumps of bronze on the floor are primordial, blind wetike creatures. The box with

- aYltt O2YLI aa 2y G2L) A aBodBakyiR®8R¢ EYal A&
northern most part of Canada as was named after Felix Booth and was the location of
magnetic northg another reference, with the lightning flash itself, to the natural



energies of the earth

Meaning To understand Beuys work it is necessary to know more about Beuys. He

al A REverfbbdyisgharti® ' yR ¢KI G KS YSIyd ¢l a GKI
live our lives is our artistic statement. He felt that all art is intrinsically revolutionary
YR KSThé e®latdnis®@d LF 6S O2dzZ R LI & FiGSyda
nature, then it would transform society. Our lives all depend on vast forces of nature

that are completely outside our control. If a tsunami hits our shores, or an

earthquake destroys out buildings or a volcano erupts then we are powerless to

control or resist it.

History of this work In 1982, Beuys took part in an exhibition in Berlin, where he

installed a huge mound of clay and surrounded it with sculptures as well as furniture

and tools from his studio. Afterwards he made casts of some of the elements to
createLightning with Stag in its Glaf€©58-85. The bolt of lightning itself was a

bronze cast from a section of the clay mound, while the stag was cast in aluminium as
AT AftdzYAylFGiSR 0@ | &ddzZRRSy Fflak 27F fA3K
major installation could be a scene from a primordial jungle or a nightmare future

world. It addresses themes of finality and death, but also ideas of regeneration and

the transformative power of nature.

Influence Beuys is now regarded as one of the most influential artists of the second

half of the twentieth century. He was one of the founders of the Green Party in

Germany and he wants us to appreciate the interconnectedness between all life

forms and so create a path towards an ecologically sustainable future. He founded

the Organization for Direct Democracy which believes that all political decision should
take place using referendums.

Notes

A Joseph Beuyd92imdpy ¢ = LINRPYy 2dzy OSR ftA{1S W.280S5SQ0
and so his teenage years were overshadowed by the rise of the National Socialist
Party and Hitler youth. According to Beuys, when the Nazis burned books in his
a0K22f &l NR KS NBESydsedesSNuturadn Ng41 Hedyy v | S dza Qa
volunteered for the Luftwaffe as a radio operator and he later became a rear
gunner and was shot down over the Crimea. This became a defining moment in his
life as he claimed he almost died and was saved by the nomadic Tartars who
covered him in fat and wrapped him in felt. Some people claim that although the
pilot died shortly after the crash, Beuys was conscious, recovered by a German
search team, and there were no Tatars in the village at that time. Nevertheless, the
incident was traumatic for Beuys and was a defining moment in his life.

A After the war he had a nervous breakdown and dedicated his life to healing society
as he had been healed. He turned himself into a work of art and was one of the
earliest performance artists. He always wore blue jeans, a white shirt, a fishing
vest covered in useful pockets and a felt trilby hat from Lock & Co of St James to
insulate the two metal plates in his skull from extremes of temperature.



A From 1947 to 1951 he studied at the Diisseldorf Academy and was interested in
Rudolf SteinerChristianity, mythology, botany and zoology. This led him to evolve
a rich and complex symbolism, including archetypal animal images of hares, sheep,
swans, and bees. His first ongan exhibition was at the Stadtisches Museum,
Kleve in 1961. He moved from Kleve to Dusseldorf in 1961 and became professor
of sculpture at Dusseldorf Academy. He participated in the Fluxus movement from
1962 and started in 1963 to give actiperformances using such elements as dead
hares, fat and felt. A conflict developed over his teaching methods and he was
dismissed in 1972 leading to student strikes and widespread protests. Beuys said,
Yeaching is my greatest work of aft  hyoRe SO a | NBy Qi @OSNE AY
more. | want to get to the origin of matter, to the thought behind @ @
A Beuys was a member of Fluxus, an international network of artists, composers and
designers in the 1960s. It was antmmercial and antart and was influenced by
John CageCage said that the process of creating was more important than the
finished product. Another important influence watarcel Duchampa French
artist who was active within Dada and whose 'readgdes' influenced Fluxus.
A.Sdz2ad FANRG Lizof A OHAwWSoNERpRINFittyeO a Dedd ™ dc p
HareQd | S &Syl GKNBS K2dzNE SELX FAYyAy3I KA
GKS SEKAOGA G A évgtybne.cdhszeusly o hiBoasSiduslyfecognizes
the problem of explaining things, particularly where art and creative work are
O2y OSNYySR X S@Sy I RSIFIR FyAYlIf LINBaSNBS
human beings with their stubborn rationality. The problem lies in the word
Gdzy RSNEGFIYRAY3IE YR AlGa Ylye S@Sta KA
analysis. Imagination, inspiration, and longing all lead people to sense that these
20KSN) t SgSta Ifaz2 LXIFe F LINI Ay dzy RSNA
and seek out the energy points in the human power field, rather than
demanding specific knowledge or reactions on the part of the public. | try to
bring to light the complexity of creative areg®® . Sdzéa | NHdzSR GKI
making should be made by the people through referendums rather than elected
L2t AOGAOFE LI NIASaAD LG gl a GKAE&A 02y OSLI
Information Action at the Tate in 1972, from which three of the blackboards shown
here are taken.
A Antony Gormleya | A&rEalized that art was about in a way understanding who
we are, by understanding our roo® I wé Bnly Wnderstand who we are
through the making of these otherwise useless objects that in someone chart
our passage through tim@ @
A The long date range of the piece is because it is based on ideas he started to
develop in 1958. It is based on a work he produced for the 1982 exhibition
Zeitgeist but in that exhibition he used a mound of clay and furniture from his
studio. He cast the bronze representation of lightning from the clay he used and
the rough texture of the clay can still be seen. The work is suspended from a girder
and just touches the floor but is not resting on it. It represents elemental forces




and energy. The aluminium structure represents the stag and was originally an

ironing board. The stag is a symbol from Christian mythology and from shamanism,
both areas of deep interest to Beuys. It represents the initiation of the

hunter/gatherer, life itself and stag act as guides through the spirit world. The stag

was also used as a symbol for Christ. Beuys said that when he was in trouble he

was visited by a stag which gave him hope and inspiration. The lumps of clay

represent primordial creatures, tools and the earth and civilization. Beuys wrote

0KFG GKS Zidtmas of distrdSslamNBldagey o NJthg Eakny 3 W

positive element of lifeabQ | S O2y OdzZNNBR GAGK St NI ASNI /
Wndowed with spiritual powers and insigla Q

A On the left is a cart with a pick axe on top that is referred to by Beuys as a goat,
one of our oldest companions and a source of food and clothing. The goat, for
Beuys, represents technology and nature, which he believed must be balanced.

A On the far left is the Boothian Felix, a pile of earth on a tripod with a small
compass on top. This represents elemental forces and the human part of the artist.
Boothia Felix was named in honourSif Felix Bootkhe financier of an exhibition
headed by James Ross in 1829. In 1831 Ross charted the location of the magnetic
north pole on the west coast. It is now called the Boothia Peninsular and the
magnetic pole has moved further north.

A Beuys was part of the Fluxus movement that involved the irgéationship of
music, art and literature with daily life.

A The JaNeinposter rejects the party state (he grew up in Nazi Germany) in favour
of democracy through referendums. Another poster shows he stood as candidate
for a political party, the Organisation for Direct Democracy.

A One of his last projects was the planting of 7,000 oak trees and there is a photo at
the end of a pile of 7,000 stones which were moved when each tree was planted.
The project took five years and the idea spread around the world. The myths
associated with the artist, such as the Crimea/Tartar fat and felt myth should be
treated as part of the identity of the artist rather than factual stories.

References
http://www.tate.org.uk/art/artworks/beuyslightningwith-stagin-its-glare 102180
http://www.tate.org.uk/download/file/fid/19211




JoseptKosuth(American, b. 19450ne and Three Chajrs965, wood folding chair, mounted photograph of a
chair, and mounted photographic enlargement of the dictionary definition of "chair", chair 82 x 37.8 x 53 cm,
photographic panel 91.5 x 61.1 cm, text panel 61 x 76.2 cm, Museum of Modern Art (MoMA)

JoseptKosuthd ! YS NA Ot y 3 kushe® K 8 8zy GDRRamdinrpelChajrs
1965, wood folding chair, mounted photograph of a chair, and mounted photographic
enlargement of the dictionary definition of "chair”, chair 82 x 37.8 x 53 cm,
photographic panel 91.5 x 61.1 cm, text panel 61 x 76.2 cm, Museum of Modern Art

(MoMA)

PostModernism

A There is no clear definition but in all disciplines it is a clear break with the past at a
fundamental level.

AhyS RSTFAYAGAZ2Y 2F LIRalGY2RSNYASZslaka a2 SA

AL Y dzaAy 3 -Yi2KRS NI/SNMI 2WIB2S3aiONA 6 S (G KS Y2ad
Mppn® L GKSNETFT2NE y SR SING OR SRANGS Of K53 NI &
art since 1950 can be described in this way.

A Postmodernism is a broad development across all the arts and it is associated
with a distrust of all ideologies and grand narratives. It is therefore often, tongue
in-cheek, selreferential, ironic and sceptical.

A It questions objective reality in the sense that all opinions, comments and
descriptions are subjective so there is no absolute truth and ideas of a fixed
human nature or progress of society are rejected. The Enlightenment gave us the




structure that there are truths that are absolute and independent of us and we are
able to have objective knowledge of some of them through the application of
reason. This process of acquiring knowledge will result in progress.

modernism maintains that all knowledge is the result of our social, historic and
political systems. Our basic common sense ideas are constructs of our society that
are taught from birth onwards.

A Kosuth¢® S R2Yy Qi 62NJ] SAGK FT2NXa |yR O2f 2 dzN
you make a work is far less important than why you make the wdrk

A We think of the world as clearly divided into objects, this chair, this table, the walll
and so on but it is actually far more complex. The mind is presented with a swirling
massof colour patches, lights, sounds, feelings and emotions. From this we
aeyiKSaArAl S 2028S0Gad YFHyld NBFSNR (2 GKS
2dzail a2YSUKAY3 WwW2dzi GKSNBQ ¢S SNy G2
and the way we learn language and communication. There are no objects in the
world; there are our concepts that are based on our conceptual activity and our
sense data.

A Rene Descartes used the method of doubt. He doubted everything including the
world around him as we might be dreaming or hallucinating. There is one thing we
OFyy2( R2dzodé FyR GKIFIG A& R2dzod AdasStT o
be dreaming | exist, no because the thought itself shows me | am thinking and so
that | am. Postmodernists disagree with Descartes, we do not know ourselves
directly, we are constructed from concepts like the chair. They call this decentring,
we do not have direct knowledge of ourselves. Our knowledge of ourselves is
RSGOSNNYAYSR o0& 2dzNJ fFy3dzr 3Ss 2dzNJ 6 St ASTFa
unquestioned assumptions about how we and others function and communicate.

AWl OljdzSa 5SNNARI A& FlY2dza FT2NJ al&gAiy3a ws
the text. Language is a system of distinguishing, a system of recognising
differences. To recognise a chair we distinguish it from everything else;hmrs.
There can, of course, be vague boundaries, is a stool a chair? So all language does
its to establish a structure. It cannot say nothing about what that structure consists
of. There is therefore no direct link to reality and so there is no sharp distinction
between fiction and nosiction. There is no difference between describing and
imaging. So there are no absolute truths particularly regarding race, class and
identity. Reason is simply a tool used by empowered people to oppress people.
Emotions and experiences are to be valued over rational argument.
Postmodernists believe we must fight oppression by breaking free from reason and
the past. Everything is a social construct.

A However, by the end it seems a false conclusion has been reached. Earthquakes
are not social constructs although this sentence and any discussion of them is a
social construct. Postmodernism itself has become so full of jargon it has become
incomprehensible and therefore meaningless. Nietzsche said where there is no



truth there is only power. If we disagree and there is no reason how do we settle
out disagreement.

A W. V. O. Quine is a relativist and a sceptic but there is a lot to agree on. The world
is basically, radically indeterminate. Imagine natives of a tribe whose language we
R2 y20 dzy RGaNddl YRSl &8XKSWBE NS NIooAda |
rabbit? It could mean part of a rabbit, living thing, white thing, living God,
rabbithoodor even food. How do we distinguish which it is? The same applies to
2dzNJ £ Fy3dzZ 3Sd ¢KSNBE Aa Wyz2 LIIFOS G2 aidtl
language or any language.

A Postmodernism takes many different forms in literature, philosophy, history,
economics and architecture but we will only be considering the visual arts.
A Postmodernism is often associated with deconstruction and{strstcturalism.

A Deconstruction maintains that all words establish their meaning by means
of their role with respect to other words. Words do not refer to or point to
anything outside of this linguistic system such as physical objects, feelings,
ideas or sense data. Meaning is therefore never present but only created
with respect to other words. A concept is understood by reference to its
opposite such as male/female, normal/abnormal, being/nothingness.

A The structuralists were philosophers who maintained that human culture
can be understood in terms of a structure modelled on language and that
this linguistic structure mediates in some way between physical reality and
abstract ideas. Pogdtructuralists reject the idea of an absolute or fixed
structure that links the world to ideas. One example of the consequences
of this approach is in textual analysis. A psisticturalist will replace the
author by the reader as the primary subject of interest. This is called
destabilizingord®SY I NAy 3 (GKS | dziK2NJ I yR Aa R
Saaleée We¢KS 5SI (i K Barthes argué&d thatdhé &uthdidRas 0 m ¢
not the source of the work's meaning but that each reader constructed a
meaning from the text and each was equally valid.

A In art, postmodernism was specifically a reaction against moderisith had
dominated art theory and practice since the beginning of the twentathtury.

A Postmodern art is selreferential, ironic and eclectic.

A Eclecticismis a conceptual approach that does not hold rigidly to a single paradigm
or set of assumptions, but instead draws upon multiple theories, styles, or ideas to
gain complementary insights into a subject, or applies different theories in
particular cases.



JoseptKosuth(b. 1945) Five Words in Green Nedr§65, neon tubing, 157.8204.8x 15.2 cm,
Whitney Museum of American Art

JosephKosuth(b. 1945) Five Words in Green Ned65, neon tubing, 157.8204.8
x 15.2 cm, Whitney Museum of American Art

A We have seelY 2 & dribik Beiore withOne and Thre€hairs (1965), the same
year he produced this work. In 19@Qpsuthpublished a series of articles called
WINL ! FOSNIt KAf2a2LKeQ IyR KS AYYSRALILGS
Conceptual artist.
A UReing an artistnoi ¢ K S medhR td GuEstion the nature of am €
According taKosuth traditional art forms such gsainting would only summon
old-fashioned considerationsf aesthetic value or taste. Art needed to define
itself anew by abandoning conventional means of expressise Words in Green
Neonanticipatesy 2 a duirike@ danifesto by a few years but clearly reflects its
FaaSNIA2y GKFdG /2yOSLIidz-rf NI Aa ol a
Y6IEGdzZNBE 2F ff NI LINRPLRaAAGAZYadPE C¢KS
constructed in green neon tubing, makes language its content by collapsing
description and image into each oth&ive Words in Green Ne@not only the
title of the object, but all that we see. AKosuthsuggests, does not reside in the
202S00 AGaSt¥Fs o6dzi Ay 2dzNJ ARSI & Fo2dzi
A Kosuthmoves away from art as an illusionistic representation of the world and
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uses it as a means of exploring meaning itself.

A Neon signs became an art form used by other artists such as Tracey Emin in the
1990s:

AWLNRYAAS G2 [20S |, 2dzQ

AwL [AadGSy G2 GKS hOSky 'yR 'fft L 1Sl
Aw[ 23S Aa 2KIG &2dz 21ydQ
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Michael CraigMartin (b. 1941)An Oak Treel973, Tate

Michael CraigMartin (b. 1941)An Oak Treel973, Tate

A Conceptual artist, influenced the YBA, many of whom he taught.

A An Oak Treés a conceptual work of art created Michael CraigMartin in 1973.
The piece, described as being an oak tree, is installed in twoqiaifgistine
installation of a glass of water on a glass shelf on metal brackets 253 centimetres
above the ground, and a text mounted on the wall. When first exhibited, the text

was given as a handout.

AcCraigall NIIAyQa GSEG RSftAOSNIGSte aasSNla GK
200A2dza AYLRaaroAftAde 2F GKS I NIAadQa |
I-aY WKIF @Sy Qi e2dz aAaAyLXe OFffSR GKAa 3f|
GNBS 2yfée SEAala AY (GKS YAYRQ®P ¢KS | yas
WGiKS FOldz2h £ 2117 GNBS Aa LKeaAaAoOlftfe LINBa
Wdza i a4 AG0 A& AYLSNOSLIIAofST AdG Aa | faz

AaL 02y aAi 8 QakRrethdd daconstrycted the work of art in such a way
as to reveal its single basic and essential element, belief that is the confident faith
of the artist in his capacity to speak and the willing faith of the viewer in accepting
what he has to say. In other words belief underlies our whole experience of art: it
accounts for why some people are artists and others are not, why some people



dismiss works of art others highly praise, and why something we know to be great
R2Sa y2i I { @udedinWchadrageadid Landscapegp.20].)

ALy GKS t+3GS mptnad KS 22AySR D2f RaYA(lKQa
generation of Young British Artists including Julian Opie, Damien Hurst and Sarah
Lucas.

Notes

The Text

Q. To begin with, could you describe this work?

Il d ,Saz 2F O2dzNASP® 2 KI G LQ@S-giewenbsktréea OKI
without altering the accidents of the glass of water.

Q. The accidents?

ld ,Sad ¢KS O02f2dz2NE FSStx ¢gSAIAKGXT aAal S X
Q. Do you mean that the glass of water is a symbol of an oak tree?

l® b2d LIQa y20d  aevyoz2fod LQ@PS OKFy3aISR
that of an oak tree.

Q. It looks like a glass of water.

Il ® hT O2dzNAS Al R2Sa® L RARYyQG OKIFy3aS A
an oak tree.

vd [y @2dz LINP@S oKI G &2dzQ@0S OfF AYSR (2
A. Well, yes and no. | claim to have maintained the physical form of the glass of water
and, as you can see, | have. However, as one normally looks for evidence of physical
change in terms of altered form, no such proof exists.

vd | @Sy Qi é&2dz aAyYLiXe OFfftSR G4KAa 3Ifl aa
A. Absolutely not. It is not a glass of water anymore. | have changed its actual

substance. It would no longer be accurate to call it a glass of water. One could call it
anything one wished but that would not alter the fact that it is an oak tree.

vd LayQid GKAa 2dzad F OFras 2F KS SYLISNEN
Il ® b2d 2A0K (KS SYLISNRENRa ySg Oft20KSa LIS
there because they felt they should. | would be very surprised if anyone told me they

saw an oak tree.

Q. Was it difficult to effect the change?

A. No effort at all. But it took me years of work before | realised | could do it.

Q. When precisely did the glass of water become an oak tree?

A. When | put the water in the glass.

Q. Does this happen every time you fill a glass with water?

A. No, of course not. Only when | intend to change it into an oak tree.

Q. Then intention causes the change?

A. | would say it precipitates the change.

vd 2dz R2y Qi (y26 K2g &2dz R2 AlK

A. It contradicts what | feel | know about cause and effect.

vd LG asSSya G2 YS GKFG @2dz NB OfFAYAyYS3



l'd LQY FEfFGUGSNBR (KI G &2dz GKA
vad . dzi FNByQl e2dz 6KS 2yfeé LIS
A. How could | know?

Q. Could you teach others to do it?

l® b2 AdQa y2i0 a2YSGKAy3a 2yS Oly GSI OKo®
Q. Do you consider that changing the glass of water into an oak tree constitutes an

art work?

A. Yes.

Q. What precisely is the art work? The glass of water?

A. There is no glass of water anymore.

Q. The process of change?

A. There is no process involved in the change.

Q. The oak tree?

A. Yes. The oak tree.

Q. But the oak tree only exists in the mind.

A. No. The actual oak tree is physically present but in the form of the glass of water.

As the glass of water was a particular glass of water, the oak tree is also a particular
2117 GNBS® ¢2 O2yOSAGS (GKS OFGiS3a2NR w21 ]
to understand and experience what appears to be a glass of water as an oak tree. Just

as it isimperceivabldt also inconceivable.

Q. Did the particular oak tree exist somewhere else before it took the form of a glass

of water?

A. No. This particular oak tree did not exist previously. | should also point out that it

does not and will not ever have any other form than that of a glass of water.

Q. How long will it continue to be an oak tree?

A. Until | change it

References
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Brilliant Ideas: Artist Michael Craig Martin, 24 May 2016 (YouTube)

Michael CraigMartin has always been a radical. In the 60's & 70's he was at the
vanguard obf conceptual art in Britain. In the 80's and 90's he nurtured a whole
generation of rebellious young artists known asB&'s", he went on to change the

face of contemporary art.
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Robert SmithsorSpiral Jettyl970Rozel Point, Great Salt Lake, Utah

Environmental or Land Art

A One of the earliesand best known works of environmental or land arRisbert
{ YA ( KSpigayd€tia 1,506foot-long and 15oot-wide spiral constructed using
earth-moving equipment. A construction company moved the 6,650 tons of rock
over six days constructing a spiral structure that is revealed in times of drought and
submerged at other times. The work was actually built twice.

A During the construction he and his wife made ar8ute colour film callecpiral
Jetty. Smithson died in a helicopter crash three years after the work was
completed. The work is now owned and managedimg/Art Foundation.

A¢cKS GSNY WilIyR FINIQ ¢l & O2AYSR o6& {YAlK
deformed and the work may involve water, metal, asphalt, concrete or other
materials. Many of the early works were ephemeral and only exist as videos or still
photographs.
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Richard Long (b. 194%,Line Made by Walkin

1967, photograph, gelatin silver print on paper a|
graphite on board, 37.5 x 32.4 cm, T

Richard Long (b. 1945,Line Made by Walkind967, photograph, gelatin silver
print on paper and graphite on board, 37.5 x 32.4 cm, Tate

A Land ArtLand art was part of the wider conceptual art movement in the 1960s
YR MpTtTnad ¢KS Yz2ald FIl Y2 dza Sdirdl JeRof I NIIi 62 N
1970, an earthwork built out into the Great Salt Lake in the USA. Land art is art
that is made directly in the landscape, sculpting the land itself into earthworks or
making structures in the landscape using natural materials such as rotkigsr

A Richard Long kept silent about his work for a long time but issued a {igem
statement of which this is a part,
| like the simplicity ofvalking,
the simplicity oktones.
| like common meangiven
the simple twist ofrt.
| choose lines and circles because they dgoihe
My art is about working in the widsorld,
wherever, on the surface of tlearth.
My work is not urban, nor isibmantic.
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It is the laying down of modeiideas
in the only practical places to takeem.

A He was allegedly irritated by being described as a romantic in the tradition of
Rousseau, Wordsworth and Coleridge. His work is not about finding himself
through walking either by refreshing himself through contact with nature or by
discovering himself through nature. It is more about enjoying nature. He has also
said,

AaL FTSSt L OFNNE Y& OKAfRK22R gA0GK
NEBYFN] SR W2Ke ad2L) a1 dxXxy3d aidz2ySa
A & X2 | f-pshay-Brovided a simple way for me to explore relationships
between time, distance, geography and measurement. These walks are
recorded in my work in the most appropriate way for each different idea: a
LIK2G23INF LIKEZ YL 2N+ GSEG 62N) @ !
AGae @¢2NJ] NBIFffe Aa 2dzad lo2dzi oSAy3
using nature as its source. | like the intellectual pleasure of original ideas
and the physical pleasure of realising them. A long road or wilderness walk
is basically walking all day and sleeping all night. | enjoy the simple
pleasures of wellbeing, independence, opportunism, eating, dreaming,
happenstance, of passing through the land and sometimes leaving
(memorable) traces along the way, of finding a new campsite each night.
l' YR GKSY Y2@0Ay3 2y déd

A Richard Long RA CBE (b. 1945) is an English sculptor and one of the best known
British land artistsLong was born in Bristol and between1962 and 1965 he studied
at the West of England College of Art, and then, from 1966 to 1968, at Saint
Martin's School of Art in London, where he studied under Anthony Carwmis
the only artist to have been shalisted four times for the Turner Prize. He was
nominated in 1984, 1987 and 1988, and then won the award in 1989 for White
Water Line. He currently lives and works in Bristol, the city in which he wasAorn.
Line Made by Walkinl967).Int n n =  NBUNRALISOGA GBS 27F |
"Heaven and Earth," appeared at the Tate Brithiong'sWhitechapel Slate Circle
(1981) brought a record price for the artist in 1989 when it sold for $209,000 at
Sotheby's in New York
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Richard Long (b. 194%puth Bank Circld 991, Delabole slate, 10 x 199.7 x 199.7 cm, Tate

Richard Long (b. 1945 puth Bank Circld991, Delabole slate, 10 x 199.7 x 199.7
cm, Tate

A Delaboled LINZ v 2 dzya® 2 R f \BEiadatrakted Sornish slate from the
renowned Delabole Slate Quarry. It is probably the oldest working slate quarry in
the world and has been mined from 1,000 years and although 10 million tons of
slate has been removed there is enough remaining for another 1,000 years.

A¢KS OANDES 46Fa ONBIFIGSR aLISOATAOLIEEE F2N
Centre in 1991. Long provided instructions for assembling the circle such as every
stone should touch another, the long thin stones should be nearer the centre and
the work should look balanced and circular.

Aae2dz O2dzf R ale GKIFIG Y& 62N] Aa odd | ol
the formalism of human, abstract ideas like lines and circles. It is where my human
characteristics meet the natural forces and patterns of the world, and that is really
0KS {AYR 2F &adzoa2SO0i 27T Waking& Rilclép.250) dz2 (§ SR

A Long bases his work on walks made outdoors in nature, often in remote locations.

The documentation of these walks, which takes a variety of different forms,
constitutes the visible manifestation of the artwork, which for Long exists as much
in the making of it as in its end produtbng has picked up and arranged stones
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